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MEAOAUA U UHTOHALUUA

Y3BIKOBEUECKOE TIOHITHE «METOIM»,

IIpU BCEH €ro EMKOCTU U CaMOJI0CTaTOYHO-

CTH, TECHO CBSI3aHO C JAPYTHM KIFOYEBBIM
MTOHATHEM — «UHTOHAIWS». OO0 3TOM CBU/IETENBCTBRY-
€T MOCTOAHHO Halmonaemas B OOMXOne My3bIKaH-
TOB JIETKOCTH TIEPEX0/ia C ONHOTO U3 HUX Ha JPYToe.
AHanmm3upysa MHTOHAINIO, MBI HEPEIKO MPAKTUIECKU
MIMEeM B BUJLy TOJIBKO MEJIOMIO, HE IPUHIMAs B pac-
4y€T IpyTHe TUIAacThl (PaKTypHl U TEM CaMbIM ITOME-
HS OAHO TOoHATHE ApyruM. CBenéHIe NHTOHALINH K
MEJIOANH OCOOCHHO XapaKTepPHO JJISI MY3BIKAHTOB,
MBICIISIIIUX JIMHEHHO: BOKAJIMCTOB, WCIIONHUTEIEH
Ha CTPYHHBIX M AYXOBBIX HHCTPYMEHTAX.

OpnHako HE TOJBKO B JKMBOW IPAKTHKE OOIIIE-
HUSl MY3bIKAaHTOB HaOIfonaercs cOMMKEHHE M B3a-
AMO3aMeHsIeMOCTs ToHsaTui. To ke, (akTudaeckw,
mopo nenmaer W HaydHas Mbicib. Y B. A. bemo-
ro, B. B. Bancnosa, B. A. Bacunoi-Ipoccman,
M. I'. Kapmsraesa, E. B. Hazaiikunackoro, A. C. Oro-
nesna, A. H. Coxopa, H. I'. lllaxHa3apoBoii, oT9acTi
b. B. AcadbeBa BcTpedarorcsi TOHUMaHUSI HHTOHA-
uuH Kak (parmenta memoguu. M. I. ApaHOBCKHIA,
K IIPAIMEPY, CIUTAET, YTO «... MEJIOANS €CTh pPa3BEp-
TBHIBAIOIIASACS BO BPEMEHH W BOCIPHUHUMaeMas Kak
JIUHAS TOCIIEIOBATEIbHOCTh OOBEIMHEHHBIX HWHTO-
HAIIMOHHOM CBSI3bI0 TOHOB, 00JIA/IAI0IIAs €TUHCTBOM
CTPYKTYpBl U comepxanusn» [2, c. 37]. YmecTHO
BCIIOMHUTH O TOM, YTO CBOIO JienTy B (opmuposa-
HHUE «MEJIOINYECKON» KOHIIEIIINY MHTOHAIIMH BHEC
b. JI. SIBopckwii, KOTOPBII OOBSACHSIET MHTOHAIIUIO C
MTO3WIIMHU TEOPHH JIAJIOBOTO PUTMA KaK HANMEHBIITYIO
MEJIONKO-CTPYKTYPHYIO €AWHHUILY 3BYKOBOTO ITOTO-
ka. OHa IpeICcTaBIsIeT COO0H «COTIOCTABICHHE JIBYX
Pa3NUYHBIX N0 TATOTEHHIO 3BYKOB (MJIM MOMEHTOB)
TPUTOHHON cUcTeMbI» [18, ¢. 4], a UHTOHUpOBaHUE
€CTh IPHHIHIT OCYIIECTBICHHS 3BYKOBOTO O(OpM-
JICHWS TP TTIOCPEICTBE MHTOHAIMI [17, . 23].

[MoHATUA «<MEAOAUSI» U «<MHTOHALLUS»
B MY3blKO3HaHUM

[IpuBenéunnie COOOPAKEHUS 3aCTABIISIOT THIT-
JINBOTO MY3bIKOBEJA 33 yMarThbCsl HaJ pa3rpaHuye-
HHAEM TOHSTHH, CIENU(UKON KaKIOTO W3 HUX H
MIPaBOMEPHOCTHIO UX COMMKEHUS M B3aUMO3aMCHEI.

YtoObI pa300paThCs B 3TUX BOIPOCAX, OTTOIKHEM-
€5 OT T€X HAYyYHBIX MO3UIIH, KOTOPHIE CYIIECTBYIOT
HBIHE B HayKe OTHOCUTEIFHO KaXKIO0TO U3 MOHITHHA.

CrnemyeT OTOBOPHUTH HCXOIHBIE OIpPEAeICHUs
3TUX sBIEeHUM. Menoaus noaydywia CepbE3HBIN
aHanu3 B My3bikoBequeckux Tpynax K. lanbxaysa,
JI. C. OpsukoBoit, JI. A. Mazemns, M. I1. [lamyma,
X. Pumana, b. Ca6onpun, O. Toxa, 10. H. Tionuna,
10. H. Xonomnoga, B. H. Xonomosoii, JI. Xpucrona,
A. DnBapnca, K. fnedeka u nmpyrux mcciemoBare-
neii. [Ipu aToM moHsATHE Menoanu Gopmynupyercs
aBTOpaMHy BapuaTWBHO, HO Pa30poc BapHaHTOB BCE
’Ke HeBEJIMK. DTO 1Mo3BoJseT, Beie 3a FO. H. Xomo-
MOBBIM, CJIENIaTh CICAYIONIHE 0000IIEHUS: MEJIOHS
€CTh TOPH3OHTAJBHO-JIMHEHHASI IOCIIEA0BaTEIb-
HOCTH 3BYKOB, 00Opa3yloliasi HEKyIO IIeTOCTHOCTH;
TJIaBHBIN TOJIOC B TOMO(OHHOM MHOTOTOJIOCHH; 00-
pasHo-cMBICTIOBOE eUHCTBO [15, c16. 511-530].

WHTOHAIMs Taroke cTana JOCTOSHHEM HEMAajioro
yncia gyHnamenranbHbIx uccnenosanuii (b. B. Aca-
¢neBa, B. A. Bacunoii-Ipoccman, H. A. TI'epacumo-
Boii-TTepcuckoii, M. Vinpaneka, B. B. Menymencko-
ro, A. H. Coxopa, JI. H. llaiimyxameToBoii u ap.),
a TaKKe CIEUAIN3UPOBAHHBIX MY3BIKAJIBHBIX CIIO-
Bapei u crpaBodHUKOB [6; 11; 12; 19-22], Brimrogast
WNurepHer-u3nanus. B HUX MHTOHALMS ONIpenensieTcs
[0-pa3HOMY. My3bIKalIbHOM MHTOHAIMEN HA3bIBAOT:

— HayaJbHYI0 (pazy MeIOAMYECCKOH KOMITO3H-
MM (TPEropuaHCKOr0 Xopasa), MOIOIIYIOCs COJIO0;

— (parmeHT Menoanu («BOCXOZSIIAs WHTOHA-
U, «KpYXKAIascs WHTOHAIUA), «CKauKooOpas-
Hasi THTOHALIHA» );

— TpeIBapUTEIbHOE KOPOTKOE OpraHHOE Ipe-
JIONMpPOBaHUE, HACTPaWBAIOIIee Ha TOHAIHHOCTD
TPEropraHCKOro IIEPKOBHOTO TECHOMEHUS, a TAK)Ke
BCTYIIJICHHE K BOKAJIbHOMY HMJIH HHCTPYMEHTAIBHO-
My IPOU3BEACHUIO B My3bIKe 10 cepeaunbl X VIII
B., Mo100HOE MHTpane (COOpHUK MHTOHAUMKA AHJ-
pea u xoBannu ["'abpuenu, n3manusiii B X VI B.);

— CHOCOOHOCTh TPOU3BOIAUTH MY3bIKAJIbHBIE
TOHBI, UTPATh WM [I€Th MEJIOANI0, APTUKYIINPOBATh,
MIPOU3HOCHUTH BCIIYX;

— YHUBEpPCAJbHYIO OCHOBY MY3bIKH, 0€3 KOTO-
poii My3bIKa He MOXeT cymiecTBoBath. b. B. Aca-
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(GBeB cuuTaeT, YTO My3bIKa — BCELEIO HHTOHA-
IIUOHHOE HMCKYCCTBO, a HE COOCTBEHHO 3BYKOBOE;
«UCKYCCmBo unmonupyemozo cmuicia» 3, c. 344];
«MBICITb, YTOOBI CTaTh 3BYKOBO BBIPaXKEHHOM, cTa-
HOBHTCS MHTOHAIMEH» [TaM ke, c. 211]);

—  «COmepKaTelbHO pPa3BEPTHIBAEMOE MY3bI-
KaJIbHOE OOIIEHHE», «MaTepUallu3alys... MBbIII-
JEHUS B KYJIBType» (Tak THUIIET 00 HWHTOHAITUH
. W. 3emmoBckwii [5, ¢. 99]);

— 0000méHHOE TpencTaBieHne 00 00pa3HOM
mupe npomsBenenus (FO0. A. Kpemnés momaraer,
YTO MHTOHAITUS — 3TO «sApO obpaszan [8, c. 68], a
B. B. MenyuieBckuid BBOAUT NOHSATHE «T€HEPAJIH-
3yIoIIasi HHTOHALIAA» — «T€HepalibHast WHTOHAIH
[9]), oboznawaromiee IENOCTHBIA WHTOHAIIMOH-
HBIA 0XBaT mpousBeneHus. C 3TOW TOYKH 3peHUs B
«Ocenneit necHe» n3 «Bpemén roga» I1. Yaiikos-
CKOTO BOIUIOIIEHA I1eJajbHas WHTOHAIMS, IpHU-
XOAMTCS CIBIIATh O JUPHUUYECKOH, TParudeckoml u
JIPYTUX UHTOHAIUAX LET0CTHOTO POU3BEACHN);

— «BBIPA3UTEIIbHO-CMBICIIOBOE €JMHCTBO, CYIIe-
CTByIOIIlee B HEBepOAIbHO-3BYKOBOM BOIUIOIICHHUH,
(yHKIIMOHUpYIOIEe MPH YYacTHH MY3BIKaJIbHOTO
OTBITA ¥ BHEMY3BIKAIBHBIX acCOLHUAIi (Takoe
onpenenenne naTOHANMK 1aét B. H. Xomomosa [14,
c. 131]);

— KpaTKAHA CEMAHTUYECKHUH 3JIEMEHT MY3bIKHU, Y
AHAJINTUKOB-TIPAKTUKOB HEPEAKO ypaBHUBAIOIINN-
csi ¢ MOTHBOM Wik (ppa3oit («uHTOHAIMS lamentoy,
«TIPU3bIBHASI MHTOHAIM, BOIIPOCUTEIbHAS HHTO-
HAIS );

— 000CcO0IEHHBIN U HAIIOJTHEHHBIH CEMaHTUKON
WHTEpBaN («CEKyHI0Basi MHTOHALINA», «MHTOHAIUS
CEKCTBI», «MHTOHALIUS KBAPTHD»).

W3 npuBeAEHHBIX TOJIKOBaHUI 0OparaeTr Ha cebs
BHIUMaHHE CEMaHTHUYECKH-KYJIbTYpPOIOTHYECKUI
noaxon b. B. AcadbeBa. YuéHblll OTHIONb HE OBLI
MIPUBEP)KEHIIEM pa3 M HaBCerna JaHHOH aKCHOMBIL
Ero mmdoBka TepMuHa, TBHKEHHS U IBOJIOLHS €10
MBICJIY 3aIIe4aTyIeICh B JOBOJILHO Pa3HBIX BBICKA3bI-
BaHMsAX 00 uHTOHAIMK'. Kak Mbl BUANM, HECKOIBKO
TPaKTOBOK WHTOHAIMH, WAYIIUX OT MHOTOYHCIICH-
HBIX BBICKa3bIBaHMH AcabeBa U 0COOCHHO WHTCH-
CHBHO OCMBICIISIEMBIX POCCHICKHM MY3BIKOBEICHH-
€M, YKa3bIBalOT Ha CMBICJIOBOE HA4YaI0 NHTOHAIHH.

OTtHOcuTeNnbHO c(ephl UCTIONHUTEIBCTBA CJIO-
JKUJIaCh CIIEAYIOIasi KapTHHA:

— TpaBWJIbHAs WJIM TOYHAs BBICOTA 3BYKOB U
WHTEPBAJIOB, YTO aKTyaJbHO JJIS MY3BIKAHTOB, TO-
IONIMX ¥ UTPAIONINX Ha MHCTPYMEHTax ¢ HE(HKCH-
POBaHHOI1 BBICOTOM 3ByKOB. CI0/1a e BIIHUCHIBAETCS
u noanManue mHTOHarmu H. A. ['apOy30BBIM Kak

OTTCHKA BHYTPH 30HBI 3BYKOBBEICOTHOCTH MY3bI-
KaJILHOTO TOHA [4];

— CIOCOOHOCTh TMPOM3BOAMTH MY3bIKAJIbHBIC
TOHBI, UTPATh WJIA TIETh MEJIOJUIO0, apTUKYINPOBATh,
MIPOU3HOCUTH BCIYX («CTOCOO MPOW3HECCHHS MY-
3BIKAJIEHOTO 3BYKa» — M. I. ApanoBckwuii [1, c. 83]);

— «ocMmbiCaeHue 38yuanls, a He TIPOCTOe KOHCTa-
THUPOBAHUE OTKJIOHEHUSI OT HOPMBI, YACTAsI WIIA HEUH-
cras mojada 3Byka» (o b. B. Acadsesy [3, c. 198])
— B TIPOTHUBHOM CJIy4ae MBI BIpPaBe CKa3zarb, U4TO HC-
TTOJTHHUTEITHh BOCITPOM3BOAUT 3BYKH, a HE HHTOHHPYET
My3bIKy. Tem cambpIM, 00JIacTh HCHIOHUTEIHCTBA J0-
0aBJIsIeT TaKue TPAKTOBKYU TOHSITHS, KOTOPBIC CITy>KaT
KPUTEPHSMHU KaueCTBa MYy3HUIIMPOBAHMS, H CPEITN HAX
CYIIICCTBEHHA CMBICIIOBAST HATIOJIHEHHOCTD 3BYYIaHWSI.

Hcxons W3 AOCTAaTOYHO YHHUBEPCAJIBHOW IS
WHTOHAILIMU B Pa3HbIX €€ MOHMMAHUSAX CMBICIOBOU
KOMIIOHCHTHI, TPAaBOMEPHO OIPEICIUTH ¢€ KaK Hau-
MeHbUULL 00PA3HO-CMBICI080U dNeMEHM MY3bIKU.
B HEM kak ocHOBoONOJIarame NpU3HAKU 3asiBie-
HBI TPUHAICKHOCTH MHTOHAITMU K COIEpIKaTelh-
HOHM cdepe My3bIKM M OmpeaenéHHas MaciTad-
HOCTb — 9TO Masas (KpaTrkas) eIuHHUIIA.

Tenepp mompoOyeM COTMOCTaBUTH JBA MOHATHS
TI0 pSAIy TapaMeTPOB.

ConocTtaBAeHMe MEAOAMM U UHTOHALLMU

Daxmypnoe ogopmaenue. B wMemomum Kak
[JIaBHBIM €€ IPU3HAK Ha3bIBACTCS OJTHOTOJIOCUE, KO-
TOpO€E JUIsl He€ MPUHIUIINAIBHO, IPUYEM KAK B OJ-
HOTOJIOCHOW TKaHHW, TaK MU B MHOTOTOJIOCHOM. [[ys
WHTOHAIIMN OJHOTOJIOCHE — BO3MOXKHBIN BHI, Kak
MPaBWIO, B OJTHOTOJIOCHOM TKaHU. B MHOroronocuu
MHTOHAITMSl OXBATHIBAE€T BECh KOMIUIEKC BBIPa3H-
TEebHBIX IEMEHTOB, — TaKk cuuTaior 5. Vnpanex,
JI. A. Maszems, A. Cuxpa, C. C. Ckpebros?. Kak
cripaBeinBo otMevaeT B. B. MenymeBckuid, «Hu
OJIHO U3 SIBJICHUM aHAJIUTUYECKON OPraHu3alyy My-
3BIKH [MHTEPBAI, Jaj, aKKOPA, pUTM U T. 1. — JI. K.]
HE MPAaBOMEPHO OTOXKIECTBIATH ¢ MHTOHauueld. Ho
Ka)X0€ U3 HUX CTAHOBUTCS CTOPOHOW MHTOHAIIH-
OoHHOI1 popmel...» [10, c. 67]. 31O MONOKEHNE HE
HCKITIOYaeT BO3MO)KHOCTH TOTO, YTO KaKOH-THO0 U3
KOMITOHEHTOB CIIOCOOEH IO CTENeHH XY0KECTBEH-
HOM 3HAYMMOCTH NPEBAJUPOBATh HAJA IPYTHMH,
HE HCKIIIoYas UX. B Takoil ponu MOXET OKa3aTbCs
Menonust (TIpy  HEHTpabHO-POHOBOM  aKKOMITa-
HEMEHTEC B MHOTOTOJIOCHH), TapMOHHUA (CKaxeM,
«MMEHHAas») " T. A. JJOMyCTUMBIMH B CBSI3U C 3TUM
OKa3bIBAIOTCS TPOM3BOJHBIE OT OA3MCHOTO TOHS-
tusa «remOpountoHarus» (C. M. CrnormMckuii),
«rapmonndeckas maToHamms» (FO. A. Kpemnén),
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«PUTMOWHTOHAIMSY W «UHTOHAIMSA TUHAMHUKH M
aprukysian» (FO. H. Xonomnos) u ap.

38ykosoe oghopmnenue. Ecmu wmenomwst Cy-
IIECTBYeT B CTPYKTYPHO 3aKpeIUIEHHOM BHUJE U
BOCIIPOM3BOJIUTCSI UMEHHO W TOJNBKO B HEM, TO
MHTOHAIMS KaK CMBICIOBAas €AMHHUIIA KUBET B Ba-
PHATHBHOM MHOTr0o00pasun €€ 3BYKOBBIX (OPM.
B oTnnume oT KOHCTaHTHOCTH MENIONH, HHTOHALIUS
B 3BYKOBOM OTHOIIICEHWH BapHUaTHBHO-WHTETPATHB-
Ha. Bot nouemy npaBuibHas unes b. Acadresa 06
«MHTOHALMOHHOM CJIOBape» TOM WM MHOU MY3bI-
KaJIbHOH KYJBTYPHI [3] HE HAXOAUT KOHKPETH3AITHH.
CocraBieHne TakuX «ClIOBapei» OKa3bIBaeTcs He-
BO3MOYKHBIM, TIOCKOJIBKY «CJIOBa» TaKHX CIOBapen
HE MMEIOT €AMHUYHON 3BYKOBOW ()OPMBI M HOCAT
BUPTYaJIbHBIN XapakTep.

Macwmabuocms. Menonus (3TO OIyCKaer,
nanpumep, 0. H. Tromun [13, c. 19]) moxeT ObITh
obpasoBaHa yke Tapoil 3ByKOB, HO BCE e OHa Tpe-
OyeT mpoTsKEHHOCTH. VIMEHHO B JMHEApHO TEKy-
el MBICTH, B JUIEHWH BO BPEMEHU PACKpPBHIBAETCS
CYUIHOCTh MEJOAM3Ma — «MENOC», KaK Ha3bIBaj
JIUHEapHO-BPEMEHHOMN TOK SHEPTHH, KIIEPEITUB 3BY-
Ka B 3Byk» b. B. Acadnes. B ommume ot Menoauu,
WHTOHAINS JJaKOHUYHA, CBEPHYTA, GOPMYIbHA, J1a-
nugapHa. Bapbupyst cBOIO 3BYKOBYIO (popmy, OHa
MOXET OXBaTHTh OOJIbIINE BPEMEHHbBIC OOBEMEI
(BIIIOTH 70 ETTOCTHOTO MY3BIKAJIbHOTO IPOU3BEe-
HUS) ¥ TEM CaMBIM ITPHOOPECTH CTATYC «TE€HEepaIH-
3ytomiei» naToHanuu (B. B. Menymesckuit).

Cmpyxkmypuposanue. C Todku 3peHus Qop-
MO0OOpa30BaHHUsS MEJIO/Usl XapaKTepu3yeTcsi Kak
3aKimovaromas B cede KaJeHIIMH U CTPYKTYPHPY-
IOIIAsiCsl U3 MOTHBOB, (ppa3, MpemIoKeHN U Apy-
X CTPYKTYpHBIX €AUHML. B MHTOHanmu BcE 3TO
HEBO3MOYXKHO, MOCKOJIbKY WHTOHAIIWS, BO-TIEPBBIX,
— JIAKOHWYHBIA 31eMeHT. E€ CTPYKTypHBIM 3KBHU-
BaJICHTOM MOXKET CTaTh MOTHB, (ppaza u Jaxe OJHO
co3Byune (oTkpeBaromue «Ieponaeckyio» cumdo-
HUIO beTxoBeHa ABa aKKOpAa, TOHUYECKOE TPE3BY-
YHe BBICOKHX CTPYHHBIX W JEPEBSHHBIX TyXOBBIX
B Hayase Berymnenus x «Jlosurpuny» Barnepa)
WM €JUHCTBEHHBIN 3BYK (TIEpBO€ MOIIHOE TYTTHIA-
Hoe «(ha» «IrmoHTa» berxoBeHa, Takoe ke «CH»
B Hauase «borateipckoii cumdonun» bopomuna).
Bo-BTopbIX, HHTOHAINS 3BYKOBO (C TOYKH 3PEHUS
odopmiicHHS) BapUaTHBHA, «IOJIMMOP(HA»: OIHA
M Ta K€ MHTOHAIMS MPAKTHYECKH MOXKET CTPYK-
TypHO oopMisAThCS TO-pasHOMY (B «bapkapoie»
u3 «Bpemén rona» I1. YalilkoBCKOro MHTOHALIUS TIe-
YaJIbHOTO Pa3AyMbsl MOSBISAETCS B OJHOTAKTOBBIX
MOTHBaxX aKKOMIIAHEMEHTa, 3aTeM — JIByTaKTOBOU

(dpaze, oOoramEHHON BBITYKION MEIOIUICCKOM
BOJIHOM, Jlajiee B YETHIPEX MOIYTAKTOBBIX CEKBEHT-
HO-UMHTAIIOHHBIX MOTHBaX € pelbe(HON Melo-
nueit). TlomumopdrocTs (0T rped. polimorphos —
MHOTOOOpa3HbIi) MHTOHAIIMHM O3HAYaeT HE TOJBKO
MHOTOBAapHAHTHOCTH €€ 3BYKOBBIX (POpPM, HO eImé
W 3aTpyIHEHHOCTh M Ja)K€ HEBO3MO)XHOCTH €IHMH-
CTBEHHOTO JUTs He€, (hopMyIbHOTO cMbIcia. B MHO-
TOYNCIIEHHBIX CTPYKTYPHBIX BAPHAHTAX CMBICIIOBOE
SIIPO WHTOHAIMH ITOCTOSHHO PAcIBEYMBAETCS MHO-
KECTBOM IIOJIYTOHOB M OTTEHKOB. WX mrpa u ocy-
HIECTBIISIET €€ €CTECTBEHHYIO XKU3Hb B MY3bIKallb-
HOM TIPOU3BEACHUU.

Bupasumenvnocms. Menonusi criocoOHa OBITH
BEChbMa BBIPa3UTENHHON, KaK, HaIpUMEp, B JIHPHUeE-
CcKoii rrecHe. E€ BpIpa3uTenbHbIN OTEHIHAN 00y CIIOB-
JIMBAETCSl EMHCTBOM MHOXXECTBA IPOCTHIX CPENCTB
MY3bIKaJIbHOW BBIPA3UTENBHOCTH (METp, PHUTM, Jaj,
TOHAJIBHOCTb, TEMII, PETHCTP, TEMOP U T. 1I.), OXBATHI-
BAeMBIX MEJIOANEN KaK CIIOKHBIM CPEICTBOM.

Jly11 MHTOHAIMYM TJIAaBHOE — JOHOCHTH CMBICT, U
3TOM (YHKIMU TOMUUHSIOTCS BCe € Ipyrue CBOWM-
cTBa. BrICOKas cMBICIOBas KOHIIEHTpAIMsA BENET K
CMBICJIOBOMY OOOOIIEHHIO M THUIIOJIOTH3AINHA — CY-
IIECTBOBAHMIO B KYJIBTYPE TUIIOBBIX HHTOHAITMOHHBIX
¢dopmyn (Borpoca, BOCKIHMIAHUS, lamento, puTopu-
YeCKHUX QUTYD U T. 11.), KMUTPUPYIOIIUX NHTOHAIMOH-
HbIX hopmym» (JI. H. laiimyxamerosa [16]).

Pa3Has 3HaYMMOCTH BBIPA3UTENHHOTO KauecTBa
JUTS. MEJIOAVY ¥ MHTOHAIIMM B MY3BIKAJIFHOM ITPOM3-
BEICHUM OOHAPYXKMBAETCS TIPH MCIIONB30BaHUN HHEP-
IUOHHBIX 00X (OpM ABWKEHHA (TaMM, apIEIKIO
W Jp. maccaxei). J[is Menomuu OHHM TYOWTEIBHBI
(CHIDKAIOT 3CTETHYECKYIO IPHBIEKaTeTbHOCTh, OC-
MBICJIEHHOCTb JI/IOBO-TMHEAPHBIX CBA3EH ), B UHTOHA-
UM OHM BCKPBIBAIOT U aKTYyaJM3UPYIOT HEKHE WHBIE,
crieni(puIecKre CMBICIBI, HAalpUMEp, HCKPSIILYIOCS
PaIoCTh ¥ BOCTOPT OT COBEPIIIEHCTBA MYy3HIIMPOBAHUS
B ObICTpBIX Maccaxax. CTano ObITh, BBIPA3UTEIBHBIN
MOTEHIINAJ MEJIOIUH B IPUHIIUIIE BEIUK, HO aMOUIINIA
AKKyMyJIMPOBaTh B ce0€ BCIO BBIPA3UTEIHLHOCTH (WTO
TIOPOH CITUIIIKOM 3aajIFaUBO U TEHICHITNO3HO 3By UYHT
B CY)KICHHSIX O MEJIOJINN) Y HEE HET.

Mecmo 6 cmpykmype My361KaIbHO20 COOepIHCa-
Hus. BBIpa3sUTENbHOCTH MO3BOJISET BIUCATh U Me-
JIOAWIO, ¥ MHTOHAIUIO B CTPYKTYPY MY3BIKAIBHOTO
cozepkaHusl. JTa CTPYKTypa, KaK 1 BCsKas abcTpax-
IUs1, JOCTATOYHO yCIIOBHAS U CXEMAaTUYHAs, OXBAThI-
BaeT Pa3HOKaYeCTBEHHBIC U pa3HO(PYHKIIMOHAIEHBIE
3NIEMEHTHI, CKJIafbIBatonecs B cucmemy. bomb-
IIMHCTBO 3JIE€MEHTOB MY3bIKAJIFHOTO COIEpIKaHUS
COOTHOCSITCS B 3TOM CHCTEME KaK yPOBHHU HEPAPXUH:
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MeNbyaiias — 36yKo6as — €IUHNLIA My3bIKaJIbHOTO
NpOM3BECHUs 00NanaeT Kak (U3MYECKHMHU (aKy-
CTUYECKUMH), TaK M BBIPA3UTEIILHEIMH CBOHCTBA-
Mu. Ha 0CHOBE BBIPa3UTEIBHOCTH 3BYKa POXKAAETCS
MY3bIKAIbHAA UHMOHAYUA — HAUMEHBIINH OTHOCH-
TEJIbHO OTIPAHUYEHHBIA M CAaMOLEHHBIN CMBICIIO-
BOM 3JIEMEHT MY3bIKM. VHTOHAlIMOHHBIN Mpouecc
(M3MeHeHNe M B3aMMOJICUCTBUE MY3BIKATHHBIX WH-
TOHAIMI) OYepUUBAET COOOI0 KOHTYDPBI MY3bIKAlb-
HO020 06pa3za. B3anMoOTHOIIEHHSI 00Pa30B pemaioT
HEKYI0 XyJIOKECTBEHHYIO /memy. B cBoio odepens,
TeMa, PaCKPHIBAIOIIASCS TIO TEM WU WHBIM YIJIIOM
3peHHsl, KPUCTALUTU3YEeT TECHO CBSI3aHHYIO C HEH Xy-
JIO’KECTBEHHYIO UOdeio Tpou3BeneHus. Tak BbICTpa-
MBaeTCA CIeIyIoNasl HepapXudecKas «CBsI3Ka» die-
MEHTOB COJIEPKaHUS MY3bIKaJIbHOTO MTPOU3BEICHUS
(cxemy 1 cM. B KOHIIE CTaThu)’.

B npuBen€HHON «CLETIKE» AIEMEHTOB JIEHCTBYET
<« deKT MaTPEIIKI» — MEJIKUE 3JICMEHTBI BXOIAT B
cocTaB OoJiee KpyITHOTO, OoJiee KpyITHbIE BINBAIOTCS
B em¢ Oompmuit u T. 1. OMHAKO, TIOMIMO HEepapXu-
YECKH CBSI3aHHBIX DJIIEMEHTOB, MY3bIKaJIbHOE COIEp-
JKaHWE 3aKIIIoJaeT B ce0e M APyTrHe COCTABIIAIONIHE.
[IpomexyTouHOE MECTO MEXTy KOMIIOHEHTaMH JABYX
HIDKHUX YpPOBHEHW HepapXuu 3aHUMAIOT Cpeocmed
MY3bIKAbHOU  8bIPA3UMENbHOCMU  WITA  3JIEMEHTHI
MY3BIKH, B PSTy KOTOPBIX HAXOAATCS METIOVSI, PUTM,
METp, TeMII, TeMOp, JMHAMUKA, JIa]l, TOHATLHOCTh U
T. 1. OHM OTYACTH XapaKTEPHU3YIOT 3BYK, HO OTYACTH
0(OPMIIIOT My3bIKaJIbHYIO HHTOHAIIHIO.

BrrsicusieTcs, 9T0 B CTPYKType MY3BIKaJILHOTO
CoJiepKaHus My3bIKaJIbHAsl MHTOHALMS TPOYHO 3a-
HUMAaeT MECTO OJHOTO M3 OCHOBHBIX JJIEMEHTOB, B

TO BpeMsI KaK MEJOIUs — MPOMEXYTOUHYIO TO3H-
LU0 MEX]Ty 3BYKOM F HHTOHAITHEH.

3uauumocms 6 MY3bIKATLHOM NPOU3EEOEHUU.
B cnekrpe cpencTts My3bIKalIbHOM BBIPA3UTEIbHO-
CTH NIPUHATO OTJIABaTh IPEAIIOYTEHUE Menoaun. Eé
MIPUOPUTETHOCTH OblTa 6eccriopHa B My3bike X VIII-
XIX BekoB. OgHako B XX CTOJICTHH CUTYAITHS cTajla
MEHSTHCS, TPOM30ILIAa TpaHCchHOopMaLus CUCTEMBI
BBIPA3UTEIBHBIX CPEACTB. B Hel Ha mepBoe MecTo
CTaJIM BBIXOJUTh PUTMHKA, TEMOPOBOCTD, IMHAMUKA.
Mernoaus TepsieT ObUTYI0 PUOPUTETHOCTH B HETJIac-
HOW «Tabemnu 0 paHrax» M yCTYNaeT CBOIO BEAYIIYIO
pOIb APYTMM KOMIIOHEHTaM MY3BIKAJIFHOW TKaHH.
MuToHarnus Taxke MOOMIIbHA [0 CBOEH 3HAYMMOCTH
B KOHTEKCTE, CyIIECTBYsl B KPYIHbIE HCTOPUIECKHE
TIEPUOBI M CAaBast MO3UINY B HEKOTOPBIX CTHUJIEBBIX
TEYEHHSAX COBPEMEHHOW MY3BIKH (B IOJTO BUOPHUPY-
IOIINX COHOPHBIX IIATHAX, HAIPHMED).

Obosnauenue xcaupa. 37€Ch MEIOAMS U UH-
TOHAIUSl AUCTAHIMPOBaHBI. «Memogus» — JKaHp,
JEMOHCTPHUPYIOLINI TOPKECTBO BOKAJIM3UPOBAHUS
Y HEOCTIOPHMBIN aBTOPHUTET TOTAJIHHOTO MEIOIN3-
Ma B BOKaJbHOM WJIH HHCTPYMEHTAJIBHON IIbeCe
(«Menmomum» A. Pybunmreiina, I1. YaiikoBckoro,
C. PaxmanunoBa, ®@. MenaenscoHa, 3. I'pura u npy-
TUX aBTOpOB), « THTOHAIMS K€ — BCTYMUTEIbHBINA
WHCTPYMEHTAJIBHBIN pa3ien mepes rperopuaHckuM
[IECHOTIEHHEM WJIM OpPTaHHOE TPETIOIUPOBAHHE,
npeaBapsroniee nerne xopana (y Auapea u xo-
BaHHU [abpuenn); Kak XaHPOBOE HANMEHOBAHHE
OHa CYIIECTBOBaJa JHIIb B CTAPUHHON MY3BIKE.

TeM caMbIM BBIPHCOBBIBAETCS CIEAYIOMIAs Kap-
TrHA (cM. Tabmwmy 1).

Ta6auna 1
Menonus HNHTOHAIUSA

dakTypHOe OnHorosoCcHast INHUS BapuarusHoe

oopmiieHHE

3ByKoBoOE KoncrantHoe BapuaTtuBHO-uHTETpaTuBHOE
odopmiieHuUe

MacmTadHocTh BapuaruBHa: oT ITMHEapHOTO ABY3BY4Hs 10 | Masast CMBICTIOBas €AMHHIA

MIPOCTPAHHOTO Pa3BEPHYTOTO IMOCTPOCHUS
CrpyKkTypHpoBaHue [osTamHo-uepapxuyeckoe (MoTuB — (paza | O0bequHsIOME-00001IatoIIee CPENCTBO

— IpeTIOKEHUE — IIEPHOJ U T. [I.)

MY3BIKaJIbHOHN BBIPA3UTEIIEHOCTH
(wHTEpBaJ, METP, PUTM, TEMII, THHAMH-
KY, PETUCTP, JaJ], TOHATBHOCTh, TEMOP
HT I.)

XynoxxecTBeHHasi BbIpa-
3UTEJIBHOCTD
(hopmax TBUKEHU)

BaxxHOe KauecTBO, CTENEHb KOTOPOTO KO-
JIeOETCS OT BBICOKOM 70 HU3KOM (B 00IIHX

Heotbemnemoe kauecTBo nepBOCTEIEH-
HOM Ba)KHOCTH

MecTo B CTPYKTYpe My-

3bIKAJILHOTO COllep:KaHusl | (TOHOM) M MHTOHAIUEH

HpOMe)KyTO‘{HaH Mo3unusa MEXIy 3ByKOM

OnvH U3 OCHOBHBIX 3JIEMEHTOB CTPYK-
TYpBI
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3HaYMMOCTh Brlicokas B kiaccuueckoil My3bIKe, HO Me- | BbIcokast B KilaccH4ecKoi My3bIKE, HO
B MY3BIKAJbHOM IIPOM3- | HSIOLIAACS B JPYTHX SIIOXAIBHO-CTHICBBIX | MEHSIOIIASICS B IPYTUX 3MOXAIBHO-CTH-
BeJleHHH YCIIOBUSIX JIEBBIX YCIIOBHSX

O0o03HaYCHHE KAHPa
MEHTAJIbHOM IMhEChI

«Menoans» — >kxaHp BOKAJILHOHN U HHCTPY-

«VHTOHAIYS — )KaHP BCTYIUICHUS K
IPETOPHAHCKOMY XOpairy

HerpynHo 3ameTuTh, 4TO MENOAWS W WHTOHA-
[IUS] TI0O MHOTUM TIapaMeTpaM OTIIMYHEI APYT OT APY-
ra. CommkaroTcs ke OHM B ABYX ciy4asx. [lepBoiid
— IIPU YCTAHOBJICHUH WX 3HAYUMOCTH B MY3bIKaJIb-
HOM MPOU3BE/ICHUH. BripoueM, MpuxoauTcst yUuThI-
BaTh, YTO CYIIECTBYIOT OHU B Pa3HBIX KOHTEKCTaX:
MEJIOJHSI — B CHCTEME CPEJICTB MY3bIKJIbHOW BBIpa-
3UTEIILHOCTH, & HHTOHAIINS — B CUCTEME DJIIEMEHTOB
MY3BIKQIEHOTO COJICPKAHUSI.

Bonee oueBngHO WX CONMKEHHE B JPYroM
ACIEKTe — KaK KOMIIOHCHTOB XY/I0’)KECTBEHHO BbI-
pasurenbHbiXx. OHaKO M TYT He oOXomuTcsi Oe3
HIOAHCOB-OTIUYHIA: MENOJUsl PAacKpbIBaeT ceos
B DJHEPTUM JIBWXKCHHS, BPEMEHHOTO pPa3BEPTHI-
BaHHS, CMEHBI JIAJ[OBBIX, METPOPUTMUUYECKUX H
MOTCHIIMAILHO-TADMOHUYECKIX (QYHKIHHA, B TO
BpeMsl KaK MHTOHAIIUS CHJIbHA CMBICIIOBOH «0e3-

JIOHHOCTBIO», YBOJAIIEH K TUIIOJIOTU3UPOBAHHBIM
CMBICIIAM, OHA CKJIOHHA K CMBICIOBBIM 00001i1e-
HHUSM W a0cTparupoBaHHsIM. B Menomuu 1eHHO
CIAUHHUYHOC, I/IH}II/IBI/IJIyaHBHO-HeHOBTOpI/IMOG, aB
HUHTOHAIIUU — éMKOCTL 158 yHI/IBepcaHBHOCTL 110 OT-
HOIIICHUIO K BapUaTHUBHBIM 3BYKOBBIM €€ o(opM-
JICHUAM.

Takum 00pa3oM, OKa3bIBACTCS, 9TO MEJIONUS U
WHTOHAIIUA — SABJICHHUA HE TOXICCTBCHHBIC, a Ca-
MOOEITHBIE, CAMOJOCTATOYHEIE, COIMKAIOIIMECS
KaK HOCHUTCIM CMBICJIIOBOI'O Haydalia. I/IHTOHaHI/IH
«OBEIICCTBIISCTCS» 3BYKOBOU TKAHBIO, U MEJIOIHUS
— OJIMH U3 BapUaHTOB €€ «OBELIECTBICHU . JIub
B TEX C.]'IyanIX, Koraa pqu) I/I)IéT o KpaTKOM BBIpa-
3UTEIFHOM OHOTOJIOCHOM IIOCTPOEHWH, (DyHKIIH-
el MEeJIOAWUN CTAaHOBUTCS JOHCCCHHE MHTOHAIIMU, 1
OHU IIOYTH YPaBHUBAIOTCS.

Cxema 1. CTpyKTypa My3bIKATBHOTO CONEPKAHUS

TEeMA U ujaes

My3bIKAJIBHBIA 00pa3

MY3bIKAJIbHAA HHTOHAIIUA

CpeacTBa My3bIKaJIbHOH
BBIPA3UTEIHHOCTH (MeJIOIHSI, PHTM,
MeTp, TeMI, TeMOp, IMHAMMKA U T.J.)

< MPUMEMAHUA (<

! JloGaBUM: B aHIIOS3BIYHON JUTEpAType acapbes-
CKas TPaKTOBKa 3TOT0 TEPMHHA H3pelnKa rpapuyecKu
o0o3HavyaeTcst Kak intonazia wiu intonatsia.

2 Ocobast cuTyalusi CKIaabIBacTCs B MOMH(DOHHH,
I7ie OJIHOBPEMEHHO MOTYT COYETaThCs HECKOJIBKO WH-

ToHaIuil (B pa3paboTKe, perpuse, KOJIe MHOTOTEMHOMN
(yru, B 9KCMIO3UIMHA MHOTOTEMHOM ()yTH C OJHOBpEMEH-
HBIM TTOKa30M TE€M).

3 TlompoGHee 0 CTPYKTYpe My3BIKATBHOTO COepkKa-
Hus cM.: [7, c. 18-25].
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Me/\OAMSI U UHTOHaLUUSA

My3BIKOBET9E€CKOE TIOHITHE MEIOIHNH, TIPH BCE ero EMKOCTH M CaMOIOCTaTOYHOCTH, TECHO CBSI3aHO C APYTHM KITIO-
YEeBBIM MOHATHEM — «MHTOHAUD. OO 3TOM CBHIETEIHCTBYET IOCTOSIHHO HaOoaeMast B 00MX0/e My3bIKaHTOB JIET-
KOCTb 3aMEHBI OTHOTO W3 HHUX JIpyruM. CBenéHNEe WHTOHAIMH K MEJOANN OCOOEHHO XapaKTEpHO IS MYy3BIKaHTOB,
MBICJISIINX JITHEHHO — BOKAJIMCTOB M MCIIOJIHUTEINEH Ha CTPYHHBIX M lyXOBBIX HHCTpYMEHTax. Hay4Hast MbICIb Takxke
npruberaeT K CONMMKEHHIO U JJaXKe TTOPOi B3aNMO3aMEHSIEMOCTH 3TUX MOHATHH. OTciona HE0OXOMMMOCTh 33 yMaThCs
HaJl pa3rpaHNYCHNEM TIOHATHI MEJIOINH ¥ HHTOHAIINH, CTICIN(UKON KaXkKI0TO U3 HUX U TIPABOMEPHOCTBIO UX COMIKe-
HUS ¥ B3aMMO3aMeHBbI. [IJIst 3TOTO MCTIOIB30BaHO COMOCTABIICHUE IBYX IOHATHH 10 HECKOIBKAM HapaMeTpaM | pac-
CMOTPEHHUE UX B CTPYKTYPE MY3bIKAIBHOTO copepkaHus. Tak 0OHapyXHBaeTcst HX OIM30CTh KaK HOCHUTEIEH CMBICIIOB
1 IOCTaTOYHAs! TUCTAaHIIMPOBAHHOCTH IO APYTHM ITapaMeTpaM. Y UUThIBasI, 9TO AaXKe B 0OIACTH CMBICIO00pa30BaHUs
MEJIOAMS ¥ MHTOHAIMS HE COBIAJAoT, B3aMMHasl 3aMEHa MOHATHH CTAaHOBUTCS HEBO3MOXHOW. OHHM MOYTH ypaBHH-
BAaIOTCS JIMIIb B TEX CIIydasx, KOTAA peub WAET O BBIPA3UTEIEHOM OJHOTOJIOCHOM MOTHBE WM (pase (Hampumep, B
HEKOTOPBIX PUTOPHUECKUX (PUTrypax).
KnrogeBbie ciioBa: Mesroys, HHTOHAIMS, My3bIKaIbHOE cofepkanne, b. B. Acagnes.

Melody and Intonation

The musicological concept of melody, notwithstanding all its capacity and self-sufficiency, is closely connected
with another key concept — that of “intonation.” This is testified by the constantly perceptible agility of substituting one
of these terms with the other by musicians. Equating intonation with melody is especially characteristic for musicians
who think in a linear fashion — vocalists and performers on string and wind instruments. Musical scholarship also
tends to connect and even occasionally mutually substitute these two concepts. From hence arises the necessity of
pondering over the differentiation between the concepts of melody and intonation, the specificity of each of them
and the justification of their rapprochement and mutual substitution. For this end the author of the article juxtaposes
of these two concepts according to several parameters and examines them within the structure of musical content.
Thereby we discover their proximity to each other as bearers of semantic meanings and, on the other hand, their
considerable distance from each other according to other parameters. Considering the fact that even in the meaning-
generating sense melody and intonation do not coincide with each other, mutual substitution of these concepts becomes
impossible. Only in cases of expressive one-voice motives or phrases (for instance, in certain rhetorical figures) they
become almost totally equated with each other.

Keywords: melody, intonation, musical content, Boris Asafiev.
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O PUYEPKAPHOCTHU B ®VYTE C dur
«XOPOLUO TEMIMEPUPOBAHHOI'O KAABUPA» (tom 1) U. C. BAXA

BICSIYETIETHSSL HUCTOPUA €BPOIEHCKOTO MYy-

3BIKAIHOTO ~ MHOTOTOJIOCHSl ~ HAKOMHJIa

MHOTO 3aKOHOB, DPETYIUPYIOUINX YCIOBHS
XY[IO’)KECTBEHHOTO W TEXHUYECKOTO B3aMMOJEH-
CTBHUA TOJIOCOB. VX BIMAHHME BBIXOJUT JAJTEKO 3a
mpenenasl BpEMEHH, X CO3/aBIIEro. JTH 3aKOHBI
CTaJM YHUBEPCAJbHBIMH M OIWHAKOBO Ba)KHBIMHU
KaK I MY3BIKH TIOPOJUBIINX UX 30X, TaK U IS
My3bIKM Bpicokoro bapokko, OIMIETBOPSIOLIETO
TEXHHYECKOE COBEPIICHCTBO M B MOMU(OHUYE-
cKuX, ¥ ToMo(oHHBIX popmax. K mpumepy, aHanms3
MHOTHX TBOPEHHH 3TOTO BPEMEHH (B TOM YHUCIE U
npousseneuauii M. C. baxa) roBopuT 06 orpoMHOM
3HAYEHUHU PA3IMYHBIX CPEIHEBEKOBBIX HAXOMOK U
WX BO3/ICUCTBUM Ha JajibHENIee pa3BUTHE €BPO-
MEUCKON MY3bIKHM KAaK B JKaHPOBOM, CTPYKTYPHOM,
TaKk U B TexHHYeckoMm mmiaHe. [Ipu sTtom o0s3a-
TEIHHO BO3HHKAIOT BOMPOCHI: KaK BBITJISAUT Me-
XaHWU3M 3TOTO Bo3jaciicTBus? Kak oHO mposBiseT
ce0st Ha mpakTHKe? YTO cTano HeMmoCcpeICTBEHHBIM
«MOCTHKOM» OT CTPOTOTO MHChbMa B OJirpKaiiiiee
(6apoKKO) M CpaBHHUTENBHO OTHANEHHOE (KJIACCH-
[IU3M, POMaHTH3M, COBPEMEHHOCTb. ..) MY3bIKaJIb-
Hoe Oymymiee? [TonpoOyeM HalTH OTBETHI Ha BO3-
HUKIINE BOTIPOCHI.

OmHuM #3 BaXXHEHIINX W3BECTHBIX HayKe
«MOCTHKOBY» CTaJI WHCTPYMEHTAJIbHBIA WMUTAIU-
oHHBI puuepkap koHna XVI-XVII BekoB. Ota
YVHHKaJIbHasi (opMa SBHIACH CBOCOOpa3HBIM MpPO-
IYKTOM TpeOOBaHUN BEIMKOW TEPEIOMHOMN dIOXH
mepexoa OT CTPOTOro CTWJIS K TaK Ha3bIBAEMOMY
ctuiro cBoOomHoMy. CTpemMileHHE K HOBBIM Oepe-
ram OBLIO BBI3BAHO MHOTHMH NPUYUHAMHU U 00e-
CIIEUEHO PAJIOM JIOCTHKEHUH. Puuepkap cyMMupo-
BaJl OCHOBHBIE TEHCHINH MTEPEIOMHOTO BPEMEHHU:
TATY K OOHOBJICHHIO AHMATOHMYECKOTO MEJIOAN3Ma
(TmocpencTBOM CMENOro BBEACHHS XPOMAaTH3MOB) U
O0OHOBJICHHIO JIAAOBON CHCTEMBI U ITOCTPOCHHUS Ha

13

€€ OCHOBE CUCTEeMbI TOHaJIbHOM. ToHaIbHAS cUCTe-
Ma BeJia B CBOIO 0Yepe/b K PACKPBITHIO (DYHKITHO-
HaJbHOCTH BEPTHKAIH, YTO MOPOJUIO HEOOXOIH-
MOCTb HNOABJICHUA MOAYIALMU, paHEC HeBeI[OMOﬁ
mactepam CpenHeBekoBbs'. [loTeHIMan MHCTpY-
MEHTAJIbHOM MYy3BIKM Haudall aKTUBHO pPacKphbI-
BaTh UMEHHO pHUYEPKap, HEHUCUEPIIAEMOCTh KOTO-
PpOro MHOI'OKpaTHO ITOATBEPKIACHA My3BIKa.HLHOI71
MIPaKTUKOM TOCIEAYIOMHUX AMO0X. A MEXaHU3MOM,
MMO3BOJISIIOIIUM  PHYEPKAPY CTOJIb IPOIYKTUBHO
BJIMATH Ha JUHAMHUKY CTAaHOBJICHUSA HOBBIX TCH-
JICHLIUM, ClelyeT CUMUTATh KOHTPAILYHKTHYECKYIO
TEXHHUKY, aKTUBHO OOHOBIIAIONIYIO BECHh CIIEKTP
cpencts GpopMooOpa3oBaHUs.

[TocKonbKy MpencTOUT pacCMOTPEHHE TBOpUE-
ckoro merona M. C. baxa B kadecTBe SpKOro Mpu-
MEpa BIMAHHA pUYCpKapa Ha CTAHOBJICHHUEC HOBBIX
TEHJCHITNH, 3aMETUM, YTO KOMIIO3UTOP OOpaTHIICS
K pUYepKapy BCEro Jullb JBAXAbI, U 3T0 B «My-
3bIKAJIbHOM IIPUHOLICHUN)). Bo3aukaetr comMmHeHue:
CMOTJIH JIM /IBa pUUepKapa OoKa3aTh Kakoe-Iubo ce-
pBhE3HOE BIMSHUE HAa TBOPYECTBO, TEM Ooliee, YTo
oOparieHus 3TH CBEPIIIIIACE Y)ke Ha 3akare (1747)
TBOPYECKOTO ITyTH KOMITO3UTOpa?

CrnemoBarensHO, HEOOXOAMMBI  YTOYHCHHUS.
Bo-niepBrIx, AciicTBUTENHHO, bax qBaXkIbI 0OpaTHII-
cs1, HO HE K CaMOMy pHUEpKapy, a K mepMuHy «pudep-
Kap». 1 ucronps3oBai ero He JuIst TOTO, 4TOObI O0HA-
POIOBATh 3HAKOMCTBO ¢ (POpMOitZ, nbOO €€ 3aKOHBI OH
3HaJ 3370JT0 A0 «My3BIKaIbHOTO MPHHOIICHUS.
He mpocto 3Ham, HO M CO3HATENBHO OOpamaics K
pudepkapy (3T0 YK€ BO-BTOPBIX) KaK K MCTOYHHKY,
0o0WJIbHO OforamarmIieMy ero u 0e3 Toro coBep-
IIEHHYIO0 KOHTPAITYyHKTHYECKYIO TEXHHUKY.

le/l 9TOM HGOGXOZII/IMO HUMETH B BUAY, YTO OT-
KpBITHE 3aBHCHMOCTH Tiporiecca (popmMooOpa3oBa-
HUS Qyr OT TEXHHYECKHX HOPM pHUEpKapa SBIIsi-
€TCsl 3acilyrofl He ToJbKO baxa, HO eBponeickou
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moJauOHUK TOTO MEPHOAA B LIEJIOM. 3HAYCHUE U
BJIMSIHUE pAuepKapa yxke K Hadaiy XVII Beka Bo3-
pOCIIO 10 TAaKOW CTENEHH, YTO KOMILUIEKC CPENICTB
€ro KOHTPAIyHKTUYECKON TEXHHUKH CTaJl HE IMPOCTO
HEKUM HaOOpOM, a CIIaXEeHHOH CHCTeMO#. JTo mo-
3BOJISIET BBIACIIUTh PHUEPKAPHOCTH Kak 0coboe 5B-
JICHHE.

PryepkapHOCTh €CTh UMEHHO cucmema mexHu-
YeCKux cpe0Cms-npu3HaKoe puiepkapa, odecreyuu-
BaIOIas UX CJIOKHOE B3aWMOJICHCTBHE B MpoLecce
(dhopMooOpa3zoBaHKuss HEKOETo IMOJU(POHUYCCKOTO
11€JIOT0, OJTHUM U3 BaXKHEUILIUX DJIEMEHTOB KOTOPOU
npeactaét KaHoH. bymayum obOmajgareneM HCKITIO-
YUTETHbHOW CHIIBI AMHAMHU3ALMU TOPWU3OHTAIN, OH
MIPOYHO 3aHSJ BEAyIIHME TMO3WIMU CHayaia B PH-
yepKape, a MoToM (TIOIy4HB HAa3BAaHHE «CTPETTA)
u B pyre. YnusutenbHas popmMooOpasyrolias MoIilb
CTPETTHI CO BCEMU €€ Pa3HOBHIHOCTAMH MOPAXKAET.
OTa MOIIb He TOIBKO HE MCYE3aeT, HO MOCTETICHHO
YCUJIMBAETCS B (yTrax MOCIEIYFOIINX JII0X.

[ToaTBepKAarOmUM CKa3aHHOE XOPOIIUM (HE
€IMHCTBEHHBIM) IMPHUMEPOM SIBIISIETCA MOTU(POHU-
geckoe uckycctBo . C. baxa, mist koroporo obpa-
IIeHHE K KOMIUIEKCY CpPEACTB, NMEHYeMOMY HaMU
pUYEPKapHOCTHIO, TPAKTUYECKH  00S3aTeNbHO.
[Ipu3Haku pudepkapa SIpKO MPEACTABIEHBI B €T0
¢yre C dur u3 | Toma «Xopomro TeMIepupoBaHHOTO
ximasupa» (XTK-I).

BoBce He ciaywaifHO Ha TPOTSDKEHHUH MHOTHX
JIET OOMJIHE CTPETT B OTOH (hyTe IPHUBIIEKAIIO U TIPO-
JIOJDKAET MpUBJIEKaTh uccienosareneil. Ilopaxaer
(hakT HE TONBKO WX KOJIWYECTBA, HO M pa3zHOOOpa-
3usi. KoHeuHo, 1aBHO M3BECTHO, 4TO bax — mactep
orpomMHoOro aapopaHusi. Ho gaxe u ¢ yuérom 3Toi
HEOCTIOPHMOM HCTHHBI HAaC HE MOKHIAET BOIPOC:
KaK € KOMIIO3UTOPY YJIaJOCh C TAKOW JIETKOCTHIO
{ OUIYTUMOM HENPUHYXAEHHOCTBIO COYMHUTH TH
cTperThl? MlHa4e ToBOpsI, C MOMOIIBIO KAKUX TEXHHU-
YeCKuX MPUEMOB COBepIIIaiach 3Ta padora?

Kparko o6cynnM BO3MOXKHBIE BapUaHTHI pellie-
HUH (He TONbKO baxom) cTonb croxHOM 3aadm.

1. B peanuzanyu MoryT OBITH IPUMEHEHBI BEp-
THUKAJIbHO-TIOBIKHOW KOHTPAIyHKT (C TIOKa3a-
TeseM, ONHM3KUM K MOTUMOP(HOMY) W HEKOTOPEIC
(hopMBI BIBOWHE-TIOABIKHOTO KOHTpamyHKTa. Ta-
KO# CII0CO0 PEeKOMEHIYETCS B Psijic yUeOHBIX Pa0oT.
Ho »70T cnoco6 manék oT pammoHaIbHOCTH, OO
00peMeHEH TPOMO3IKOCTHIO IOTIOTHUTEIBHBIX IeH-
CTBHUI1 1 MHOTMMHU 3allpeTaMH B OTHOIIEHUU BEPTHU-
KaJIi IPOU3BOAHBIX COCTUHEHHA.

2. Bo3moxubl 1 uHBIE ciocoOwl. Tak, U. Ily-
CTBUIBHMK CYMTAET, YTO TPEXTONOCHAS HECHMMe-
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TpuuHas crperra (S—A-T) B takrax 16-18 yxka-
3aHHOM (YTH €CTh IJIOA «YHCTO SMITMPHUIECKOTO»
neiicteug [7, c. 63]. Ha mpakTtuke sMmmpuyeckue
criocoObI perennit BeposTHbl, HO nX KIIJ] Becbma
HHU30K U HE MOXKET BOMTH B YUCIIO HAJEKHBIX YHU-
BepCcaJbHBIX CIIOCOOOB.

3. Ho ecnm mpenmnonoXuTh, YTO BCE CTPETTHI
MOTYT OBITh MPOU3BOAHBIMHU COEINHEHUSIMH HEKOE-
T'O — €IMHOTO JIJIsl BCEX — COEANHEH U IEPBOHAYAITb-
HOTO, TO MOXKHO C YIAOBJIETBOPEHHEM KOHCTaTHPO-
BaTh, YTO «3aBETHD pHUEpKapa (CTaBIINE OCHOBON
MPUYUH MHOTOYMCIIEHHBIX TEXHHYECKHX yIad OT
XVII Beka u 10 HAINX JHEH) BOCTIPUHSTHI U yCITBI-
[IaHBI KOMITO3UTOPaMH MOCIEAYIOUINX BPEMEH — B
TOM 4YHCIIe, KOHEYHO ke, 1 baxom.

Obparnmcs k muHenuto M. IlyctebuibHuKa 0
crperre B 16—18 Takrax. UToOBI OHATD, NCHCTBH-
TEJIHHO JI OHA — PE3YNBTAT «IHCTO IMITUPHIECKUX
JIEUCTBUM, CIEAyeT pacCMOTPETh IPEAiaraeMyto
HaMHU TMATUTOJIOCHYIO HECHUMMETPHYHYIO CTPETTY
(mpumep Ne 1) B GyHKIIMH €AWHOTO ITEPBOHAYAIb-
HOTO COETMHEHMS.

W. C. bax. XTK-I, ¢yra C dur,
T. 16-19

[pumep Ne 1
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OroBopuMmcst  cpa3y: TMpEeNIOKEHHAs HaMH
CTpeTTa HOTHOTO IPHUMeEpPa €CTh IPOIYKT BHEAPEHUS
B OPWUTHHAIBHYIO 0aXOBCKYIO YETBHIPEXTOIOCHYIO
CTPETTY €II¢ OJTHOTO TOJIOCA: TEMBI OT 3BYKa d MEX-
Jly aJlbTOM M TEHOPOM, YCJIOBHO 00O3HAYEHHOM KaK
All u sBnArOMIEACS TOJI0COM JOIIOIHATEIHLHLIM. B
0axOBCKOW YETHIPEXTOIOCHON CTPETTE TPH HIHKHUAX
npoBeaeHus (AI-T-B) o6pa3yoT cUMMETpHUYHYIO
CTPETTY C TOPU30HTAIHLHBIM CIIBUTOM B JIBE YETBEP-
TH. HecuMMeTpHUUYHOI €€ 1e71aeT TONBKO COIPAHO C
Pa3HMIIEH OT aJIbTa B OJIHY YETBEPTh. B nsaTuronoc-
HOM k€ CTPeTTEe YeThIpe BEPXHHUX rojoca (BMecTe
¢ npucounHEHHBIM rojocoMm All) obpasyroT cum-
MeTpuyHOCTh. 1 uis 6acoBbIi To0C JemaeT BCo
CTPETTy HECHMMETPHUYHOH. ACHMMETPUYHOCTS,
TakuM 00pa3oM, CMECTHIIACh OT Hadaja 6axOBCKOTO
YeTHIPEXTOJIOCHOTO BapHaHTa B 3aKIIOYHTEIBHYIO
e€ dazy. DTy MATHTOIOCHYIO CTPETTY, TOKA3aHHYIO
B HOTHOM TIpUMEpe, CIlieAyeT BOCIHPHHUMATH Kak
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9CKU3, KOTOPBIH SBISIETCA HICTOYHUKOM 8CeX TIONHBIX
(MascTpallbHBIX) CTPETT B aHaM3UpyeMou ¢yre.
Takoii — IpeACTaBIEHHOH B 3CKU3€ — ISITUTOJIOCHOM
— cTpeTTHl B yre HeT. U ObITh HE MOXKET He TOIBKO
MIOTOMY, 4TO (hyra 4eTBIPEXTONIOCHAs, HO U TIOTOMY,
yto mapa All-B naér mapanmnenbHbie OKTaBbI (CM.
T. 3 mpumepa Ne 1). Ho mpucyrcTBue 3T0TO 10MOIN-
HUTEJIBHOTO TOJI0Ca CO3MAET YEThIPEXTOIOCHYIO
cummerpuuHyio ctperty (S—AI-All-T) u o6bsac-
HSET TPEANONIOKEHNE O HEAMITHUPUIHOCTH (B OTIIN-
yue ot MHeHUs U. IlycThIIbHIKA) MTPOUCXOXKACHUS
TPEXTOIIOCHON HECUMMETpUYHOU cTpeTThl (S—AIl-T
BT. 16-18).

Yuactue momonmuuTeNbHOTO Tomoca (All) me-
JIAeT CTPETTY CUMMETPHUYHOM 1 OTBEYArOLIEe TpEM
W3BECTHBIM YCJIOBUSIM CHMMETPUYHOTO KaHOHA,
HE TpeOyIOIIEero HWCHOIb30BAHUS CIOKHBIX KOH-
TpamyHKTOB: 1) MOCIIEIOBaTeNbHOCTH BCTYILIE-
HUS TOJOCOB (B JAaHHOM CIy4yae CBEpXYy BHU3);
2) emMHOOOpa3UI0 HHTEPBAJIa BCTYIJICHUH PUCIIOCT
(B maHHOM ciy4ae — KBapThl); 3) OIWHAKOBOCTHIO
BPEMEHH BCTYIUICHHH PHUCIOCT (OfHAa YETBEPTH).
W3 3T0#1 CHMMETpPUYHOM CTpeTTHl 0e3 Tpyaa Mo-
TYT OBITH W3BJICUEHBI TPH ABYXTOJOCHBIX CTPETTHI
(S—AI; S—AIl; S-T) u aBe TPEXTOIOCHBIX HECUM-
meTpudHbIX cTpeTTHl (S—AI-T; S-AIl-T) c okraB-
HBIMHU TIepecTaHoBKamH. J[a u cama OHa B KOHTpa-
ITyHKTE OKTaBHI ClIOco0Ha 1ath 23 (!) mpou3BOMHBIX
YEeTBIPEXTOJIOCHBIX coelrHeHus. bax ncmombp3oBain
TOJBKO OHY (POPMY HECUMMETPHUYHOW CTPETTHI U3
IByx BO3MOXHBIX (S—AI-T). OmgHako msTHTOIOC-
HBIA 3CKM3 BKJIIOYAET U ABYXTOJIOCHYIO (B IpHIMeEpe
Ne 2 310 T-B) cTperTy, «HEe BHOHCHIBAIOIIYIOCS» B
3aKOHOMEPHOCTH (CM. BBIIIE TPH yCIOBHS) CTPETTHI
YETBIPEXTOIOCHOM.

IIpumep Ne 2
-,TJ'TQ EHE

B

PRSI

Ho u ata cTperra Takxe HE ABISETCS IUIOAOM
sMnupruaHOCTH. OHA €CTh MPOM3BOIHOE COETUHE-
Hue ot nmapsl AI-T 3cku3a B KOHTpAIyHKTE TEPLUUU
cIv=-2.

YV baxa taxoi BepTHKaNIbHbIN mokazatens ([v=-2)
C BO3MOXXHBIMH BapuaHTamu B Buae [v=-9 u Iv=-16
ucmnonb3oBaH B ¢yre g moll (Ne 16) n3 XTK-II. B
T. 32-34 1 36-38 310 YOAUTENHLHO POJAEMOHCTPH-
poBaHo. Ho B atoii ¢yre bax mHoroodpazno wuc-
MOJIb3yeT 0COOCHHOCTH KOHTPAIYHKTa JEIMMbI 1 B
JyOJIUPOBKaX.
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B ¢yre xe C dur u3 XTK-I komnozuTop 3toro
He Jenaet BooOuie. He TonbKko motomy, 4to npuém
IyOnmupoBaHUS HE BXOJUT B KOHTPAIyHKTHUECKYIO
CHCTEMY pa3BUTHUS ATOH (Qyru, HO emé W IOTOMY,
YTO 37€Ch HET CTOJIb HEOOXOAMMOTO ISl IIOTOOHBIX
JEHCTBUN COEOMHEHUS C y4acTHEM TpPEX BEpPTU-
KQJIBHBIX ITOKa3areneil. ECTh TOJIIBKO KOHTPAITyHKThI
JEIMMBI U OKTaBbl (CTPETTHI C BPEMEHHBIM CJIBH-
TOM B 0ge YETBEPTH), a HEOOXOAMMBII KOHTPAITYHKT
JTyONEIIMMEBI TIPEACTABIICH JIUIIIb CBOSH OCHOBOH (B
Bugae Iv=-4), Ho ctout ocobusikom B cTperte (S—T
T. 2023 npumepa 6) ¢ BpEMEHHBIM CABUTOM B TPHU
4yeTBepTH. Bo3MoXkHast mepecTaHOBKa CO CABUIOM B
nBe yetBepTH mpu Iv=-18 (cm. B—S B npumepe 8)
o pAxy npuarH baxom He ocymecTBieHa B MOJ-
HOH Mepe.

A Temeps MpocieuM 3aBUCUMOCTD MPOYHX Ma-
3CTPAJBHBIX CTPETT OT 3CKM3a. TakK, AByXTOJIOCHBIE
ctperthl T. 7-8 (mpumep Ne 3), T. 10-12 (mpumep
Ne 4) u 1. 19-20 (mpumep Ne 5) SIBISIOTCS caMbl-
MU TPOCTBIMH HW3BJICUEHUSMH COOTBETCTBEHHO C
Iv=+7, Iv= -14 u Iv= -7. [/IByxrojocHas cTperTa
T. 20-23 (S—T B mpumepe Ne 6) ecTb MPOU3BOAHOE
OT CTPETTHl B HIKHIOIO centuMy (cM. S—T 3cku-
3a). B aTom ciydae paboraer Iv= -4. Ctperra xe
T. 24-26 (T-A mpumepa Ne 7) ectb mpou3BOAHOE
coequHeHue ot ctperthl T. 17-19 (T-B B mpumepe
Ne 2) mpu Iv= -14. To ecTp — MPOM3BOIHOE OT yKe
OJTHAXKIBI COCTOSBIIETOCS TIPOU3BOTHOTO COEIHUHE-
Hus (umeercs B Buxy T-B ot S—All sckn3a B koH-
TpaIyHKTe C TIOKa3areneM -2).
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. A X Kak Buamm, Bce mnomHbIE (MadCTpalbHBIC)
4 Tt L;r't-j'a_';;ég;, CTPETTHI €CTh IPOU3BOMHBIE COCIUHEHHSA OT Ka-
KOW-JTUOO0 Maphl 3CKHU3a B BEPTUKAIBHO-TIOIBHKHOM
= i == = ; 1 KOHTpAaIlyHKTe OKTaBbI (-7, +7, -14), Tepuyn, KBUH-
) == == ' C (-4) v nyonerumel (-18), HO TP pa3HBIX Bpe-
MEHHBIX CIBHUIax>.
[Ipumep Ne 8 TakuM 00pazoM, HET HH OJHOIM Ma’CcTpabHON
s CTPETTHI, SIBJSIOMICHCS MPOAYKTOM OMIIHPHUKH.
M ﬁ ‘;- 3 _,.,_7 =5 =t CTpeTThl Xe, CO3JaHHBIE AMITUPHUCCKUM CITOCO-
z %%H AR O0M, CBOOOIHBI OT KOHTPAITyHKTUYECKON «YBSIZKUY
e e dS ’\ﬂ. E = C 9cKkus3oM. [losToMy-TO OHM U HenonHbIe",
e S LEL T == i} [ponoikas pasroBop o crperrax ¢yru C dur

Paccmorpum cTperTsl HemoiHblE (JIOKHBIE,
MHHMEIE. ..). OnHa u3 HuX gaHa B T. 14—15 (A-T).
Ona BecbMa MoOXoka Ha S—A 3cKH3a M MoIva Obl
OBITH MTOJTHOW, HO 3aBepiaromas ¢a3a TeMbI TEHO-
POBOTO rojoca n3MeHeHa. JTO MPOU3OIIIIO TOTOMY,
YTO TEMa B TEHOPE CMEHMIIA CBOIO (QyHKIHIO. J{iist
nByxronocHoit crpertsl (A-T) oHa Obuia pucHo-
cToi, a 1 crpertel T-B crana nponocroii. Ho
B 3TOM cllydae OHa MOBTOpwia Obl mapy rojocoB
AlI-B (c mapamiensHBIME OKTaBaMH ) 3CKH3a. SIcHO,
YTO U3MEHEHHS B TEHOpE CAENAaHbI JJIS TOTO, YTO-
051 n30exaTh ATHX mapauienu3moB. Crperra B—S
(1. 15-16 mpumepa Ne 8), ABNAACH MPOU3BOAHBIM
COEIMHEHHEM OT napel T-B 3cKku3a B KOHTpalyH-
kte nyonenumsl (Iv=-18), BnoiHe MoxeT ObITh, HE-
CMOTpsI Ha HEKOTOPYIO KECTKOCTH 3BYYaHHS, I1OJI-
HOH ctperToii. OHAKO TeMa B COMpPaHO MpUMEpPa
Ne 8 mpepsIBaeTCs U3-3a TOTO, YTO B 3TOM K€ TOJI0CE
(1. 16) 6e3 Kakux-1MMOO 1Ee3yp OHA HAYMHAET 3BY-
yatb B C dur.

WnTepecHa u cynp0a HECOCTOSABIIEHCS CTpeT-
Tol T. 20-22 (mpumep Ne 9). Dta crperra mMeer
BPEMEHHOH CABHT B OHY YETBEPTb, YTO COOTBET-
CTBYET TOJBKO TEM CTpPETTaM, KOTOpBIE B JCKH3E
SKCIIOHHUPOBAHBI B HIDKHIOK KBapTy (S—Al AI-All,
AII-T). Crperra xe npumepa Ne 9 ects coenune-
HUE MTPOU3BOIHOE B BEPXHIOIO ICLIUMY, YTO TOBOPUT
o nevictBuu Iv=-12. B MascTpaapHOM BapHaHTe 3Ta
CTpETTa HEBO3MOXKHA, HOO KOHTPAIYHKT TepIICIU-
Mbl HEMHHYEMO MpEeBpaIlaeT MapajuiebHble CeK-
CTBHl NIEPBOHAYAIIEHOTO COETWHEHHS B Iapaijiellb-
HbIE OKTaBBI COCTUHEHNS TTPOU3BOTHOTO.

16

u3 XTK-I u o crporoii cucreme, perynupyrouen
XYHOXKECTBEHHYI0O M KOHTPANyHKTHYECKYIO IIpa-
BUJIIBHOCTb HUX 3BYy4YaHUsdA, CICAYCT OCTaHOBUTHLCA
Ha pacCMOTPEHHUH BEChbMa BaKHOTO BOIIPOCA: a BCE
JIX BO3MOKHBIC HU3BJICUHCHUA M3 3CKH3a KOMIIO3H-
TOpOM peann3oBaHbl? MHOTOJIIETHAS TIeAaroruye-
CKasl TIpakTUKa MOJCKa3bIBAET, YTO 3TO BOMPOC HE
npa3gasiid. OTBET B JAaHHOM CIIydae MOXET OBITh
TaKOBBIM: KOHEYHO, JJaJeKO HE BCE BO3MOXHBIE
MPOU3BOIHBIE COEAMHEHHS OKa3ajuCh pPealin3o-
BaHHBIMU. BO-HepBBIX, IIOTOMY, 4YTO JJIsI KOMIIO3H-
Topa (Jrroboro, a HE TONBKO baxa) Bo3MOXkHOE HE
ecTh 00s3aTesibHOe. 3aKOH (OPMBI JTUKTYET CBOH
HOpPMBI paboOTHI C TeMOW (KomudyecTBa €€ MpoBe-
I[eHPIﬁ; JJaAOTOHAJIBHBIX, KOHTPAIIYHKTUYCCKUX U
MpoYNX MpeoOpa3oBaHUi; MPUHIIUIIOB COYETAHUS
C IPOTHUBOCIOXKCHUAMU, 100 HHBIM mMarcepua-
soMm). ITopoit KoTu4eCcTBO BO3MOXKHBIX N3BICUCHII
CTOJIb BEJIMKO, YTO HUKaKas Q)opMa HE B COCTOSIHNU
B06paTB nX Bce U 00ECIEUYUTh UM XYyOOKECTBCH-
HYIO 3HAYMMOCTDL B CUCTCME TAHHOT'O KOHKPETHOTO
[eJ0r0. 3HAYUT, KOJIMYECTBO U Ka4eCTBO M3BJIEUE-
HUN €CTh pe3yibTarT 0TOopa TOJIBKO TEX, KOTOPHIE
JIEHCTBUTEILHO HEOOXOAMMBI Il (hopMooOpas3o-
BaHHA M Hambosee yCremHo o0ecrednBaoT 3TOT
mporecc.

BO-BTOpBIX, €CTb NPHUYMHBI U YUCTO TEXHHU-
yeckoro mopsiaka. Tak, B ¢yre g moll n3 XTK-
I, co3maB mapy rojocoB (TeMa W yACpKaHHOE
MepBOE MPOTHBOCIIOKEHNE), YIOBIETBOPSIONIYIO
YCIOBUAM TpEX IOKa3aTeledl BEPTUKAJIbHO-IOJ-
BI)KHOTO KOHTpanyHKTa, bax mupoko ucrons3y-
€T BO3MOXHOCTHU O3THX KOHTPAITYHKTOB. Hpemﬂe
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BCETO0, KOHTPAIYHKTAa JIEIUMBbI, 00€CTIeYUBaIOIIETO
IETBIN KacKkaj JyOMpOBaHHBIX MTOCTPOCHUH C Ma-
pajUIeNbHBIMH JIEIMMAaMHU, CEKCTaMHU, TEPUHSIMH,
BILJIOTH JI0 Mapajulen3Ma TepPIuil OJHOBPEMEHHO
U B T€Me, U B NMPOTHBOCIOXKEHUU (cM. T. 59—-62
9TON QyTH).

B dyre C dur nz XTK-1 xoMmo3urop Taxxe
obparmaercs x yciryram Iv= -2 (-16), Ho MHOTOILIa-
HOBOTO HCITOJIB30BAHMS TPEUMYIIECTB (TIOA00HO
YIOMSIHYTOU (yre g moll) OH B Hell He IOKa3bIBACT.
[Touemy? YToOBI MOHATH MPUYHHY, HEIOCTATOYHO
COCIIaThCSl HA YK€ BBICKA3aHHYIO MBICTB: «BO3-
MOYKHO€ — HE 3HauuT obs3arenbHOe». Benp B dhyre
g moll n3 XTK-II ucnonp3oBaHne TEPIOBHIX JIEHT
(1. 59—62) pearbHO JUIIH TPU YCIOBUH 00s3aTEIh-
HOTO JIEHCTBUS BCEX TPEX BEPTUKAJIBHBIX [IOKa3aTe-
neii B oqHoBpeMeHHOCTH. B dyre xe C dur (XTK-I)

MOKAa3aTellb OKTABhI U ISIIMMbI COBMECTHO paboTaeT
TOJIBKO B CTPETTax C FOPU3OHTAIBHBIM CABHIOM B
JIBC YETBEPTH, a MOKazarensb Ayonerumel (Iv= -4,
-18) — B cTpeTTax co caBuUroM B Tpu ueTBepTH. Kak
BHIUM, OOBETUHHUTD UX B paMKaX KaKOro-T0 OJJHOTO
LIEJIOT0 TEXHUYECKH HEBO3MOXKHO.

3aBepiasi pa3roBOp O BaKHOCTH ICKW3a IS
JANBbHENIIETO X0/la KOHTPAIyHKTHYECKOW paboTHI
B YCIIOBHUSIX HEKOETO IEJIOTO, MOTYEPKHEM: ICKHU3
o0ecIieunBaeT mexHuyeckoe COBEpPIICHCTBO BhIIO-
HSIEMBIX KOHTPAIYHKTUYECKUX ACUCTBUH. Xyoooice-
CcmeeHHOoe K€ COBEPUICHCTBO 3aBUCUT OT BBIOOpa
BO3MOYKHBIX HW3BJICUCHHH. B03MOKHOCTH BBIOODA,
B CBOIO OY€pe/lb, TECHO CBSI3aHBI C IIUPUHON (MK
Y30CTBIO) TOTO 00bEMa KOMILIEKCA pUIEPKAPHOCTH,
KOTOPBIN HCIIONB3YETCA B KaXIOM OTAEIHHOM KOH-
KpPETHOM cITydae.

< MPUMEMAHUA (<

' «Jlnst mactepoB HujeprnanackoW IMIKOJBI M CTHIIS

[TanecTpuHbI, KOTOPBIE HE 3HAJM HAIIETO CMBICIA MOIY-
JSIAA, ABOMHON KOHTPAIYHKT OBUT OJHUM W3 Ba)KHEU-
IMIUX XYIOKECTBEHHBIX CPENCTBY», — MUIIET bepHxapa
[omerr [9, c. 89-90]. 3HaueHHEe ero MBICIH, KOHEYHO
K€, BBIXO/IUT 332 PAMKH TOJIBKO ABOMHOTO KOHTPAITYHKTA.
Ona ropasno nry0oxke u BaxHee, 00 aKKyMyJIHPYET 8ech
cnexTp 00bpEMHOI TpobnemMbl My3bika X VI-XVII BekoB
Y TIO3BOJISICT MOHSATH M OLIEHUTh CTPEMHUTEIFHOCTh pac-
MIMPEHHS apceHalla CPeNICTB TMHAMH3alul popmMoodpa-
30BaTEIBHOTO MPOLIECCa, B TOM YHCIE U pasHOOOpaznem
BapHaHTOB TOHAJIBHOTO TUIAHA.

2 TlonpoGuee o puuepkapax U. C. baxa u ux 3Hade-
HUH B €r0 TBOpYecTBe cM. B pabore A. I1. Munxu: [4,
c. 177-192].

3 O6parnM BHUMaHHWE Ha TO, YTO TIPH pacuudpoBKe
3cKm3a (MATHroJIOCHas cTpeTTa npuMmepa Ne 1) ncrosns-
30BaHBI TOJBKO Hanbosee ynorpedumele, HaunHas ¢ X VI
BEKa, BEPTHKAJIbHBIC NMEPECTAHOBKHA B OKTaBE, TEPLUH
(ocHOBe nmemuMBl) ¥ KBUHTE (OCHOBE AyomeuuMsl). Po-
BEHKO IJIs1 3TOM ke (yru C-dur nmpezsaraer Takxe nsTu-
royiocHyto ctperty [8, c. 113]. Ho ecnu ero cTperTy cun-
TaTh 3CKNU30M, TO TMOTpedyeTcss ucmosp3oBaHue Iv=+1,
kotopblil B mpaktuke X VI-XVIII BekoB He nMen ycnexa.

* TIpemmaraemMast HaMu B mpumepe Ne 1 msiTuro-
JOCHAs CTPETTa U CTPETTa, MPEACTAaBICHHAs B paboTe

< AUTEPATYPA

1. Bycnep JI. Crporuii ctunb: y4eOHUK MPOCTOTO
Y CIIOXKHOTO KOHTPAIyHKTa, UMHUTAINH, (PYTH ¥ KAaHOHA B

PoBenko, mpecnenyoT B KOHEYHOM UTOTE OIWHAKOBEHIC
LIeJTH, HO UCTIOIB3YIOT pa3Hble MeTonuku. CTperTa mpu-
Mepa Ne 1, octaBmsist 0aXOBCKUN BApUAHT B HENPUKOCHO-
6eHHOCMU, TAIB Oononxsem ero ronocoM All, B To Bpe-
Ms KaK CTpeTTa, mpeqnaracMas PoBeHKO, pe3Kko meHsem
CYyTh OpWTHHAJIa MCYC3HOBCHHEM OaXOBCKOTO BapHaH-
Ta. BHUMaHWe B Hed aKIEHTHUPYETCS Ha JIaJOTOHAIb-
HBIX U TAPMOHHYECKHUX aCIEKTaX CTPETTHON TEXHUKHU.
B crpertte xe npumepa Ne 1 HacTosIel cTaTbl OCHOB-
HOE BHUMaHHUE YIEIICHO KOHTPAITyHKTHYECKOW TEXHUKE.
Bac B Bapuante PoBeHKO CBOMM MTOBTOPOM COOTHOIIIE-
HUH TOJOCOB (PUCIOCTa B HIDKHIOI KBapTy CO CIBH-
TOM TI0 BPEMEHH B OJHY YETBEPTh) HE BHOCUT HHUYECTO
HOBOTO, W00 OH MOJHOCTBHIO COOTBETCTBYET 3aKOHO-
MEpPHOCTSIM CHMMETPHUYHOTO KaHOHA, OTBEYAOIICTO
BBIICYTIOMSHYTBIM TPEM TpeOOBaHUSAM. YKa3aHHOE M3-
MEHEHHUE He 00BSICHICT HEKOTOPHIX CTPETTHBIX BapHUaH-
TOB 0aXOBCKOTO OpWTHHANA (B YaCTHOCTH, TOSBICHUS
cTperTsl T-B B HIKHIOIO KBUHTY CO CIIBUTOM B JIBE UET-
BepTH B T. 17-18) U TeM caMBIM CTaBHUT HOA COMHEHHUE
BIUSHUE KOMIUIEKCA pUYCPKapHOCTH Ha IpoIecc Co-
3IaHUS CTPETT, YTO HE COOTBETCTBYET JACHCTBUTEIHHO-
ctu. [ToaToMy mpencraBieHHE O «TPOMO3IKOCTH TpPE-
JIOXKEHHOH ... METOAHKID, HECMOTPS Ha YCHIJIHS aBTOpa
[8, c. 115], Bcé xe ocraeTcs.

~ O

nepkoBHBIX Jaaax / nep. ¢ Hem. C. W. Taneesa. 3-¢ u3nm.
—M.: Mysrus, 1925. 191 c.
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O puuepkapHocTtu B coyre C dur
«Xopowo TemnepupoBaHHOro kanasupa» (tom I) U. C. baxa

JKaHp MHCTPYMEHTANBLHOTO pUYEpKapa CTajl BBIPA3UTEIEM MHOTUX HOBAaTOPCKUX TEHACHIMU MPOdhecCHOHAIBHOMN
My3bikd X VII Beka. IMeHHO B HEM OKa3alloCh BO3MOXKHBIM OOBEIUHHUTH B HEKOC JIOTHYCCKOE IIEJI0C MHOTHE Ha-
XOJIKM KOHTPAIyHKTHYECKON TexHuKH. [Io MHEHHIO aBTOpa CTaTbH, MOMOOHON OOBECIUHSIONICH CHIIOW cTala pu-
YepKapHOCmb, OXBATHIBAIOMIAS KOMNIEKC MEeXHUYEeCKUX CpedCme-npu3Hako8 NHCTPYMEHTAIBHOTO UMUTAITUOHHOTO
pudepkapa. [Tocieqanii BOOpas CHITy MPOCTHIX M CIOXKHBIX KOHTPAITYHKTOB: BeCh 00bEM WHBEPCHOHHOW TEXHUKHU
Y TEXHUKH C JIOTIOJTHUTEIBHBIMU TOJI0OCAMH, BO3MOKHOCTH YBEITUYCHAN U YMEHBIICHUI MaTepraia, MHOroo0pa3ue
KaHOHUYECKUX U MPOCTHIX HMHUTAMOHHBIX (HOpM, BApbUPOBAHHUE MPOTHBOCIOKCHHIA U Jp. PHuepkapHOCTh — 3TO
HE MPOCTO HEKUI HaOOp TEXHUUECKUX CPEICTB, HO cucmema, 00SCIeunBalonas ux coxHoe B3aumonericteue. [Ipu
e€ HMCIOIb30BaHUU MHOTOTOJIOCHBIC 00pa30BaHMsl, BRINOTHSIOMKE (DYHKIMH TEPBOHAYAILHOTO COCIUHEHUS, CIIO-
COOHBI JaTh HY)KHOE KOJIMYECTBO COCTUHCHUM MPOU3BOAHEIX. YOeauTenpHbIM 00pa3oM nmpumeHenus U. C. baxom
JIOCTOUHCTB JTaHHOW CUCTEeMBI sBisieTcs ero ¢yra C dur u3 «Xopolio TeMnepupoBaHHoTo kiraBupay (I). ABTop cra-
THhU PACCMATPUBACT TEXHUYCCKU MPUEMBI, C TIOMOIIBI0 KOTOPBIX bax mocTuraeT HEOOBIKHOBEHHOTO Pa3HO00pa3us
CTPETT B JaHHOH (yTe.

KiroueBbie cioBa: puyepkap, pHYCPKAPHOCTh, KOHTPAIYHKTHYCCKAs TEXHHKA, CIOKHBIA KOHTPAMYHKT, (yra,
cTperra, nporuocioxenue, U. C. bax.
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Concerning Ricercar Qualities in the Fugue in C major
from J. S. Bach’s Well-Tempered Clavier Book |

The genre of the instrumental ricercar became the mode of expression for many innovative tendencies of
professional music in the 17th century. This genre made it especially possible to combine many discoveries of the
contrapuntal technique into a certain logical entity. According to the author of the article, such a unifying force was
presented by the st#ylistic features of the ricercar, which spanned a complex of technical means and characteristics
of the instrumental imitational ricercar. The latter absorbed into itself the force of the simple and complex types
of counterpoint: the entire scope of the technique of inversion and technique of additional voices, the possibilities
of augmenting and diminishing the musical material, the diversity of canonic and simple imitative forms, varying
countersubjects, etc. The stylistic features of the ricercar present not merely a certain assortment of technical means,
but a system, which provides for their complex interaction. When they are present, the polyphonic formations which
carry out the functions of initial connection are capable of providing the necessary quantity of connected resultants.
A convincing example of J.S. Bach’s use of the benefits of this system is his Fugue in C major from Book I of
his Well-Tempered Clavier. The author of the article examines the technical means by which Bach achieves the
remarkable variety of strettos in this fugue.

Keywords: ricercar, stylistic features of the ricercar, contrapuntal technique, complex counterpoint, fugue, stretto,
countersubject.
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AKYCTUYECKAS MOAEAD 3BYKA
KAK ®EHOMEH CUMO®OHHNYECKOT O MbILUAEHUA
(Ha npumepe Ceabmoii cumcpoHun Aseta TepTepsiHa)

¢depa cuM(pOHHUECKOTO TBOpYECTBA psijia

OTEYECTBEHHBIX KOMIIO3UTOPOB IMOCIEIHEN

Tpetu XX Beka — ()EHOMEH, OTPaXKarOUIUi
CHUHTE3 EeBpOIEHCKOro cUMQOHWU3MA W eBpa3uii-
CKMX MY3BIKaJbHBIX Tpagumnuii. Ocoboe Mmecto
3I€Ch 3aHUMaeT coHopucTtuka. CMmereHue BHH-
MaHHUSA OT OTCTPAaHEHHOTO CO3EPIAHMS «KPHUCTAII-
na» (HOPMBI-KOHCTPYKIIMU K KHBOMY CIIOHTaH-
HOMY JBIXaHUIO MaKpO-3ByKa W COYYacTHIO B €ro
CO3aHMH — OFHA W3 TpaHEH COBPEMEHHOTO KOM-
MO3UTOPCKOTO MBIIUICHHUS. B COHOpHCTHYECKUX
MapTUTypax, KaKk TOYHO 3aMedaeT MCCIEI0BaTelb
O. B. Konranosa, «morpykeHue B caMy MaTepHIo,
npeObIBaHNE B Pa3HON cpezie, NMEpexoabl U3 Ofi-
HOTO COCTOSIHMSI BEI[ECTBAa B IPYroe, U3MEHEHHE
COCTOSIHUN TIOCTETICHHO HAYWHAIOT 3aHUMAaTh CY-
IIECTBEHHOE MECTO B c(hepe My3bIKaJIHLHOTO COZEep-
XKaHUS. BvigedeHue 2nyOUHHbIX XAPAKMEePUCmuK
38YKa HA OCHOBHOI YPOBEHb IKCHOHUPOBAHUSA CE1-
3aHO C U3MEeHeHUeM 3aKOH08 NOCMPOeHUs CamMOou
My3vikanvHou mamepuu [Kypcus Mot — A. T.]» [2,
c. 14]. bonpmioif vHTEpEC B ATOM IIAHE MPEICTAB-
nsieT CUMQPOHUYECKOe TBOpUecTBO ABera TepTepsi-
Ha. KoMImo3uTop B OJHOM M3 MHTEPBBIO TOBOPHT:
«B 3Byke — Bc€, B 3ByKe — BE€Chb MHP. ... 3BYK, pac-
IETUIEHHBIA Ha MUJIJIMAp/bl 4acTUll — B HEM BCe,
B dokyce. 310 — [Ipuma. Jto — AbcomoT» [12].
OcHoBaHNE TBOPYECKOW YCTAaHOBKH KOMIIO3HTO-
pa — xonmonayus (tepmua M. B. MammeBckoro)
KaK «CO3epIlaHue, “‘COCIYIINBaHUE W OCO3HAHME
O00BEKTUBHO CyIIeCTByIomEro (OOJbIIEro WIu
MEHBIIIET0) KOHIJIOMEpaTa 3BYKOB, CO-3By4YaHUS,
co-pasmeprocmu mouog (JIaT. con = ¢, c0) U UX
COYETAaHUH — B HIMPOKOM CMBICJIE 3TOTO CJIOBA ...
[xkypcuB aBTopa. — 4. T.] » [3, c. 3]. OTHOIICHNE
K (QUI0COPCKO-XyTOKECTBEHHON KATETOPUH 38YK
KaK K UPpallOHAIBHOMY 3€pKajly, OTPaKaroIeMy
€IMHYI0 MHOTOCIIOMHYIO KapTUHY MHpa, MOXHO
HAOJIONATh BO MHOTHX TPAJUIIMOHHBIX MYy3bIKallb-
HBIX KYJIBTYpax, B 4éM YyCMaTpUBAeTCS OOIIMii
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MOZyC ISl €BPONEICKOW M BOCTOYHOI (He-eBpo-
MencKoil) My3bIKajdbHOW 3cTeTuku. CozepraHue
BHYTpPEHHEH MpPHUPOABI 3ByKa, BIOXHOBISIONIEE
aBTOPOB COHOPUCTHYECKHUX TapPTUTYpP, OKa3bIBa-
eTcsl B XyHOKECTBEHHOM pe30HaHCe C Hhjaeei dep-
MaTh BAOXHOBEHHE OT MPUPOJBI, XapaKTEPHOM AJs
My3bIKaJdbHOM 3cTeTnku [pesHero Bocroka, AH-
TnyHOCTH, CpenHeBekoBoil Apmenuu. dwuioco-
¢usa xynoxHUKa B TBopuecTBe ABeTa TeprepsHa
[apaJOKCAJIbHO OCYILECTBIISET «IIEPEBEPTHIIDY OT
cuMdoHuH (00beKTa) — K PEHOMEHY MY3bIKAIbHOM
3CTETUKH, B OCHOBAHUU KOTOPOW CTOSIT KOTHUTUB-
Hbl€ YCTaHOBKH, OTIIMYHBIE OT KOHIIENTOB €BPO-
MEUCKOW MY3BIKaJIbHON KYJIBTYpPBHI.

B cumdonusix Teprepsina Habmona0TCS MpU-
3HAKW MY3BIKAJIBHBIX TpPaauudid 3aKkaBKa3bsl C
XapaKkTepHBIM Uil HUX OTHOIIEHHEM K 3BYKY W
TeMOPOMHTOHUPOBAHUIO. Uepe3 HenmpephIBHOE 00-
HOBJICHHE COHOPHCTHYECKHX IUIACTOB OCYIIECT-
BIISIETCSI CTPEMIIEHUE TIPEOJI0NIETh Pa3phiB MEXITY
co37aresieM W PEeLUNIHEHTOM MY3bIKaJbHOTO TBO-
pennsa. Kommnosutop mopy4aeT UCHOMHUTENSAM (U
CIIyHIaTeNlsiM) pPOJb CO-TBOPLIOB MY3BIKAJIBHOTO
TEKCTa, KOTOPBIM MPEBPAILAETCS B HE3PUMBIMA Ka-
HOH, YCIIOBHO 0003Ha4eHHBIN MapTUTYPOH. 31eCh
MOXKHO OTMETHTH (pOpMO0Opa3ymoIlyto (YHKIIHO
MHOTOYHCIICHHBIX ~ alleaTOPUYECKUX MPUEMOB,
ONMU3KKUX TPAJUIIMOHHOW OpHAMEHTHKE; CIIOHTaH-
HYIO TPAKTOBKY TEKCTa JUPHKEPOM, Tae ocobOeH-
HO Ba)XHO YYyBCTBO MY3BIKaJbHOTO BPEMEHHU Ha-
CTOSIIEr0 MOMEHTa «3IECh M ceiuacy; cBoOOmy
TPAaKTOBKH TEMIIOB ¥ MHOTOYHCIICHHBIE CMBICIIO-
Bble epmarbl. [lokazareiabHbl peMapkyd B HapTH-
Typax: «MOXHO HE WUTparh OT ... 0 ... HA yCMO-
Tpenue aupmwképay (Tperpa cumponus, c. 6, c. 15
napTuTypsl'); «maprus Camancia He TAKTUPOBaHA
U BCE MENOIMWYECKHe €€ NBIKCHHS OmpenesseT
nupwkép» (Ilsrass cumdonus, ¢. 4 mapTuTypbr?).
OT natH 10 MATHAAIATH CEKYH MOXKET BapbHPO-
BaThCA BpeMs 3By4YaHHS BKIIOYEHHBIX B MAPTUTY-
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py ¢onorpamm (Ilsras, Lllectas, Bocbmas cum-
bonnm).

UccnenoBanne QyHkumii TemOpa B COHOpPH-
CTUYECKOW KOMITO3MIINH TPeOyeT Ompee€HHOTO
pakypca. Bexymast hopmoobpaszyromias posib TeM-
opodakrypsl B cuMponusx TeprepsHa MO3BOJAET
NPEUIOKUTH 371€Ch JUIsl aHaN3a CUM(OHUIECKOTO
COYMHEHUSI MemoO ONUCAHUS AKYCMUYECKOU MOo-
denu.

IlousTHe axycmuueckas mooensb 36YK080U eou-
nHuyst («Structure of Sound» [11]) mocTenenHo oc-
BaMBaeTCS €BPOTCHCKAM My3BIKO3HaHHEM [1; 4; 6;
11]. B My3bIKanbHOI aKyCTHKE MOHATHE «MOJAEIH
3ByKa» WM «aKyCTHYECKasi MOJIETb» BBOAUTCA Kak
OOUH M3 OOBEKTHBHBIX METOIOB ONHCAHHS TEM-
Opa B BUIIEe TPEXMEPHOTO TpaduKa pa3BEPTHIBAHUS
CIIEKTPaJbHOM KapTUHBI 3BYKOBOW EIMHMIBI BO
Bpemenu [1; 11]. CnekrpanbHbIil aHAIN3 3aMETHO
o0oralaer HayKy O My3bIKe, YTO OCOOCHHO aKTHB-
HO HaONIoaeTcss B MOCIEMHUE JCCATHICTHS U BO
MHOTOM CBSI3aHO C Pa3BUTHEM KOMITBIOTEPHBIX TEX-
Homoruii [10]. Bmecte ¢ Tem, «akycTudeckas Mo-
JIEJTbY» — 3TO KOMIUIEKCHOE IMOHSATHE, OHO «BKIIIOYAET
MHOXECTBO 3BYKOBBIX IIPOILIECCOB, YTO COOTBET-
CTBYET OJJTHOM AJIEMEHTAPHOU 3BYKOBOW E€AMHHUIIE. ...
Ha XapaKTepUCTHKY 3ByKa BIHSIOT MHOTHE JETalH,
OT 0COOEHHOCTH 3ByKOOOpa30BaHUS, POJH 3ByKa B
KOHTEKCTE MPOU3BEIEHUS 10 XapaKTePUCTHUKH IIPO-
CTPaHCTBA MTOMEIICHNS, B KOTOPOM 3ByUUT MYy3BIKa»
[11, c. 23-24]. Takum 0OpazoM, OHATHE BBHIXOAUT
3a TMpeJenbl COOCTBEHHO CHEKTPATbHOW KapTHUHBI,
npuOIMKasICh K EMKOM My3bIKAJIBHOM KaTerOpuu
memo6p. 31ech MOKHO TIPUBECTH TIIyOOKOE HabII0-
nenne E. Hazaiikunckoro: «Tem0Op, mo cymecTsy,
€CTh TONHAs KadyeCTBEHHO-TIPEAMETHAs XapakTe-
PHUCTHKa 3ByKOBOTO MCTOYHHUKA, CKJIA/JbIBAIOIIASICS
JUTSL CITyXa TI0 COBOKYIMHOCTH €IMHUYHBIX MTPOSBIIe-
HUM, ... €CIIH 3BYK ONPEACTUTh KAK MOMEHTaJIbHBIN
CHHMMOK 3BYYaIllero Tela, TO TeMOp — HHTETpaIbHOE
CBOMCTBO »TOTO Temay [4; c. 32]. B Ttakom kiroue
MY3BIKJILHOE TTOHSTHE MeMOp MOKHO OTPENSIUTD
KaK 00pa3 368yKda.

s BeisiBIIeHUS (DOHHMYECKHMX CBsI3eH TeMOpo-
(aKTypHBIX DIIEMEHTOB PAa3HBIX HEPAPXUUECKUX
YPOBHEH MY3BIKaJIbHOTO TEKCTa HEOOXOINM CH-
CTEMHBIN moaxof. B kadecTtBe ucciieqyeMoi aky-
CTHYECKOW MOJENM MOXXHO PaccMOTPeTh Jroboe
[IEJIOCTHOE 3ByKOBOE COOBITHE — OT 3JIE€MEHTapHOMN
€IMHUIIBI MY3BIKaJIFHOTO TEKCTa JI0 MaKpo-TeMOpa
KOMITO3HUIIHH.

Opnna u3 ocobeHHOCTEH My3bIKH TeprepsiHa —
uzomopghureckoe eouHcmeo PasHOMACIITAOHBIX
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3JIEMEHTOB 3BYKOBOTO TeKCTa. MIHTepecHO, 4ToO My-
3BIKAJIBHBIN CITyX KOMIIO3UTOpA 3aMEYaeT U BHICBE-
YHBAET B 3ByYaHHUH MPOCTHIX IEMEHTOB psf aKy-
CTHYECKHX 3aKOHOMEPHOCTEH, BOCcOo3aBas MX Ha
MakKpo-ypoBHE (paKTypHOTO Pa3BUTHSL.

Jus dopmupoBanus o0Opa3a 3ByKa Kak XyI0-
KECTBEHHON M (WIOCOPCKON KaTeropun BaKeH
MIPOLIECC BOCIIPHUATHSA M OCO3HAHMA KauyeCTBa 3By4a-
HUS, aKT Pa3MBIIUICHUS O 3BYKe/3ByKoM. [Iporecc
MO3HAHMSI 36yKa BKIIOYAeT B ceOs psl ypOBHEH.
Onucanne aKyCTHYECKOM MOAENTH KaK «COOCTBEH-
HO 3BYYaHUS» YCIOBHO MOXKHO OTHECTH K ¢husuue-
CKOMY YPOBHIO OCO3HAaHHA TeMOpa (aKyCTHYECKHe
rapaMeTpsl 3ByKOBOW €IWHUIIBI U IICHX0aKyCTHYe-
CKHH acIieKT B y3KOM OHOJIOTHYECKOM 3HAYEHHH).
Hanee oOpa3HOe MBINIICHUE U BO3MOXHOCTH MY-
3BIKAJIBHOTO CITyXa SIBIISIOTCS CBA3YIOLINM 3BE€HOM K
MIOCJIEAYIONIM YPOBHSAM OCO3HAHUS aKyCTHYECKHX
mozeneit. Ha amoyuonanvuo-menmanvnom nnane B
cepy onucaHus 3ByKOBBIX COOBITUH €CTECTBECHHO
BKJIIOYAETCA MHOXXECTBO ACCOYUATMUBHBIX P08,
CBSI3aHHBIX C TPHUPOAHBIMH M MY3BIKaJIbHO-3CTE-
TUYECKUMH SBJICHUAMH. VIMEHHO 371eCh, Ha TpaHU-
e pU3NYECKUX CBOWCTB 3BYKa M aCCOLMATHBHOTO
[JIaHa, BO3HHKAIOT YHHUKAJIBHBIE CPEICTBA MY3BI-
KaJTbHOU BBIPA3UTEIBHOCTH KakK OCOOBIA BUJA Xy-
JO)KECTBEHHOW HMH(MOPMAIUH, POXIAOIIUN caMmy
My3bIKy KaK BHJ HCKycCTBa. B KOHeYyHOM wHTOTE
cemanmuyveckas Qynkyusi TeMOpa CKIIaIbIBACTCS U3
6oraroro MHOTOYpOBHEBOTO KOMIUIEKCa (OpraHu-
30BaHHOM TPYyMIIBI) OOBEKTUBHBIX U CyObEKTHBHBIX
3HAYEHUH.

Ha ypoBHe cumgonuueckoco mvuunenus no-
cTHTaeTcsi dcTeThueckas u ¢uirocodckas (HaaMmy-
3bIKaJIbHAsT) TPAKTOBKA aKyCTUYECKOW HH(OpMAaIUH
MY3BIKaJbHOTO TeKcTa. JIaHHBIN IJ1aH, KaK MpaBu-
JI0, B TIOJTHOTE OTPaXXaeT KYJIbTYpY, MOPOJUBIIYIO
MY3BIKaJIbHBIA TEKCT U BKJIIOYAET B ce0s BCE YPOB-
HU BOCIIPUATHS My3bIKaNbHON HHOOpMaIuu. 31ech
MIOHATHE aKycmuyeckas MoOelb TIO03BONISET paz-
MBIIUIATh O CTPYKTYpe Makpo-TemMOpa Kak O TiIy-
OMHHOM OCHOBE KOMITO3UIIHH.

B BeprukansHoMm ctpoenuu Ceapmoit cumdo-
Hun TeprepsiHa BBIACNAIOTCS KOHTPACTHUPYIOIINE
TPYIIBI «BUAOB CHEKTPa», COOTBETCTBYIONINE OC-
HOBHBIM TEeMOpO-TeMaTHueckuM riactaM. Cpenu
HUX: pUTMHYEcKass (urypa JNHUTaBp; JUHUSA HM-
npoeu3anuu gada (pon OyOHA); KOHTHHyaIbHBIN
IJIaCT CTPYHHBIX CMBIYKOBBIX. POJb caMOCTOS-
TeIbHBIX (PAKTypHBIX (PYHKIHMHA TaK)Ke BBITTOIHS-
I0T: 3BEHSAMIAs JINHUA, BBIPACTAIOIAs U3 TPEMOJIO
TpeyronbHUKa; frullato Gnedit m TpyO; CONbHBIC
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MHTOHAIIMOHHBIE BBICKA3bIBAaHUS IYXOBBIX; MO-
THUB HUCXOJALIEH OKTaBBl B OPKECTPOBBIX JIMHHSX
apdbl, k1aBecuHa, GopTeNnUaHO M IyXOBBIX; OT-
YacTH OTACJIBHOW JIMHMEH BBIACISIETCS 3BYyYaHUE
BTOpOI (pOoHOTpAaMMBI B TJIABHOM AMHAMHYECKON
KyIbMUHauu cuMpoHuu. Bmecte ¢ Tem 0603Ha-
YEHHBIE BBIIIE KOHTPACTHBIE IEMEHTHI SBISIOTCS
MIPOU3BOIHBIMH APYT OT IPYra: B MPOILeCCyaTbHOM
pa3BepThIBaHUU (OPMBI-TIOTOKA MEXAY (aKTyp-
HBIMH €IMHUIIaMU OOHApYKUBAIOTCA (POHUUeCKUe
@yuxyuonarvhvle c6:a3u, 0OYCIOBICHHBIE CTPYK-
Typoll UX Makpo-treMOpa. PaccmoTpum 3Ty mHTe-
PECHYIO 3aKOHOMEPHOCTH OJpoOHee.
AKYyCTHYECKYI0 MOJENb OPKECTPOBON JH-
HUU Jada MOXKHO OTHCATh KaK HOMOK 368YKOGbIX
epawnyn, CHEKTpalbHas KapTWHa KOTOPOrO IpPH-
OnmmxeHa K ImyMmMy. B HEM CIOHTaHHO BBIJENS-
10Tcs (POPMAHTHI B BUJE SAPKUX KOPOTKHX 3BYKO-
BBIX HMITYJIbCOB M 0OJie€ THXUX MPOTKEHHBIX
YaCTOTHBIX II0JIOC, BO3HHKAIOUIMNX BCIEACTBUE
PE30HAHCHBIX SIBICHHUIl B 00epTOHaX MEMOpaHBI.
[TonoOHbIi 3ByKOBOH 3P PeKkT MOXKHO HAOIIOAATH
IIPU CO3€PUAHUU JTOXK/IA, T B IIMPOKOYACTOTHON
CIEKTPAIIbHOH MOJI0CE 3BYKOBOTO ITOTOKA BBIEIS-
I0TCSL IpKHE BCILIECKH, GOPMUPYST TPHYYIITUBBIHA
PUTMHUYECKUN PUCYHOK — HELIOBTOPUMBIN U y3Ha-
BaeMBINl OJTHOBPEMEHHO. 3/I€Ch 3BYKOBOM 0o0Opa3
MIPUPOAHOTO SBICHUS MOXET OBITH JOMOJHUTENb-
HBIM YHUBEPCAIbHBIM KO3 PHUIIMEHTOM ISl BOC-
npusTHS UHOOPMAIIUU XYIOKECTBEHHOTO TEKCTA.
bonee toro, mpu omnpenenéHHON accouUaTUBHO-
3CTETUYECKON YCTAaHOBKE CIyX YEJIOBEKa J0CTpa-
uBaeT o0pa3 MOTOKa: BOCCTAHABIMBACT HEIOCTA-
IOIIHE TPaHyNIbl (KPYHUIEl 3BYyKa); (GOpMaHTHBIM
30HaM NpUIA0TCs 0ojee OTYETIMBBIE KOHTYPHI,
COOTBETCTBEHHO BHYTPEHHEMY WHTOHHPOBAHHIO
CIyIIATEISI; TPOUCXOMUT @hu3uoiocuieckuti pe-
30Hanc (HAIPATAIOTCS WUIM PacClalisioTcsl pas-
JIUYHBIE TPYNIBl MBI, MEHAETCS PUTM JbIXa-
HHSI, 9aCTOTA CEPJICIHBIX COKpaleHui u ap.). Bece
3TH TICUXOaKyCTHYECKHE SIBIICHUSA, CBA3aHHBIE C
0COOCHHOCTAMH MY3bIKANbHO20 80CHPUAMUS 3BY-
KOBOW WH(pOpMauu, UMEIOT MecTO u B cuMo-
HAYECKON TKaHW, CO37aBaeMOil KOMITO3UTOPOM.
Tak, HanpuMep, pa3BEépPThIBaHUE TEMOPODAKTYPHI
nuHnn gada Ben€T K BBICBEYMBAHHUIO OPKECTPO-
BBIMU CPEICTBAMHU XapaKTEpHBIX IsI MeMOpaHo-
¢ona (HOpPMAHTHBIX 30H CHEKTPa: CBOCOOpa3HbI-
MU TpHU3BYyKamMH jaada BocnpuHuMmaetcs frullato
(et Ha MManrccuMo (HaduHas ¢ 1. 3)° u majee
TpyO (HaumHas ¢ 1. 7). OTyacTy OJIIM3KHU MOT0OHO-
My 00pa3y HMpOTAHYThIE TOHBI U aJI€aTOPHUECKUE
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MOCTPOCHUS B IUIACTE€ CTPYHHOU TPyHIbl (Hauu-
Has C 11. 4).

Ecim cpaBHUTH COOCTBEHHO 3ByYaHHUE HM-
npoBu3anuu gada B Havase cumPonuu (. 1) u
pazzmenax mocle AWMHAMHYECKHX KyJbMUHALUN
(. 22-25, 47-48), MOXXHO 3aMETHTh, YTO O0B-
eKTUBHO oOmas CHeKkTpanbHas KapTHHAa JUHUHU
He moMeHsutack. OiHaKko B pasnenax (GopMbl, TIe
CyObEKTUBHBIC OINYIICHUSI 3BYYaHUS OPKECTPO-
BOH JIMHUHM OIUPAIOTCA HA CBOUCMBO UHEepyuu
MY3bIKaJbHOTO CIyXa M CBA3aHBI C HPEIIIECTBY-
IOIIMM TeMOpOo(aKkTypHBIM pazButHeM (1. 22-25,
47-48), dopMaHTHBIE 30HBI BOCIIPUHUMAIOTCS 00-
nee penbedHOo. 31eCh NBIKCHUE KOMITO3UTOPCKOM
MBbICIIA (POPMHPYET YCTAaHOBKY BOCIPUATHS, TIOOY-
A&KJ1as CIIyIIaTels CAaMOCTOSTENIbHO yeudems 0oiee
TOHKHWE TIJIAaHBI OPTaHU3AINU 3BYKOBOW €TUHUIIBI.
VYmpasnsiembli mporiecc (porpamMma) pa3BEépTrIBa-
HUS OPKECTPOBOM TKaHU MPOBOLUPYET CIIyIIaTeNs
Ha HEeMpepbIBHOE MEAUTATUBHOE CO3EpIaHHEe JKU-
BOU NPUPOJIBI 3ByYaHUS.

B ummnpoBmzanuu nada (m. 1, 22-25, 47-48)
TOHKOMY MY3BIKQJIbBHOMY CITyXy OTKPBIBae€TCS Kpa-
COTa MHOT'OIIJIAHOBOM KapTUHBI BHYTPEHHEH KU3-
HU 3ByKa. 3/1eCh MO)XHO 3aMETHTh: BO3HHKHOBE-
HUE HOBBIX PEaTbHBIX M KOMOMHAIIMOHHBIX TOHOB;
penbedHbIe y9aCTKH TOHOBOTO CIIEKTpPa C MOABHK-
HOHl (yHIaMEHTaJbHOM YacTOTOM, XapaKTepHbBIE
JUIL PE30HAHCHBIX SIBICHUMN; PaBHOMEPHBIM pUT-
MUYECKHI PUCYHOK OWMEHHI Mexay oO0epToHaMH
(hopMaHTHBIX 30H. J{OTIOTHUTEIBHBIN IIACT 3ByKa
co3MaéTcs MpU BOSHUKHOBCHUM OOKOBBIX YacCTOT,
XapaKTePHBIX JIJISl aMILTUTYJHON W/WIIH aMILTUTY/I-
HO-4aCTOTHON MOJIYJISIINH, T/A€ BBIACISIOTCS IBa
TUTaHa: BO-TIEPBBIX, SIBHBIH penbedHbI mporecc
AMIUTATYTHOW MOITYJISIIUU JOCTUTAETCS HEMOCPE -
CTBEHHO TPUEMOM HUCITOTHEHUS Ha MeMOpaHodo-
HE, a BO-BTOPBIX — 00Jiee MITKOE aMILTUTYIHO-49a-
CTOTHOE BUOpaTO pa3InYHbIX yUYACTKOB MEMOpPaHBI
B pPE3ylbTaTe €CTECTBEHHOTO MPOAOKEHUS KO-
nebarenpHOrO0 Tporecca. WHTepecHbI 3PdeKT
CO37AaI0T JUHAMHUYECKHE BOJHBI, BO3HUKAIOIINE
MpU YCWJICHUH OTPEACNEHHBIX YaCTOTHBIX IMOJIOC
BCIIEZICTBHE pe30HaHCca, 6Jaromaps 4eMy co3/1atoT-
€S YYaCTKH CIEKTpa C MOJBMKHOM, KaK OBl IaBa-
olIeN y3K04acTOTHOM MOJIOCOHA.

Ecnu teker cuMpoHUM MPUHSATH 32 €IUHUILY,
TO IOTOK pa3BEPTHIBAHUS MY3bIKAJIbHONH TKaHU
IPEJCTABIISIET COOOH akycmuueckyro Mooend Gul-
COK020 NOpAOKA, TIE OCHOBHBIE TIACTHI (PAKTypPHI
BBICTYNAIOT B Kau€CTBE YACTOTHBIX MOJOC W/WIH
JIPYTUX 3JIEMEHTOB, COCTAaBIAIONINX BEPTHUKAIb-
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HBII Cpe3 MakKpo-CHeKTpa. 37eCh B OTIACIHHYIO
TUHAIO (CTEKTPANBHYIO TOJOCY MakKpo-TeMOpa)
BBIZICNISIETCS. M Pa3BUTHE OMNPEACNIEHHOTO TEeM-
Opo-apruxkynsuunonHoro mpuéma. B Cembmoit
cumbponnn A. TeprepsiHa Temarndyeckyio (yHK-
U0 HECET aMnaumyoHo-4acmomuas MOOYIAYUS
(AUM), uto ocymiecTBisieTCs 4yepe3 penbedHoe
pa3Butue TeMOpodakTypHOH JUHUU C Tpeodsa-
JAaHWEM pa3JINYHBIX BHAOB TpemonupoBaHus. K
HEW OTHOCATCS: TPEMOJIO TPEeyrojbHUKa, frullato
¢unelit u TpyO, Tpenu B IMHUAX TpyO, TeMOpo-
TeMaTH4ecKasl JIMHHUS IISITH KOpoOOdYeK, Tpenu
IacTa AYXOBBIX, TPEMOJIO yaapHbIX (. 1-22).
B pasBuTtum TeMOpOBOW JMHHMHM HapsAy C ecTe-
CTBEHHBIM OPKECTPOBBIM crescendo BaXHYIO POIb
UTPAIOT U3MEHEHHS TapaMeTPOB aMIUIUTYIHOTO U
YaCTOTHOTO BHOPATO. DINEMEHTHI MPOTSIHYTHIX TO-
HOB (frull.) B muausx et u Tpyo (11. 3—7), u3Ha-
qanbHO MU(hEepeHITNPOBAHHEIE B 3BYKOBEICOTHOM
M3MEPEHUH MY3BIKAJIBHOTO MPOCTPAHCTBA, MOCTe-
MeHHO o0pa3yloT ciauTHBIK miacT (. 10-14). B
€ro 3By4aHUH HabIomaeTcs mogo0ne HaKOIUICHHUS
adexra AUM: yBenuuunBaeTcs riyOnHa (aMIUIH-
Ty[la) ¥ YMEHBIAETCSI CKOPOCTh (4acToTa) BUOpa-
T0. B KynpMuHanum pa3BEpThIBaHUS MaacTta (II.
15-22) tpens Tpyd (auHammuka fff) BocnpuHUMA-
eTcq Kak BepIIMHA Pa3BUTHS JUHUU TeMOpoapTu-
KYJISIUUOHHOTI'O IpHUéMa.

Oco0y10 poiib B TPEMOJIMPYIOIIEM TITACTE UME-
eT TeMOpoBas INHUA TPEYTOIbHUKA, €T0 aKyCTHYe-
CKasl MOJIENIb OTPaXKaeTcsi B OPKECTPOBOi (pakType
— TeMOpe BBICOKOTO Topsiaka. COOCTBEHHO TpHEM
TpeMoso (OBICTpOE YepeaoBaHHUE YIapoB) 3amaéT
CKOPOCTh aMITUTYIHON MOIYJSALMHU, a KauyeCTBO
METaJUIMYeCKOTO BHOpaTopa C XapaKTepHBIM IS
HEro JJIMHHBIM 3aTyXaHUEM IIPU SIPKOM KOPOTKOU
aTake, MPUBOJIUT K 00Pa30BaHUIO OOJIBIIIOTO KOJIH-
yecTBa IIPU3BYKOB. YKPYNHEHHBIM BapUaHT 3TOM
CIEKTPaJbHOW KApTHHBI MOXKHO YBHJETh HauH-
Haf C II. 8, rue sSpKoe BKIIOUEHHUE dJIEMEHTa ISTH
KOpoOoUeK co3aalT pesibed B BUAC YePEIOBAHUS
KOpPOTKUX yAapoB (ot ffff ¢ mocienyonmm yraca-
HHEM), a COOCTBEHHO TPEMOJIO TPEYTOJIbHUKA BOC-
NPUHUMAETCs Kak 00epTOHOBBIH «1uteidy». anee,
Ha TpeOHE BOJHBI AMHAMHYECKON KyIbMUHAIIUU
(m. 18-19) mmact nuHUN TpPEyroiabHUKA U KOPO-
004YeK HaxXOAWT €CTECTBEHHOE DPa3BUTHE B OpKe-
CTPOBBIX JHHHUSIX TapeyioK, OONBIIOTO W Malloro
OapabaHa, KOTOpBHIC TOAKIIOYAIOTCS K O0O0IeMy
TpeMONUpYIoLEeMy IacTy. B aTom ciydae nmpots-
HYThIC TOHBI JIyXOBBIX Npuémamu frullato n tpe-
Jiell BOCIPUHUMAIOTCS KaK MPU3BYKH JINHUW yAap-
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HBIX. 37€Ch W3 JUHUI TPEYTOoJbHUKA U JTYXOBBIX
B JIUHUIO yAApHBIX KakKk OBl CMEHIaeTcsl aKyCcTHde-
CKHUil aHaNOr QYHKIHH Hecyweu* (4aCTOTHOM IMO-
JIOCHI) aMIUTHTYTHOU MOIYIAIHH. TakuMm oOpaszom,
CO3EepIaHHe «IBIIIAIIET0» CIIEKTPa HWHCTPYMEH-
TaJbHOU JIMHUM OTPa)kaeTcs B CTPOCHUH (aKkTyphI
CUM(POHUU. AMIUIMTYAHO-YACTOTHAS MOJLYJISIIHS
cTajga oOuMM KO3(PQPHUIMESHTOM ISl BBISBICHHUS
@onuueckux ceszeli IEMEHTOB Tekcra. B mop-
(osorny aKycTUYeCKHX MOJeJeil pa3InyHBIX He-
papXH4yecKux ypoBHEH HabIomaeTcs MX H30MOp-
(nyeckoe eAMHCTBO. AHAJIN3 aPTHKYISIIIHOHHOTO
npuémMa pacKpbIBaeT OAHY U3 opmoobpasyouux
@yuxyuil memobpogaxmypeol.

Ilpouseoonvii  membpoaxmypuviti  mema-
musv — OTIIMYHUTEIbHAS YepTa MPOLEeCcCyaTbHOTO
pa3BépthiBanus Qopmbl-oToka cumdponun Tep-
TepssHa. OOpa3HOE COMEp)KaHWE PACKPHIBACTCS B
TeMOpOBBIX MeTaMopdo3ax: OT MPOTIHYTOTO TOHA
CTPYHHBIX CMBIYKOBBIX JI0 TOHKO OPTaHHU30BaHHOMN
OpPKECTPOBOM MeAau; OT apXaudecKoro 3ByYaHUs
JUTaBp K TICAIIMOJIUU COJMPYIOIIETO allbTa; OT UH-
CTPYMEHTaJIbHON JTUHUH Aada IO CI0KHO OpPTaHu-
3aBaHHOTO (PaKTypHOTO TUIACTA JyXOBBIX, YIAPHBIX
u ¢oHOorpamMM. B TBOpueckoM akTe KOMIIO3UTODA,
CIIyIareNss W HCCIeJoBaTeNs, memop-oopas 36y-
Ka (QYHKIIMOHUPYET U KaK 00bekm, U KaK npoyecc.
Cumdponusm Asera TeprepsiHa IPeo0IEBAET JNC-
KPETHOCTh (POPMBI-KOHCTPYKIIMH, ¥ TPOIECC ITOT
HAYMHAETCSI BHYTPU Makpo-TeMOpa. OObeKT TBOp-
gecTBa (TEKCT CUMGMOHUHM) TMPEBpAIIaeTCsS B OCY-
[IECTBJIICHUE ITOCTOSSHHOTO OOHOBIICHHS JIbIXaHUS
MaKpO-CIIEKTpa 110 OINpeAcHEHHbIM KaHOHaM. Ma-
KpO-TeMOp KaK aKyCTHYEeCKas MOJIENIb BBICOKOTO
MIOPSAJKA TIPOSABIISIET CMbICI000pasyowue QyHKyuu
UHMEHYUY MY3bIKATIbHOU (hopmbl.

B nowuckax kiroua K sI3bIKy My3bIku Tepreps-
Ha IMOKa3aTelIbHO, YTO KOMIIO3UTOP MBICITHUT €B-
pOIENCKYI0 MY3BIKY BTOPUYHOM IO OTHOILIECHUIO
K BocTouHo# [7, c. 104—-105]. 3Byganue ero op-
KecTpa TPaHCIUPYET 3BYKOMJEal MY3bIKaJbHBIX
Tpanunuii 3akaBKasbs. BepTUKalIbHOE CTPOCHHE
cuMponnn omnmpaercss Ha (PaKTYpHYIO MOJENb,
THMMUYHYIO JUIS aHcaMOJs ca3aHaapoB: HMIIPO-
BH3anua MeMOpaHodoHa, 1aM, COMUPYIOMIHNHA WH-
CTPYMEHT (4TO TOAPOOHEW pPacKphITO B APYTUX
crarbsax aBropa [8; 9]). B Cenpmoit cumbonun
ACHO OTpenesseTca 3BydaHne aHcamOns Tpéx
MaKpO-HHCTPYMEHTOB, yIPaBISIEMOE KUBBIM HUM-
MIPOBU3AIMOHHBIM WHTOHHPOBAHUEM KOJUIEKTHBA
CO-TBOPIIOB (KOMIIO3UTOPOM, AHPHIKEPOM, OpKe-
CTpaHTaMH, CIYIIATEISIMH).
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Baxkna u cemuomuueckas QyHKuus TemOpa,
oOHapy>KUBAIOIIasl TyXOBHbIC KOPHU MY3bIKH Tep-
TepsiHa (YTO 3aCIIy’KUBAeT OTIEIBHOTrO HCCIe/0-
BaHus). B kome cumpoHMM YUTaeTCsS CakpajibHBIN
00pa3: ToJI0C CONMPYIOIIETO allbTa U Melalb CTPYH-
HBIX CMBIYKOBBIX BOCCO3/IAIOT (haKTypHYIO MOJEIb
ncaamoouu Ha Qone Oypoona (UcoHa), a TPEMOIH-
PYIOIIHMH IUIACT PACTBOPSIETCS B JIMHUU TPEYTOJIb-
HUKa, BOXHOM 3BYKOBOM MapKepe pelUrHO3HOM
CITy>)kKOBI PaHHEXPUCTHAHCKHUX XpaMoB. TembOp 00-
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peraeTr poib membl, PacKpbiBas IIIyOWHHBIE CIOU
KapTHHBI MHApa XyJOXKHHKA.

Crpoenne TeMOpo(daKTypbl MO3BOJISET yBU-
JIeTh B aKyCTHYECKOil mHpopMaruu cuMdoHnde-
CKOTO TeKcTa (YHIAMEHT MY3BIKaJbHOTO MBIII-
JIEHUSI KOMIIO3UTOPa — KOTHUTHBHBIE YCTAaHOBKHU
apXau4yecKHuX CJIOEB YCTHOM MY3BIKaJIBHON Tpa-
IUINHA, TAe GyHKIHUS MY3bIKA HEpa3phIBHO CBA3a-
Ha C AYXOBHOM MPaKTUKON PETUTHO3HOTO CO3€ep-
LaHus.
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" Teptepsin A. Tpetbst cumbonus. M.: CoB. koMmIIo-
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3utop, 1988.
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nosutop, 1989.
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AKycTHMUYeCcKast MOA€eAb 3BYKa
Kak peHoMeH CMMPOHUYECKOTO MbILUAEHMS
(Ha npumepe Ceabmoit cumcpoHnmn Aeta TeprTepsiHa)

OyHkMU TEeMOpa B COHOPUCTUYECKON KOMITO3ULIUK — UHTEPECHBIH (peHOMEeH cuM(OHNYECKOro MblluieHus. B TBopue-
CTBE OTEUECTBEHHBIX CUM(OHUCTOB mocienHel Tpeti XX Beka, B 4acTHOCTH, ABeTa TeprepsiHa, Ba)Ha Xy/I0KECTBEH-
Hast ¥ HUIT0CO(CKO-dCTETHUCSCKAs HHTEPITPETAIHsI «00pa3a 3ByJanus BeeneHHON.

st aHanmm3a COHOPUCTUYECKOM TKaHW aBTOpP CTaThbU INPHUMEHSAET METOJ, ONMCaHUs aKyCTH4ecKod mozaenu. De-
HOMEH Npeo0pakeHHs aKyCTH4eCKOi MH(OPMAaIMKM paCKPBIBAETCSI B MY3bIKaJIbHOM SI3bIKE Ha HECKOJIBKUX YPOBHSX:
00BEKTUBHBIC aKyCTHUECKHE MapaMeTphl U MCUX0aKyCTHUYECKUN acleKT; 3MOIMOHAILHO-MEHTAIbHBIH ypOBEHbH (ac-
COLMALINH, 3BYKOBBIE CHMBOJIBI U apXETHIIbl); TeMOp Kak «00pa3 3ByKa», OTpPaKarOLIMi KapTUHY MHUpa XyJAOXKHHKA.
CuCTEeMHBI MTOAXO0]] K aHAJM3Y aKyCTH4eCKOH MH(OpMAIMU MY3bIKaJIbHOTO TEKCTA MO3BOJISET YBUICTh (pOHUUYECKUE
CBsI3M TeMOpPO-(hakTypHBIX 3JIEMEHTOB Pa3HBIX HMEPAPXUUECKHX YpOBHEW. B pesynbrare BBISBISIOTCS XapaKTepHbIE
0COOEHHOCTH MY3bIKaJIBHOIO 53bIKa TepTepsiHa — n30MOp(hUUECKOE SMHCTBO PAa3HOMACIITAOHBIX AJIEMEHTOB U IIPOU3-
BOZIHBIN TeMOpodakTypHblii Temarnzm. Popmoobpasytoias GpyHkuus remopa B cumbonusix TeprepsiHa nposiBisieTcst
1 KaK 00BEKT, U KakK MPOIecC.

ABTOp MOAUEPKHUBAET, YTO OCHOBAHNE MY3bIKaJILHOTO sI3bIKa TepTepsiHa — KOTHUTHBHBIE YCTAHOBKH apXamyeCKuX
CJI0EB YCTHOM My3bIKAJIbHOI TpaguuuK, TAe GYHKIMS My3bIKH HEPa3phIBHO CBsI3aHA C JIyXOBHOH ITPAKTHKOW PEJUTHU-
03HOI'O CO3€pLAHMs.

KiroyeBbie cioBa: ABetr TeprepsiH, cuMpOHHM3M, TeMOp, aKycTHYeCKas MOJEJb, OpKecTpoBas TeMOpodakTypa,
COHOPUCTHKA, 3BYyKOBBIE 3HAKU KYJIBbTYPBI.
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The Acoustic Model of Sound
as a Phenomenon of Symphonic Thinking
(on the Example of the Seventh Symphony of Avet Terterian)

The functions of timbre in a sonoristic composition present an interesting phenomenon of symphonic thinking. The
music of symphonic composers from the former Soviet Union of the last third of the 20" century, particularly, Avet
Terterian, is distinguished for its artistic and philosophical-aesthetical interpretation of the “image of the sound of the
Universe.” For the sake of analyzing the sonoristic fabric of the music the author of the article applies the method
of description of the acoustical model. The phenomenon of transformation of acoustic information is revealed in the
musical language on several levels: the objective acoustical parameters and the psychoacoustic aspect; the emotional-
mental levels (comprised of associations, sound symbols and archetypes); timbre as an “image of sound,” reflecting
the artist’s picture of the world. A systemic approach to analysis of acoustic information of the musical text makes it
possible to perceive the phonic connections of the timbral and textural elements of different hierarchical levels. As
a result the characteristic features of Terterian’s musical language — the isomorphic unity of different-scale elements
and the resultant thematicism based on timbre and texture — are revealed. The form-generating functions of timbre in
Terterian’s symphonies are demonstrated both as an object and as a process.

The author emphasizes that the foundation of Terterian’s musical language is based on the cognitive precepts of
archaic strata of an oral musical tradition, in which the function of music is inseparably connected with the spiritual
practice of religious contemplation.

Keywords: Avet Terterian, symphonic genre, timbre, acoustic model, orchestral timbre texture, sonoristics, the
sonar signs of culture.
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My3bikaAbHasi KyAbTypa HQpPOAOB MHpa
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O TPAAMLUUOHHDbIX MY3bIKAAbHbIX MHCTPYMEHTAX
BOEHHOI'O OPKECTPA MEXTEP

a3zBaHHE TYPEIKOro opkecTpa Mexrep npo-

HCXOMIUT OT TIEPCHUJICKOTO «MaxTap» mahtar

(pemL; mehter B OCMaHCKOM SI3BIKE), KOTO-
poe O3HaYaeT «oAMH MYy3bIKaHT». OpKecTp UMEHO-
Banu mehterdn (pe)\o, MH. umco mahtaran), a
TUTOIA/IKK JIJISl MCIIOJTHEHUSI MY3BIKA Ha3bIBAIUCH
mehterhane (<) p, «COOpaHUE MEXTEPOBY, ITPO-
UCXOIUT OT TEPCHJCKOTO «JIOM MexTepa»). B co-
BPEMEHHOM TYPEIKOM SI3bIKE BECh OPKECTP Ha3bIBa-
10T mehter boliigii («mompa3aeneHne MEXTep») WIH
mehter takimi («kOMaHIa MEXTEP») — TEPMUHOM,
UCIIONIb3yEMBIM TaKXKE JJISl HEKOTOPHIX YNHOBHHKOB
OcMaHCKOM UMIIEpHHU: O], HUM TIOHHUMAIOTCS HE
TOJIBKO TPYIIILI, HO W OTHAENbHBIC MYy3bIKaHThL. Ha
3arajie OpKecTp YacTo HAa3bIBAIOT SIHBIYAPCKUM, TaK
KaK ero OCHOBY COCTAaBJISLTH BOMHBI-STHBIYAPHI.

HHCTpyMEHTBI OpKecTpa Maslo U3y4YeHBI B OTe-
yecTBeHHOH Hayke!. IMeromuecs Typenkue mare-
puansl TpeOyroT Oosee TIIyOOKOTO MCCIEA0BaHUS U
KJIacCU(HKAIINY, a TAKKE PACCMOTPEHHS HX B CBS-
34 ¢ MECTHOU IIPUPONOH U TPALULUOHHON KYJIbTY-
poit Typruu. ABTOp CTaThbU MBITAETCS BOCIIOIHUTH
JAHHBIA Tpo0e.

Bce MHCTpYMEHTBI TypelKOro BOSHHO-3THHYE-
CKOro opkectpa MexTep MOXXHO pa3/ielIuTh Ha TPH
OorpIlIe TPYMIBL: adpo(oHbI, MEeMOPaHOPOHBI |
unnodonsl. K mepsoii rpynme (aspoghonwt) oTHO-
cuTCs 3ypHa (zurna). Ha3Banue mpouCXoauT OT mepc.
w0l (surnd, surndj), wesy (slir) «IIpasgHUK» U OT
nepc. Ols (ndj) «dumeiiray. JlaHHBIH HHCTPYMEHT,
KOTOpPBI B JIpEBHEM TIOPKCKOM SI3BIKE TaKXKe Ha-
3pIBAJICS «topar» (yurag, oT yurek — «cepaue») [7,
c. 27] — oguH W3 OCHOBHBIX, MMPOU3BOASAIINX B Op-
KECTpEe MEJIOMUI0. DTOT S3BIYKOBBIA HHCTPYMEHT
MIPEACTaBISIET COOOH AEPEBAHHYIO TPYOKY C pacTpy-
00M M HECKONBKMMH (KaK MpPaBHIIO, CEMBIO) OTBEP-
CTHSIMH, OJTHO M3 KOTOPBHIX HAXOIUTCS Ha HIKHEH
CTOpOHE TPYOKH, a BCE OCTallbHbIC — Ha BEPXHEH.
Huametp ctBoma cocrapisier 20 MM W BHHU3Y pac-
mmpsiercs 1o 60—65 mm. M3rorasnuBaercs 3ypHa U3
JpEBECHUHBI a0pHKOCa, TYTOBOTO JIEpeBa MM opexa.
OOmiast AyMHa MHCTpyMeHTa cocraBiser 302-317
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MM. My3bIKaibHBI# quana3oH 3ypHsl: or H3 1o C6%.
B TpaauIinoHHOM cHcTeMe Makamara aMOuTyc® 3yp-
HbI MOXKHO OIIPEIC/IMTh OT MakaMa yaprax (cargah)
no makama xroceiinu (hiiseyni). Bec€npiii makam
yaprax cooTBeTcTByeT 3amagHomy C dur, oaTOMYy
3ypHa SABISIETCS 0053aTeBHBIM TOCTEM Ha CBaab0ax
U npa3aHukax [8, ¢. 52]. 3ypHa ObiBaeT 3 BUI0B: Kaba
(kaba «rpy6asi»), opra (orta «CpemHsiss») U JDKypa
(cura «3BOHKas»). B TpamurmoHHON Typerkoi my-
3BIKE MIMPOKO UCTIOIB3YETCs 3BOHKAsA 3ypHa, KOTOpas
OOBIYHO BBICTYNAET B Jy3TE C TPAAWIHOHHBIM TY-
penxumM 6apadaHoM faByi. Jlist BOGHHOM MY3BIKH €€
3BYK CIIMIIIKOM BBICOK M MSITOK, TIO9TOMY B OpPKECTpe
MexTtep UCIIONb3yeTCs TOJIbKO Kada (rpyoas) 3ypHa,
KOTOpast IMeeT Oolee TyJIKoe W HU3KOE 3By4YaHue, a
TaKXKe MATKAN U IPOH3UTENBHBIN TeMOp.

K Tomy ke Kiaccy MHCTPYMEHTOB OTHOCHTCS
u mexmepckuti 0yoyk (Mehter didiigii). Ha3sanue
WHCTPYMEHTA yKa3bIBa€T Ha TO, YTO OH XapaKTepeH
TOJBKO I opkecTpa Mexrep. Ha nene xe, Mexrep-
CKHUI TyITyK POACTBEH APYToMY TPaIUIMOHHOMY TYy-
peLKOMY HHCTPYMEHTY — aHATOJIMIICKOMY MEI0, KOTO-
PBIA 4ACTO IPUMEHSIETCSI B TPAAULIMOHHOW HAPOAHOM
M anryrckoi* Myssike. MexTepckuil IyayK MpeacTaB-
JsieT co00il TPYOKY-CBUCTOK C JICBSTHIO WUTPOBBIMHU
OTBEPCTUSIMH B CHEMHOIN TpoCThI0. CpenmHss ATuHa
TpyOKu cocTasisieT 32 cM, Tpocti — 12 cm. Ha mepen-
HEl TIOBEPXHOCTH PACIIONIOKEHBI BOCEMb OTBEPCTHUH,
a Ha 3a]1Hel — o1HO. IHCTpYyMEHT M3roTaBIIMBAETCA U3
TYTOBOT'O, CJIMBOBOTO, aOPHKOCOBOTO HIJIH OPEXOBOTO
nepesa [8, ¢. 58]. SI3bIYOK BEHITIONHEH W3 TPOCTHHKA,
TPOCTh IIMPOKas, MyHIIITYK Ha KOHIIE CIUIIOIICH.
3BYK y MEXTEPCKOTO Ty/IyKa MATKHH, CIIETKa BUOPH-
pYIOLLMiA, BBIPA3UTENbHBIN. /[nana3oH 0XBaTbIBAaET OT
G3 no C5. 3ypHBI 1 MEXTEpCKHE TyIyKH B OPKECTpE
WICTIONTHSIFOT OCHOBHYIO MEJIO/IHIO.

C magana XVIII Beka B opkecTpe Mextep cran
ucnons3oBarbesi kraprem (klarnet) — nepeBsHHBIHN
IyXOBOW SI3BIYKOBBIM MHCTpyMeHT. Knmapuer o6ma-
Jaet OONBIION KpacoTod TeMOpa M 3HAYUTEIHHOM
THOKOCTBIO B HIOaHCHUpoBKe. OJIHAKO B CHIIYy €ro
«IYXEPOIHOCTI» OPKECTPY M TOBOJIBHO clabomy
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3By4aHuIo, B 1917 r ero HCKIIIOYIIN U3 OpKecTpa [7,
c. 31]. Ho o npmxwuiics B TpaAULIMOHHON KYJIBTYpE.

CrnenyromuM HHCTPYMEHTOM SIBIAETCS PONCOK
neghup (nefir). Hazpanue HHCTpYMEHTA MMPOUCXOAUT
ot niepc. nefir — «bonbmoN poxok». MHCTpyMeHT
M3TOTABIMBACTCA M3 POra OJICHS, OBbIKa, KO3Ja WIIN
6apana. Hedwup sBiseTcst MyHIIITYYHBIM JTyXOBBIM
WHCTPYMEHTOM U IMPEACTABISeT COOOH MpSIMYIO
TpyOKy KOHMYECKOW (OPMBI C TISITHIO UTPOBBIMU
OTBEPCTUSIMH CBEpXy M OAHMM CHHU3Y. Ha HinkHEM
KOHIIE TPYyOKH HMMeeTCs HeOOMNBIION pacTpyO, Ha
BEpPXHEM — BKIIeCHHBIH MyHAMTYK. OOIas JmHa
Heupa — okoso 350 MM. MyHAIITYK BBIpE3aioT B
(hopMe MeIKON dYalmredku, a HIKHUN KOHEI[ CTBO-
Ja — B BUJIE KOHMYECKOTO pacTpyOa. 3Byk Hedupa
CUIIbHBIM, HO MATKui. VI3BiedyeHHE 3ByKa Ha MH-
CTpyMEHTE JOBOJBHO CIokHO. [lImpoknm nuamaso-
HOM Hedup He obnagaeT — BCero 4yTh Ooliee OJHOM
okrtaBbl. [lpama3zon pokka — ot E3 o HS.

3aBepmiaeT CeMEHCTBO a’3po¢OHOB, KOTOpHIE
WCTIONB3YIOTCSI B TYpPEIKOM BOEHHOM OpKECTpe,
gretima uei (ney). DTOT CTAPUHHBIA HHCTPYMEHT,
TTOSIBUBIIIUICS €IIle JIO0 HAIIed Jpbl, OOBIYHO H3TO-
TaBIIMBAETCSI W3 Kamblllla W TPEICTABIIET COOOU
JUTHHHYIO JIepEBSIHHYIO (DIIeHTY, pacrpocTpaHEHHYTO
cpenu TypokK, repcoB 1 apaboB. Kak npaswniio, Ha u-
[IEBOM CTOpOHE IICHTHI IMEETCS IISITh OTBEPCTHH, Ha
THUTLHON — ofHa. J{immHa coctaBmisier okomo 550—600
MM, a tuameTp — 20 MM. J[nana3zoH oXBaThIBAET 3BYKU
or C4 no GS5. B 3aBHCHMOCTH OT TOJIOKEHHSI TOJIO-
BbI ¥ CHJIBI BBIIOXa MOKHO UTPATh B MHTEPBAJIE TPEX
oxTaB. Hell ABiseTCS OMHUM U3 CAMbIX THIIUYHBIX U
BaXHBIX MHCTPYMEHTOB B TPAJAMLIMOHHOW TypELKOi
My3bIKE B B PEIMTHO3HON My3bIKe cyhuzma. MokHO
CKa3arh, YTO OH OBLI M OCTAETCSI OCHOBHBIM HHCTPY-
MEHTOM TYPELKNX MUCTHIECKHUX OPJICHOB, TAKUX KaK
KPYTSIIFECs JEPBUILH, KOTOPBIE TOBOPSAT, UYTO «3BYK
(hiefiTe! Hell MoXox Ha mTac boxuii» [5, ¢. 51]. Booo-
e cyusM, nyCTUBIINNA 0COOCHHO ITyOOKHE KOPHU
Ha TYpEeIKOi TIoYBe, N3-3a CIICHU(PUKN CBOUX KYJIBTO-
BBIX PHUTYaJIOB OKA3aJICsl CBOEOOpa3HBIM JIBUTATEIEM
B Pa3BUTHH MY3bIKaJIBHOTO UCKycCTBa. BracTs My3bI-
KM HaJl 9eJIOBEKOM He MOIJIa HE MIPUBIIEYs BHUMAHUS
cy(dueB, MUTABIIUX OOJBIIYIO CKIOHHOCTD K TICUXO-
JIOTHH ¥ TIOJTb30BABILINXCS TOOBITBIMH 3HAHUAMH IS
JIOCTHYKEHHUSI CBOUX JTyXOBHBIX Iienelt. Jlimst oOpsimo-
BOTO MPHOOIIEHHS K O0KECTBEHHOMY Hadary depe3
IKCTATUYECKOE COCTOSHHUE BEPYIOIIMI JOMHKEH ObLT
MPOWUTH MyTh MUCTUYECKOM CAMOIIOJIOTOBKU, MUHYS
P TICUXUYECKUX (ha3-COCTOSHHM.

Janee MBI paccMOTpUM Tpymiy MeMOpaHO-
(dhoHoB. Membparogonvl TPUHAMISKAT K YUCITY
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IJIaBHBIX MHCTPYMEHTOB opkecTpa. I1o kommuecTBy
MeMOpaH OHH JENATCS Ha MHCTPYMEHTHI C OJHON
WJIN IByMsl MEMOpaHaMHu.

HaubGonee Ba)XKHBIM MHCTPYMEHTOM B SIHBIYAp-
ckoit my3sbike ¢ cepeannbl X VIII Beka Obut dasys.
OH sBIsieTCS KaK CaMbIM CTapbiM TYpPEIKUM HH-
CTPYMEHTOM, TaK M CaMbIM CTapbIM IpPEICTaBUTE-
JIeM CEMEHCTBA yoapHbIX MHCTpyMeHTOB. Ha3BaHnue
«maBym» (davul) nmpousomnuio ot apadbckoro Tadn. B
TIOPKCKUX S3BIKAX MHCTPYMEHT TaKKe Ha3bIBACTCS
kéoropre (kobiirge), krospror (kiivriig), Tabm (tabl)
[6, c. 74]. UaTepecHO, YTO PyCCKOE Ha3BaHWUE WH-
CTpyMeHTa — «bapabaH» — TIOPKCKOTO TIPOHCXOXKIE-
Hus. [lo cBoei Kimaccu(pUKaIuy SBISETCS IBYCTO-
pOHHHM MeMOPaHO(OHOM C HATSHYTOH MEMOPaHOM.
MemOpaHa, Kak TpaBWJIO, HW3TOTABIMBAETCA U3
OBEUbCH MM KO3JIMHOHM KOXH. Bepxwss memOpana
JlaByJia OOTATHUBAETCS KO3bel KOoKel (TITyxoil 3ByK),
a HIOKHSIS — TeIsTIbeil (3BOHKUH 3BYK) [TaM XKe, C.
75]. B 3aBUCHMOCTH OT OOTSKKM BapbUPYETCS BBI-
coTa 3ByKa. bapabaH KpernuTcs Ha IIIe40 UCIIONHU-
TENsI C TIOMOIIBIO CHEeNHaIbHOTO peMHs. [ urpst
WCHONB3YIOTCs OapabaHHble manouku. bomee Tom-
cTas HasbIBaeTcsl TOKMak (tokmak), a Gosee ToHKas
— uyOyk (g¢ubuk). /luameTp MEXTepCKOro JaaByJia co-
crasisieT 60—80 cm. Ha HéM wacTo urparot Bo BpeMs
cBasie0, MPa3IHECTB M JPYTUX BaKHBIX MEPOIPHI-
Tui. B 3aBUCcHMOCTH OT cOOBITHSA, TUII OapabaHHOTO
00s1 MOXKET HOCHTh OcoOble Ha3BaHUs. Hampumep,
«bnaras Bectb» (Miijde davulu, Tabl-1 Besareti) mpu
B3sTun KpenoctH, «buteay (Cenk Tabl-1, Saf Tabl-1)
KaK CUTHAJI K Hayayry OuTBHI [7, . 48].

Kéc (kbs) Takke SBISICTCS OIHUM M3 IVIaBHBIX
WHCTPYMEHTOB opkecTpa. HasBanne ero mpomucxo-
JIT OT cpenHernepcuackoro kus «vapum. UHCTpy-
MEHT «OTIPaBABIBAET» CBOIO 3TUMOJIOTHIO, TaK Kak
3a71a€T MaplleBbli pUTM Bcemy opkectpy. boiee
TOTO, MBI MOXEM PaccMaTpUBaTh 3TOT WHCTPYMEHT
KaK «Cepre» 1 OpKecTpa, U BCEro MUPO3AaHNS KO-
YeBHHKA, MTOCKOJIBKY 3THMOJOTHYECKH CIIOBO «KO-
YEBHHUK» MPOUCXOAUT OT TIOPKCKOTO CJIOBA «KOID»,
YTO O3HAYaeT ayll, HaXOAAIIWIICS Ha MyTH B IPO-
necce otkouéBku. [Incarens XVII Beka Dpnus Ye-
nebu Tak OMUCHIBAJ STOT MHCTPYMEHT: «Kaxsiid
Kéc — KaKk Kynosu 0aHu BeanmduHoi. OHH UTpaloT B
MPa3THUKH, ¥ KKIBIA UX 3BYK MTOJ00EH TpoMy» |5,
c. 117]. SIBnssicb pa3HOBHAHOCTHIO JIUTABPHI, KEC —
Oonbuioit GapabaH, IBYCTOPOHHHH MeMOpaHO(OH
KOTII000pa3Hoi (opMbl. Ero HIDKHSSI TOJACTaBKA
W3TOTABIMBAETCS, KaK MPaBUJIO, U3 MEIH, a BepX-
HUI KOpITyC — KOTI0OOpa3Hblii GapabaH — OOTSHYT
BepOITIOKbEH KOXKEH.
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[epeBo3mn OGapabanbl kéc (KOII) HA YKUBOT-
HBIX, MaJeHbKHE — Ha JIOMAAAX, MOoOoJbIIe — Ha
BepOMmonax, a cample Oonblue — Ha ciaoHax. OTcro-
Jla ¥ JIeNeHne KECOB MPOUCXOMUT IO MPHHIUITY UX
pa3Mepa W MeTola MEPEeBO3KU: JIOMIAJIMHBIN KO,
BEpOMIOKUIA KOIII, CIIOHOBHUI Koml. KoHb 1 BepOnon
3aHUMAIOT BA)XHOE MECTO B ATHHYECKOM KOCMOCE
KOYECBHUKA-TypKa. BepOirtom, OIUIIeTBOPSIONIHIIA ITy-
CTBIHIO, ¥ KOHB, OJIMLIETBOPSIONINI CTelb, HECYT Ha
ce0e TIIaBHBIM HHCTPYMEHT OPKECTpa — €r0 CBETHJIO.
B TrOpKCKOH KyJBType IPUCYTCTBYET TAKXKE BHY-
TpEeHHEEe OLIYIIEHHE POJACTBA C ITHUMH >KUBOTHBIMU:
OHHM BOCIIPMHHMMAIOTCS HE KaK HaBBIOYECHHBIE TIOKA-
MH HOCHJIBIIUKH, & KaK MEPEHOCYNKH CBSIIEHHOTO,
Jiopororo. Mrpator Ha Ké€ce ¢ MOMOIUIbIO KOJIOTYIIIEK.
B opkecTpe npumMeHsroTcs, Kak IMpaBuiio, pa kéca —
OospIIoif u Masbiil. Kaxplii HacTpoeH B onpenenén-
HOM TOHE M MOKET M3]aBaTh IPH yJape TONbKO ONH
3ByK. BenencTBre pazinyHbBIX CTENEHEeH HaTsSHKEHUS
KO’KH Ha OO0JIBIIOM KEce MOXKHO M3BJIEKaTh 3BYKH XPO-
MaTuaeckoi rammel oT F2 1o C3, a Ha maitom — ot H2
1o F3 BxmrountensHO. B crapuny kéc ciry»km Habat-
HBIM KoJiokonioM. Camblii GonbIIoi Kéc, COXpaHUB-
LINKACS JI0 HAILIUX JIHEH, SBJIIETCS CUMBOJIOM HOOEbI
cynrana Cyneiimana-3akoHonaress B 3ereTBape, cei-
4yac oH BhICTaBlIcH B Boernom my3ee CramOyna. Ero
muametp cocrapisier 130 cm, a Beicota — 127 oM.

[pyrum He MeHee BaKHBIM yAapHBIM MeMmOpa-
HooHoM siBisercst Haxkkapa (nakkare). Haspanue
OapabaHa TPOMCXOOUT OT apad. naqr «OUTh, CTy-
yarb». OH TpeAcTaBisieT co0OW JIBYCTOPOHHHI
KOTJI000pa3Hbiii MeMOpaHO(OH ¢ HATSHYTOW MeM-
OpaHOii. DTO OAMH W3 CaMBIX PACIPOCTPAHEHHBIX
WHCTPYMEHTOB TPAAUIIMOHHON TypEeIKOi MY3bIKH U
KITIOUEBBIX MHCTPYMEHTOB PETUTHO3HOM CyhuiicKoit
My3bIKd. 1[I0 cTpoeHnio Hakkapa HallOMHHAEeT /1B
COCMMHEHHBIX MEXKIy c0o00# KOTI000pa3HbIX Oapa-
Oana. Urpator Ha HEM ABYMsI MAJIOYKaMH, KOTOPHIE
Ha3bIBatoTCs 3axMe (zahme). [Tamouxu, kak mpaBuIio,
M3TOTAaBIMBAIOTCA M3 KHU3WJIOBOTo AepeBa. Kopmyc
WHCTPYMEHTA BBITIOJNHACTCS M3 IJIMHBI, a 3aTeM 00-
TATUBACTCSI TSISTIbEH WIIH OBEUbEH KOXKel [6, c. 67].
W3 mape1 6apabaHOB To11a Harapa OfMH MPOU3BOAUT
BBICOKMI 3BYK, a Ipyroil — HuU3Kkuil. s urpsl B npo-
1ecce ABMKEHHS OHHU BEIIAIOTCS HA IJIEYO C TIOMO-
IIBIO CTIEIHAIFHOTO peMHs. Bo Bpems cratmyHOTO
BBICTYIIJICHHSI MHCTPYMEHT CTaBHUTCS HA TOJ.

byben oag (tef) sBnserca ynapHsIM MeMOpaHo-
(hoHOM C OofHON MeMOpaHOH M MpencTaBseT co0oit
JIEpeBSIHHBIN 00011, OOTIHYTHINA TeIsTubel Koked. K
060y mpukperusoT 60—70 MEIHBIX WM METaslTu-
YEeCKHMX KOJEI], KOTOPBIE MPU HCTOJHEHUH CO3Al0T
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3BEHALIMN 3BYK. VICTIONHUTEND IEPKUT UHCTPYMEHT
00erMH pyKaMu, UTPaeT Ha HEM MaJIbI[aMU, MECTaAMHU
puMeHss npuéM nurenka. Jlad ssnsercs oos3arens-
HBIM MHCTPYMEHTOM TPaJULIMOHHOMN TYPELKOH My3bl-
KH, 0COOEHHO Ha CBaIb0ax W APYTHX MPa3qHECTBAX.

I'pynna umuodoHOB 3aBeplaeT Kiaccuduka-
LU0 BOGHHBIX HHCTPpYMeHTOB MexTep. Unnodonst
MIPEJICTaBIIEHBI B OPKECTPE B OCHOBHOM METaJTNde-
CKMMHU MHCTpyMeHTamu. OTHUM U3 HUX SBISIOTCS
mapenxu 3unb (zil). IT0 ynapHbIi UHCTPYMEHT C
Heonpeae€HHON BRICOTON 3BydaHus. B ocMaHCKuit
MIepUO] HHCTPYMEHT TakKe HasbiBancs «Cenk» nmm
«Cangy» [9, c. 12]. Tapenku npencTaBisioT coboit
JIBa JHMCKA BBIMYKIOH (DOPMBI, H3TOTOBICHHBIX W3
OCOOBIX CIUTaBOB, MyTEM JIUThS W TOCIEAYIOMIEH
KOBKH. 3MJIb BBIKOBBIBAIOTCS M3 IJIOTHO CKPYYEH-
HOM MPOBOJIOYHON CITUPAIIH, 00JIaaI0T MMONIEPEUHH-
KOM OT YEeTBIPHAIIATH 10 BOCEMHAALATH AIOIMOB,
MMEIOT TUIOCKHE TOHKHE Kpas M HEOOJBIIYIO BBI-
IIyKJIOCTh B CEPENHE C PEMEIIKOM IS AP KaHus
WHCTPYMEHTa B pyKe BO BpeMs Urpbl. Jnamerp ta-
perok coctaBisaeT 0koino 30 cM.

B Typeuxoii My3bIKE Tapeiaku HCIOJIB3YHTCS
yxe 6omee 1000 met. CymiecTByeT MHEHHUE, 9TO Ta-
PEJKU — HHCTPYMEHT TYPEIKOTO MPOUCXOXKICHHUS.
[lo cnoBam moabCKOro Kommo3uTopa Muxania
Krneodaca OruHbCKOTO, «3WIb SBISETCS Typel-
KM WHCTPYMEHTOM B BHJIE€ ITIOCKOW TapeikH M3
3BOHKOM JIaTyHH, KOTOPOH ynapsitoT B TaKT OJHOMI
o apyryio» (muT. mo: [3, c. 245]). A rpad Mapcu-
npu rcan: «COCTOUT OHOM (TapesiKu 31IIb) B IBYX
ME/IHBIX OJI0/IaX TOHKUX U TIIYOOKHX, Y KOTOPBIX
Ha BBIITYKJION CTOPOHE 1O KOJbILY, 4T00 ABYMS HIIN
TpeMms mepcTamMu ObLIO B3AThbes 3a 4To. [0oc ot
HUX MPOUCXOAUT OT TOTO, YTO U3 OHBIX OJAHHM B
Ipyroe CTyKaroT. 3BOH OT HUX CBETJIOW M BechMa
npustHO» [Tam »xe]. B XVIII B. tapenku 3uib
MIPOHMKIH B EBpOMy, M UX CTaiIH HAa3bIBaTh TypeIl-
kumu nuMbanamu (Cimbales Turques). menHo ¢
3TOTO BPEMEHH TapeKH KaK CHMBOJ «TYPEIKOH
MY3BIKH» CTalld IPOYHO aCCOLMHPOBATHCA C MY-
3BIKOH SIHBIYAP.

bynuyk docesean (cevgan) — TyXoBOU CaMO3BY-
Yalui, SBISETCA €lE OIHMM NpelcTaBUTENIEM
UAHOPOHOB. DTO CaMblii HEOOBIYHBIH HHCTPYMEHT
opkecTpa — OOJNBIION JEKOPATUBHBIN KOJOKOI, K
KOTOPOMY MPHUKPEIUISIOTCSI MHOKECTBO MaJI€HBKHIX
3BOHKUX OyOCHUMKOB, M KOTJA IIECT MOIHUMAIOT U
BCTPSIXMBAIOT, CIBIIIUTCS WX HEXHBIA MPUATHBINA
3BOH. CBepxy IIeCT YKpalleH MOJyMEeCALEeM CO
3BE3/I0H, 4TO HAIIOMHHAET HaM 00 OCMaHCKUX KOp-
HSX OpKecTpa.
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Xopooghonbr B OPKECTPE COBCEM HE TPECTaB-
JICHBI, TIOTOMY, YTO YHUCTO aKyCTHYECKH UX IPOCTO
HE CIIBIIITHO HA OTKPBITOM BO3JyXe€.

CBogHbIe JaHHBIE IO KIACCU(UKAIIMA HUHCTPY-
MEHTAJIBHOTO COCTaBa opkecTpa MexTep npuBene-
Hbl B Taomune 1°.

ITo cocraBy yuacTHHKOB OpkecTp MexTep Kiac-
cHU(UIMpPYeTCsT COMIAaCHO KOJIMYECTBY WHCTPYMEH-
TOB Ka)KIOTO THIIA, HCIOIB3YEMBIX MY3BIKAHTaMU;
COOTBETCTBEHHO, OH MO)KET OBITh OIHOCOCTAaBHBIM,
JIBYCOCTaBHBIM U T. [I. (MUHUMAJIbHOE KOJIMIECTBO HC-
nonHATENEH — 9). B 0iHOCOCTaBHBIN OpKECTP BKITIO-
yeHsl 1 naByn, 1 3ypHa, 1 Hedup, 1 Tapenku 3uib,
1 Hakkapa, 1 xom, 1 OyH4yK jpkeBras. B iBycoctaBHOM
OpKecCTpe, COCTOSIIEM U3 15 YeroBeK, IPUCYTCTBYIOT
2 naByna, 2 Tapenky 3Wilb, 2 HAKKaphl, 2 Hesl, 2 3ypHBI,
2 OyH4yKa JukeBraH u 1 kot TpéXcocTaBHBIN OPKECTp
— U3 25 4JenoBeK, Bce MHCTPYMEHTHI B HEM IIPEe/ICTaB-
JICHBI B TPEX K3eMILIIpax. J[eBATHCOCTaBHBIC® 1 JIBE-
HAa/IIAaTHCOCTAaBHbIE OPKECTPhI CO3IABAIMCH BO BpeMe-
Ha OCMaHCKOM MMITEpHH CIIEIHAJIBHO T CyNTaHa U
MaJINIIax0B. B Hauane MeBATHAAIIATOTO BEKa JIMYHAS
MYy3bIKaIbHAasl CBUTA BU3HPS BKIIIOYAJIA T10 JAEBITH MY-
3bIKAHTOB- OapabaHIIMKOB U (ICUTHCTOB, CEMb TPyOa-
Yell 1 YeThIpe UCTIOIHUTEIIS Ha JINTaBpax.

Ormmpasich Ha KOHIICHIIUIO «HAIMOHAIBHBIX 00pa-
30B Mupa» . ['aueBa (TpHEANHCTBO MECTHOU MPUPO-
1e1 (Kocmoca), xapakrepa Hapona (IIcuxest) 1 ero yma,
MeHTansHOCTH (Jloroca), paccMoTpuM, Kak TpyTIIBI
WHCTPYMEHTOB CBSI3aHBI CO CTUXHMSAMH PUPOJHI [1].

[Ipeobnananne a3podoHOB B OpKECTpE (3ypHa
(zurna), mexmepckuil 0yoyx (mehter diidiigii), ne-
Qup (nefir), neii (ney) MOXHO OOBSCHUTH TEM, UTO
B J[yXOBBIX HHCTPYMEHTAX MPOUCXOIUT BBITyBaHNE
HaIIeld JymiM BO BHEMIHMKA KocMmoc [2], a 9To 3Ha-
YHT, 9TO B KOCMOCE KOUE€BHUKA Ha ITEPBHIH IIJIaH BBI-
XOIIUT BO3AYIIHASI cTHXHUSA. Tak Kak MeCTO MPOXKH-
BaHUS KOYEBHHKA — CTEIb, TO U BCE, YTO OKPY)KaeT
KOYeBHHKA — 3TO HE0O W BO3AyX. MIMEHHO BO3IyX
Y TECKU 3BydaT JUIsl KOYeBHHUKa. MIHTEpecHO, 4To
[JIaBHBIN OOr B MH(OJOTHU TIOPKCKUX HAPOIOB —

Tenrpu — 310 6or Heba, 3T0 AemMuypr, BMEIIArOTIi
BECh KOCMOC KOYEBHHKA.

HNnuo¢oHbI Npe/ICTaBICHBI B OPKECTPE B OCHOB-
HOM METaUIMYECKUMH WHCTPYMEHTaMH, KOTOPBIC
TIPOU3BOIATCS C TIOMOIIIBIO OTHS (Thapenku 3ub (zil) u
OVHUYK yegeer (¢evgen). MemHble METAJUTNICCKUE WH-
CTPYMEHTBI HEBO3MOKHO TIPOU3BECTH O€3 OTHsI, IIaB-
KU METaJlIa U UX KOBKU B packayi€HHOM BHje. [ToaTo-
My OHH UCITyCKAIOT OJECTSIINI 3ByK, OCIICTUISIONINH,
Kak Jiyud conHina. [IpoucxoauT ocnernieHue Opsia-
HBEM TaPEJIOK, 3BOHOM KOJIOKOJIEIHMKOB [2, . 55].

Hanee paccMmoTpuMm Tpymiry MeMOpaHO()OHOB
(0asyn (davul), xéc (kds), naxxkapa (nakkara), oagh
(daf). HecMoTpst Ha TO, 4TO STH HHCTPYMEHTHI yaap-
HBIE U TIPEJICTABIISIOT CTUXHIO 3¢MJIH, UX MEMOpaHBI
CIIENIaHbl M3 KOXH, U3 CBIPOTO, 3HAYUT, B HUX €CTh
Boaa. [103TOMy MbI MOYKEM OTHECTH MX U K BOJHOM
cruxu. WHTEpecHO, 4TO MpsSMble HHCTPYMEHTHI
BOJIHOM CTUXMH — XOpAO(OHBI — B OpkecTpe Mex-
Tep COBCeM He TpencTasieHsl. [ Ipenmnonaraercs, 9ro
TIOPKCKasi My3bIKa pofauiach u3 Boabl. [lo yerennme
(mMud o Kopkeite)’ coTBOpEeHIHE MUpa CBSI3aHO UMEH-
HO C pokaeHrneM My3bIkd. [Ipomsomnuio 3to, Korma
KopksIT BOH3WI CcTpyHBI KOObI3a® B Bombl Chipia-
prH. Bece cBom nepeskuBaHusL, CBOIO YTy OH H3JIHI,
CTPaHCTBYsl M MTpas Ha dTOM MHCTpyMeHTe. Takum
00pa3oM, oH Hamén OeccMepTHE B CIYKCHUU YeIo-
BEUECTBY CO3/IaHHBIM MM HCKYcCTBOM. CTpYHHBIE —
3TO T€ WHCTPYMEHTBI, KOTOPBIC MPeAHA3HAYEHBI JIJIS
BBIPaXKCHUsI TIepeKMBaHUN 4enoBeka. OIHAKO aKy-
CTHYECKH XOpI0(OHOB HA OTKPHITOM MPOCTPAHCTBE
HE CJBIIIHO, OHO «CHEIAET» UX 3BYK.

OnHaKO CTHXHS BOABI Jajla OCHOBHBIC HHCTPY-
MEHTBl OpKecTpa — MeMOpaHOo(poHbI. OTHUM U3
BOKHEHIINX HHCTPYMEHTOB SHBIYAPCKOW MY3bIKH
siBisieTcst Oapaban daeyn (davul).

[Mpoananu3upoBaB U KIaCCUPHUIUPOBAB MY3bl-
KaJbHbIE HHCTPYMEHTHI OpKecTpa MexTep, Mbl IpH-
IIUTH K CJIEAYIOLINM BBIBOJAM:

Bo-miepBbIX, B OpKecTpe IMpe/cTaBIeHO OO0Ib-
1Ioe KoJMM4ecTBO a’po)oHOB U MeMOpaHO(OHOB,

Tao6auna 1. UHCTpyMeHTAJIBHBIH cocTaB opkecTpa MexTtep

AspodoHEI MemOpaHOpOHBI WnnodoHsr
. HOM BYMsI XOBBI
S3p1uKOBBIE Mynamryunsle | OnelToBbIE C omo N C ny VYnapHsie Hyxossie
MeMOpaHoii | MemMOpaHamMu caMo3By4aliue
3ypHa

(pa3mHOBUIHOCTH Kaba) JaByn

. Poxox Orneiita N Tapenkn Bynuyx
MexTepckuil 1yayk . Had Kéc
Hedup HEH 3WJTb JOKEBTaH
Kunapuer Hakxkapa
(uckmrouen B 1917 1)
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JUTST U3TOTOBJIEHUSI KOTOPBIX HCIHOJB3YIOTCA MPH-
poIHBIE MaTepHasbl U Koxa. XopAo(hOHBI B OpKe-
CTpe OTCYTCTBYIOT B CBSI3H CO CJIa0OH CHIIOH 3ByKa.
MHorue UHCTPYMEHTHI OpKecTpa, Takue Kak Oapa-
0aH U TapeiKku, cTalyd TPAAULUOHHO acCCOLMUPO-
BaThcs ¢ Typiueit u BOIUTH B APYTHE MY3bIKaJIbHBIE
KyJBTYypBI MUDA.

Bo-BTOpBIX, MHCTpyMEHTANbHBIA COCTaB Op-
KeCTpa OTpaXkaeT 3By4aHHE NPHUPOJHOTO KOCMOCa
TypenKor KylnbsTypbl. Tak, HIno(OHbI, BBIKOBAHHEIC
IpU IIOMOIIM OTHs, IIPEACTaBJIAIOT COO0I CONHIIE;
a3po(OHBI MOKA3BIBAIOT OTKPHITOCTh MPOCTPAHCTBA

CTeNH, PaCIOOKEHNE KOUEBHUKA MEXIy HEOOM U
3emiéil; MeMOpaHO(POHBI OOBEINHSIOT B cebe BOJ-
HYyIO U 3éMHYIO CTUXHHU. A BOT OTCYTCTBHE XOPJIO-
(hOHOB MOXXKHO OOBSICHHTH TE€M, YTO B OTKPHITOM
MIPOCTPAHCTBE CTEMH, IJ€ MOCTOSHHO HAaXOAWUTCS
BOMH, UX 3BYK «CHETAETCS» BO3TYXOM.

B-TpeTbux, My3bIKaJIbHBIE WHCTPYMEHTHI HIME-
0T TpaaWIMOHHYIO mpupoxny. I[lomumo opkectpa,
OHH aKTUBHO UCTIONB3YIOTCS B HAPOAHOM U PETUTHU-
03HO# My3bike Typrmn. D10 HaéT HaM OCHOBAaHHE
IoJ1araTh, YTO BOCHHBIN STHBIYaPCKUNA OPKECTP €CTh
TPaJULIUOHHBIA OPKECTP.

< MPUMEMAHUA (<

! Hexotopsle cBemeHHs 00 OTHEIBHBIX HMHCTPYMEH-
Tax OpKecTpa UMEITCs B MHOroroMHom tpyne . P. Po-
ranb-JleBurkoro «CoBpemMeHHBI opkecTpy (M.: Mysrus,
1953-1956. T. 1-4), B cTatbsix H. ArTHIIOBOH, J. Parmvo-
Boit (ParumoBa 3. O Tpamuimm Mextep B My3bIKAIEHOM
Kkynerype bmkaero Boctoka // AkTyanbHBIE BOIIPOCH HC-
KyCCTBO3HAHMS: My3bIKa — JJMYHOCTb — KynbTypa: mMar. XII
Bceepoc. Hayu.-ipakT. KOH(}. CTyneHTOB 1 acnupaHToB. Ca-
paros, 2013. C. 18-22; Arnrumosa H. SIHprgapckas My3bika
u eBponetickuii onepuslii Teatp X VII-XVIII BB. // 3panns
XXI Bek: Hay4IHBIN MY3bIKATBHBIH sKypHAIT. 2012. No 32.

2 3mech W Janee HNPUMEHSETCSl OKTaBHAs CHCTEMa
0003Ha4YeHNUs My3bIKaIbHbIX 3ByKOB . ['enpmronbia.

3 AMOHUTYC — Kareropusi MOAaJIbHOTO Jiaaa, 0003Ha-
YaroIas COBOKYITHOCTH BCEX 3BYKOB MEJIOANH, €€ 00BEM.

* Ammku (anryru, OyKB. «BIFOONEHHBIE») — CTPaH-
CTBYIOIIIE€ HAPOIHBIC MEBIBI-MY3bIKAHTBI — ITyTEIlIe-

CTBOBAJM MO AHATOJMHM, WTpas HA HapOAHBIX HHCTPY-
MEHTaX, MeJI1 JII000BHBIE, CATHPUIECKUE MTECHH.

> MBI HCIIOJNIB3yeM CHCTEMY KIacCH(UKALMU MY3bI-
KaJIbHBIX HHCTPYMEHTOB XOpHOOCTENIsT — 3aKca.

¢ YUpeno «IeBATb» — YUCIO CHIBI, Pa3pyLICHUS U
BOWHBI, CHMBOJIM3UPOBAJIO XKEIE30 — METAILI, U3 KOTOPO-
IO M3TOTOBIISAIIOCH OpYKHE BOHHBI. «C IPEBHUX BPEMEH
TypEeLKHUE XaHbl CUUTAIM YHCIIO JEBATH CYACTIHBBIM,
MIO3TOMY M LIEPEMOHHAIBHOE ITOCTPOCHNE OPKECTpPA Jie-
BATHPSIIHOEY, — yKa3bIBaeTCs B Oykiere opkecTpa Mex-
tepaH [10, c. 12].

7 Kopkbit (nnn KopkyT) — siereHmapHbiil TIOPKCKU
MOAT-NIECEHHUK U KoMno3uTop [X B., BBIXOAEL U3 cTenen
BHoxb peku Cripaapbs. Cozmarens KoObI3a, aKbIH, CKa3H-
TeJIb, TOKPOBUTETH OITOB U MYy3BIKAHTOB.

8 KoOBI3 — TIOPKCKHMI CTPYHHBIH CMBIYKOBBIA HH-
CTPYMEHT.
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O TPaAMLIMOHHBIX MY3bIKaAbHbIX MHCTPYMEHTax
BOEHHOro opkecTpa Mexrtep

B crarbe paccMarpuBaeTcsi BOIIPOC THIIOJIOTU3AIMU U KITaCCH(DUKAIMU MY3bIKaJIbHBIX HHCTPYMEHTOB TYPELIKOTO BO-
€HHO-ITHHUUYECKOro opkecTpa Mexrep. Ha ocHOBE My3BIKOBETYECKOTO M KYJIBTYPOJIIOTHYECKOTO aHaIM3a HHCTPYMEH-
TaJIbHOTO COCTaBa OPKECTpa IPOBOIUTCS OOlIee ONMMCAHWE MHCTPYMEHTOB, OIPENeiIeTcs UX MECTO B TPaJHUIHOH-
HOUW Typenkol Kynbrype. Pe3ynsrarbl HccieJOBaHHsI NIOKa3bIBAIOT, YTO B TYPELIKOM OPKECTpe UMEIOTCS a’dpO(OHBI,
MeMOpaHO(hOHBI ¥ UANO(OHBL, OTCYTCTBYIOT XOpO0(OHBL. IHCTPYMEHTBI OpPKECTpa OTPaXKatOT 3By4aHHE IPUPOAHOTO
KOCMOCa TIOpKa-KOYEBHHUKA: adpO(OHBI CUMBOJIHM3UPYIOT BO3IYLIHYIO CTUXHUIO, B KOTOPOH OH OOMTaeT, MIUO(POHBI
IPEJICTaBIIOT COJHIIE U OTOHb, C TIOMOIIBIO KOTOPOTO KyETCsl Opy»KHe KOUEBHUKA, a MeMOpaHO(OHBI 0TOOpaXxaroT
BOJLY, U3 KOTOPOH I10 TIOPKCKOM JIETE€H/E U 3apOANIIACh MY3bIKa.

KnroyeBbie cioBa: Typenkas My3blKa, SSHBIYAPCKUI OPKECTp, BOCHHBIH opkecTp MexTep, My3bIKaJIbHbIE HHCTPY-
MEHTBI, TPaJULUOHHAs KYJIBTYpA.

About the Traditional Musical Instruments
of the Mehter Military Orchestra

The article examines the issue of typological definition and classification of the musical instruments of the Turkish
Mehter military ethnic orchestra. On the basis of a musicological and culturological analysis of the orchestra’s
instrumental make-up a general description of the instruments is given and their position in traditional Turkish culture
is determined. The results of this study reveal that the Turkish orchestra contains aerophones, membranophones and
idiophones, but does not contain chordophones. The instruments of this orchestra reflect the sounding of the natural
cosmos of the Turkic nomad: the aerophones symbolize the aerial element which he inhabits, the idiophones represent
the sun and fire, with the aid of which the nomad’s weapons are forged, while the membranophones depict water, from
which, according to the Turkish legend, music originated.

Keywords: Turkish music, Janissary orchestra, Mehter military orchestra, musical instruments, traditional culture.
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CKUD-HEODPUT HAYAAA XX BEKA

ckycctBo Cepres IlpokodbeBa — siBeHHE

YpEe3BBIYAITHO MHOTOTPAHHOE M MHOTOJIH-

koe. OJtHa U3 UTocTacei ero paHHero TBOP-
YyecTBa ObLIa CBA3aHa C 0COOBIM, B BBICIIEH CTelle-
HHU HEOPJMHAPHBIM XYJ0)KECTBEHHBIM ()EHOMEHOM,
BOLIECJIIMM B UCTOPHUIO KyJIbTyphl Hauasa XX BeKa
LEJIBIM «OyKeToM» 0003HaueHHiH. OCHOBHOE U3 HUX
— A3blYecme0, U BO3HHUKIIO OHO, OTTAJIKHBASCH OT
MIPOU3BECHUS, CTaBIIero ajb(Moil ¥ OMErod aaH-
HorO HampasieHus. Mmeercsa B Bugy Oanmet Mrops
CrpaBuHCKOTo «BecHa CBsIeHHas» € €ro 1Mo3aro-
noBkoM «Kaptunsl a3viueckoti Pycuy.

[TapaniensHO 3TOMY TEPMHUHY B HCKYCCTBO3HA-
HUM 3aKPETICs Ps APYTHX, Yalle BCETo yImoTpe-
OnsieMBIX KaK CHHOHUMBL: 8apgapucmckoe (BapBap-
CTBO), ckughckoe (ckudcerBo). Pexke HUCMONB3yIOTCS
TIOHATHUS HpuMumueusm (WA HEONPUMUMUBUIM) T
Gosuszm.

CkueTBO, KaK OJIFH U3 KOPEHHBIX YCTOEB SI3bI-
YECKOTO HaIpaBJICHHs, UCTOPUYECKH HEOTPHIBHO
ot pycckoii mouBsl. C. [Ipoko¢dseB B 01HOM U3 H-
ceMm 1920-x romoB HIYTIMBO BOCKIHMIIAET B a/pec
C. Kycepunkoro: «He mocpamun 3emiau ckug-
ckoii!», — mmes B Buay Poccuro [13, c. 61]. Cosep-
IIIEHHO CEPhE3HYIO Mapaijiellb HaXxOIuM B IO3MeE
A. bnoka «Cxuds» (1919). ITosToMy ecrecTBeH-
HBIM OBLIO TATOTEHHE PYyCCKUX KOMITO3UTOPOB K CO-
OTBETCTBYIOILLIEH TEMATHKE.

XPpOHOJIOTUYECKH NEPBBIN OIBIT TAKOTO POja B
MY3BIKaJIbHOM HCKYCCTBE NPHUHAIJICKHUT, MO BCEH
BeposiTHOCTH, B. CenmnoBy (cumbpoHHUYECKast MO-
ama «Cxuds», 1912). C. PaxmanuHOB, comnpu-
KOCHYBIIMICA C JaHHONW OOpa3sHOCThIO B KaHTATe
«Komoxoma» (III wacTp), BBIHAIIMBAT C CEPEAMHBI
1910-x romoB 3ambicen Oanera «Ckudby (OTACIb-
HbIe HAOPOCKH M3 HETO IMO3JHEE HCIOJIb30BaHbI B
«CuM(MOHUYIECKHX TaHIaX»).

Beaymum mpeactaButenieM 3TOW JMHUK CTajl
C. Ipoxodser. O6pa3bl ckuhcTBA, BOSHUKABIINE
BO MHOXECTBE ero counmHeHuil («HaBaxaenue» u3
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op. 4, Toxkara op. 11, Amtemanna 3 Jlecsatu msec
op.12 u T. 1.), MaKCUMaJIbHYIO KOHIIEHTPAIUIO 10~
ny4yunu B Oanere «Ana u Jlommity, KoTopslid ObLI
nepepaboTaH B YETHIPEXYACTHYIO OPKECTPOBYIO
KOMITO3UIIMIO C CHMITOMAaTHYHBIM Ha3BaHHUEM
«Crugckas cioumay (1914).

denomeH ckrdceTBa COCTOSIT 37€Ch YKE B CAMOMA
Mo ce0e TOMBITKE BOCKpEIIeHUs (PaHTaCTHYECKU
ManéKuX BpEeMEH TEPBOOBITHOTO CYIICCTBOBAHWIS.
MOXXHO TOHSATH U3YMIJIEHHE AK€ TaKOTO YYTKOTO
O4eBH/ILIA, KakuM OblT b. AcadbeB, BOCKIMIIABIINI
o oBoxy C. IIpokodresa: «Kak mMoria nmpocHyThb-
csl B IOHOIIE, HAIllEM COBPEMEHHUKE, AyIIa SI3bI4-
HUKa-CTEITHSAKA, C €r0 KyJBTOM CBETIBIX U TEMHBIX
cui npupoas!! TouHo U XpucTHAaHCTBA HE OBLIO, U
Kak OyaTO Temeph BOKPYT HAC OYPIISIT M BOJTHYIOTCS
ATH ‘“depHO3EMHEIE”, HE OTJICTIUBIINECS OT 3EMIIH,
TPETIETHBIE U )KYTKHE, COTPUKACAIOIINECS C Xa0COM
cwiel» [4, c. 16].

[IpyuyrHBl BO3HUKHOBEHHSI TAaKOTO SIBIICHUS
ObUTM B JAaHHOM CJIy4yae COBEPIICHHO OOBEKTHB-
HBIMH, HO CBOIO POJIb UTPAJIU MOPOIl U MOYTH CITy-
YaiiHple 0OCTOSITENBCTBA, KaK, HAIpUMEp, Mepees
cemeiictBa IIpoxodbeBbix Ha ror Poccuu, B CoH-
LOBKY. 31ech Oymymuii KOMIO3UTOP MPOBEN JeT-
CTBO, W €My 3allOMHWJIACh «KpacoTa IBETYIIeH
CTeNH, HEe TPOHYTOW IIYyTrOM; B KOHIIE ampess, B
Mae OHa IecTpesia THICSYaMU TOJEBBIX LIBETOB, a
M03/IHEE, JIETOM, BBICOKO BCTaBaJH CEABIE KOBBI-
nu. VHOTHa momnajanyck HEBBICOKHE KypraHbl, Ha-
MATHUKM CTETHBIX KOYEBHUKOB. B HUX cimyuamock
HaXOIUTh yTBAaph U CTAPHHHBIE MOHETHD» (IUT. TIO:
[2, c. 15-17]). 3aBepiuas onucanue, C. [Tpoxodbes
MHOTO3HAYUTEIHHO 3aMEYaeT, YTO B CPABHEHHUHU CO
CMmoneHcKo# TyOepHHUeH, Ie paHbIle KUWIN POIu-
TEJH, «3TO OBUT COBCEM MHOM MHUDY.

CkugcTBO Mpex/ie BCEro mojpa3yMeBaceT BOC-
MIpOM3BEeHHE 0CO00T0 THUIla BOMHCTBEHHOW Ha-
CTPOEHHOCTH, YTO TMepenaércs uepe3 MOIIHbBIN,
HEYKPOTUMBII HAIOp S3KCIIAHCHBHOW JHEPruu, B
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KOTOPOM TOAYac OCSA3a€MO OIIYIIAETCS a3apTHOE
OyWCTBO MBIIIII, TOpsTYast, MPYKUHSIIAS MYCKYJb-
Has cwia. OTcroma MCKIIOYUTENbHAsT POJb PUTMA
— IUHAMHYHO-UMITYJIbCUBHOTO, BIACTHOTO, HACTY-
natenpHOro. IlockombKy BOWHCTBEHHOCTH 0asu-
pyeTcss Ha KyJIbTe€ CHJIbI, CTAHOBUTCS MOHSTHBIM
0e3yCII0BHOE TOCITOJICTBO MYXCKOTO Hadaia. HTo-
HaIlMOHHYIO cdepy OIpenaenseT MPUHAIEKHOCTh
CTHXHH 3aKIIMHATENFHBIX M CHUTHAIBHO-KIHMUYEBBIX
000poToB. PakTypa — IUIOTHAS, TSDKENAS, TPY3HAS C
BBIJICJICHUEM JIyXOBBIX (0COOCHHO MEITHBIX) H yIap-
HBIX HHCTPYMEHTOB. O0Imuii XapakTep — rPO3HBIH,
CYpOBBIW, OUEpTAHUS KECTKUE, PE3KUE, YITIOBATHIE,
HPSAMOJIMHEHHBIE.

HononHsis ckazaHHOe, MPUBENEM MTPUHAJIEKA-
myro . HecTbeBy CpaBHUTEIBHYIO XapaKTEpUCTH-
Ky QoprenuanHbix neec «Haaxaenue» C. IIpo-
kodbeeBa u «Allegro barbaro» b. baproka: «To xe
TATOTEHHE K PE3KO OTYEKAHEHHOW TOKKAaTHOCTH, K
YIOPHBIM TIOBTOpaM KOPOTKUX (OpPMYJI-3aKIHHA-
HUH, Ta e ApazHANas CIyX TEeXHHUKAa BHE3AITHBIX
MOJYJISIIIAOHHBIX CJBUTOB M JIUCCOHAHTHBIX ‘‘YKO-
7moB”. Hegapom B mpeacTaBIeHUH COBPEMEHHUKOB
POXIAUCh CXOAHBIE ACCOLMAINH; KPUTHKAM, OIle-
HuBaBmuM “Allegro barbaro”, ciprmanuce oGpa-
3Bl a3MaTCKOW IWKOCTH, HAIIECTBUE OpA ATTHIIBI U
Uwnnrucxana, a b. AcadpeBy mouyInimch B My3bIKe
“HaBaxaeHus” CTpalTHbIe BCATHUKH cTerei» [12,
c. 61].

Crnexyet oTMeTHTH 0c00yt0 poib [Ipokodnena,
HWHTEPECHI KOTOPOTO B paMKax S36I9€CKOTO HAIPaB-
NeHusi ObUIM COCPEJOTOYEHBI TPEeXkJe BCEro Ha
Teme ckudcTBa, U, He CIIyd9aliHO, 3TO — OJJUH U3 U3-
JOOIEHHBIX MOTHBOB y MHCABIINX O KOMITO3UTO-
pe. Hannas Tpamuius BeIET CBOIO POJOCIOBHYIO
or H. XKunsepa, ormeuaBuiero: «B TBopuecTBe
IIpoxodreBa Tak MHOTO Kak OBl aTaBUCTUUECKUX
MepeXKMBAHMUM, 9TO €r0 MOXKHO Ha3BaTh BOCKpecC-
MM CKH(OM, TIOJTHBIM TIEPBOOBITHBIX CHJI M YYyK-
JIbIM pacciiabjieHHOW eBPOIMEWCKONH yTOHYEHHO-
ctu» (uut. mo: [3, c. 129]). XoTs cupaBenIuBOCTH
paay ciexyeT MOMHUTH, YTO «MHOTHE COBPEMEH-
HUKH Ha3bIBaJH CaMOOBITHBIE, H30BITOYHO-TEMIIE-
paMeHTHBIE, CHIIbHBIE 00pa3bl My3biku [Ipokodbe-
Ba ckudckumm» [1, c. 186]. 1 B mocnexyromem
3aKpeNmIoch B KayeCTBE COBEPIIEHHO YCTONYH-
BOTO MHEHHE O «OyHHOM M HEYEMHOM CKH(CTBE)
pannero IIpokodnesa [6, c. 117].

Ho Bepuémcs x «Ckudcekoit croutey. Mcxon-
HOWM ujeeill CTaHOBUTCS 3/IECh IIOKAa3 MEPBO3/aH-
HOTO 4YeJIOBEKa, OTOPOCHBIIETO YCIOBHOCTH IIH-
BHJIM3AIMH | JKMBYIIETO B TECHEHIIIEM CPOJCTBE C
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HETPOHYTOW MpHUpoaoi. Bor mouemy ctonb 00ib-
III0€ MECTO 3aHNMaeT 0OpPHCOBKA Cpelbl OOUTaHUS
— JICBCTBEHHOU, 3alOBEIHO-IUKOBHHHOMW. Tak, B
III gactu («Houb») mpencTaBieH M CBETIBIN JHK
MpUPOAbI, U €€ npemMydas TIIyXOMaHb, OJHAKO B
MOOOM ciiyyae oHa OCTa€Tcsl MoJ| IIOKPOBOM Taid-
HBI, BOJIIIICOCTRBA.

B coroze ¢ 3arajgouHbIMH CHJIaMH 3€MJIA TBO-
puTCs ApeBHUN OOpsA, MOIyMHCTUYECKOE BOJIX-
BOBaHHME. Marus puTyalbHOCTH OCOOCHHO CHJIbHA
Bo BTOpoM pazaene | gactu («lloxmonenne Be-
mecy u Ajey), TIe IMOMUMO BCEro IMPOYEro €CTh U
MIPUTATATEIbHOE TAaWHCTBO JKEHCKOH BOPOXKOBI.
WU ectecTBeHHO OXKHMIATh, 9TO BCE ITO, UCXOJSIIEE
13 TIyOWH TOICO3HAHMS, KOMIIO3UTOP BOIUIOIIAET
Ha OCHOBE MHUKPOTEMAaTH3Ma, M BKHEHIIUM Cpes-
CTBOM JIJISl HETO CTAHOBUTCS 3aBOPAKUBAIOIIE MHO-
TOMOBTOpHAs (PUKCAIMS OCTUHATHBIX QUTYP.

Jns  BomomieHWs OMHMCAaHHOW arMocdepsl
[IpokodreB MUPOKO HCHONB3YET MO-CBOEMY Mpe-
TBOpS€Mble TPUEMBI HMMIIPECCHOHUCTCKON M30-
OpasuTeIbHOCTH, CO3/1aBasi IMONY(paHTACTHUECCKHUEC
MHUPaKH PACTEKAIOIINXCS 3BYKOBBIX TyMaHHOCTEH,
OecCTpacTHBIX MepIaHWi, TOMUTEIBHBIX KOJbIXa-
HUW, HEBHATHBIX OpokeHui. [ocmoacTByioT mpu-
[IyIEHHbIE, TAWHCTBEHHO-3aTEMHEHHBIE TOHA,
3aMETHOE MECTO OTBEICHO THUXHM 3BEHSIIe-IIene-
CTSIIIUM 3BYYHOCTSIM KJIABUIIHBIX (4yenecTa, (popre-
MUaHo) U apd.

U Tonbko B kone dpunana («[loxon Jlommus u nre-
ctBue COJHIIa») MeH3aXHOCTh COMpPsDHKEHA C IKCTa-
TUYECKUM HarHeTaHWeM B30yI0paKeHHOTO COCTOsI-
Hus. Ho u 31ech, U gaxke B COOCTBEHHO CKUGCKON
o0pa3HOCTH, Marn4yeckasi HACTPOEHHOCTh COXPaHs-
ercs. Mapuuessle putmsl I, II u IV wacteit Bocnpu-
HUMAIOTCS, KaK PUTYaJIbHBIEC 3aKJIMHAHHUSL.

B Hempax mnepBOpomHOTO OBITHS THE3TUTCS
MacCOBUIHOE CYIIECTBO, HAJACNEHHOE BCEMH TIPHU-
3HaKaMU CKU(CKOH Harypsl, HegapoM b. Acadbes
ompenersit «CKHPCKYI0 CIONTY» KaK «MOTYYHI
CKa3 Mpo JUKYyIO cTenmHyio Bomo» [4, c. 39]. Oc-
HOBHBIE CIO’)KETHO-CMBICIIOBBIE TPaHH IOBECTBO-
BaHHA TAKOBBI: MHOTOJIMKOE cOOpHIIe, NECTPHIN U
IIyMHBIN «6a3ap» opasl (Hawano | gactm); ctpe-
MHUTEIBHOE [IECTBUE BOMHCTBA, HAYIIETO MOXOA0M
(I vacTp); musicoBasi CTUX¥SI BOMHCTBEHHOTO UTPH-
ma (mpeobiagaromuii 00béM ¢GuHana). Benymue
Ka4ecTBa CBS3aHBI C KyJbTOM MYXCKOTO Hayauxa u
noA4€pPKHYTOM BOMHCTBEHHOCThIO. IlepBoe mpo-
SBIISIET ce0sI B HEYKPOTHMOM HAlope CTHXUHHOMN
SHEPTUHU, MYyCKYIUCTO-TIPYKUHIIIECH CHJIE YIIOBa-
TOH MOCTYIIM U rPy3HOro Tonora. Bropoe — uepes
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OypHYIO SKCTIAaHCHIO C (DOBUCTCKUMU CKJIOHHOCTSI-
MU ¥ BOMHCTBEHHBIN MBI C MIPUBKYCOM XHUIIHOTO
azapra.

To m mpyroe moTpe0oBaso COOTBETCTBYIOIMINX
CpencTB: (hPU3MONIOTU3M TOPTAHHBIX KIMYEH U BBI-
KPHUKOB, TPECC PE3KUX AaKIEHTHBIX PUTMOB, yTd-
KENEHHOCTh (DaKTypPHOU MacChl C OMpPEIEIIAIONIei
POIBIO MEIHBIX TyXOBBIX (B YaCTHOCTH, aBTOPY IO-
HagoOWIuch 5 TpyO, 6 BanTOpH) M GONBIION Oara-
peu ynapHbiX. [ 0OpHUCOBKY CTUXHIHOCTH — Ha-
POYHNTO XaOTHYHOE «MECHBO» OPKECTPOBBIX KPACOK
U MMHUHN (Kak, Hampumep, B Hadane | u [V gacTeii),
a s BOCCO3ZAHMA JyXa «MacCOBKH» — BeChbMa
OrpyONnEHHBIH MHTOHAIIMOHHO-TEMOPOBBIA KOHTYD
Y TJIAKaTHBIA Ma3oK.

[punogaumast teKopaTHBHYIO 3aBecy MuDUIe-
CKOW CTapuHBI, OOHApPYKMBAeM, 4TO OyicTBEHHas
CTHXUS MEPBOPOAHBIX CHJ HAKPEIKO OOBEHUYaHa C
MOIIHBIM «MOTOPOM» COBpeMeHHOcTH. lmeHHO
00 atom mmumier A. Kypuenko: «CtuxuitHsie o6pa-
3BI, CO3[IaBaeMbI€ PErYJIIPHBIM PUTMHUYECKUM Ha-
MOPOM, HENPEPBHIBHOM JBYAOIBHOCTBIO pa3Mepa,
rpyOoBaToif MapIIeBOi MOCTYIBIO, YHEPTHYHBIMU
¥ BOMHCTBEHHBIMH TeMOpaMH MEIHBIX U YAapHBIX,
BUXPEBBIMH (PUTyparusiMi CTPYHHBIX M JI€PEBAH-
HBIX, HE TOJIKO N300pakaiy “nepBOOBITHOCTE’, HO
B TO K€ BpeMs OBIIM CBOEOOPA3HBIM WHTOHAITMOH-
HBIM OTPaKEHHEM O3IIOXH TEPEIBUKCHUS THUTAHT-
ckux Macc Jronei» [11, c. 189].

310 ocobenno 3ametHo Bo Il wactu («UyxO0r
u msicka Heurnetn») ¢ e€ )x€cTko OpraHn30BaHHBIM
PUTMOM M MallTHHHOM TOKKAaTHOCTBIO.

JeTninemM mapagoKCalbHOTO CHHTE3a apXauku
U MOJIEpHA CTaHOBSATCS OCO0OTr0 poaa cKUdCKas
ypOaHHCTHKa W MAIIMHU3UPOBAaHHBINA BapBap —
mechanicus neobarbarus (o A. Toitabwm). Jlomon-
HUTEIFHOE TOATBEP)KIEHUE CKAa3aHHOMY HaXOIUM
B TOM, YTO Ha 00pasHyio CTpyKTypy «Ckudckoit
CIOUTBI» C JOCTaTOYHOM OTYETIMBOCTHIO CIIpOE-
nupoBaiuch cobbitus [lepBoii MHUPOBOW BOIHEI.
Topsiunii TeMnepaMeHT HACTYIaTEbHONM IHEPTUM,
TeMOpPOBO-MHTOHAIIMOHHAST WMHUTAIHS JKCIAHCHB-
HOTO «KJIEBAaHUS», 3JIOW «PBIK» MEIH, JIS3T PE3KO
JTUCCOHUPYIOMNX TEPEYeHUH W TMOJUTOHAIBHBIX
KOMIUIEKCOB, OapaOaHHBIN pUTM U MPOYHE MPHUMe-
THI «KMUJIUTAPU3ALUII» TAIOT BCE OCHOBAHUS IS ac-
COLIMAIUHU C TPOXOAWBIIMMHE TOTJa KPOBOIIPOJIHT-
HBIMH OaTaTusIMHU.

HeoxumaHHBIH TOBOPOT sI3pIYECKast 00pa3HOCTh
MIOJTY4HMIIa B CBSI3U C PEBOJIOIIMOHHBIMH COOBITHSIMH
1917 roma B Poccuu. Ocoboro BHUMaHUS B TUIaHE
«PEBOIIOIMOHHOTO CKU(CTBA» 3aCIyKHBAET KaHTa-
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ta [IpokodseBa «Cemepo ux» (1917-1918). Cmbica
MIPOUCXOSIIET0 B HEW MOXKHO TPENCTaBUTh Kak
TPaHAMO3HBI 00psA HEHCTOBOTO HHUCIPOBEpIKE-
Husa. C caMoro Havaja yCTaHABIMBAIOTCS aTMOC-
(hepa KaracTpOPUIHOCTH, TyX BCEOOIIETO pa3ioma.
B31p101€HHOCTE OPKECTPOBO-XOPOBBIX JIMHUH, HX
CyMOypHBIE HAIUIACTOBAHHUA, COTPSCEHHUS M OOBa-
JBl 3BYKOBBIX MaccC, M300pasuTeibHble d(PEKTHI
OymeBaHus (BUOpalys TpeJed U TPEMOJO, BUXpe-
00pa3HbIe MacCaKy) CO3/IA0T OIyIICHNE aOCOIIOT-
HOW HEYCTOHYMBOCTH, OPOXKEHHMS, Xa0Ca, B KOTOPOM
MIPOMCXOANT HM3BEPKEHHUE NEPBOPOIHBIX CHJI, BBI-
PBIBAIOIIUXCS U3 TITyOWH 3€MIIH.

DTO BHENIHMYHEIE, BCEOOINE CHUIIBI, MMPHUHAIJIC-
Kallie CTUXUWHOMY TMOTOKY JBHXKYIIMXCS MHO-
JKECTB; M XOTs eCcThb Kopudeit (teHop solo), Bcé
OTpenessieTcss CBEPXHACHIIIEHHBIM  3ByYaHHUEM
00IBIIIOTO XOpa M YeTBEPHOTO OpKecTpa (C yJacTu-
em aByx Oompmmx OapabaHoB). B manHOM ciydae
JIIOACKOW JIABMHOM JBMKET DKCTa3 MATSKHBIX Oy-
[IeBaHWH, BBIPAKECHHBIN B BOMHCTBEHHBIX KIIMYaX
A BO3MALICHUSAX. Bc€ NMpPOHM3aHO BbICOYANIIMM
HanpsKeHHEeM, KoTopoe OazupyeTcsi Ha CKBO3HOU
pOTM TPUTOHA W JIOKPHICKOTO JIaja, HA MPEAeihb-
HO JXKECTKOW JUCCOHAHTHOCTH M (POPCHUPOBAHHBIX
3BYYHOCTSIX.

[lepenaye IKCTaTHYECKOTO XapakTepa CITYKUT
MPUYYUIMBBINA, HO O4eHb 3P PEKTUBHBIN CUHTE3 (O-
BUCTCKOM M 3KCIPECCHOHUCTCKOM BBIPAa3UTENIBHO-
cTi. MHOTO€ IOCTPOCHO Ha UMUTAIMH BBIKPHKOB,
Ha BOIOIIEM M PEBYIIEM MHTOHHUPOBAHHUH (BKIIIOUas
BapBapckue glissandi), Ha pa3IUIHBIX TOMOYYIIAX
U crydamux 3d¢dexrax (HeMaJIOBaKHYIO POIb MPH
3TOM HWTPaeT Pe3KHii, MPOH3UTENbHBII TeMOp KCH-
nodoHa), Korjma Ha KYJIbMUHAIMSAX «3BYYHOCTH
X0pa M OpKecTpa JOXOAWUT A0 HCCTYIUIeHHs» [12,
c. 166]. Moxet ObITh, KOMITO3UTOP HECKOJIEKO Hau-
BEH B 9TOM HarHeTaHUH Y)KacOB M yCTPAIIAOLINX
aKIMii, TeM HEe MEHee IEIH CBOCH OH JOOMBaeTCsl.
EMy yna€rcst BOCIIpOM3BECTH HEBEPOATHBIM HaKaj
APOCTH, JaXKe CBOET0 poja OEMIeHCTBO MacCOBOU
CTHXWH, KOTOpas B JUKOM (haHaTH3Me MOAMHHAET
nof; ce0st BCE M BCsl, M cama IOJIbIXaeT B OPTHU ca-
MOWCIIETICIICHHS.

W. HectbeB crnpaBeminBo KBaauUIUPYET
KaHTaTy KaK «OJUH M3 CaMbIX 3KCTPEMHUCTCKHX
omycoB IIpokodreBay, 106aBIss, 4TO «aBTOP BIIO-
KW B 3TO COYMHEHHUE BCIO B3PBIBYATOCTH CBOETO
TeMIIepaMeHTa, BO30YXAEHHOTO OypIsiimen aTMoc-
(depoii BpemeHn» [TaM ke, ¢. 167]. «O0epTOHBD»
PEBOIIOIMOHHON 3MOXU C HAaWOONbBIIEH SBCTBEH-
HOCTBIO 3asBISIOT O cebe B T€ MOMEHTHI, KOTJa
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IBIDKEHUE CTUXHH TEPEeTIaBIsieTCs B PUTMBI Op-
TaHU30BAaHHOTO IIECTBHS (3TO MPOUCXOIUT JBAXK-
el — 1. 10 u 18).

JKéctko BmeuarpiBaeMasi IOCTYIb, O0OCTpsie-
Masi YeKaHHBIM CKaHINPOBaHUEM (C OHETHYECKUM
ycmneaneM «Cemb-me-ppo ux»), Co3BydHa oOpas-
HOCTU M MHCTPYMEHTOBKE CTUXOB B. MasikoBckoro
tex xe 1917 u 1918 romos («Ham mapm, «JleBbiit
mapm»). Ho B To ke Bpems 3a acKeTH3MOM U ca-
MOOTPEYEHHOCTHIO 3TOTO MAapIIeBOrO JBHIKEHUS
CO BCEM OTYETIMBOCTBI) IPOCTYNAKOT KOHTYPHI
BJIACTHOM, MOAABIISIONIEH CUIIbI, €€ HEYMOJIHUMOCTb,
0ecromagHOCTh, YTO OTPAKEHO B TEKCTe: «3ible
oHu! briiarorBopeHbs He 3HAIOT OHU. MOJIUTB HE ycC-
JIBIIIIAT — HET CIyXa Y HUX K MOJIB0amM».

OKcmaHCHs CHIIbl 6e3MepHa B CBOMX MPHUTS3a-
Husx. OTCrona IPOUCXOIAT 0co0ast YKpymTHEHHOCTh
MacmTaboB, YpPE3BBIUANWHBEIN THUIEpOOIN3M 00pa-
30B. [T106anpHOCTH OXBaTa B COYETAHNH C TTONTy(paH-
TAaCTHYECKUM KOJIOPUTOM CIIOCOOHBI BBI3BATh aCCO-
LMAINH ¢ KAPTUHOW BCEMUPHOTO MOTOIA, BEINKOTO
MPUILIECTBUA. YKPEIUISIET B 3TOM acCCOLMALIMU PUTY-
aNbHBIN XapakTep mpowucxoasmiero. OOpsaoBo-Ma-
rudeckue QyHKIMU OOHaXKECHBI 3]IECh JIO TpeJiena.
CosHarenbHasl aBTOPCKAas yCTaHOBKA 3a()UKCHPO-
BaHa B MO/3ar0JIOBKE TIPOU3BENCHUS: «Xandelickoe
3aKIUHAHUEY.

MtHoroe npenonpenensn Tekct K. bansmoHnTa,
MPECTABIIAIONUI 000l cBOOOMHYIO paciindpoB-
Ky ApeBHeeBpeiickoi Haanmucu. OTTalIKUBasCh OT
HEro, KOMIIO3UTOp BBOIUT LENBIA HAOOP pUTyab-
HBIX (opmyn (0COOEHHO YacTo 3ByUUT K4 «3a-
KAHU!», TIOPOH MHOTOKPAaTHBIM ITOBTOPEHHEM Ha
OITHOM HOTE, KaK B II. 32), U CIIOBECHO-MY3bIKAJIh-
HOE I1eJI0€ BOCIIPHHUMAETCS KaK MUCTEpPHS HEUCTO-
BO-3KCTAaTHYECKUX 3aKJISITHHA, MPOPOUYECTB, B3bIBA-
HUI.

Marus oOpsiZIOBOCTH, AlTOKAIHITUYECKAN OT-
TEHOK, (haHTaCTHUYECKHE OYePTaHUS, TOTPYyKEHNE
B CTUXHIO HPPAIMOHAIBHO-HHCTUHKTHBHOTO — BCE
TOBOPHUT 00 MHTYUTHBHOM ITOCTHKEHUH KaTaKIN3-
MOB Te€X JieT. JlOTOTHUTENbHBIM CBHIETEHCTBOM
3TOMY CITY>KHT 3aBepuieHne KaHTatsl (1. 37): ObI-
CTpO€ 3aTyxXaHHE 3BYYHOCTH, HEBHATHAS IPOCO-
Ul MYXXCKHX TOJIOCOB, TIIyXO€ TPEMOJIHPOBAHUE
Oonbimoro OapabaHa, mefanb «MycTOH» KBHHTHI,
MOBHCAIOIIEH y 3acCypAMHEHHBIX CTPYHHBIX B
KpailHUX PEeTHUCTpax; TO €CTh MOBECTBOBAHHE KaK
OBl YXOAHT B JBIMKY BPEMEHH, PACTBOPSISCH B He-
BEJIOMOCTH.

Huxkro ne Bnpaee norpedosats ot [Ipokodbe-
Ba TeX JIeT KOHKPETHO-HCTOPUYECKOTO OCMBIC-
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JIEHUSI TPOUCXOJUBIINX COOBITHH — KOMIIO3UTOP
OTKJIMKHYJICSI Ha HUX TaK, KaK IOACKa3bIBaja eMy
XyIOKHUYECKass WHTYHUIUS, MOATOIKHYBIIAs K
TOMY, 4YTOOBI MepenaTh B WPpeabHO-CHMBOJINYE-
CKHMX 00pa3ax HaIUIGIB BEIMYAWIIEH CMYThI, OIIY-
IeHNe TPAaHAMO3HOW JIOMKH MHpa, WU3BEP)KEHUS
HEBHJIAHHBIX CHIIL.

B cBs3u ¢ paccmoTpeHneM «ckugCcTBa» HE00-
XOJIMMO 3aTPOHYTH NOSIBJICHHUE HA TAHHOM JTarle Xy-
JO’KECTBEHHBIX KOHIICTIIINH, CMBICIT M CBOeOOpasue
KOTOPBIX COCTOSUIM B OTPayKEHUH TpoIiecca BhITEC-
HEHUSI BO3BBIIIEHHOTO, WHAWBHYaJIbHO-UHTEIIH-
TEHTCKOTO Hayalla MacCOBBIM, BCEOOIIMM, Hampsi-
MYIO CBSI3aHHBIM C )KU3HEHHOU MOYBOH.

[Ipobnemarnka mogo6HOTO posa O4eHb Xapak-
TEpHO TIPETBOpPEeHa BO Bmopom ¢hopmenuannom
xonyepme Ilpoxodnera (1913), rue HabmrogaeTcs
pes3koe pacciioenune obpazHoctu. OIWH MOTIOC —
COCTOSIHUSL U HACTPOEHMSI, KOTOPhIE B BOCIIPUATHH
MPOYHO CBSA3BIBAIOTCS C MPENCTABICHUEM O JIHY-
HOCTH MHTEJUIMTEHTA (TakoB 3a()MKCHUPOBAaHHBINA B
OCHOBHOI#1 Teme | wacTu cTpoil pedrekcupyrommx
OCMBICIIEHUH, OTPAKAIOUIUX CHUTYalldI0 Hamps-
KEHHOTO >KH3HEHHOTO MoucKa). Jpyroi motoc
— 00pa3sl HAPOAHO-MACCOBOTO TUIAHA C XapaKTep-
HBIM JJI1 HUX YIJIOBAaTO-OrpyOiIEHHBIM KOHTYPOM,
HEPEeJKO MPU3HAKAMU BOWHCTBYIOIIETO CKU(CTBA
(c momHO# oT4€TNUBOCTRIO MpencTasieHo B I1I ya-
CTH).

OTMe4YeHHOE pacciIOoeHne 000paunBaeTCs IBHO
HE B I0JIb3y OOPUCOBAaHHOM 37IeCh TyXOBHO Oora-
TON HaTyphl. 11 X0T4 OHa HajeleHa He3aypsiaHbIM
MOTEHIIAJIOM, 3TOTO OKa3bIBAETCS HEIOCTAaTOYHO,
YTOOBI MPOTHUBOCTOSTH HAIOPY HAPOAHO-TTOYBEH-
HOTO Havajia C «COIO3HUKAMID» B JIUIE HAITTHIHOTO
colMyMa ¥ MaTepuaIbHO-IBUTATEIbHON CTHXHUU.

Co Bcell KaTerOpUYHOCTHIO 3TO KOHCTaTHPY-
€TCsl Ha BEpIIMHE Pa3BUTHA JTMYHOCTHOH cdephl B
[ wactu, Koraa MPOUCXOTUT TOAABIISIONIEE BTOPIKE-
HHUE BCTYNUTEIHHOTO OpKEeCTPOBOro MoTuBa. [locie
3TOTO clieAyeT ObIcTpoe CBEPTHIBAHME OCHOBHOMN
TEMBI B peNpH3e-KoJe — repoil CTéPT U OTOpOIIeH
TpoMajion COOBITHH.

Bo II gyacTi HHTEIUIMTEHTCKOMY Hadady BOOO-
e He HaxoauTcs MecTta, a B yacTax III u IV ono
MPENCTABIEHO TOJBKO B PaHTe MHUKPOAIIH30/I0B
cyry00 OTCTPaHSIOIIETO XapaKTepa, 3aKOHOMEPHO
CMETAasACh SKCTIAHCHBHBIM IIOTOKOM 3BYKOBOTO OYii-
CTBa.

OTaensHOTO Pa3roBOpa 3aciyKUBaeT Bmopas
cumgponus Ilpoxodpena (1924), craBmias 3aBep-
AIIed KyJbMHHAIMEH paccMaTpuBaeMoro Ha-
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npasieHus. B Hell 10 KPUTHYECKON TOUKH OBLTH
JIOBEJICHBl TakWe TEHIACHIHNH XyH0)KECTBEHHOTO
A3BIYECTBA, KaK CKpPEUIMBAHWE BApBAPUCTCKHUX U
ypOaHUCTUYECKUX DIEMEHTOB, a TaKXXe CKH(CKH-
arpecCUBHBIN XapaKTep.

CuMmboHHsS B HEKOTOPOM pOjie SIBHJIACH 3€p-
KaJlbHBIM OTPaX€HHEM TMEepBOM KyJIbMUHAIIUU
HampaBineHus — «BecHbl cpsamenHoi» (1913).
JetictBue OGanera CTpPaBUHCKOTO OTKPBIBAJIOCH
MAHTEUCTHYECKUM IMeH3akeM KaK HCTOKOM II0-
CJIeIyIOIIETO Pa3BOpOTa BapBAPUCTCKHUX OyiieBa-
Huil. B Cumdonun [pokodresa Haob0poT, MOCIE
SPOCTHOTO pasryja arpecCHUBHBIX MOOYXIECHUU
BO3HUKAeT Karapcuc (meh3akHas koja (QuHama).
IIpotins ckBo3b OyHCTBO HETAaTHBHON CTHXHH, Ye-
JIOBEK BO3BpallaeTcs K >KMUBUTEIBHONW M YMHPO-
TBOPSIONIEH MPUPOAE, OYMIIASCh OT CKBEPHBI U
HEHCTOBCTBA.

CripaBeIMBOCTH Paji, CIEAyeT MPU3HATh, YTO
TOBOPUTH 00 OTHO3HAYHOCTH BOCIIPHUATHS OTMEUEH-
HOTO HCXOJ]a HE MPHUXOAUTCS — CIHIIKOM CHJIbHA
IpeAIIecTBYOMAs SKCIaHCUsI OCHOBHOW 0Opa3Ho-
CTH, KOTOpas CBOIO TEHEPAIBHYIO KYJIbMHHAIHIO
IIPOXOJIUT HETIOCPEACTBEHHO Iepes Koou. Pe3yb-
tar e€ M. TapakanoB Buzaen cienyromum: «Kak
OyaTo BCE, 9TO OBLIO JIOPOTO YEIIOBEKY, CMETEHO
W PACTONTaHO IIECTBHEM TIpy0Oi MeXaHWYEeCKOH
CHJIBI, KOTOPOH HUYTO HE MOXKET MPOTHBOCTOSITHY»
[14, c. 127]. BoT nmouemy, ymOMsSHYB 3aTe€M JINpHUE-
CKyI0 TE€MY, 3By4alllyio B kojie Bropoit cumdonuu,
HCCIEeI0BaTENb CKIOHAETCS K BhIBOAY: «M BCE xe
TPYIHO OTAEIATHCS OT BIEYATICHHUS, YTO CHIIBI 3714
¥ YHUYTOXKEHHS HE TOIBKO HE MTPEOI0JIEBAIOTCS, HO
K KOHIy COYMHEHHS BBIPACTAIOT B CBOEM TPO3HOM
BETTUYHI [TaM ke].

Bynyun HenmpomomKHUTEIHHBIM 110 BpEMEHH aK-
TUBHOU 3BOJIONUN (HEMHOTHM 0O0Jiee JIECATUICTHS
OTJIENseT MEPBYI0 KYJbMHHAIMIO OT ITOCIEIHEH),
A3BIYECKOE HAIPABJICHNE CTAI0 TEM HE MEHEE YHH-
KaJBHBIM MPHOOPETEHNEM OTEUECTBEHHON MY3bIKH.
[To-pa3HoMy MOKHO OLIEHUBATh €r0 HPAaBCTBEHHYIO
nonomi€ky. Ho naxke mpusHaBas IpUCYTCTBUE He-
MaJbIX M3JEPXKEeK M KpalHOCTeW (arpeccCHBHOCTS,
pa3pyluTenabHas CTUXHS, OPTHACTUYECKHI Ha-
MOp BIUIOTH JI0 BAaHIJAIMCTCKON HCCTYTUIEHHOCTH),
TPYAHO OCIAPHBATh TOT (PAKT, YTO SI3BIYECTBO OBLIO
NOJNTMHHBIM OTKPBITHEM B cepe HapoHO-HAIHO-
HaJIbHOU TEMAaTUKH.

OCHOBHOM €ro CMBICI COCTOSUI B OTPaKEHUHU
HCKIIFOYUTEJIBHO MOIIHOIO BCILIECKA YeJIOBEYe-
CKOM BOJIM M DHEPruHU, 4YpPE3BBIYANHO TeMmIlepa-
MEHTHOTO H3BSBICHUS IOJAHMMABIINXCS Ha IIO-
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BEPXHOCTh >KM3HHU CKPBITBIX CHJI U CTPEMIICHMI.
[To-cBoeMy IpuMeYaTeNbHO U TO, YTO B CTPYKTYPE
yeloBeka Hayasa XX CTOJETHS HEOXUIaHHO 00-
HapyXwicst (peHOMEH NEepBO3IaHHOCTH, 3asBHIN
0 ce0e OTroJoCKH, Ka3aloch ObI, OE3BO3BpAaTHO
HACYE3HYBUIETO sA3bl4ecTBa. M1 OlMH U3 onpenens-
FOIIMX MOTHBOB IOTPYXKEHUS B XYyHOXKECTBEHHBII
MIPUMUTHUB (BapBapCTBO) COCTOSI B CTPEMJICHUU
MIOYEPIHYTH B HEM CHILY, OOAPOCTh, CBEKECTh MHU-
POBOCIPHUSTHS.

PaccmoTrpeHHOe BbllIE SBICHHE IOTEHLUANb-
HO cozepkajio B cebe emé OnHy BaKHYIO T'DaHb.
HarmmomanmM, 4T0 CKH(CTBO MpEeXkKIe BCEro IMoapa-
3yMEBaeT BOCIPOM3BEAEHHE OCOOOTr0 THIA BOWH-
CTBEHHOH HAaCTPOEHHOCTU M MO CyTH CBOEH 3TO —
BapBapcKuil skcriancuoHn3M. OH nepenaérces uepes
MOIIHBINA, HEYKPOTUMBII HAaTUCK HACTYyNaTEJIbHOMN
SHEPIUH, B KOTOPOM IO4Yac 0CA3aEMO OILLYIIAECTCS
azapTHoe OyWCTBO MBIIIII, NPYXUHSIIAS MYCKYJIb-
Has cwia. OTcroma MCKIIOYUTENbHAsT POib PUTMA
— BJACTHOIO, JMHAMHYHO-UMITYJIbCUBHOIO, 4aCTO
PE3KO aKLIEHTHOTO.

[Tockombky 3Ta BOWHCTBEHHOCTH 0asupy-
€TCsl Ha KyJbT€ CWIbl, CTAHOBUTCS IOHATHBIM
Oe3pa3fenbHOe TOCHOACTBO MY’KCKOTO Hauala,
BBISIBJISIIONIETO Ce0S B TSOKENMOM CTaTw, PE3KuX,
NPSIMOJIMHEHHBIX OuYepTaHuAX. VHTOHAaLMOHHYIO
chepy ompenensieT CTHXHUS 3aKIWHATCIbHBIX U
CUTHAJbHO-KIHYEBBIX 000poTOB. DakTypa — IIoT-
Had, Tpy3Has (C BeAyIIeH 3HAYMMOCTHIO METHBIX
Y yOApHBIX), 3BYKOM3BIIEUCHHE (OPCHPOBAHHOE
(c BBIJEIIEHWEM MPOH3UTENBHBIX TEMOPOB U TPO-
X09ymux futti). OOl XapakTep — CypOBBIH H 3a-
4acTyro NOAYEPKHYTO TPO3HEIH, penbed KECTKUH,
YIJIOBaTHIA (HAPOUYNUTO JUCCOHHUPYIOIIAsT aKKOPAH-
Ka, OrOJIEHHOE 3By4YaHUE KBAPT, KBUHTKBAPTAKKOP-
JIOB, TPUTOHAKKOP/IOB).

IIpuBenéHHbBIE XapaKTEPUCTUKUM BO MHOIOM
CMBIKAIOTC C TEM, YTO IMPABOMEPHO ONPEIEIIHUTH
TaKUM IIOHSATUEM, KaK KOMIUIEKC arpeCCUBHOCTH.
OTO CTONB pacxokee, O MOKa3aHUAM MY3bIKaJIbHO-
IO UCKYCCTBa, Ka4eCTBO XX CTOJIETUS HE MOIJIO HE
HalTH COOTBETCTBYIOIIUX MPOEKIUNA JTaXKe B TBOP-
yectBe [IpokodreBa, KOTOPOro CUHTAIOT MPEXKIE
BCETO IIEBLIOM CBETJBIX, ITO3UTHUBHO-YTBEPXKAAIO-
IUX Ha4YaJI KU3HU.

Ha nmoacrynax k arpecCUBHOCTH B €r0 MY3bl-
K€ HaxoAWiIach Macca pasHOOOpa3HBIX MPOsSBIIE-
HHUM, KOTOPBIE MOTJIH OBITh, K IPUMEPY, CIAEACTBU-
€M IOHOLIECKOT0 MaKCUMaJn3Ma UJIU IIOBBIIIEHHO
AKTUBHBIX BOJIEBBIX IIPEOAOJIECHUM, YTO NIPEICTAB-
JnseT uenwsli psan npousBeneHuil. Ero Ilepssiit
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(doprenmanublii koHIEPT, BTopas u Tpetps co-
HaThl BKJIIOYAIOT SMHU30/Ibl BOMHCTBEHHOTO HAIO-
pa c uepramu TpyOOBAaTOTO HACKOKA M JEP3KOTO
BBI30BA, C PEIIUTEIBHO OTPYOAIOMNMH «yaapaMu
KyJaKay».

B momobOHBIX ciaydasx ¢ AOCTAaTOYHOM Ompe-
NENEHHOCTHIO SIBISIIO ce0s Takoe KadecTBO, Kak
SKCIIAHCUBHOCTh C IPUCYLIMMHU €l pE3KOCTBI0 U
xKECTKOCThIO. OJHAKO HACTyHaTelIbHBI HATHUCK
OBUI TIPUCYIIl ¥ TTO3UTUBHOW TEPOHKE, a COOCTBEH-
HO arpecCMBHOE HAYMHAJIOCHh C TOIO MOMEHTA,
KOTZIa 3CKajalusl OTMEYEHHBIX KaueCTB COIPOBO-
JKIanachk pa3BEPTHIBAHMEM HETATUBHOIO Hadajla U
KOTJIa YCTaHABJIMBAJIACHh B3pbIBYATAs, KOHQIUKTHAS
arMocdepa, OCHOBaHHas Ha IMPOTHBOIONATAHUH,
CTOJIKHOBEHUHU.

OTOT KOMITJIEKC MOT MpPOSBIATH ceOs Mmo-pas-
Homy. Hanpumep, B HEKOTOPBIX U3 «MHMOJIETHO-
creit» (Ne 14, 15, 19) BcTpedaeMcst C COCTOSHUSIMHA
nepeBo30yKIEHHOCTH, HEOOY31aHHOCTH (HEPBO3-
HO-TIMXOPAJOYHBIA TOHYC, CyMOypHO-XaOTHYHBIN
XapakTep W3JI0KECHMSI, KOJIOLIUE 3aHO3bI-IIepeye-
HbS, yCTpamaromue kKiactepsl). MHorma Haxomum
MpHOMIKEHNE K TOMY TUITy 00pa3HOCTH, KOTOPBIN
M03KE, B OTHOIIEHUH OTAEIBHBIX CTPAHUI] MY3BIKH
. IocrakoBuya OyaeT KBaau(UIUPOBATHCS Kak
«3J10€ CKEpPLO».

HauGonee pacnpocTpaH€HHBIA THII arpec-
CHUBHOCTH cBsi3aH y [IpokodbeBa ¢ 00pHCOBKOI
NnoA4E€pKHYTOM BOMHCTBEHHOCTH. IlouTnm enun-
CTBEHHOM XKaHPOBOl OCHOBOW CTAHOBUTCS B TAKUX
Clly4asix Mapll — OpSAMOJIMHENHBIN, yIJIOBAThIN, Ya-
CTO B crieiu¢puiecku OaTaibHOM TpakToBKe. [ pydo
BII€YATHIBAIOIHI AT TSHKEMON (PaKTypHOH MacChl,
CXEMaTH4eCKasi OroJIEHHOCTh MHTOHALMOHHOIO
penbeda ¢ BBIAECTECHHEM XJIEU[YIIe-CTPEISIOUIINX
000pOTOB U PE3KUX sforzandi, «OIIETUHUBIIASCS
KECTKO JMCCOHUPYIOIIAs aKKOpAHKa, (OpPCHPO-
BAaHHOCTb 3BYKOBOM aTaku, OCHOBAaHHOW Ha OTPBHI-
BHCTOW «OKECTHKYJISALIMU» U PyOsIeHOH (pa3upoBke
B MaHEpPE BKOJAUMBAHUS WIN TONOTA — BCE CILYKUT
BOIUIOLLEHUIO NOJABIISIIOLIEN CHIIBI, MOAYAC SIBHO
BOEHHOTI'O XapakTepa.

ITocnenHuii U3 OTMEYEHHBIX MOMEHTOB COBEP-
IIEHHO HEBO3MOXXHO OTHECTH K pPaspsay ciaydai-
HOCTEH U OroBopok. B my3pike Hauana XX Beka
HEOIHOKPATHO IPEJIOMIISUIACh CUTYalMsl CpaliyBa-
HUSl arpecCUBHBIX MOOYXIEHHH C KECTKUM Ipec-
COM YpOaHMCTUYECKONW DHEPTHH, YTO TPHJIABAIIO
00pa3sHOCTH «MIIMTAPUCTCKHID OTTEHOK. 311eCh
CKa3bIBAJIOCH BO3ZIEMCTBHE OOIIEro modepka I0XH
1 €r0 «4acTHOro ciyyas» B Buae IlepBoil MupoBoOil
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BOITHBI, 3aHSBIIEH BHYIIUTEIbHBIN oTpe3ok 1910-x
TOZIOB.

Comnpukacaercsi C KOMIUIEKCOM arpeccHUBHO-
CTH B OIPENENEHHBIX CBOMX MPOSBICHUSAX M MY-
3bIKaJIbHBIN rpoTeck. Crektp ero y IlIpokodnesa
MPOCTUPAETCA OT APA3HALIEH HACMEIUTUBOCTH WU
OypieckHO-0amaranHoro (apca 110 s, IOBUTOM caTu-
PBI ¥ YIPIOMO-ITYMJIMBON HM3IEBKH HUTHUINCTHYE-
ckoro tosika. [Ipruém momobHbIe KoIeOaHus MOTIIH
HaOIIOAThCA aXke B PaMKax OTAEIBHO B3SATOH,
HEeOONBIION MHECH, KaK MPOUCXOANT 3T0 B FOMopu-
ctuaeckoM ckeprto u Ckepito u3 Jlecsita mbec op.12.

B mepBom ciywae gocTaToOdHO JOOPOMYIIHAS
napoaust Ha «rpoccdarep» OTedecTBEHHOTO 00-
pasma (cepeaumHa THECH) COCEACTBYET C BEChMa
YTPIOMOU OypJIecKO#, Ilie 3a MPUMHUTHBHBIM (ak-
TypHO-PUTMUYECKUM TONOTAHHEM H BBHEIJIHBBIM
MOJIMIIAJIOBEIM  TIEPEYEHbEM CKBO3HT HemoOpas
IIyTKa, HEMPHUA3HEHHAs rpuMaca (KpaifHue pasze-
JIBI).

Bo BrOpoM ciydyae B Xone IUTAaHOMEPHO OCY-
IIECTBISEMOTO HAarHeTaHWs BO3HMKAET OIacHas
Metamopdo3a, CBA3aHHASA C MEPEeXoJO0M OT BHEII-
He BECcEJ0ro KPYXKEHHUS 0 THITY «BOITYKa» KO BCE
Ooree 3710BeIIeMy XapakTepy (IIOCpeCTBOM HaChI-
meHns (pakTyphl U HapalUBaHUS TUHAMUKH, yda-
MIEHHOTO MOAYJIMPOBAHU U yrpoXKaromiei 6e3ocra-
HOBOYHOCTH). CKEpIIO IIPH 3TOM BBIpacTaeT B 00pa3
CHUMBOJIMYECKOW Kapycelu >KU3HH, HEOTBPATHMO
3aTSTUBAIOILIEH CBOEH KPYyTrOBEpPThIO, TOBOJASIIEH J10
TOJIOBOKPY>KEHHS M TTOJTAIKMBAIOIEH K KParo Mpo-
MACTH.

[Ipouspacrain rpoTeck Ha XapaKTepUCTHYECKON
OCHOBE, HO TMIPETOMIISIEMON B COBEPIIIEHHO 0COOOM
kimode. Ompenensiioch 3TO MapoAWHHOW TpaHC-
(opmanmelr HCXOTHOTO MaTepHalia B Tpafaliusax OT
mapka J0 KapukaTtypsl. Mcronb30Banuch Npuémsl
YTPUPOBKH, THUNEPOONIHM3aINH, KyIHTHBHPOBAIHCH
0c000T0 pojia SI3BUTENLHBIN H3JIOM U cpencTBa (u-
3MOJIOTHYECKOTO OOHaXEHUs (HaIpuMep, BOCIIPO-
u3BenacHUe S(PQPEKTOB KJICBaHMS, BAAIOIMBAHUSA,
X0X0Ta, OpaHn).

Cka3aHHOE OABOAMT K MBICIH O BOZMOXXHOCTH
TYOUTEIHHOTO AEUCTBUS KPUTHIIM3MA U CBSI3aHHO-
TO C 9TUM OCIIabJIeH!s TYMaHUCTHYCCKHX MTO3UIINH,
YTO CO BCEH OTYETIMBOCTHIO MPOSIBISIET ce0s B CHU-
Tyallud pa3ryja HUTHWJIMCTUYECKUX HacTpoeHui. 1
TOT/Ia CTAaHOBHUTCS COBEPIIICHHO OYEBUIHBIM, YTO B
paauKamu3Me yCTaHOBOK, Je(OpMHUPYIOIIEH CyII-
HOCTH, HEMHJIOCEPIHOCTH U Pa3pyIINTEIbHON Ha-
MPaBJIEHHOCTH TPOTECK CMBIKAETCS C KOMILIEKCOM
arpecCUBHOCTH.
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IIpucnymaemcs k BeiBoay B. I'toro, caenanHo-
My B mpenucioBuu K apame «Kpomsenmbs»: «B T0
BpeMsi KaK BO3BBIIICHHOE TPU3BAHO H300paxkaTh
YUy B ICTHHHOM €€ BHJIE, OYUIICHHYIO XPUCTHAH-
CKOW MOPaJIbIO, TPOTECK UCTIONHAET 10 OTHOIIEHHIO
K HEW poJib 3aKIIIOYEHHOTO B YesnoBeke 3Beps. [lep-
Bas U3 3TUX (HOpM, 0CBOOOXKIIEHHASI OT BCAKON He-
YHUCTOI MPUMECH, OJIYUHT B yAE BCE OUapOBaHHE,
BCIO TIPEJIECTh, BCIO KpacoTy. BTopoil mocranercs
BCE CMENIHOE, BCE HEMOILIHOE, BCE€ ypoynBoe. Ha
e€ MO0 MPUAYTCS CTPAcTH, MOPOKH, MPECTyILIe-
HUS; 9TO OHA IOPOIUT 00pa3bl CIACTONIOOWS, pa-
OoserncTBa, YpeBOYTOAMS, CKYTIOCTH, BEPOIOMCTBA,
CBapIIMBOCTH, JnieMepus» [9, c. 83].

JlocTatouHO 3aKOHYEHHOE BOIUIOIIEHHE OTMeE-
YEHHBIM CUMOHM03 MOIYIIIT B (POPTETHAHHOM ITUKIIE
[IpoxodreBa «Caprasmur» (1912-1914), o koto-
poMm b. AcadbeB nucan: «3ITo cTpaniHas U KyTKas
My3bIKa. [I9Th capka3MOB — TSITh CAMBIX OCTPBIX H
NPOHUIATENBHBIX OTPAXKCHUH TEMHBIX CHII )KU3HU,
e€ 3ma, e€ ama» (ut. mo: [12, c. 121)).

3epHO KOHIENINHN OBLIO 3aokeHo B Mapie
op. 3 Ne 3 (1908), rne rpybass BONHCTBEHHOCTh H
3JI0€ BBHITANTHIBaHUE (OCHOBHBIE PA3/ENbl) JOTOI-
HAIOTCSI IPUYYAIINBON SKCIEHTPUYIHOCTHIO (cepe-
JMHA TbEChl) KaK WHOW TI'PaHbI0 MO3UIMH BBI3O-
Ba, UPOHUYHOTIO IIepeuEpKUBaHMs BCETO U Bcs. B
«Capxa3zmax» 1mogoOHOe COMpSHKEHHE pa3BOpadn-
BaeTcAd MacmTaOHO U BMECTE C TeM — JeTaJu3u-
pOBaHHO.

C onHOI CTOPOHBI, 31€Ch B IIUPOKON aMILTUTY-
JIe TPEACTaBJICHBI CPEACTBA U MPHEMBI TPOTECKA!
napoauiiHo-0y(h(doHHas Tpemapanus TaHIEBAb-
HBIX M XapaKTepUCTHYECKHUX 3JIEMEHTOB; TUIEepOO-
JTU3UPOBAHHOE MPEJIOMIICHHE IKCIEHTPUYHOU Ke-
CTHKYJISIIHY, Y)KUMOK, TpUMac; UMHUTAIUS XOXOTa,
CapJIOHUYECKOTO CMeXa, aTpuOyTHl S3BUTEIHHOCTH
(Tpeneobpasubie GUrypsl, MalIOCEKyHIOBBIC (HOp-
[IUTard), HAPOYHMTO KOJIKWH TOH (OecremanbHbIiA
MTUAHU3M, HOHJIETaTHAs apTUKYISIHSA, «KOIIOYHE»
3BYYHOCTH), STIATHPYIOMINI N3JIOM (pe3Kue mepemna-
JIbl IMHAMUKH, IeOpMaIust aKKOPIOBBIX CTPYKTYP,
MCKa)KeHNE MHTOHAIIMOHHOTO KOHTYypa 3a CUéT Ma-
KPOCKAa4KOB U «3MEHUCTBIX» MacCakei-CHUHYCOWUN).
bnarogaps orMedeHHO# runepTpodun ynaércs rme-
penarb eIKoCTh 3710 (QHIUIITUKN, 0e3KaATOCTHYIO
HAaCMEIUIMBOCTh, YTO U COCTABISIET CYTh MCKOMOM
«NOWEYUHBI 0OUECBEHHOMY BKVCYM.

C nmpyroii CTOpOHBI, B psifie AMU30I0B HAXO0-
JIUM OTKPBITOE BRIPAXKEHHE arPeCCUBHOTO HATHUCKa
(TpoXOUymIMii TOMOT MacCHUpPOBaHHOM (aKTypHI,
(dhopcupoBaHHas 3ByKoBas araka ¢ 3(p(HeKToM BKO-
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JIAYMBAaHUS, PEXKyIas Kpacka CO3BYYHI U3 O0Ib-
IINX CENTHUM M MajiblX cekyHn). [Ipmuém B cumry
MOMYEPKHYTONH BOMHCTBEHHOCTH, OOIIell orpy-
ONEHHOCTH U MOJKITIOUEHUS OaraabHO-ypOaHUCTH-
YeCKOH crienn(prKy 3TOT 0)KeCTOUEHHBII HAITOpP HE
pa3 CMBIKAaeTCs C BOCHHON 00pa3HOCThIO (0COOCH-
HO B Ne 3).

I'poTeck u arpecCMBHOCTH BBICTYIAIOT HE TONb-
KO BO B3aMMOJIOTIOJTHSIONIEM KOHTPACTe, HO U B HE-
pasIenruMoM CHHTE3e. DTO 0COOCHHO CBOWCTBEHHO
KpaWHHUM 4aCTsM, CYMMHUPYIOILHUM BCE XapaKTEpHOE
JUTS HAIIPaBJIEHHOCTH IIUKJIA, 8 UMEHHO, HCXOJSIINE
OT 3KCIIAHCHUBHO-IKCIIEHTPHUYHOW HATyphl OOBAIbI
yOMIICTBEHHOTO CMEXa M pacTalTHIBAIOIICH JHEp-
THH.

Kommuiekc arpeccCMBHOCTH B TOM €ro BHUIE,
KOTOPBIi ObLT XapaKTepeH A My3bIKaJIBHOTO HC-
KyccTBa Hayajia XX CTOJeTHs1, Ipoués 3aBepiia-
FONIYIO CTaaHWI0 CBOETO pa3BuTus B 1920-e Toms.
M Ha naHHOM 3Tane MHOXECTBY ABJIECHUH TPYIHO
JaTh OJHO3HAYHYIO OIIEHKY, B Psije CIydaeB He-
JIETKO TPOBECTH UYETKYIO TPAHUIY MEXAY IMO3H-
TUBHBIM U HETaTUBHBIM. OJTHaKO Ba)KHO OTMETHUTH
caMmy 1o cebe HaCTPOEHHOCTH 3TOXH, €€ CKIIOH-
HOCTH K IOJ00HBIM NPOSIBIEHUSM, YTO BBIIMBA-
JIOCh BpeMs OT BPEMEHHU B MPOPBIBBI OTKPBHITOTO
JKCTPEMH3MA.

M B 5TOM OTHONIEHUHU KyJIbMHUHAILIMEHN SBUIIACH
Bropas cumdonus [Ipokodrera. OHa yxe Ha3bIBa-
JIach IPH PaCCMOTPEHUH CKH(CTBA, U TeTIEpPh BHOBh
CIeyeT MOMIepPKHYTh: eciau ast 1910-x romoB muk
MIPETBOPEHNUS arPECCUBHOCTH TIPUXOIUIICA B OTEUE-
CTBEeHHOH My3bike Ha Oayer CtpaBuHCKOrOo «Bec-
Ha CBAIIEHHas, TO B 1920-¢ mpuMepHO TaKyro ke
¢dyHKIMIO B3s1a Ha ceOs qanHas cuM@onus. P eé
3IU30/10B IOKA3BIBAKOT A0 Ipeaesa JOBEIEHHBII
9KCTa3 pa3pyIIUTEIbHBIX MHCTHHKTOB, OOPHCOBBI-
BalOT XOJIOAHYIO, O€3AyIIHYIO0 CTUXUIO, IOAMHHAIO-
TTyT0 07 ceOst BCE KUBOE.

Cka3aHHOE B JaHHBIX 3aMETKax IpH BCEHl ero
HEJHMLETPUIATHOCTH OTHOCHUTCS, pasyMeercs, He
cToNbKo K IIpokodbeBy MepBBIX NECATHIETUH €ro
TBOPYECTBA, CKOJBKO K TOPOIMBIIEH €ro 3IOXe.
Omna oTkpsiia Hogeliiee BpemMs BO BCel €ro Kpe-
aTUBHOCTH M CMEJIOCTH JIepP3aHMid, HO TaKXe U BO
BCell ero KOHPIUKTHOCTH U HETYMaHHOCTH, COTIPO-
BOJKJAIOIIEHCsl HAIIBIBAMU BapBapcTBa M BaHAA-
nm3ma. Tak 0110 Ha 3ape XX BEeKa, TaK IPOIOIDKA-
eTcs ¥ noHbIHe, noceMy Cepreii [IpokodbeB MoxkeT
PacIeHUBaThCS KaK TBOPEI-MEIYM, OTIIPaBUBIINAN
YeJIOBEYECTBY CBOE TOCTIaHME O CBETe M ThME Ha-
IEH 3PBI.
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Cxkndp-HeopuT Havara XX Beka

Onna m3 unocracei panHero TBopyectBa Ceprest I[IpokodreBa Obuta cBsI3aHAa C 0COOBIM Xy 0XKECTBEHHBIM (hEHO-
MEHOM, KOTOPBIH BOIIEN B MCTOPHIO KyIBTYphl Hadama XX Beka ¢ obo3HaueHHeM «ckudcerBo». [TomodHbIe 00pa3sl
MTOYYMII MAaKCUMAaJIbHYIO KOHIIEHTpaluio B Oanere «Ana u Jlomnmiiy, nepepaboTaHHOM B OPKECTPOBYIO KOMIIO-
3UIUIO C CHMIITOMAaTHYHBIM HazBaHUeM «CKuQcKas crontay». McXomHol niaeei cTaHOBHUTCS MOKa3 MEPBO3AAHHOTO
YeN0BeKa, OTOPOCHUBIIETO YCIOBHOCTH IMBWIM3ALMU M JKUBYIIETO B TECHEHWIIEM POACTBE C HETPOHYTOW NPHPO-
Joi. B coro3e ¢ 3araouHBIMU CHJIAMH 3€MJIM TBOPHUTCS APEBHHUH 0Opsij, MOIyMHCTHYECKOEe BoixBoBaHHE. Heo-
KHUJIAHHBIM ITOBOPOT sA3bI9ecKas 00Pa3HOCTh MOJYYHIIa B CBS3H C PEBOJIONHMOHHBIMU COOBITHSIMU B Poccum 1917
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2016, 1 KyAbTypHOe HacAeAMe B UCTOPUYECKON OLEeHKe P

roza. CMBICI IPOUCXOASIIETO B KaHTaTe «CeMepo MX» MOXKHO NPEICTaBUTh KaK I'PaH/IMO3HbIA 00psa HENCTOBOTO
HUCTIPOBEP)KEHHSI — TaK KOMIIO3UTOP ITOMBITAIICS NIepeiaTh HAIUIBIB BeMYaiIlIel CMyThI, OLIyIIEHHE TPaHAHM03HON
JIOMKHM MUDAa, U3BEpP)KEHHE HEBUJAHHBIX CHJI. MHOTOE B IPUBEIEHHBIX XapaKTEPUCTHKAX CMBIKAETCS C TEM, YTO Ipa-
BOMEPHO OIIPENIEINUTh KaK KOMIUIEKC arpecCUBHOCTH. B cONMpHKOCHOBEHNE C HUM BCTYHaJl M MY3BIKAIBHBIA TPOTECK
(poprenmannbiii UK «CapKazmbl»).

Knrouyesie cioBa: C. [IpokodneB, XynoxkecTBEHHOE «CKH()CTBO», MY3bIKaJIbHBINH I'POTECK, (GOPTEITHAHHBIN LMK
«Capka3mby, «Ckugckas crontay, kantara «Cemepo ux».

The Scythian Neophyte of the Early 20th Century

One of the hypostases of Sergei Prokofiev’s early music was connected with a special artistic phenomenon, which
entered the history of early 20% century culture, labeled as “Scythianism.” Such images received the maximal amount
of concentration in the ballet “Ada and Lolliy,” which was subsequently revised into an orchestral composition
with the subsequent title of “Scythian Suite.” The initial idea is expressed in the manifestation of the primordial
human being, who rejected the conventionalities of civilization and who lives in the closest relationship with virgin
nature. In conjunction with the enigmatic forces of the earth, an ancient ritual is carried out, which is a semi-
mystical magical incantation. The pagan imagery received an unexpected interpretation in connection with the
revolutionary events in Russia in 1917. The meaning of what takes place in the cantata “There are Seven of Them”
may be conjectured as a grandiose ritual of furious subversion — this is how the composer attempted to convey the
influx of great turmoil, a perception of an immense demolition of the world, the eruption of unfathomed forces. In
the characteristic features brought forward many things become interlocked with what can be justifiably defined
with such a term as the complex of aggressiveness. The complex of aggressiveness was also supplemented by the
conjunction of musical grotesquerie in some of its manifestations (for instance, in the piano cycle “Sacrasmes”).

Keywords: Sergei Prokofiev, artistic “Scythianism,” musical grotesquerie, the piano cycle “Sarcasmes,”
“Scythian Suite,” cantata “There are Seven of Them.”
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O NEPEBOAAX TEKCTOB AAS TIEHUS
C PYCCKOTIO f13blIKA HA AHTAUNCKHUA

Jleonapo Jlepman (p. 1949) — B mpomnuiom
CBOOOAHBIN KPUTHK HBIO-HOPKCKON MY3BIKaJIbHOMN
razetsl «The New Music Connoisseur» («3HaTOK
HOBOH MY3BIKW»), 3aMECTHTENb pPEdaKkTopa Xyp-
Hana «Opera Today» («Omepa ceromnsy), 3ame-
CTUTENb XopMelcTepa MeTponoauTeH-0nepsl,
OCHOBaresab EBpeCKOro My3bIKaJIBHOTO TeaTpa B
Bepnune u ¢punapmonudeckoro xopa B MeTporo-
nuteH. OH gBIgeTCS aBTOPOM 223 My3BIKaJIbHBIX
npousBeacHUH, BKirodas 11 omnep (4 U3 HUX OCHO-
BaHbl Ha NPOM3BEJEHUSAX PYCCKOHM JUTEpaTyphl),
7 MIO3UKIIOB, 71 MHCTpyMEHTAJIbHOE COYMHEHHUE,
90 XOpOBBIX MPOU3BEACHUHN U 255 pOMaHCOB IS
rojoca. 3aHUMAasCh MEPEeBOJAMHU, OH OCYIIECTBIII
64 nepeBona ¢ (hpaHIly3CKOrO, HEMEIKOIO, JIPEB-
HEEBPENHCKOT0, UINII M, B 0COOEHHOCTH, PyCCKOTO
(tTaxke 18 amamraruii). Crenens 6akanaBpa HC-
KyCCTB MM IIOJly4eHa B ['apBapiCcKOM yHHMBEpCH-
tere (1971), crenens maructpa (1975) u crenens
nokropa (1977) — B KopaenbckoMm (110 KOMITO3H-
[IUH), a TAK)KE CTETIEHb MarucTpa no OuoIHoTeYHo-
My MacTepcTBy — B YHuBepcurere JIoHr Airanaa
(1995). Kpome Toro, JIeonapa Jiepman oOydancs B
Queensborough Community College (Ksuuc6opo
KOMBIOHUTH KOJUIEK) AMEpPHUKAaHCKON KOHCEpBa-
topun ®onTenono, mapmkckoir Ecole Normale de
Musique (HopmanbHast IKoJia My3bIKH) U YHUBEP-
curete mrtara Uuauansl. [Ipenonasan B KopHenb-
CKOM YHHBEpCHUTETe, OMHIaip CTEHT KOJIemKe
(Empire State College) u Xubpy 10HBOH KOJUIE-
xe (Hebrew Union) npu College-Jewish Institute
of Religion (EBpelcKkuii HHCTUTYT pEIUTHU) B
Hero-Mopke. Bpan ypoks KOMHO3MIMH y Diu
3urmaiicrepa u Jleonapna bepucraitna. C 1995
rojia 3aHMMAeT MOCT IIaBHOTO OubInoTekaps [ly-
onununor ouonumoreku Oyster Bay-East Norwich
(wrrar Hero-Hopk); ¢ 2014 rona — My3bIKaIbHbIil
JUPEKTOP U KOMIIO3UTOP-pe3uAcHT JIroTepaHckoil
uepksu Xpucra B Poyszeiine (mrar Heio-Fopk),
a TaK)Ke MY3BIKAIBHBIN AUPEKTOP MPA3THECTB MIPU
MerpononurteHn-cuHarore B MaHX3TTEHe.
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Jleonapn Jlepman ObpIT caMBIM MIIAIITUM Je-
jJeratoM Ha MexIyHapOgHOM  MY3bIKaJIbHOM
koHrpecce B Mockse (1971) u campIM cTapmum
neneratoM Ha MOCKOBCKOM MOJIONEXHOM KOH-
rpecce (1985). Bmecte ¢ xeHoil, meBumei Xe-
neH Bunpsmc, onn namm oxono 600 KOHIIEpTOB Ha
4 xoHTHHEHTax, 3amucanu Oonee 1900 Bumeopo-
TUKOB Ha Youtube, KOTOpbIe MPOCMOTpeHn Oolee
150000 monp3oBareneii. Ceifyac OHU TOTOBATCS K
BoicTymieHUI0 11 mions 2016 roma B 3ame myses
«l'octuras Bmanucnasa [omy6ka» B MuHCcke c
KOHIIEPTHOM NpOTrpamMMOM, BKJIIOYAIOUIEH COYH-
Henns bimicraiina, Meepomonsi, 3urmaiicrepa,
Hapromenkckoro, bopsosoii, Cmorumckoro, Cu-
HsKOBOU, PoBHepa, Manzenbbayma u JlepmaHa,
a Take 3anmuch My3biku Jlepmana st GUPMBI
Parma Records ¢ Cankr-IleTepOyprckum rocymap-
CTBEHHBIM OPKECTPOM IO ylpaBieHueM Bianu-
mupa Jlanne (uroap 2016 roga) (cm. caitt: http://
ljlehrman.artists-in-residence.com).

HenaBHo ymienmias w3 »xku3Hu math Jleonap-
na Jlepmana Owmwmmm P. Jlepman (01.03.1923—
13.01.2015), ¢ xoTOpOil OH MHOTO COTpPYAHHYAI
MO TIEPEeBOMYECKON paboTe, TOBOPHIIA Ha PYyCCKOM
sI3bIKe Kak Ha pogHoM. OHa Obuia ya€HbeIM (B 1947
rojlly Hammcajla Marucrepckyio padory o Ilym-
KHHE B COBETCKOH KPpUTHUKE I10[] PYKOBOACTBOM
Pomana flkoGcona), mpemnogaBarenieM U MMepeBo-
yuned. Bo Bpemss BTopoii MupoBoil BOWHBI je-
nana mepeBonbl s Comomona Muxosica M ero
OpraHu3anuu MOMOIIN PYCCKHUM >K€PTBaM BOWHBI
B Hogoit Aurmnu (1943). Ero mepeBenena kHura
Haransu bapanckoit «A Week Like Any Other
Week» («Henens, nogoOHas nt000i Apyroit Heme-
Jie»), onyOJiMKoBaHHas B KypHae «Massachusetts
Review» (ampens 1974), a taxke kaura Jmutpust
Harumkuna «Folktales of the Amur» («Hapon-
HBIE CKa3KH AMYypay), OITyOJHMKOBAaHHAS M3/1aTCIb-
ctBoM Abrams (1980). [TyOnukyemast HUXe CTaThs
HOCBSIIECHA €€ ITaMSsITH.

-p Aumon Posnep
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WRITING (& PRODUCING) SINGING TRANSLATIONS,
FROM RUSSIAN TO ENGLISH

“Singing translations are essentially obsolete
today in the age of supertitles,” remarked Music
Professor Joel Mandelbaum, introducing a guest
lecture by Princeton Professor Caryl Emerson
Nov. 18, 2015. “But,” he went on, “it was a very
important art form, and what I discovered at the
dress rehearsal [of Dargomyzhsky’s Rusalka in
English] on Saturday [Nov. 14] is that it should
still be [considered] an important art form, because
hearing singers sing their emotions in a language
that I understand means more even than reading
it in some accurate way while they’re singing in a
language that I dorn’t understand.”

That, in essence, is why the writing of singing
translations to be sung in the native language of
the audience has been and still is something worth
striving for. Some of the most moving opera
performances I have seen had been translated for
the local audience: Madame Butterfly in English
(Indiana, Aug. 1975), La bohéme in French at the
Opéra Comique (Paris, Nov. 1971), Lohengrinas
in Lithuanian (Vilnius, Oct. 1971). And a few
companies like the 47-year-old Bronx Opera
consistently perform all operas in English, no
matter what their original language.

On the other hand, some works, like Fugene
Onegin do not translate well into English. I had
the pleasure of staging the beginning of Act II of
Boris Godunov at the 1971 Boris Goldovsky Opera
Workshop, in his English translation, and of then
debating with him how one could possibly translate
into English “S1 aro6mro Bac* which becomes “SI mio-
oo Te0s1” at the end of Lensky’s Act I aria sung to
Olga. “Very simple,” insisted Mr. G: “I adore you!”
followed by “I’m in love with you!” Yes, of course,
it scans the rhythm of the music perfectly, but the
meaning, the polite transforming into the familiar,
as in Pushkin’s poem “Tel u BbL“ is completely
gone - lost.

The case for singing in the vernacular is
strengthened by the fact that most singers perform
better in their own native language. Mozart and
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Wolf-Ferrari knew this, and authorized versions
of their comic operas in both Italian and German.
Berlin Komische Oper productions of works
like Massenet’s Don Quichotte and Offenbach’s
Contes d’Hoffinann were tremendously effective in
German. The Berlin Staatsoper’s Katia Kabanovna
and Theater des Westens’ Mann von La Mancha
were, however, disasters: The former featured
Czech singers with such highly-accented German
they might as well have been singing in the original
Czech; and the latter employed a translation so
hideous in sound that all delicacy was destroyed,
with lines like “Why do you do the things you do?”
rendered as “Was er fuer solche sachen macht?”!

Russian is particularly difficult for non-Russian
speakers, unused to the enormous differences
between stressed and unstressed vowels, and
dependent on transliterations which often do not
adequately indicate stresses within words. (Many
also make no distinction between u and »I or o
and oy.) The first recording of Stravinsky’s Mavra,
conducted by the non-Russian-speaking Robert
Craft, made a butchery of the score, with the
performers singing all the syllables nearly equally,
as if they were French rather than Russian. As Caryl
Emerson has put it: “most non-Russians who sing in
Russian haven’t a clue what they’re singing about,”
with “intonation and accent all weirdly misplaced.”
Of course if the translation is not good, it only makes
things worse. Butifitis good, “then the psyche of the
performer too is the beneficiary. Because translation
is not only words. It is emotional impact, trajectory,
rhythm, intelligent texture.” As an example, she
cites my mother’s and my translation of the Miller’s
opening aria in Dargomyzhsky’s Rusalka: “some
liberties in meaning, perhaps, but absolute fidelity
to the rhythm and emotion of this carefree demonic
spirit selling his daughter’s love for trinkets.”

My own interest in translation dates back to
1966, when a penpal of mine in Leningrad sent me
a recording of Eduard Kolmanovsky’s setting of
Yevgeni Yevtushenko’s poem, “XoTaT i pycckue
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BoitHbI?” This was a very meaningful song to me,
growing up during the Cold War, in a progressive
US family of Russian Jewish descent that wanted
so much to live in peace with Russia, where we had
so many friends and relatives. Columbia University
Forum published Mario Pei’s translation of it which
was very moving, but strayed far from the original
imagery: The emotional climax of the penultimate
stanza was particularly vitiated: “Ask of our
mothers, old and gray; Ask of my wife, who prays
each day...” No, no, no! This is a Soviet poem.
There’s no prayer in the original. More accurately:
“Ask of the women in our life. Ask of our mothers,
ask my wife!” The meeting of US and USSR troops
on the Elbe (the 40™ anniversary of which I later
joyfully participated in at Torgau in the GDR in
1985) was also eliminated by Pei, substituting some
irrelevant line about New York and Paris, asleep.
And most importantly, many of the rhythms of
Pei’s words did not fit the music, which perhaps he
did not know. The words “under” and “Russians”
cannot be stressed on the second syllable. So I felt
I had to write a singing translation, and managed
to get it published in my high school newspaper.
I don’t know if anyone ever sang it — songs of US-
USSR peace and friendship were not very popular
in the US in those days — but I had the pleasure of
presenting a copy of the publication to Yevtushenko
himself years later when I attended a lecture he
gave at Queens College, Oct. 13, 2004. He seemed
surprised, but gracious, and certainly not displeased.
My next adventure in the creation of singing
translation came in 1970. I was a junior at Harvard,
wrestling with the desire to create something classic
of lasting value (as opposed to ephemeral pop),
in conflict with the anger displayed in the streets
everywhere, over the brutalities of race, class, and
war, and the indifference of most of the elite to the
sufferings of the powerless. Drawing on reading
I’d done for a class I’d taken as a freshman in
Russian Literature of the Soviet Period, I found my
answer in Vladimir Mayakovsky’s 11-part poem,
“JIro0mro,” specifically the fourth section, “Moii
Yuupepcurer® (“My University”). In setting
the Russian text to music, I simultaneously wrote
an English text to go with it, varying the rhythm,
though not the contour, of the melody, occasionally
to accommodate extra syllables. “Ckionsiere uyn-
Ho. Hy u cxnonstiite!” does not really translate,
literally, into comprehensible English, which has no
declensions, so “declining” would not mean anything
(except rejection!) to an English-speaking listener. I

44

substituted: “You study so well, you do. Well, so
go study!” adding an extra note for the penultimate
syllable in the first sentence, and syncopating the
penultimate syllable in the second sentence. “SI3bik
TpaMBaiickuit“ became “songs of trolley cars”; puns
were made on “building stories” and “weathercock
fighters.” The setting was virtually complete, with a
few judicious cuts, like references to Dobroliubov
and Barbarossa. Half-rhymes became off-rhymes:
“I with my audience of only a building/Outside
all the towers see what tomorrow will bring.” And
the bitterness came through, especially toward
academics “worthlessly rattling like ivory copper”
as “they’d chatter on about each other....”

Designed to be performed in Russian or English,
it was performed in both languages, one after the
other, in two performances in quick succession: May
1, 1970 at Harvard’s Dunster House by baritone
Rip Keller and two days later at a Massachusetts
Federation of Music Clubs concert at Boston
University by bass-baritone Gregory Sandow (who
later became quite a well-known music critic), each
accompanied by the composer. Recordings of the
performances were broadcast over Harvard Radio
WHRB and, in March 1979, over Pacifica Radio
WBAI in New York. I sang the work myself, from
the piano, at a lecture in Sergey Slonimsky’s class at
the Leningrad Conservatoire in October 1971, and
again at the Moscow Youth Festival in August 1985.
In between, Viennese bass Walter Fink performed
it with me at a May 1982 concert sponsored by the
Gesellschaft fuer Musiktheater at the Hochschule
fuer Musik in Vienna.

The New York premiere came April 30, 1993 at
Lehman College, as part ofa Mayakovsky Centennial
celebration with star participants Yevgeny
Yevtushenko and Professor Patricia Thompson, who
revealed herself to be Mayakovsky’s and Lily Brik’s
daughter, born of their affair in Paris. The NY Times
characterized my music as “neat, spare, retiring in
tone, rigorously contrapuntal, removed from the
push and pull of tonal language,” noting that the
African American singer “Charles Samuel Brown
sang it pleasantly in both Russian and English. The
composer played the piano.” An orchestral version
of the work will be recorded in July 2016 by the
State Symphony Orchestra of St. Petersburg under
Vladimir Lande for Parma Recordings. A bass
soloist has not yet been designated.

In the summer of 1970 I studied German for the
first time and then translated and directed the US
premiere of Bertolt Brecht’s Days of the Commune,
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on the eve of the March 1971 centennial of the Paris
Commune. Massachusetts Review published my
translation, which led to many other translations
from the German, and also the magazine’s publishing
my mother’s Natalya Baranskaya translation.

In the spring of 1973 I took a Russian Music
course at Cornell taught jointly by the distinguished
musicologist William Austin (whom I’d actually
met in Leningrad in 1971) and the distinguished
Russian literature scholar George Gibian. I managed
to enlist them and two of their graduate assistants
in performing the first English singing translation
which 1 wrote of Musorgsky’s 1863 setting of
Act I of Gogol’s Kenumvoa (The Marriage, or
Getting Married). We did it in class, at Barnes
Hall, as readers’ theatre (books in hand) melodrama
— speaking the words over the piano, rather than
singing them. Gibian played the lead, Podkolyossin,
Austin his friend Kotchkaryov; Jerry Amaldev,
a student from India, was the servant Stepan; and
the matchmaker Fyokla Ivanovna was played by
none other than Laurel E. Fay (later famous for her
Shostakovich research and biography). The piece is
fairly dry recitative, a kind of warm-up for Boris
Godunov inspired by the secco style of Musorgsky’s
mentor, the composer Alexander Dargomyzhsky,
who actually played Kotchkaryov (and hand
copied out his whole part!) opposite Musorgsky’s
Podkolyossin at the work’s first reading. Whatever
monotony might have resulted in somnolence on the
part of the class of over 200 was abruptly dispelled
when Gibian purposefully smashed a small hand
mirror that splintered all over the stage, waking
everybody up!

Austin was so enthusiastic about the translation,
he put me in touch with Alexander Tcherepnine (Jan.
21, 1899—Sep. 29, 1977), one of three composers
who continued the setting of Gogol’s play, which
Musorgsky had given up on after the first act.
Tcherepnine met with me in New York the year he
died, and pleaded with me to translate his 193435
completion of the work which, he explained, was
in only 2 acts — he had condensed the Gogol, the
way Ippolitov-Ivanov had not — because he wanted
it to be only half his and half Musorgsky’s. I saw
a production of it in Oberhausen, West Germany
in 1983, in a German translation that Universal
published back in the 1930s (as Die Heirat), which
was quite entertaining. My mother wrote out a
literal English translation of Tcherepnine’s Act II.
I will complete the singing translation, when and if
a production in English transpires. Tcherepnine also
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gave me the score of his first opera in Russian, OI-
Ol, from 1930, based on a 1924-25 play by Leonid
Andreyev, which also looks interesting and worth
pursuing... .

In 1979, the Bel Canto Opera Company in New
York, which had the previous year produced the NY
City premiere of my first two operas based on stories
by Bernard Malamud, Idiots First (the completion of
a work begun but left unfinished by Marc Blitzstein
(1905-1964)) and Karla, commissioned me (and my
mother, who however declined credit) to translate the
first great Russian opera, Mikhail Glinka’s Ku3nus
3a yaps about a folk hero named Ivan Sussanin who
gave his “Life for the Tsar.” The process was fun, but
a bit of an obstacle course. No score of the original
was available: only the Soviet version, from which
all mention of the tsar had been removed and the
opera retitled /van Sussanin. (Instead the off-stage
entity being protected and sacrificed for became
Minin, a general.) Stravinsky loved this opera, in
which his father Feodor had sung the leading role,
but was horrified at the Bolshevik bowdlerization.
We decided, for our production, to put the tsar back
into the opera. But how, with no score? We found a
copy of the old libretto, as well as an edition (in the
old orthography) with lyrics and a piano reduction
—no vocal lines — and then proceeded to extrapolate
(guess, really) which lines of Russian text originally
belonged to which vocal lines in the Soviet edition.
I then wrote the translation of the pre-Soviet version
into the Soviet score.

Another problem was that the company was
so small and the opera so big: only 4 principals,
but choruses of both Russians and Poles, and a
duration of 4-5 hours. “How to differentiate the
two nationalities?” the director was asked by radio
interviewer Bob Sherman. “Well, the Poles have
more dignity,” she ventured. And although that
seemed sort of like trying to make a virtue out of
necessity, it worked pretty well. As for the length
problem, every possible cut was taken, and then
some more. In fact even the great tenor aria in the
last act had to be sacrificed. As consolation, the
tenor got to sing the piece on the radio, even if not
in the opera itself. In 2012, tenor Gregory Mercer
performed that aria in our English translation,
posted here: <https://youtu.be/z6k62gRmUF8§>.

The next collaboration my mother and I un-
dertook, again with the Bel Canto Opera in mind,
was the second (and best) opera by Russia’s second
great opera composer, Alexander Dargomyzhsky,
Rusalka), a work known to every student at Moscow
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Conservatory, but almost totally unknown in the
West, having been performed in the US in Russian
in only one production, with Feodor Chaliapin as
the Miller, in New York and San Francisco in 1922.
Based on Pushkin’s eponymous tragic scenes, the
libretto uses the two rhymed sections (both women’s
choruses: the guests teasing the Matchmaker at the
wedding and the mermaids at the Dniepr River)
and rhymes most of the rest of Pushkin’s unrhymed
blank verse, leaving a few sections unrhymed as
recitative. Finding rhymes that fit the music and
sounded natural was the greatest challenge. My
mother and I worked on it from 1984 to 1986, and
dedicated it to the memory of my father’s brother
Edgar H. Lehrman, a Russian literature scholar,
teacher, translator (of Gorchakov and Turgeniev),
annotator (of Tolstoy, Dostoyevsky and Chekhov),
and editor (of Vladimir Seduro’s The Byelorussian
Theater and Drama), who died of a brain tumor at
age 60, July 24, 1986.

We were hoping the Bel Canto Opera Company
would do our Rusalka, but they opted instead
for Emanuel Chabrier’s L ’Etoile, which they
commissioned me to translate and direct in 1988, and
folded not too long afterward. We then turned our
hopes to the aforementioned Bronx Opera Company.
But the only Russian opera they had ever performed
was Shebalin’s completion of Musorgsky’s Fair at
Sorochintsi, and they too proved more interested in
Chabrier, commissioning a translation from me of
his Incomplete Education in 2006.

A 1989 Naturist Opera Workshop at Domaine
de Belezy in Provence, France, included three
Mermaid Operas: excerpts from the Rusalkas of
both Dargomyzhsky and Dvorak, and the complete
Mermaid in Lock No. 7 by Elie Siegmeister and
Edward Mabley. The entirely nude Mermaids’
Chorus and Water Ballet proved a favorite that
would be repeated at subsequent workshops in
1990, 1992, 1994 and 1996. In 2012 Benjamin
Spierman performed the Miller’s opening aria
for the first time anywhere in English. After my
mother passed away during heart surgery Jan. 13%,
2015, a group of us decided it was time to perform
the work, in her memory, and on Nov. 22", we did.
The website we set up for the production at has
links to concert excerpts, introductions, a lecture,
reviews, the interview Zhanna Agalovka did with
us for Russia Channel One, and the entire opera, in
23 segments.

There were several challenges in producing
the work. We were blessed with five fine soloists,
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all of whom had sung leads with Bronx Opera,
and a devoted chorus of 16 who worked tirelessly.
Finding a singer for the role of the Princess proved
most difficult, as it was too low even for most
mezzos. Dargomyzhsky had cast her as an alto,
to contrast with the Miller’s Daughter, a soprano,
whom he named Natasha, who drowns and becomes
the Mermaid, Rusalka. The role of her confidante
is also strange: In Pushkin’s original she is Mawmxka,
the Nurse, as in Onegin. But Dargomyzhsky needed
a soprano for the ensembles with the Princess, so he
made her younger and gave her the name Olga. But
the superstitions she voices definitely stem from the
character of the older Pushkin original!

As in the Bel Canto production of the Glinka,
another challenge was how to cut the 4-act work.
Valery Gergiev’s Maryinsky Theater production
honoring Dargomyzhsky’s bicentennial in 2014 ran
3 hours and 45 minutes. Russian videos condense it
down to 90 minutes total. We wanted something in
between. So we cut all the ballets (the circle dance,
the gypsies, the mermaids...) and much of the
choral and ensemble music as well. Rusalka’s final
vengeance aria was trimmed, as was the Princess’s
Act III aria, which she did however get to sing
complete at preview concerts the previous month.
The Prince’s Aria, uncut, proved to be a highlight of
the show. Modern sensibility seems to feel more for
his remorse than the women’s jealousy, grief, and
desire for revenge.

The biggest challenge of all was how to end the
opera. We weren’t using projections or lighting in
our concert version, so dissolving all in a vortex
or whirlpool of special effects was not an option.
Many hours were spent puzzling over the fact that
Pushkin had left the ending open, stopping after the
Prince’s questioning the Rusalochka: “Otkyna Tbl,
MIPENECTHOE AUTA?»

Dargomyzhsky’s ending, enacting the scene
only predicted in the Pushkin, is still controversial
with some scholars arguing that the poet actually
meant for the Prince to return to the Princess,
the way Tatyana returns to her Prince at the end
of Onegin. One could have ended the piece as
Toscanini ended the first performance of Puccini’s
Turandot, without Alfano’s ending, saying: “And
here the composer laid down his pen.” And here
Pushkin laid down his pen! It reminded me of the
time when the Metropolitan Opera was reviving its
first production of Boris Godunov in Russian (I was
coaching & conducting the chorus) and Florence
Quivar cancelled as Marina. For days we were
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going around singing (to a tune from The Sound of
Music) “How do you solve the problem of Marina?”
Cancelling the Polish Act altogether and just doing
Musorgsky’s original version was even (half)
entertained. Eventually Mignon Dunn took the role
and saved the day, so the foreshortened option fell
out of consideration. And we really didn’t want to
foreshorten Rusalka either.

So we came up with something that I believe
has not been tried before. Rusalka mounted a
pedestal behind the chorus and sang out with a high
C on the final choral C major chord, then descended
downstage where mermaids fluffed blue and green
fabric simulating baroque theater-like waves. The
Prince reached out to embrace her, but she placed
kisses on her hands which she then placed on his
eyes as he sank below the waves. As their daughter,
Rusalochka, ran to her and embraced her, Rusalka
watched the demise of the man who had meant so
much to her, but betrayed her, and held tight to all
that remained of him. If you have time to watch only
one scene of this opera, watch this one, at <https://
youtu.be/zZRLEDS3WXM4>.

Marriage, A Life for the Tsar and Rusalka
are the three major classic Russian operas I have
translated. But other works of Russian literature
have also spurred my imagination. In 1975, my
Uncle Edgar showed me a play he had translated,
Ternovyi Kust, by David lakovlevich Aizman
(1869-1922) that he had discovered in the Slavic
Room at the New York Public Library, which he
thought would make a terrific opera. It would,
but was even more ambitious than Days of the
Commune and 1 was not ready, yet, for another
work that size. Of smaller scope was Aizman’s
novella, Yema Kpacosuyxux (The Krasovitsky
Couple) which I thought I could handle. Like the
works of Aizman’s friend and admirer, Maxim
Gorky, it exposed the hypocrisy and callousness
of the rich toward the poor, reminding one of
Gorky’s paraphrase of Chekhov’s outlook:
“Look, people, how badly you live, and treat one
another.” It also dealt with an orphanage adoption
crisis, reminiscent of so many headlines then
concerning Vietnamese orphans. I decided to turn
the work into a libretto, and then an opera. My
uncle helped by providing numerous alternative
translations of numerous expressions in the text,
for me to draw on in developing the characters.
He also wrote the words of the final lullaby, sung
by the poor Ukrainian maid, as she comes to terms
with the little Jewish girl whose care is given
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her, having lost her own child to starvation. The
unnamed orphanage supervisor I gave the name of
Lyuba Borisovna, after my second cousin, Lyuba
Borisovna Glukhovskaya. I met her in Leningrad
when she was 12, who later became a music
teacher, married, and emigrated to Israel with
her husband, and I understand (from Facebook)
is now not only a mother but a grandmother, but
with whom I have unfortunately not been able
to re-establish direct communication. The work
was produced by the Ithaca Opera Association in
1976 and was one of the first operas broadcast on
cable TV in 1977. Videos of it were shown in the
U.S., Germany, Switzerland, and at the Union of
Composers during the Moscow Youth Festival in
1985. Translated into German, it was performed
complete in Berlin in May 1984. Excerpts have
also been translated into and performed in French
and in Russian. The website <tinyurl./LJL-Sima>
includes synopsis, production photos, and links to
videos of excerpts and the whole opera on video.

In 1977, 1 was inspired by a Carnegie Hall
performance by Galina Vishnevskaya to write her
a song cycle based on classic Russian poems by
Afanasy Fet, Ivan Krylov and Gavriil Derzhavin,
each with an image of a bird. I called it “Songs of
Birds” (Ilechu nmuuy) and presented it to her at a
reception at the Russian Tea Room. Though she
never sang it, a number of others have, mostly in
English, sometimes in Russian. The first piece can
be done with English horn, or clarinet, or piano. The
second with piano or a combination of instruments
(oboe, horn, viola, harpsichord + flute). The third
is a cappella. All three are to be recorded by Parma
in St. Petersburg in July. I sang the Krylov at the
1985 Moscow Youth Conference and on a number
of other occasions, including here: <https://youtu.
be/OHRNBM7¢e2A0>. The Derzhavin, a cappella,
is posted in two languages, here:<https://youtu.be/
gAukQAY-MMc> and < https://youtu.be/Wi8G3Ith_
UA>.

Another a cappella setting I wrote to a short
poem by Alexander Blok, “Benediction,” again in
Russian or in English, premiered at Cornell in 1977.
It too will be recorded in St. Petersburg in July,
along with settings I wrote of poems by Velemir
Khlebnikov (“S u Poccus™ for his 1986 centennial);
the contemporary American poet from Belarus,
Galina Leybovich (“Untitled” [2015]); and Pushkin
— posted here: <https://youtu.be/7MkOnKSkPgM>.
The Khlebnikov was first performed, in Russian,
at the “Majakowski Galerie” in West Berlin,
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Nov. 22, 1985. I shall never forget the lecture there
that evening, in Russian, by Prof. Yuri Alexeyew, on
the importance of learning Russian, for among other
reasons in order to study “the Marxist classics.”
(This to a German audience!)

Also to be mentioned, and I hope some day to
see performed in Russia, are the one-act operas
The Family Man, after Mikhail Sholokhov’s Ce-
Mmetinwiil yenosek, and two based on works of Anton
Chekhov: The Birthday of the Bank, based on
FO6unei and The Wooing based on Meoseow. The
Sholokhov opera was written for Ronald Edwards,
who performed it in New York in January 1984,
June 1985 and September 1999. The great tenor
George Shirley (the first African American tenor
to sing at the Metropolitan Opera) performed it
in Berlin (1985) in a German translation which
I learned later was faulty. Musicologist/critic/
translator Peter Zacher helped me write a new
German translation, which Ronald Edwards
premiered in Dresden (July 1996). Unfortunately
the recording of that performance was stolen (along
with 8 of 9 valises) in Leipzig shortly thereafter.
But the website <tinyurl.com/LJL-FamilyMan>
includes production photos and links to a complete
performance (in 4 segments) which was shown
complete at the Union of Composers during the
1985 Moscow Youth Festival, attended by Andrei
Eshpai, Sofia Gubaidulina, and others. Elie
Siegmeister called this piece my “best work,” as
it confronted and conquered the problem of setting
prose (addressed and mastered by Dargomyzhsky
and Musorgsky in the past) by incorporating 20
different Russian, Ukrainian and Cossack folk
melodies as contrapuntal background and subtext.

My first Chekhov opera, The Birthday of
the Bank, commissioned and workshopped by
the Lake George Opera Festival in 1988, was a
literal setting (again in the spirit of Dargomyzhsky
and Musorgsky) of Chekhov’s play FObuzeii in
Russian. I then wrote an English translation of the
play, different from any of the dozen or so already
out there, to go with the music I had written
to Chekhov’s original text. This necessitated
numerous liberties, of course. My favorite
example has always been “4l Hu4ero He moHUMa”
which hardly scans or registers meaningfully as
“I understand nothing” or “I don’t understand
anything,” but resonates similarly to the original
Russian as “I simply can’t make head or tail of
it,” with just a small additional grace note for
the extra penultimate syllable. My favorite spot
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in the text is the quotation from Gremin’s Aria to
Onegin, which in some productions I’ve had the
whole chorus sing along to. Production history and
photos and links to a composite from a number of
performances given in 1998—1999 may be found at
<tinyurl.com/LJL-BirthdayOfBank>.

My second Chekhov opera, The Wooing, is
based on a libretto that I inherited, so to speak,
from my teacher Elie Siegmeister (1909—1991).
It was written for him by Abel Meeropol (1903—
1986), but their collaboration broke off when
Abel and his wife Anne adopted the orphaned
sons of Julius & Ethel Rosenberg, and harassment
by the FBI and American fascists ruptured their
relationships with many former friends. Elie tried
to reconcile with Abel years later, but by then his
collaborator on numerous songs (including “John
Reed”) and one opera (Darlin’ Corie) was too far
gone with Alzheimer’s. On his deathbed, though,
Elie said to me: “I don’t want to call you my
disciple, as I don’t believe in doctrine, but you’re
my ‘continuator,”” thus giving me a title for my
planned autobiography: The Continuator. “1 know
when I die,” he continued, “if I leave something
unfinished, you’ll finish it.” The Wooing, an
adaptation of Chekhov that takes place in New
England in 1910, based on Abel Meeropol’s very
first draft (of several) was completed, performed
and recorded in time for the 2003 celebration of
Abel’s centennial. The 2012 revival is posted on
YouTube. Links are best accessed here: <tinyurl.
com/LJL-TheWooing>.

I do hope the reader will enjoy watching
and listening to at least some of the examples to
which I have provided background here. Writing
and producing translations are part of what Boris
Goldovsky called “bringing opera to life.” Though
rarely the most lucrative part, they are often among
the most satisfying.

Lehrman’s late mother, Emily R. Lehrman
(Mar. 1, 1923 — Jan. 13, 2015), with whom he often
collaborated, was a native Russian speaker, scholar
(writing her 1947 Columbia M.A. thesis under
Roman Jakobson on Pushkin in Soviet Criticism),
teacher, and translator in her own right (for Solomon
Mikhoels for Russian War Relief throughout New
England in 1943; of Natalya Baranskaya’s A Week
Like Any Other Week, Massachusetts Review, 15:4,
1974; and of Dmitri Nagishkin’s Folktales of the
Amur, Abrams, 1980). This article is dedicated to
her memory.
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Aizman, David Iakovlevich — see <http://www.
yivoencyclopedia.org/article.aspx/Aizman_David
Takovlevich>

Bronx Opera Company, <http://www.bronxopera.
org/about_Bronx Opera.html>, “The Bronx Opera's two
annual productions are always sung in English”

Dargomyzhsky, Alexander, Rusalka, 1865; English
tr. by Emily & Leonard Lehrman, 1986. More information
at <http://tinyurl.com/DargoRusalkaEng>. Eng. premiere
of Miller’s Aria: <https://youtu.be/f6GChyNfhLo>

Dvorak, Antonin, Rusalka, 1901

Emerson, Caryl, “Rusalki, Pushkin, Dargomyzhsky,
and the 20" Century,” guest lecture at Queens College,
Nov. 18, 2015: <tinyurl.com/151118CarylEmerson>;

Ibid., email to author, Wed, Jan 13, 2016 at 1:04 PM

Glinka, Mikhail, 4 Life for the Tsar, 1836, first
published in piano score 1857, full score 1881; libretto
rewritten 1939 by S.M. Gorodetzky as Ivan Sussanin,
first published 1942; Eng. tr. of former, written into score
of latter, by Leonard Lehrman for Bel Canto Opera Co.,
NY, 1979

Goldovsky, Boris, Bringing Opera to Life, Meredith
Corp., 1968

Ibid., English translations of Modeste Musorgsky’s
Boris Godunov and Peter Tchaikovsky’s Fugene Onegin,
Metropolitan Opera library

Holland, Bernard, “A Requiem for a Russian,” on
Mayakovsky, NY Times, May 6, 1993

Janacek, Leos, Katia Kabanova, seen at Deutsche
Staatsoper [East] Berlin, 1972, in German, superseded
now by production there in Czech;

see <http://www.gbopera.it/2014/01/deutsche-
staatsoper-berlinkatja-kabanova/>

Kolmanovsky, Eduard, setting of Yevgeni
Yevtushenko’s poem, “Xotir nmu pycckue BoiHBI?” first
performed 1961; recorded by Artur Eisen on Melodiya;
Eng. tr. by Mario Pei,

Columbia University Forum,v. 9 no. 1, Winter 1966,
p. 41; singing tr. by Leonard Lehrman,

The Hilltop Beacon, Roslyn High School, Roslyn,
NY, v. 13 no. 6, March 3, 1966, p. 3; posted at <http://
ljlehrman.artists-in-residence.com/translations/
DoTheRussiansLongForWar.html>.

Lehrman, Leonard, settings and translations of
poems by Mayakovsky (1970); Blok, Fet, Krylov and
Derzhavin (1977), Khlebnikov and Pushkin (1986),
Leybovich (2015); operas based on translations
from the Russian: Sima (Aizman), The Family
Man (Sholokhov), The Birthday of the Bank (after
Chekhov’s Yubilei) and The Wooing (Meeropol, after
Chekhov’s The Boor)

Leigh, Mitch, Man of La Mancha, 1965; Theater des
Westens, Fall 1983, Der Mann von La Mancha, Deutsch
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von Robert Gilbert

Mandelbaum, Joel, The Dybuk, 1972 opera after play
by S. Ansky (1920)

Ibid., Introduction to lecture, Nov. 18, 2015: <tinyurl.
com/JMonRusalka>

Mayakovsky, Vladimir, “ JIro6mro” (I Love), 1922;
Eng. tr. by Leonard Lehrman, 1970

Massenet, Jules, Don Quichotte, deutsche Fassung
von Goetz Friedrich, Komische Oper Berlin, programme
of July 17, 1972

Mozart, Wolfgang Amadeus, Le nozze di Figaro,
1786, aka Figaros Hochzeit or Die Hochzeit des Figaros,
1790

Musorgsky, Modeste, Fair at Sorochyntsi, 1874—
1880 after Gogol’s 1832 story, completed by Vissarion
Shebalin, 1930 (also by Nikolai Tcherepnin, 1923);

Ibid., JKenumwvba (The Marriage, or Getting Mar-
ried), 1863 opera based on first act of 1842 play by
Nikolai Gogol; Eng. tr. by Leonard Lehrman, 1973;
remainder of play set to music by Alexander Tcherepnine,
Mikhail Ippolitov-Ivanov (1859-1935) and Daniel
Ruynemann (1886—1963). Ippolitov-Ivanov’s, in 4 acts,
was recorded on Melodiya LP JI-011919/22, conducted
by Alexei Kovalyov; Rene Leibowitz (Olympic 9105)
and Gennady Rozhdestvensky have also conducted the
work on recordings — but only Act L.

Offenbach, Jacques, Les contes d’Hoffmann, retitled
Hoffmanns Erzaehlungen, Walter Felsenstein edition for
Komische Opera Berlin, 1970

Puccini, Giacomo, La bohéme, Opéra Comique,
programme of Nov. 11 &13, 1971, « Traduction Frangaise
de Paul Ferrier »

Ibid., Madame Butterfly, sung in English, recorded
Aug. 1, 1975, Indiana Univ., Worldcat

Siegmeister, Elie, Darlin’ Corie (Abel Meeropol),
opera, 1954

Ibid., “John Reed” (Abel Meeropol), song, 1945

Ibid., The Mermaid in Lock No. 7 (Edward Mabley),
opera, 1958

Stravinsky, Igor, Mavra, Columbia LP 72609, with
Les Noces; CBC Symphony Orchestra conducted by
Robert Craft (sometimes [mis]listed as conducted by the
composer

Wagner, Richard, Lohengrin, sung in Lithuanian and
retitled Lohengrinas, Oct. 1971 by Lithuanian National
Opera; superseded by production(s) in German —

see  <http://www.opera.lt/en/performances/opera/
lohengrin>

Wolf-Ferrari, Ermanno, I Quatro Rusteghii, aka Die
vier Grobiane, 1905
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Writing (& Producing) Singing Translations,
from Russian to English

The author traces the origins of his interest in translating Russian literature into English, so that musical settings of
the original words can be sung in both languages, beginning in 1966 with Kolmanovsky’s 1961 setting of an anti-
war poem by Yevtushenko, moving through Lehrman’s own 1970 setting of a poem from 1922 by Mayakovsky,
and including operas by Musorgsky, Glinka and Dargomyzhsky in their first performances in English, along with
Lehrman’s own operas inspired by Aizman, Sholokhov and Chekhov, and his original settings of poems by Blok, Fet,
Krylov, Derzhavin, Khlebnikov, Pushkin, and Galina Leybovich.

Keywords: English translation, Russian opera, Musorgsky, Glinka, Dargomyzhsky, Chekhov, Sholokhov,
Yevtushenko, Mayakovsky, Kolmanovsky, Caryl Emerson, Joel Mandelbaum, Rusalka, William Austin, George
Gibian, Laurel E. Fay, Elie Siegmeister, Abel Meeropol, Julius & Ethel Rosenberg, John Reed

O nepeBoAax TEKCTOB AAS MeHUS
C PYCCKOrO $13blKa Ha aHIAMHMCKMH

ABTOp paccka3bpIBaeT O TOM, KaK y HETO BO3HHK MHTEPEC K MEPEeBONY PYCCKOH JHUTEpaTyphl Ha aHTIUHCKUHA S3BIK
JUIA TOTO, 9TOOBI BOKaJIbHAsI MYy3bIKa, HANFICAHHAs Ha PYCCKHE TEKCTHI, MOIJIa OBITh MCIONHEHA Ha 00OMX S3BIKax.
PaccmarpuBaemble aBTOPOM TEKCTHI U HAaIIMCAHHAS HAa HUX MY3BIKa BKIIOYAIOT B ce0S aHTHBOCHHOE CTHXOTBOPEHHUE
E. EBrymenko, monoxenHoe Ha My3bIKy J. KommanosckuMm B 1961 romy u nepeBenéHHOE Ha aHIIIMICKUNA aBTOPOM B
1966 rony; counnenne camoro Jleonapaa Jlepmana, Hanmcanaoe B 1970 roxy Ha ctuxu B. Masxosckoro 1922 ropa.
Croma Taxoke oTHOCSTCS onepsl M. Mycoprckoro, M. I'muaku n A. JIaproMbpDKCKOTO B MX HEPBBIX WCHOTHEHUSIX HA
aHTJIMICKOM SI3bIKe, onepbl Jlepmana Ha TekcTol JlaBuna Aiismana, Muxanna [llonoxoBa u Antona Uexosa, a Takxke
€ro BOKaJbHAs My3bIka Ha ctuxu Anekcanapa bioka, Apanacus @era, MBana Kprsutosa, ['aBpunna /lepxasuna, Be-
nemupa XneOHukoBa, Anekcanapa [lymkuna u I'annasr JleiiboBuy.

KiroueBsble cli0Ba: aHNIMHCKUN MEpEBOL, pycckas onepa, Mycoprckuli, Imunka, Japromeikckuii, Yexos, lomo-
xoB, EBrymenxo, MasikoBckuii, Kommanosckuit, Kapun Omepcon, [[xo31 Mangensbaym, onepa «Pycankay, Bumbsam
Octun, Ixopmk ['nbnan, Jlopen E. ®sit, Omu 3urmaiicrep, Dii6en Meeponons, [xynmnyc u Orens Pozenbepr, JxoH
Pun.

Jleonapa Jlepman Leonard J. Lehrman

JIOKTOP MY3BIKAIBHBIX HCKYCCTB Cornell University — D.M.A. 1977
(Kopuensckuit yauepcurtet, 1977) E-mail: ljlehrman@gmail.com

E-mail: ljlehrman@gmail.com Oyster Bay-East Norwich Public Library —
[My6nmunas 6ubmmoreka Ovictep Oeii — et Hopeuu,  Chief Librarian

[JIaBHBINA OUOIHOTEKAPD Norwich, 11771 USA

Hopsuy, 11771 CILIA
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GENE PRITSKER:
COMPOSER AND GUITARIST

AMepUKaHCKHUI KOMITO3UTOP U TUTapucT JKuH
Ilpunkep pomuncs B Jlemmnarpane (1971), gepes
CeMb JIET CEeMbsl Iepeexaja B
CIIIA. On Bripoc B Hero-Mopke,
MOJTyYnJT My3BIKaJIbHOE 00pa3o-
BaHME B MaHX?TTEHCKOH LIKOJIE
My3bIKH (KOHCepBaTopuu), o0y-
yasch KoMmo3unuu y J>xaHmao-
5o bpakanu. Tpu Tekcra, myo/u-
KyeMble HIKE, HAMMCAHBl UM B
MaHepe, BechbMa KOHTPACTHPY-
IOIIEH CTWIK aKaJeMHYECKHX
cTaTeil. ABTOp NMpuAepKUBAETCS
JKUBOTO, HE(POPMAIILHOTO TOBE-
CTBOBaHUS.

IlepBsIii TEKCT IpeaCTABISLET
c000¥ MHTEPBBIO, I1I€ MY3BIKAHT
pacckasbsIBaeT o cBoeil yuébe B
[Ikone My3bIKH, KOMIIO3HTOPCKOM (HopMHUpOBa-
HUH, CBOEH My3bIKAJIBHOW JEATEIBHOCTH U MY-
3BIKAJIBHBIX TpHUCTpacTusAx (MHTEpBBIO y J[KnHa
[Ipunkepa B3an B 2015 romy Mapykka Poxac mns
JUTUIOMHOM paboThl Ha cTerneHb bakanaBpa HayKu
B o0iacTh ayguoNpOAyKIUU XyI0KECTBEHHOTO
nHcTuTyTa Jlac Beraca).

Bo Bropoii crarbe «Sound Liberation
Movement» («Bmxerne OCBOOOXKIEHNS 3BYyKa)
[Ipumkep ocBemaer To HOBOE HAPaBIECHUE MY3bI-
KH, KOTOPOE€ OH, 110 CyTH, npeAcTasiser. [lo3umms
aBTOpa TaKoOBa: CIIEYET OBITh OTKPBITHIM IS JIFO-
00r0 CTHIIS KITACCHYECKOH M MOMYIIAPHON MY3BIKH
M HE OTTOPaKMBATHCSA HU OT KaKoro eé Buaa. DTy
U7EI0 HEKOTOpPBbIE MOTYT BOCHPHHSITH KaK yTOIH-
YECKyI0, OJTHAKO OHA HAaXOIWUT MPAKTHYECKYIO pe-
aJN3alyio B TOJHUTHKE KOHIEPTHBIX IMPOTrpamMmm
pAla KOHUEPTHBIX CEpUH COBPEMEHHOW MY3BIKH
B Hplo-Hopke, B TOM 4HClIe M OCYIIECTBISHHBIX
B pa3HOE€ BpeMs Iox pykoBoncTBoMm llpumkepa.
NmeroTcst B BUAy ero BeICTyIIeHHsS ¢ «Absolute
Ensemble» («AbcomoT aHcamMOIb»), 0CHOBAaHHBIM
BMecTe ¢ kuBymuM B CIIIA 3cToHCKUM JUPIOKE-
poM Kpuctuanom SpBu, a Takke BO3MIIABISAEMbIM
uM ¢ 1990-X rogoB kaMepHbIM aHcambieM «Sound
Liberation» («OcBoOokIeHNE 3BYKa»); ACATEIIb-
HOCTH KOHIIEpTHOW opranmzanun «Composers’
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Concordance» («Kommo3uropckoe CO3By4HE»),
rme oH coctosut B amMuHHUCTparuu (¢ 2005) u 3a-
TEM BBICTYIHJI PYKOBOJHMTEIEM
(2010), cmMeHUB Ha 3TOM MOCTY
HbIO-HOPKCKMX  KOMIIO3UTOPOB
MMarpuka Xapouma u J[xo3zeda
[lepcona, pabotast HbIHE BMeCTe
¢ koiuteramu [[sHom Kymnepowm,
Munuueii [Tapanocuy, ITutepom
Ixapsucom, Caernanoit byk-
BH4 1 Menwuccoit I'peit. DcteTn-
yeckas miuargopMa STHX HbIO-
HOPKCKUX 04aroB COBPEMEHHOU
MY3bIKM — COYE€TAaHHE B OJIHOU
porpaMMe CaMmbIX pPa3HbIX CTH-
JUCTHYECKUX HANPaBICHHUN, HX
cONMMXeHNe U TEM CaMbIM CO3/1a-
HUE KYJIBTYPHOTO JIHAJIOTa.
Tpetbs cratbs «The Composer as Performer.
When did composers become non-performers?»
(«Kommosutop kak wucmomHutens. Korma kowm-
MTO3UTOPHI TEepecTaau OBITh HCIIOTHUTEISAMHU?Y)
MpeJCcTaBisieT COOOW KpaTKUH HMCTOPUYECKUMA
3KCKypC, TI€ TMPOCIEKUBACTCS HCTOPHS 3amaji-
HOM MY3bIKM Ha MPEAMET yTPaThl KOMIO3UTOpA-
MU HCIIOJIHUTEIHCKUX HABBIKOB, 2 BMECTE C TEM
— U HaBBIKOB HMIIPOBH3aTOPCTBA, U Ooliee KU-
BOTO M THOKOTO IMOJX0/a K MHTEPIPETAUU MY-
3BIKAILHOTO TeKcTa. [Ipuilkep HauyMHAET OYEepK
aBTOOMOTpadMIECKUMH CBEJICHUSIMU O COOCTBEH-
HOM TIYTH KOMIIO3UTOPa M HCIOTHHUTEINS, 3aTeM
pacckas3bplBaeT O KOHIIEPTE, OPraHU30BAHHOM UM
B pamkax «Composers’ Concordance» (2010),
rJie KOMIIO3UTOPBI BHICTYNAIM KaK WCIIOJHUTEIH.
[Mocne atoro mogoOHBIE KOHLEPTHI, TJE BBIAEP-
JKUBAETCS TMPHUHIMI BBICTYIUIGHHH KOMIIO3HUTO-
POB-MCTIOTHUTENICH, MPOBOJSATCS O0bETUHEHUEM
«Composers’ Concordance» exeromno. JIxuH
[purkep mpu3bIBaeT COBPEMEHHBIX aBTOPOB HE
yTpa4nBaTh CIOCOOHOCTH UTPBI HA MY3bIKAIBHBIX
HHCTPYMEHTaxX M, TEM CaMbIM, IMOJJIepKHBATh
MHOTOBEKOBYIO TPaJUIUI0 COYETAHUS KOMIIO3U-
TOPCKHUX M UCIIOJHUTENHCKUX (YHKIIMH KaK eIu-
HOW COCTAaBIISIOIIEN MY3BbIKaJIBHOTO HCKYCCTBA.
-p Anmon PosHep
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INTERVIEW WITH GENE PRITSKER

What inspired you to become a musician in your
youth?

My parents were both musicians and at age 4
Itook up the violin. Growing up in Russia it was very
common for children to start music that early. When
I immigrated to America I continued on the violin
bit soon found my passion in the guitar, through
heavy metal music. I was excellent on the guitar for
a while, taking up classical guitar and expanding
my musical exposure, then I started writing music
and realized that those as my calling. I went to
the Preparatory Division of Manhattan School
of Music, and a teacher there really inspired me.
One of my early inspirational moments was at that
school; I was singing Mendelssohn’s ‘Walpurgis
Night' cantata in the chorus and had to stop singing
and just listen to the amazing music and how it
was put together, I knew then this is what I wanted
to do. Other early inspirations was listening to the
Rite of Spring and not understanding it, but then
I would listen over and over until finally it made
sense to me, this fascinated me, how music can
challenge you and how YOU have to rise to the
occasion to understand this greatness. Also Franz
Zappa’s music was a great influence, I knew when
I hear fit that that was my language, an eclectic
culmination of all of the world’s sounds through
my own personal voice.

How did you pursue your goals so that you may
achieve them?

I went to a really great school for college,
Manhattan School of Music, which is one of the
top music schools in America, I had a great teacher,
Giampaolo Bracali, and I realized early on that
nothing will be handed to me, that everything
I want to achieve I have to do myself. In school
I had many compositions performed, since there
were all these musicians at my disposal for free,
I probably broke the record of amount of concerts
one composition student produced. I also started
a group called Absolute Ensemble (grammy
nominated) with my friend Kristjan Jarvi, and
made lots and lots of connections with many
different types of musicians. To this day I work
with many people that I met in those 4 yards of
college and we still tour with Absolute Ensemble
around the world, at least once a year. After college
I continued producing concerts started another group
called Sound Liberation, an eclectic hip-hop/jazz/
rock etc. band and later on took over as the director
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of a 30 year old contemporary music presenting
organization called Composers Concordance, we
produce approximately 15 concerts a year and
I have music on all of them. So basically [ am a ‘do
it yourself” type of person, I do not wait for people
to ask me to play my music (though they do with
more and more frequency) I will just produce the
concert, start the group, and make it happen, cause
the end result for me always has to be; me writing
music and it being premiered and hopefully even
performed multiple times.

Whom or what influenced your passion for
composing great and beautiful music?

Like I mentioned a little above the 3
composers whom inspired me the most are:
1. Felix Mendelssohn — for his amazing melodic
language, 1 find Mendelssohn’s melodies to be
the most beautiful ever written, of course I love
a Beethoven, Bach and Mozart tune but there are
a few melodies by Mendelssohn that are just out
of this world. 2. Igor Stravinsky — for his pure
originality and unique voice, everything he writes
you know is Stravinsky, also his rhythmic structure
and harmonic experimentation are very influential
on me. 3. Franz Zappa — for his eclectic outlook
on the world of music and the ability to combine
cultures and genres seamlessly and uniquely. I do
this quite a bit, where I ask myself “what if?”, for
example my first big orchestral work starts with
a question “what if you have a 10 minute heavy
metal, double bass drum on the drum set, music for
full orchestra’? — the result was my piece ‘Pretty
Maidens Slam Dancing.” A play on Stravinsky
‘Dance of the pretty maidens’ and using the melody
from the ‘Rite of Spring’ as an inversion and the
assumption that the first great scandal of the 20th
century was the premiere of the Rite of Spring’ in
1913 in Paris.

What qualities or virtues would you look for in
a musician or sound engineer?

I like to work with engineers who know their
stuff, have everything set up correctly, who do not
waste time and who move to as close to my speed
as possible. Of course if an engineer can read a
score along with me while recording the music
this would be very helpful but most importantly is
being able to get a great sound by knowing exact
mike placements, levels and the mastery of the
board that they are using. I have worked with great
engineers but no matter how great they are if they
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waste time on playing with their gear while the
musicians and I sit there and wait this is always
the worst.

What are your greatest achievements you are
most proud of, and your worst obstacles you've had
to overcome in your career?

I have over 500 pieces of music, so that in itself
is an achievement I am very proud of. One recent
piece of mine is the ‘Cloud Atlas Symphony’ is a
piece I am very proud of, it is based on some of
the melodic material from the motion picture Cloud
Atlas, which I orchestrated and the 6th movement
of the Symphony is featured in the closing credits of
the film. We recorded it and it will hopefully come
out on a commercial recording in the near future.
I also just released a one hour chamber opera called
‘Manhattan in Charcoal” which I love very much.
In past years I have had many great performances,
a few that stick out as highlights include ‘3 Poems
from Flowers of Evil’ performed at the Bremen
Music Festival with the Latvian National Choir,
Absolute Ensemble and me as Di.J. soloist, My
violin and Di.J. concerto we performed last year in
Seoul ‘Mind I Have a Question For You’, My band
Sound Liberation performing my piece ‘The Rite -
Through an Eclectic Spectrum’ at the 2014 Outreach
Festival — My eclectic answer to Stravinsky’s the
Rite of Spring. As far as other accomplishments —
I'have my own record label Composers Concordance

Records and have been steadily releasing albums
of my and other people’s music for 3 years. We
produce 15-20 concerts n NYC a year, travel with
various ensembles and perform at various festivals
around the world and as a side job orchestrate major
Hollywood movies. Next on coming up is called
‘Hologram for a King’ starring Tom Hanks.

What advice would you give a musician and
Audio Production major to help him succeed
in earning his degree as well as success in the
professional field?

In your early years make lots and lots of
connections to artistic people who have a similar
outlook on art as you. Of course, first you must form
an outlook, think about aesthetics, ask the important
questions why? — Why are you making music,
Why is it important, why is this is the only possible
answer to your life’s calling. and after you formed
your outlook and aesthetics, and found the people
around you who share similar ideas ask: How? —
How do I go from here to here in a bigger picture,
How do I achieve this one project, this next project
etc. How do I make others understand my ideas.
Besides making connections also learn the basics
really well, learn the history — now did these basics
we are learning become basics, what makes them
good how to I experiment and establish my own
basics that people will be studying in the future.
What can I do that is revolutionary, yet useful.

Gene Pritsker
SOUND LIBERATION MOVEMENT

Joseph Pehrson writes about programming
diversity and the need to break barriers between
musical forms and styles. I call this the Sound
Liberation Movement, in my opinion this is the
logical next step in the evolution of Music. The basic
principle of the Sound Liberation Movement is that
all music is created from the same material: sound
vibrations. It may be organized differently, it may
be played by an assortment of different instruments,
various traditions may have their own characteristic
grooves, feels, moods, etc. But what it comes
down to is that all of sound may be placed under
the general heading of music. People’s prejudice
towards certain types of music is usually the result
of personal, political, economical, geographical, or
a number of other musically unrelated factors.

You only jeopardize your own understanding
of music by not opening up to the full scope that
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music as an art form has to offer. Lutheran historian
Wolfgang Printz von Waldthurm said the following
in his book of 1690: “Anyone who does not like all
Music is an enemy of Music”. His three categories
are as follows: 1. Those who hate all of music.
several figures in Roman and Turkish history, also
Francois I of France. 2. Those who approve of
only certain kinds of music. Plato heads the list,
together with the Lacedaemonians, who permit no
innovation; Aristotle and other Athenians who did
not like the flute; Zwingli, who permitted no music
in church, etc. 3. Those who despise hard working
MUSIKANTEN, and like virtuosity.”

The 21st century musician is a person who
is familiar, if not a master of, all the musical
traditions and styles. Also, he is a person who is
constantly searching to expand those traditions
and his/her own knowledge. The 21st century
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composer is a person who is familiar with as
much music as possible in one life time, a person
who is knowledgeable enough to be able to write
in any tradition and style, and whose own work
reflects the diversity and multiculturalism of our
time. The 21st century listener is a person who is
open enough to enjoy and understand all music,
intelligent enough to be able to appreciate more
than one or two types of genres. As for people
who are programming concerts, [ just want to
ask you all to open up your ears, listen to what
is out there. Most new music concerts have only
new music by conservatorys trained composers,
many of them who write like their predecessors.
To tell them apart mostly is impossible. I usually

get bored at these types of performances, for me
there is a serious lack of diversity. There is a lot of
other “new music” out there, do not be scared of
it, program it. Hip-hop, various rock forms, new
compositions from other countries, popular music
from other traditions, our own jazz, electronic
music, dance hall electronics, Caribbean music
like reggae and son, etc. Also do not hesitate to
program older music, not only the popular pieces
we have chosen as standard repertoire, but lesser
known composers, do not be scared of it, program
it. New music connoisseurs, do not be scared of it,
revue it. Performers, do not be scared of it, play
it. There is no need for us in this day and age to
constrict ourselves to anything, it is all good.

Gene Pritsker
THE COMPOSER AS PERFORMER.
WHEN DID COMPOSERS BECOME NON-PERFORMERS?

I started playing violin at age four, piano at ten
and discovered the guitar at age twelve. I locked
myself in a room for five years or so and practiced
like a madman. In my late teens I discovered
composition and this became my obsession.
Practicing scales and constantly building technique
came to a stop while figuring out how to notate the
music [ was inventing became my primary course
of study. I am sure most composers start off their
musical journeys by picking up an instrument as a
child and learning to master it. However, it seems
that more and more, composers do not perform
on their first chosen musical vehicle and rather
immerse themselves entirely in their scores, never
setting foot on the stage from which their music
emanates.

I found this to be true and confusing when I went
to college at The Manhattan School of Music as a
composition major. Many of my colleagues did not
really possess much mastery over any instrument
and most certainly did not perform the music they
were writing. I had many concerts in my four years
at MSM, and I made sure that the composers who
did possess proficiency on an instrument were part
of these performances. Two composers I met there
were singer Charles Coleman and pianist Luis
Andrei Cobo. Charles has premiered many of my
pieces and is the singer in my chamber hip-hop
ensemble Sound Liberation; Luis is a technically
proficient pianist, and back in our MSM days, he
premiered a bunch of my music.
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When did composers become non-performers?
We can trace the tradition of composer-as-performer
back to the beginnings of western classical music.
Medieval and Renaissance singer-composers,
baroque church organist-composers, classical
prodigies like Mozart, Beethoven performing
his piano concertos (and improvising cadenzas),
Chopin, Liszt , Mendelssohn, Wagner....!!! Wagner?
What instrument did Wagner play? What about
Schoenberg? Babbitt? It seems that towards the
end of the 19th century and the beginning of the
20th, as scores became more intricate and precise,
composers were becoming more and more immersed
in their written notes and perhaps any passion
that they had as a child for a musical instrument
dissipated. Of course, some would conduct their
music and find their way on to the stage, but not
many were instrumentalists interpreting their own
compositions.

In the past fifty years or so this changed.
I believe that jazz and rock music, where
improvisation is essential, gave composers of
my generation an ambition to learn how to play
an instrument well, and to continue playing even
after the composition bug bit us. In my band Sound
Liberation I not only write all the music but also
play guitar, rap and occasionally conduct. Three
other members of my band are also composers-
performers: singer-composer Charles Coleman,
bassist-composer Dan Cooper and trumpeter-
composer Franz Hackl. Not to mention some
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of the other members of the band who are now
becoming interested in composition, most notably
cellist David Gotay, drummer David Rozenblatt,
singer Chanda Rule, guitarist Greg Baker and
bassist Mat Fieldes.

Other organizations that [ am associated with also
have composers who perform: In the organization
Composers Concordance, founding Director Joseph
Pehrson has been involved in performances, and at
one point even made a living as a pianist in New
York. In the chamber collective The International
Street Cannibals we have many composers who
present their own work, Arthur Kampela, Dary John
Mizelle, Daniel Schnyder, and of course we have
many performers who compose and present many
of their own pieces at ISC concerts: co-director Dan
Barrett, Dave Taylor, John Clark, Melanie Mitrano
to name a few.

I am always concerned about quality though.
In both cases, composers who do not practice their
instrument enough for performing and performers
who have not immersed themselves in the study
of composition and esthetics writing music. I have
observed dilettante performances and compositions
from both types. For me, the performer as a bad
composer is the worst of the two. Too many
performers later in life decide that they have
something to say musically and start trying to notate
and develop their ideas. This in itself is fine, as long
as they have time for trial and error to test and tone
their skills in a student-like atmosphere, but many
of them are already on the professional concert
circuit, so these undeveloped amateur compositions
wind up on professional concerts along side with
accomplished and polished composers. For me
the result is usually frustrating. Just because you
figure out how to notate music does not make
you a composer, just because you could write a
melody and a chord progression does not make
you a composer, just because you figured out how
to combine some instruments to make a color does
not make you a composer, etc. Just because you
can play a few scales on the piano does not make
you a pianist, just because you can produce a sound
on the cello does not make you a cellist, etc. Craft
sometimes is missing, and for me it is always clear
as day when a performer is not ready to present a
composition. [ have also heard composers who do
not study their instruments enough and give bad
performances. This though is forgivable, since
usually the performances they are presenting are
of their own music, and sometimes it is hard to tell
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whether it is truly a bad performance or this is what
the composer intended.

So it seems we went from an age when all
composers were performers, even some virtuosos,
and performers (with a few exceptions) did not
attempt composition on a whim, to the late 19th
and early 20th centuries, when composers mostly
stuck to the score and performers were too busy
interpreting these demanding compositions, to
the mid 20th century, when African-influenced
musical forms demanded that everyone im-
provised, to today, when we have composer/
performers and composer-as-performer, where
the line is getting blurry and the quality of both is
becoming jeopardized.

But I believe the composer-as-performer
tradition is strong and that it will solve the
quality problem and weed out the bad performer/
composer. There is a beauty in a composer
interpreting his/her own work. I find that when I
practice a guitar part [ wrote, I take extra care that
it is precise and clean. When I write a guitar part
that [ know I will be performing, I make sure I can
learn and execute it, and sometimes I even make
it a bit easier depending on my schedule and the
amount of time I will have to put into practicing it.
So the composer as a good performer is certainly
possible and necessary, providing composers
approach this carefully and intelligently. The
performer as composer on the other hand is tricky.
Unless performers put in real time and study, real
thought and ask themselves the most important
compositional question “why?”, we will hear
many more amateur compositions on concerts we
attend in the future.

I had this idea for an event for a long time. Why
not have a concert made up entirely of composers
performing their own works? On January 31st,
2010 Composers Concordance, a group I co-direct,
presented such a program at the club Drom in New
York. I wanted to explore the relationship between
composers and their instruments, as well as how
they go about writing music in which they know that
they will be the performers. Dan Cooper, another
co-director, and I discussed this concert and decided
that we know so many composer-performers
that this should be a marathon. ‘Composers Play
Composers Marathon’ featured 23 composer-
performers playing four-minute compositions.
This was a multimedia event featuring video artists
Astrid Steiner and Carmen Kordas providing the
visual background to this 3 hour performance.
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Five of the directors of Composers Concordance:
Dan Cooper, Joe Pehrson, Pat Hardish, Bill Rhoads
and I chose 140 composers, and on a random day
and time I e-mailed them all, inviting them to
participate.The first 23 to respond would be part
of this show. This random criteria — being by your
computer by chance and responding to my e-mail,
was impartial and exciting. Within two hours we had
all 23 composers. We feel that this event, in addition
to showcasing many composers, which is in the
mission statement of Composers Concordance, is
also thematically unusual and eclectic. We intend
to make this marathon an annual event and hope to
feature many more composers in the years to come.
So, will a concert like this encourage composers to
keep practicing their instruments, and make sure
they are still capable of performing when my e-mail
arrives? We sure hope so.

Joxun Ipuukep

ManxaTTeHcKas mKkoa My3sikd (bakazaBp My3bIKd
10 KOMITO3HUITUH )

E-mal: genepritsker@gmail.com

Hero-Hopk, 10025 CIIA

I want to boost the performing energies of
composers and show them that musical creation
has many outlets. Besides concerts like the
‘Composers Play Composers Marathon’, 1 have
a series of compositions called Sound Liberation
Improvisations (SLI) in which the musicians are
given a musical idea, rule, germ of a concept,
game etc., and the performers involved improvise
and create a piece of music based on these musical
recommendations. It makes everyone involved
a composer-performer. I would like to present a
concert where I get a bunch of composers to perform
these SLIs. The tradition of composer-as-performer
should certainly continue to grow. I myself hope to
lead by example and keep on producing concerts
where composers perform, and perhaps in the
process, they will rediscover themselves and their
original musical passions.

Gene Pritsker

Manhattan School of Music (BM in music
composition)

E-mail: genepritsker@gmail.com

New York, 10025 USA

&P
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THE 19 MINUETS BY LEOPOLD MOZART AS AN EXAMPLE
OF THE 18" CENTURY SCHOOL OF CHAMBER MUSIC PERFORMANCEF’

owards the middle of the 18" century the
I Austrian-German tradition of domestic
instruction of music-making became wides-
pread. The result of this type of instruction was the
formation of a large number of not only professional
performers and composers, but also amateur
musicians who mastered the technique of solo and
ensemble performance on different instruments,
who possessed the ability to transform the musical
text and to improvise.

The secret of this success lies not only in the
instructive treatises and practical tutorial manuals,
many of which have been preserved, including
the “Essay on the True Art of Playing Keyboard
Instruments” by Carl Philip Emanuel Bach and
“A Treatise on the Fundamental Principles of Violin
Playing” by Leopold Mozart. Composers of the 17
and 18" centuries created also other unique “tutorial
manuals” as well as “chrestomathies” for schools of
artistic ensemble music making. The most famous
of these are the “Notebooks” for Anna Magdalena
Bach, Wilhelm Friedemann Bach and Maria Anna
Mozart and other sets of keyboard pieces composed
by J. S. Bach and Leopold Mozart for members
of their family to perform. These collections of
pieces are compiled in accordance with a particular
algorithm of instruction. Moreover, they present
in compact form extensive information about
the laws of musical construction and methods
of the performer’s creative interaction with the
music in the process of realizing the “clavier
scheme” into the “musical ensemble score”. These
peculiarities put in doubt the exclusiveness of the
“repertoire approach”, which is mostly applied to
the “notebooks” in traditions of present-day piano
schools.

To determine wherein lies the instructive
potential of such collections of piano pieces, let us
turn our attention to the “Notebook for Maria Anna

* Translated by Dr. Anton Rovner.
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Mozart” as an example. It was presented by Leopold
Mozart to his daughter in honor of her name-day and
was used as a peculiar “textbook for music-making”
for Nannerl and little Wolfgang.

For his “Notebook,” Leopold Mozart compiled
together pieces pertaining to different genres and
styles, characteristic for the clavier music of his
epoch, both his own compositions and those by
other composers, who were his contemporaries.
At the present time, the sequential order of the 52
pieces of the “Notebook,” which were published
in their original sequence in urtext form by the
Barenreiter Kassel press [12], is known. The
preface to the edition, based on the research of
musicologist Wolfgang Plath, informs us that
the first 19 pieces of the collection are clavier
reductions of orchestral minuets. The opuses of
pieces from what can be described as the second
part of the “Notebook” have diverse titles:
“March”, “Scherzo”, “Allegro” etc (and they
include five minuets, four of which were composed
by Wolfgang Amadeus Mozart). It is notable that
all nineteen of the minuets of the first part possess
characteristics of pieces written for instrumental
ensembles — in a surrogated way.

The reason for this, presumably, lies in the
intention of the composer of the “Notebook”
to instruct the performers to think in orchestral
terms, appealing to the practice of ensemble music
performance, which was widespread everywhere. It
is not perchance that in the paintings which depict
Leopold Mozart’s family, the father is holding a
violin in his hand, while the children are playing
the harpsichord in four hands. The famous letter
to Nannerl written by trumpet player Johann
Andreas Schachtner, a friend of the Mozart family,
contains his reminiscences about members of the
family playing string instruments in trio with little
Wolfgang as a participant.
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In the tradition of domestic music-making of
the 17th and 18th centuries it was possible to play
the same musical works each time on different
instruments. At the same time, the instrumental
parts were not written out separately. These
pieces were notated on two staves, just as music
for clavier, which partially possessed features of
ensemble music notation in a “condensed” reduced
manner. Other musical scores from the Baroque
period also possessed features of score reductions:
for example, music written on one staff for solo
violin'.

It was important for 18" century performers and
composers to master the technique of realizing music
notated short-hand into ensemble musical scores. It
is most likely that in the first part of his “Notebook”
Leopold Mozart carries out the presentation of a
large quantity of minuets as the most characteristic
significant genre of Baroque instrumental music,
which contains in a “condensed” manner the
features of ensemble music; as models for studying
the semantic organization of the musical text and
methods of its unfolding.

In all nineteen of the minuets there are narrative-
situational signs present, which reflect the various
ensemble groups and stages of musicianship. They
are rendered graphically in clavier pieces of different
genres in the form of reduced dialogic models,
which “wander” from one text into another and are
recognized by the performer®. They include two
basic and several derived models of the “concerto
dialogue” (Liudmila Shaymukhametova), which
organize the narrative development in Baroque
urtext pieces of different character. The basic
models include the vertical dialogue of Co::;’m as
the soloists’ utterance, supported by the part of
the prolonged bass in one group of instruments,
and the horizontal dialogue solo — tutti (or ripieno
— concertino), which depicts the situation of the
successive playing of the soloist and the ensemble.

The dialogue of co::;’m in its basic appearance
organizes the musical text completely in the
seven minuets comprising the first part of the
“Notebook.” In the subsequent eight minuets this
kind of construction is exposed in a fragmentary
manner. Two classical variants of this model are
presented, in particular, in the fifth and the sixth
pieces. While in the fifth minuet the figured bass
part, notwithstanding its athematic and rhythmically
homogeneous character, is distinguished for its
pitch diversity (Example 1), in the sixth minuet
it is based to a considerable extent on the “basso
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ostinato” formula, typical for baroque instrumental
works (Example 2).

This specified model of the vertical concerto
dialogue is attractive for the compiler of the
“Notebook” for its potential for being realized
into “ensemble scores”, in particular, by means of
dividing the parts by means of divisi. This leads to
the formation of derivative dialogic constructions:

olo WO and 228 The model of
— =% (quasi-trio) — one of the most circulated
models in instrumental works from the Baroque
era, — is presented by the composer-compiler in
six minuets. In the eleventh piece, in particular, its
two variants of its functioning are demonstrated:
the motion of the continuo voices in parallel
intervals in mm. 1-2 and the development of the
upper basso continuo voice against the sustained
bass in mm. 5-9 (Example 3). In the fourth minuet
Leopold Mozart demonstrates the possibility
of creating continuo divisi on the basis of basso
ostinato (Example 4). In the seventeenth opus the
situation of a quasi-quartet is formed by analogous
means (Example 5).

The less circulated construction of ===
is demonstrated by the composer only in a
fragmentary manner: in three “composite” minuets,
which are constructed on several dialogic models.
Thereby, in the second section of the ninth minuet
the structure of % present in mm. 1-4 is
combined with the structure of - in mm.
5-8 (Example 6). At the same time, the solo part
in mm. 5-6 contains intonations of an implicit
two-voice texture, which may be realized by the
performer by means of dynamics and articulation
(for example, accentuating each beat of the measure
softly by the right hand). The model of %
may be encountered two times in the first part of
the “Notebook™. It is presented, in particular, in the
second minuet, in mm. 5-6 and 13—14 (Example 7).

The derivative construction of 3 provides
the organization of the form of the third minuet
(Example 8). It is also introduced in seven minuets
in combination with other dialogic models. For
example, the %2 principle predominates in the first
piece, while the ———>°—— structure determines the
musical development in mm. 11-13 (Example 9).
The second section of the nineteenth minuet presents
a dialogue of three soloists playing mostly parallel
intervals (Example 10).

As far as the horizontal dialogues is concerned,
the basic model of ripieno — concertino is presented
in all the minuets, where the 2 construction,

solo

continuo divisi >  continuo

solo

solo divisi
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playing the role of ripieno, is juxtaposed with
the dialogic structures which imitate the sound
of an entire instrumental ensemble: —2°— in
the nineteenth minuet (Example 10, mm. 1-8);

3000 in the fourth minuet (Example 4,
mm. 1-4 and 9-12); > ip the ninth piece
(Example 6, mm. 1-4); <& _ in the se-
cond opus (Example 7, mm. 1-6 and 9-14) etc.
The other horizontal dialogue models are formed
in five minuets between different constructions
of the vertical dialogues: — 00— M 554

% in the seventeenth minuet (Example 5), a
combination of different variants of — in
the eleventh opus (Example 3) etc.

Moreover, all nineteen of the minuets without
exception contain implicit horizontal dialogues.
Their replies are presented by segments of
sequences or repeated (or varied) fragments of
the musical text. Both variants of this dialogue are
demonstrated already in the first piece (mm. 5-8 and
15-18 respectively) (Example 9). The horizontal
dialogic constructions, “concealed” in the musical
score, may acquire the status of visible ones, when
realized by a performer with the aid of dynamics
and articulation. Thus, in the first piece the replies
of the horizontal dialogues may be marked forte
and piano (or vice-versa) — in correspondence with
the characteristic Baroque techniques of spatial and
temporal musical organization: “near — distant”
(mm. 5-8) and “echo” (15-18).

The specified models of organization of musical
text (namely, the vertical and horizontal dialogues)
are continuously repeated from one minuet to the
next in the first part of the “Notebook,” as a result of
which they are quickly memorized by the performer.
This factis especially significant for Leopold Mozart,
because the dialogic structures, in particular, are the
ones that concentrate in themselves the potential
of the two-staff system used for claviers for being
“realized” into a chamber ensemble musical score.
The proper actualization and transformation of
dialogues upon musical performance are conducive
toward the formation of the performer’s skills for
integrated musicianship, the mastery of which was
regarded as the main purpose for the compilation of
the instructional “Notebook.”

For this purpose it was necessary for the
performer not only notice to perceive the dialogic
models in the musical text, but also to understand
their semantic content. The content of the dialogues
comprises the stable intonational-lexical structures,
which form a part of the abundant intonational

continuo ~ divisi

continuo

continuo  divisi
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“vocabulary” of the “gallant” era, which is also
subjected to meticulous study in the nineteen
minuets.

The musical lexis includes, first of all, the
factors of the acoustical characters of the musical
instruments, which play the “ensemble musical
scores” ciphered in the notation for clavier. Thus,
the musical text of the first piece (Example 9)
contains “indications of wind instruments” (mm.
5-8, 15-18); indications of horns (“corni”) (mm.
11-13, lower staff), and the trill of a “flute” (m.
19)*. The pastoral images of the second minuet
(Example 7) are presented not only by means of
the characteristic tonality of F major, but also with
the help of the narrative-situational signs of “plein
air musical performance” showing “horn signals”
and parallel voice-leading (mm. 1-6; 13—14), “pipe
tunes” against a “bourdon” (mm. 9—12). The sphere
of “pastoral” imagery, which is characteristic for
many works of art in the 18" century, is subsequently
incorporated by the composer numerous times,
for example, in minuets Nos. 8, 11, 17, 19, where
diverse types of features demonstrated earlier are
presented (Examples 11, 3, 5, 10). The cliché of
stringed instruments with their typical intonation
of implicit two-voice texture appears for the first
time in the ninth piece (Example 6, mm. 5, 6); in
the eleventh minuet the intonational stereotype of a
violin and cello duet is incorporated into the context
of the horizontal dialogue between the “ensembles
of string and wind instruments” (Example 3, mm.
5-8; 19-22).

The musical text of the nineteen minuets gives
an ample presentation of semantic figures of dance
origin. They are conditioned by the dancelike nature
of the minuet and include rhythmical formulas of
“steps”and “dactylic steps”, stereotypes of “alady’s
curtsey” and “a gentleman’s bow” (Example 9).
The “heroic gesture” (the intonation of a
harmonic anticipation) and “paired courtesy” (the
intonational combination of the “lady’s curtsey” in
the upper line and the “a gentleman’s bow” in the
lower line) (Example 8, mm. 7-8) also apply to
them.

Itispresumed, that while working with amusical
text, a performer acquires all the information that
is necessary for solving artistic challenges, and
masters the skills of intonating various semantic
figures through his practical activities. The
connection is formed between these typical stable
structures with image-related conceptions and
the content of concrete musical compositions. At
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the same time the specific features of timbre of
diverse instruments, which are imitated in music
for clavier, and their methods of sound production,
are studied.

A significant component in the art of music
performance is the performer’s ability to actualize
semantic structures (the dialogues and fixed
intonations) while playing with the aid of “semantic
regulators” (Liudmila Shaymukhametova): tem-
po, dynamics and articulation. Because the agile
tempo is predetermined by the genre of the music,
Leopold Mozart does not indicate it in any of
the minuets. The dynamic marks are absent from
the entire “Notebook,” in accordance with the
traditions of that time period. This compels the
performer to set up diverse variants of his or her
own dynamical plan, in correspondence with the
chosen conception. At the same time, it must
be taken into consideration that in the typical
harpsichord from the mid of the 18" century the
volume may be altered only for the entire range of
the keyboard at once: by a sharp transition from
forte to piano or vice-versa. This fact explains
the frequent application in Baroque musical
practice of the techniques of “near —distant”
and “echo”, which have already been illustrated
above. Analogously, with the aid of the method
“forte — piano” a performer is allowed to mark
out not only the “concealed” horizontal dialogues,
but the “revealed” ones as well: for instance, the
constructions of concertino — ripieno in the fourth
and the ninth minuets (Example 4 and Example
6), or the dialogue between the “ensembles of
wind and string instruments” in the eleventh piece
(Example 3).

The “models” of using the articulation as a
semantic regulator are exposed by Leopold Mozart
only in a few minuets. In many cases the composer
refrains from using articulation marks for the
sake of independent solving the creative task of
semantic structures actualization by the performer.
Thereby, the formula of the “dame’s curtsey” is
marked by the ligature only in the third and the
fifth minuets (Example 8, m. 8 and Example 1, m.
4, accordingly). In all the other pieces it is notated
briefly, in accordance with the traditions of the time
(Example 1, m. 8). The stereotype of the “dame’s
curtsey” is marked with ligatures in nine minuets
(Example 8, mm. 2, 4); in six of them the gentle
“reverence” is juxtaposed with the intonation of a
“jump”, marked staccato (Example 9, mm. 11-13).
In the pieces, where identical lexical structures are
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not marked, the performer may choose the semantic
variant: actualize the dance-like origin by means
of the appropriate articulation or emphasize its
instrumental origin, playing the fragment without
any changes (Example 1, mm. 2, 3, 6, 8; Example
2, mm. 10, 12; Example 5, mm. 10, 12; Example 6,
mm. 1-3).

Similar regular occurrences may be observed in
regard to indications in the musical text of the stable
features of the musical instruments, acoustic images.
Thus, the semantic figures of the “flute tunes” are
phrased by the composer by means of the effect of
legato present in the eight minuets (Example 11, mm.
1, 3, 13, 14; Example 6, mm. 1-3) and are meant to
be highlighted by the performer following his or her
own taste in a number of other pieces, including the
possibility to create different varieties of groups of
notes in these tunes (Example 3, mm. 3—4 and 7;
mm. 12—13, 16—17 and 24). The actualization of the
“signal” intonations by means of accents, as well as
the articulatory imitation of other characteristics of
the instruments, the images of which comprise the
content of the minuet, are left by Leopold Mozart to
the discretion of the performer.

A number of “concealed” intonational formulas
which comprise the musical content of the minuets
are subject to transformation into the revealed
ones by means of articulation, depending on the
conception chosen by the performer. For instance,
in order to mark the dance rhythmic formulas of
the pas or the dactylic pas, a viable way on the
part of the performer is to accentuate gently either
all three beats or the first and third beats of the
figurations (Example 1, mm. 1, 7; Example 2, mm.
1, 3, 5, 7 etc). In the case the performer chooses
the instrumental element as the predominating
one, these articulation marks are not mandatory.
By means of similar accents the performer may
actualize the “concealed” intonations of the
“violin-type” two-voice texture in the ninth minuet
(Example 6, mm. 5, 6) and the “lyrical” motion in
parallel tenths of the upper and middle voices in
the eleventh piece (Example 3, mm. 4—7) by means
of identical types of accents.

The performer’s knowledge of the musical
vocabulary and the means of its varying actualization
with the aid of “semantic regulators” (tempo,
dynamics, articulation) presents an important
element, but not the sole component of musicianship
which Leopold Mozart teaches the pupil during the
entire course of the nineteen minuets. The Baroque
clavier works which contain in themselves the
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acoustic features of various instruments allow for an
even greater amount of creative interaction from the
performer, based on the realization of the dialogues
into an “ensemble musical score”. As a result it
becomes possible for performers to create numerous
versions, — depending on the chosen quantitative
and qualitative “instrumental” makeup. In order to
carry out the realization of the clavier scheme, the
performer must be endowed with skills of proper
application of universal creative transformational
techniques, which had been formed in the practice
of musical performance in the Baroque era and
are indispensable for study in the first part of the
“Notebook™.

Basing himself on Baroque musical traditions,
Leopold Mozart in all nineteen of the minuets
presents samples of usage of “doubling”, “change
of register”, “mirror inversion”, “ornamentation”,
as well as horizontal and vertical “unfolding”.
Moreover, many of the pieces require individual
application of these techniques on the part of the
performer, which provides the formation of his or
her basic skills of transcription and composition.

Thus, already in the second minuet the composer
illustrates the possibility for transforming the solo
and continuo parts into solo divisi and continuo
divisi parts by means of “doublings” of thirds and
octaves (in the context of the pastoral signs of
“parallel voice-leading” and “bourdon”) (Examp-
le 7). In the same piece the model of horizontal
“unfolding” of the soloist’s replies into figurations
of eighth notes and their ornamentations by means
of trills to create the characteristic “flute tunes” is
given (mm. 9, 11; m. 15). The composer continues
to expound different ornamental structures in the
third piece (Example 8).

The model of transformation of the basso
continuo part into continuo divisi with the aid
of vertical “unfolding” of the basso ostinato by
means of “building up” the additional voice is
demonstrated in the fourth minuet (Example 4)'. The
technique of “change of register” is also presented
here, which consists in transferring the various parts
into different registers. Thus, the concertino part
(mm. 1-4) is transferred from the middle register
to the upper one (mm. 9—-12), while the ripieno part
(mm. 5-8), on the other hand, is transferred from
the upper register to the middle one (mm. 13-16),
following the principle of vertical inversion. This
technique is used for the sake of imitating dialogues
between different groups of instruments. A similar
effect is created by the octave “change of register”
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in the eleventh minuet (Example 3, mm. 19-22),
which presents the composer with the possibility of
actualizing the implicit horizontal dialogue.

In a number of other pieces Leopold Mozart
intentionally makes use of “shorthand” notation,
which is subject to independent “realization” into
a musical ensemble score by the performer with the
aid of techniques of creative transformation of the
musical text, mastered by him or her.

In one instance, in the fifth minuet, the musician
may unfold the basso continuo part into the basso
continuo divisi part by means of “doubling” in
thirds in mm. 1-2 and on the first beat of m. 3 and
in octaves in mm. 5—7 (Example 1). The answers
present in the implicit horizontal dialogue in mm.
5-7 can be entrusted to various different “groups of
instruments” by transferring one of these answers
an octave higher in a “change of register”. It is
advisable to emphasize the “pastoral color effect”
in the transferred answer by means of horizontal
“unfolding” of the solo part into the intonations
of “flute tunes” (i.e. the eighth note figurations).
Depending on the content-related conception (the
“choice of instrumental ensemble”) chosen by the
performer in compliance with the subject matter of
“plein air music performance”, other possibilities
of realization of the two-staff clavier score may be
suggested.

The sixth minuet is endowed with the potential
of “unfolding” vertically the basso ostinato part
by means of “building up” an additional voice
over it, as it is done in mm. 2-5 and 9-12, while
in mm. 1, 6, 13, 14 and on the first beat of m. 15
it is advisable to form a quasi-trio by “doubling”
the basso-continuo part in thirds (Example 2). For
the sake of consolidating the acoustic image of a
flute (in the upper line) the performer should be
allowed to include various ornamental structures
into the solo part: e. g., ornamenting the strong
beats on mm. 2, 4 and 6 with grace notes, the use
of mordents on the second beats of mm. 10 and
12, and a trill on the third beat of the next-to-last
measure.

With the help of the same techniques the
musical notation of the eighth minuet is likewise
subject to being realized into a “musical ensemble
score” (Example 11). The figured bass part may be
transformed into a basso continuo divisi part by
means of “doubling” in thirds in mm. 1, 3, 5, 7, 13,
14 and on the first beat of m. 15; octave “doubling”
on mm. 2 and 4; as well as vertical “development”
on m. 6. In order to “expand the timbre space”, it
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is advisable to double the part of one of the “lower
instruments” which sounds out the intonations of
“parallel motion” in mm. 9-12 with the “flute” part
an octave higher, in compliance with the model of a
vertical dialogue between three soloists. At the same
time, in mm. 10 and 13 the performer is eligible
to create intonations of “flute tunes” by making
use of different types of horizontal “unfolding”
(for instance, of fourth notes into the eighth-note
figurations).

Moreover, the presence of the recapitulation
sign in the music of all the nineteen minuets, in
correspondence with the traditions of Baroque
musical performance, presupposes the use of the
technique of “mirror inversion”. This means that
when repeating the musical material, “the musicians
have an exchange of their answers”, i. e., the text
of the upper line is played in the lower register by
the left hand and vice versa. The implicit horizontal
dialogues may also possess the potential of being
“inverted in a mirror fashion”. Thus, the transfer
of the music of the “violin part” into the “cello”
part and vice versa in one of the answers of the
“concealed” dialogue in the eleventh minuet could
present an interesting solution on the part of the
performer (Example 3, mm. 5-8).

As aresult of studying the semantic structures,
the methods of their actualization with the help
of “semantic regulators” and the techniques of
realizing the two-staff clavier score into a “musical
ensemble score,” the performer automatically
acquires the skill of expressive performance
on the harpsichord. At the same time, he or she
masters the grammatical and syntactical elements
of the music, which become more and more
complicated in a consistent manner. Thereby,
during the course of all the minuets the circle of
the used keys is expanded from zero to four sharps
or flats. The quantity of instances of tonicisation
and modulations into keys of the first degree
of relation is increased. Whereas the first seven
minuets are written in the form of a parallel period,
a number of subsequent pieces becomes endowed
with simple binary and ternary forms (the latter
possessing middle sections in the guises of trios).
In the sphere of musical construction the composer
gradually abandons the principles of square forms
and structural symmetry, increases the proportions
and sound range of the pieces, as well as the
quantity of chromatic accidentals, introduces new
grammatical structures in correspondence with
the lexical context: trills, passages incorporating
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durations of thirty-second notes, sequences, dotted
rhythms, up-beat and syncopations.

Thereby, the nineteen minuets comprising the
first part of the “Notebook for Maria Anna Mozart”
contain a large quantity of information concerning
the principles of construction of a musical text
and the performer’s creative work with it, with an
absence of any verbal elucidation. They involve a
consistent exposition of a wide range of semantic
structures (dialogues and stable intonations),
representing the intonational “vocabulary” of the
epoch and comprising the content of the pieces.
A knowledge of the semantic structures enables
the performer to create his or her own conception
of the musical composition, which presumes a
reasonable actualization of both the explicit and
implicit elements of the musical text with the aid
of “semantic regulators” — tempo, dynamics and
articulation. At that, the performer’s consciousness
unwittingly associates certain concrete semantic
structures with image-related conceptions about
the imitated phenomena — including a knowledge
of acoustic and performance-related peculiarities of
various musical instruments, among other things.

At the same time the basic creative task
of realizing the clavier two-staff score into a
“musical ensemble score” becomes solved. With
the aid of different techniques of transformation
“mirror inversion”, “doubling”, ‘“change of
register”, “ornamentation,” vertical and horizontal
“unfolding”) Leopold Mozart’s pupils had the
opportunity of easily creating different variants
of the derived musical text (the musical text of
the performer) for both solo clavier and four hand
clavier, at the same time mastering involuntarily
the basic skills of transcription and musical
composition.

The instructional orientation of the first part of
the “Notebook” consists primarily in the fact that
the composer, first, demonstrates some semantic
structures and methods of artistic interaction
with them, and then, in the subsequent musical
compositions, presents the performer with the
opportunity to create in an independent manner
different variants of the derived musical text by
means of combined use of the mastered means and
techniques of work with the primary musical text.
Leopold Mozart presents new structures or methods
in virtually each one of the nineteen minuets,
incorporating in an organic manner the musical
material meant to be to be studied into the context
of “what has already been mastered”. To put it
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in a simpler way, new dialogic structures may be
presented in the context of well familiar musical
lexis, and complex grammatical formations may
be incorporated in a mono-semantic situation etc.
At the same time, remote associations are created
between some of the pieces, because while mastering
the opuses in their original order, the performer
occasionally returns to the various elements of the
musical language.

The structure of the “Notebook,” organized
in a pedagogically proper manner, as well as the
understanding and interest on the part of Leopold
Mozart’s children enabled them to master the musical
material of the nineteen minuets and, at the same
time, the universal skills of musicianship (featuring
an expressive individual manner of performance and
the creative transformation of musical text) — in a
swift, agile and pleasurable manner. A testimony to
this is formed by the inscriptions made in the score
of the “Notebook” by the composer. For example,
beneath the music of the eleventh “Menuett in F”,
which is distinguished from the pieces preceding it
by its greater size and more complex form (ternary,
with the inclusion of a Trio as its middle section),
there is the following inscription written: “Learned
by Wolfgang on the eve of his fifth birthday within
half an hour”.

In the second part of the “Notebook” the
composer turns for the most part to pieces
composed initially for clavier. However, some
of these compositions also contain in themselves
the potential of being realized into musical
ensemble scores. The stipulation of the structure
of the “Notebook” by the consistent character of
instruction makes it conducive to examine it as
a unified tutorial compilation, as opposed to the
“repertoire” approach with selective publication of

Gy —

I See dissertation by F. B. Sitdikova “Skripichny
tekst v sol’nykh 1 ansamblevykh sochineniyakh
zapadnoyevropeyskogo barokko” [“The Violin Musical
Text in Solo and Ensemble Works of Western European
Baroque Composers™] [8, p. 130].

2 The typology and description of the semantic
structures of the “wandering” dialogic models are
expounded in the dissertation by E. V. Gordeyeva
“Muzykal’'naya leksikografiya smyslovykh struktur v
klavirnykh tekstakh J. S. Bakha” [“Musical Lexicography
of the Semantic Structures in J. S. Bach’s Clavier Urtext
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the “most beautiful” pieces, disrupting their initial
order and restriction of the performer’s creative
capabilities. For example, H. Schiingeler in his
edition of the “Notebook” not only selected the
pieces at his own discretion, but also put them in a
different order “according to the escalation of their
technical difficulty,” adding dynamic markings and
deciphering the ornamentation according to his own
whim [11].

By presenting all the necessary information
solely by means of his combined practical activities,
Leopold Mozart taught his children not merely
performance on a musical instrument, musical
theory or musical composition, but creative
musicianship, which combines together all of
these interrelated activities. He brought up the
type of musician who was able to comprehend the
musical text, memorize it quickly, and transform it
in a proper manner, in accordance with his or her
individual conception, at the same time enjoying
his or her involvement in the artistic process and
opportunity to follow his or her own imagination,
while strictly following the established rules of
musical practice. Due to the simple and universal
techniques of artistic interaction with the musical
text which are demonstrated, in particular, in the
nineteen minuets of “Nannerl’s Notebook” musical
activities, as practiced in the 18" century, became
accessible not only for the genius of Wolfgang
Amadeus Mozart, but for a musician endowed with
only average musical abilities, as well.

It becomes obvious that the pedagogical
innovations of Leopold Mozart and his ingenious
predecessors, which are “ciphered” in the albums
for domestic music-making, may be used in present-
day musical instruction of both professionals and
amateur musicians.

NOTES —o(<

Scores™] [3]. Also see: [5, 8, 9 and other works by the
participants of the Laboratory for Musical Semantics
(Ufa State Academy of the Arts)].

3 Here and below the terminology adopted by
the Laboratory of Musical Semantics is applied upon
indication of semantic figures.

4 In the original musical text the composer presents
a variant of realizing a basso ostinato in numerical
inscription; in Example 4 it is deciphered and written
with notes of smaller size.



2016, 1

EXAMPLES &> <>

MexXAyHapoAHbIM oTaeA ® International Division

Menuett 4 in G

Example 4

Menuett 5 in F

phe rle

Example 1

L -

.
T

ny
L

{——

T

e
s

%

Ftrrrfrrrrrf

e e 1

™~ 1l
b
[ N
n
b b
al
.| o«
LM_nl
N LYAA

Menuett 17 in F

=
S

f=

H 4

=
S

)

ey
g
=

%

ry

T
[T
Hip TN
k)
I~
ity HH
e
1, a
i
L S
Al
il /1]
k2
% | A
) /1
i /1
e /1
Al
i AR
L2
% N
Hs 1
F 5

Menuett 6 in F

Example 2

Example 5

o

0

o

i 2

/L
,/
N I
M T |
o A al
’\ I
./

a /L

i

o

L YA

.l a1
3
N
\| 1)
o i LU

/Ll

b 1
b . fu

T ol
T ol
H d Hs Lld
o4 S Rl

b

Ao

-

™ " I\
.
TN eeal H
™ L Y
i 2lfl T
..H -
e T \v-vx—‘
- I
Ul Py Wl e
TN el e
TN sl 0
TS
TN el 1
S
v.ﬂ Gl 2N S
/1 A e
sl e
AL . ||
TN e T T
m B
TN -
- i
al 488 I
i |
./ ,ﬂ.H" R
kAl e __.ym 1|
o e N
& & Sl
| ﬂ"ﬂ
hni ~ AR
.|
o i
Nl — B
P\
T Tt i

Menuett 11 in F

Example 3

Menuett 9 in A

Example 6

WX

T N
™
T (M
T
T8 a
L
T 1N
™ MR
[T i
3
o
™ e
"  AEN
[T
i
oy |
“ e
ml 11N
[
il
oy

—r A

N
Ny

Il
i

&

Hud |
O-fft—
i
#

Menuett 2 in F

Example 7

horn signals

0
9

| 13
e

-

3

.
o 2

Iy

.

o

T

4

9"

)
b%
%

rau

reed tune

™
™
[TT8 A
e .|
™ (i

IR ANE|
ALl

41\

Nl @l
N _ 1N
- 18

.l A~
WL et
N e
o«
I N
IR
1EA
Ll
JI e
ol T
N T
N e
ol
"I N
Jde &

M
N ]
Iy I Al el
—_ﬁ.. -3 M i r.u N He
N o -1‘3 W
Bl ol .I# “.. N
6| . | 111 I L il
A AR .Mf.g 1 % a bt
N (13 (]
*J ™ I CHIR M FY TN
i il ) - 1]
il o
. ] M | AAE N T ™ TR
.JA LYAAI , N ol ﬂ.. A A
o Al HY e AL a
-..'3 i Al N N .| TN
.l | ol H WL 4 M
I i i 1|
Mo ™ N 1, Al
an ™~ I
- I T v m R
LAl Y/ —alk
Ll Al 3 ...He. 3~.J i
i L) Hy
el N - * |4 1 | ™ -
. n P# ke I .I~3 e
i . Mili M \IF st
h A I Tl PVA IREE
Ll I A v._ N ...,3 ﬁ |
Ewl o i L= () M i -ﬁ Tt PULIN
H&U mﬂ <\ w. AH% mu ﬂwwﬁu < w&d nm ﬂww&ﬂ Lh

64



201 6,1 Me>XXAYHapoOAHbIM oTAeA ® International Division e
Example 8 Menuett 3in C  Example 10 Menuett 19 in F
R TR et frgere de j — -
] = == == b f === iy v
T i 3, b DU P 0 , er £ & o0, | |,
e rrrlr—r o L = e EE s e S e S S S SIS Ss s
] = LI LI |
j—
- = glgf Frle - . - P ﬂlﬁ — P N S—
s = ! ! ‘ =l e
O plot s o —— i 9 de pr e £ o do o, A, |
S T = ‘l G=r o e e B N i P 1
et E £ e F . . |, — — P —— ||
== ' ===t=—==X == £ ~F =S=ESS==
Example 9 Menuett 1 inC  Example 11 Menuett 8 in F
0-F o re— .Sigm.l—' e Q.n—/;." —'7‘—/;.' T~
o == =c=s %&‘*;r‘.‘?*f_}:r‘.;‘f';~.:’
S A e — — . . .
steps cavalier's reverence I ) {
50 e ., dame’s curtsey . ; 70. R
& 2 Hf=p e e s [EPER M@ &l
== awf& E & ~~.J:.:IH:F";’?%'}’":’?ﬁ?:’?=.==
1 —* . 1 f ‘;41 — t
15 13
5 L o fer = *
o - I o . - = ;
=== == iz = == === —+ ! — === ——
dactylic steps 3
< REFERENCES (<

1. Abert G. V. A. Motsart [Mozart]. Part 1. Volume 1.
1756-1774 Translation, Preface and Commentaries by
K. K. Sakva. Moscow: Muzyka, 1978. 534 p.

2. Alekseyeva l. V. Sintaksicheskaya organizatsiya
tematizma basso-ostinatnykh zhanrov v ansamblevykh
sochineniyakh zapadnoyevropeyskogo barokko [The
Syntactic Organization of the Basso Ostinato Genres in
Compositions for Instrumental Ensembles by Western
European Baroque Composers]. Problemy muzykal noy
nauki [Music Scholarship]. 2014, No. 1 (14), pp. 33-39.

3. Gordeyeva E. V. Muzykal naya leksikografiya
smyslovykh struktur v klavirnykh tekstakh J. S. Bakha:
dis. ... kand. iskusstvovedeniya [Musical Lexicography
of the Semantic Structures in J. S. Bach’s Clavier Urtext
Scores]: Dissertation for the Degree of Candidate of Arts.
Rostov-on-Don, 2010. 263 p.

4. Kats B. A. Otets svoyego syna. Iz zhizni
Leopol’da Motsarta [The Father of His Son. From
Leopold Mozart’s Life]. Viemena — lyudi — muzyka:

65

Dokumental’nye istorii o muzyke i muzykantakh [Times
— People — Music: Documental Stories about Music and
Musicians]. Leningrad: Muzyka, 1988, pp. 53—142.

5. Kuznetsova N. M. O nekotorykh priyomakh
ispolnitel’skikh preobrazovaniy klavirnogo urteksta
I.S. Bakha (Na primere instruktivnykh sochineniy dlya
klavira) [On Certain Techniques of Transformation in
Performance of the Clavier Urtext Scores of J. S. Bach (on
the Example of Instructional Compositions for Clavier)].
Problemy muzykal 'noy nauki [Music Scholarship]. 2013,
No. 2 (13), pp. 197-204.

6. Lutsker P. V., Susidko I. P. Motsart i yego
vremya [Mozart and His Time]. Moscow: Klassika—XXI,
2008. 624 p.

7. MoreinK. N. Klavirny urtekst kak ansamblevaya
partitura v khudozhestvennoy kul’ture barokko [The
Clavier Urtext as a Chamber Musical Score in Baroque
Artistic Culture]. Problemy muzykal 'noy nauki [Music
Scholarship]. 2012, No. 1 (10), pp. 98-102.



G/\f\

MexXAyHapoAHbIM oTaeA ® International Division

2016, 1

8. Sitdikova F. B. Skripichny tekst v sol’nykh i
ansamblevykh  sochineniyakh zapadnoyevropeyskogo
barokko: dis. ... kand. iskusstvovedeniya [The Musical
Text for the Violin in Solo and Ensemble Works by
Western European Baroque Composers: Dissertation for
the Degree of Candidate of Arts]. Magnitogorsk, 2012.
328 p.

9. Shaymukhametova L. N., Yusufbaeva G. R.
Instruktivnye sochineniya dlya klavira v praktike obuche-
niya tvorcheskomu muzitsirovanoyu. Opyt rekonstruktsii
starinnogo urteksta [The Instructional Compositions
for Keyboard in the Practice of Teaching Creative
Performance of Music. An Attempt in Reconstructing a

Historical Urtext Score]. Ufa: Ufa State Institute of Arts,
1998. 114 p.

10. Shaymukhametova L. N. Migriruyushchaya
intonatsionnaya formula kak fenomen muzykal’nogo
myshleniya [The Migrating Intonational Formula as
the Phenomenon of Musical Thinking]. Problemy
muzykal 'noy nauki [Music Scholarship]. 2011, No. 2 (9),
pp. 18-26.

11. Mozart L. Notenbuch fiir Nannerl [Scores]:
Piano. Herausgegeben von H. Schiingeler. Schott. 32 p.

12. Mozart W. A. Die Notenbiicher der Geschwister
Mozart [Scores]: Piano. Herausgegeben von W. Plath.
Bérenreiter Kassel. 86 p.

S AUTEPATYPA (<O

1. AGeprI. B. A. Monapr. U. 1, ku. 1: 1756-1774
/ mep., Beryt. cT. 1 KomMeHT. K. K. CakBbl. M.: My3bika,
1978. 534 c.

2. AunekceeBa U. B. Cunrakcuyeckasi opraHusa-
usl TeMarn3Ma 0acco-OCTHHATHBIX KAHPOB B aHCaM-
OJ7IeBBIX COYMHEHHMSAX 3alaJHOEBPOICHCKOTO 0apOoKKO
// TIpobnembl My3bikanbHON Hayku. 2014. Ne 1 (14).
C. 33-39.

3. Topneesa E. B. My3bikanbHas iekcukorpadus
CMBICJIOBBIX CTPYKTYp B Ki1aBUpHBIX TekcTax U. C. baxa:
JIC. ... KaHJ. UCKyccTBOBeAeHU. Y da, 2010. 263 c.

4. Kam B. A. Oren; cBoero ceiHa. M3 sxn3uam Jleo-
noibpaa Momnapra / BpemeHa — mronu — My3bIKa: JOKY-
MEHTAaJIbHBIE TIOBECTH O MYy3bIKE U My3bIKaHTax. JI.: My-
3biKa, 1988. C. 53-142.

5. KysnenoBa H. M. O HekoTOphIX IpHeMax HC-
MIOJTHUTEIBCKUX MPeoOpazoBaHui KIABUPHOTO YPTEKCTa
U. C. baxa (Ha nmpuMepe WHCTPYKTUBHBIX COYMHEHHUH
st knasupa) // [Ipobiemsl My3bikanbpHON Hayku. 2013,
Ne 2 (13). C. 197-204.

6. Jlynkep II. B., Cycunko U. II. Mouapr u ero
Bpemst. M.: Knaccuka—XXI, 2008. 624 c.

7.  Mopeun K. H. KnaBupHbIil ypTEeKCT Kak aHCAM-
Or1eBasi MapTUTYpa B XyHAOXKECTBEHHON KyJIbType Oapok-
ko // TIpobnemsl My3bikanpHOI Hayku. 2012, Ne 1 (10).
C. 98-102.

8. CuragukoBa ®@. b. CKpUNMYHBIA TEKCT B COJIb-
HBIX M aHCAMOJIEBBIX COUMHEHUSX 3aIlaTHOCBPOIICHCKOTO
0apoKKO: IWC. ... KaHII. UCKyccTBOBeneHUs. Y da, 2012.
328 c.

9. Iaiimyxamerosa JI. H., IOcydpbaesa I'. P. Un-
crpyktuBHble counHeHuss M. C. baxa mns kinaBupa B
NIPaKTHKEe OOYYEHUS TBOPYECKOMY MY3WIMPOBAHUIO.
OnpIT PEKOHCTPYKIMHM CTApUHHOTO ypTekcTa. Yda:
YI'1N, 1998. 114 c.

10. HlaiimyxameroBa JI. H. Murpupyromas uH-
TOHAIIMOHHAs (OpMysa Kak (EHOMEH MY3BIKAIbHOTO
meiiienust // [Ipo6memsl My3bikanbHOW Hayku. 2011.
Ne 2 (9). C. 18-26.

11. Mozart L. Notenbuch fiir Nannerl [Scores]:
Piano / herausgegeben von H. Schiingeler. Schott. 32 p.

12. Mozart W. A. Die Notenbiicher der Geschwister
Mozart [Scores]: Piano / herausgegeben von W. Plath.
Biérenreiter Kassel. 86 p.

The 19 Minuets by Leopold Mozart as an Example
of the 18th Century School of Chamber Music Performance

This article examines the established laws of construction of the primary musical text (i. e. the musical score as written
by the composer) from the first half of the 18" century, notated for clavier, but possessing attributes of chamber music,
which are expressed by various semantic structures (stable intonations and dialogic models). The methods of creating
the derived text (i.e. the musical text of the performer) are illustrated with concrete examples. These methods include
the actualization of semantic structures with the help of “semantic regulators” (tempo, dynamics, articulation), as well
as the use of different techniques of the creative transformation of the musical text when the “scheme” of the clavier
reduction is realized into “a musical score for ensemble”. The object of study is the urtext of the nineteen minuets
comprising the first part of the “Notebook for Maria Anna Mozart,” a collected volume of pieces for clavier written
for the purposes of instruction, which is very characteristic for the epoch. The pedagogical principles determining the
structure of the “Notebook” with the purpose of forming the performer’s artistic skills of musicianship (expressivity in
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performance, the inner transformation of the musical text, improvisation, composition) without reference to his or her
abilities and specialization are analyzed in the article.

Keywords: ensemble performance, the primary musical text (written by the composer), the derived musical text
(the musical text of the performer), the acoustic images of musical instruments, contraction and unfolding a musical
text, collections of clavier pieces for instructive purposes.

19 meHysTOB Aeonoabpa Mouapra —
LUKOAQ aHcambAaeBoro mysuumnpoBanus XVIII Beka

B crarbe paccMaTpuBaloTCs 3aKOHOMEPHOCTH CTPOEHHSI IEPBUYHOTO (aBTOPCKOTO) MY3BIKAJIbHOTO TEKCTa MEPBOH I10-
noBuHbl X VIII Beka. 3anricaHHBIN TSI KJIABHPA, OH, OTHAKO, COAEPIKUT MIPU3HAKHA aHCAMOJICBOTO HHCTPYMEHTAIBHOTO
COCTaBa, KOTOPBIE BHIPAXKEHBI IIOCPEIICTBOM PA3IMYHBIX CMBICIOBBIX CTPYKTYp (YCTOHYMBBIX MHTOHAIMI M TUAJIOTH-
YyecKux Mozenei). Ha KoHKpeTHBIX IpuMepax WLTIOCTPUPYIOTCS CHOCOOBI CO3aHMs MCIIOJIHUTENIEM Ha €r0 OCHOBE
BTOPUYHOT'O TEKCTA: aKTyaJIM3alus CMBICIOBBIX CTPYKTYP C MTOMOIIBIO «PETYSITOPOB CMBICIay (TEMII, ANHAMUKA, ap-
THKYJISIINS), @ TAK)KE UCTIONB30BAaHUE Pa3IMYHBIX IPUEMOB TBOPYECKOTO PeoOpa30BaHMs TEKCTa B IIPOLECCE Pa3BEp-
TBHIBAHMS KIIABUPHOM «CXEMBI» B «aHCAMOJIEBYIO TAPTUTYPY». MaTepraioM JUisl HCCIIeJOBaHMs BEIOpaH ypTekcT 19-tn
MEHYJTOB, COCTABIISIOLIMX YCIOBHYIO NEpBYIO yacTb «HoTHOH TeTpaaun Mapuu AHHbl Mouapt» — XapakTepHOro 1Jis
3MO0XH MHCTPYKTHBHOTO COOpPHMKA KJIABHPHBIX IIbec. B cTaThe aHAIM3MPYIOTCS TEAarornuecKie MPUHINIIBI, OTIpee-
JSFOIIME CTPYKTYPY TETPaau U HalpaBlIeHHbIC HA (YOPMHUPOBAHUE Y UCIIOTHUTENSI TBOPYECKUX HABBIKOB MY3HIIMPOBA-
HUS (BBIPA3UTEIBHON UTPBI, TPE0OPa30BaHMsI My3bIKaJIbHOTO TEKCTa, UMIIPOBU3AINH, KOMITO3HIINH) — HE3aBUCHMO OT
€ro CIIOCOOHOCTEH M posia IESITENbHOCTH.

KimroueBbie ciioBa: aHCaMOlIeBO€ MY3HLIMPOBAHHE, TIEPBUYHBINA aBTOPCKUHA TEKCT, BTOPUYHBIA MCIIOITHUTEIHCKIH
TEKCT, aKyCTH4ECKHE 00pa3bl My3bIKQIBHBIX HHCTPYMEHTOB, Pa3BEPTHIBAHNE MY3bIKAIBHOTO TEKCTA, HHCTPYKTHBHBIC
COOpPHMKH KITaBUPHBIX IIHEC.
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O CTUAEBbIX B3AMMOAENCTBUSAX B MY3bIKE A.TAA3YHOBA
HA TTPUMEPE ®OPTETMMAHHbIX BAPUALIMN OP. 72

peny pyccKux KOMITO3UTOPOB pyoOeka XIX—

XX BekoB Anekcanap KoncraHTHHOBHY

I'mazynoB 3ammmaer ocoboe mecto. Ilpu
YKU3HU €TO IMEHOBAIN KIACCHKOM PYCCKOTO UCKYC-
CTBa, IPOU3BEICHNUS YaCTO UCIIOIHSIIN, €70 3aCITyTH
OBUTM TIPU3HAHBI MY3BIKAIEHBIM coobmecTBoM. 1o
cinosaM E. A. Pyunesckoii, «I'mazyHoB B XXI Beke
mpeacTaéT mepen HaMu KakK KJIACCHK, KakK MPsMON
MPOAOJHKATENIb BEJIMKOW TIIMHKUHCKOW TpaJuIIIN
[7, c. 73]. TBopueckoe CTaHOBIEHHWE KOMIIO3UTO-
pa TPOUCXOIUT MO BIMSIHUEM KYYKHCTOB, B3IVIS-
Ibl QOPMUPYIOTCSI B PyClie BO33pEHUMN OeIsieBCKOM
TPyTIIBIL.

BmecTte ¢ Tem 3penslii mepuoa TBOpUECTBa
I'masyHoBa coBmays ¢ MOBOPOTHBIM MOMEHTOM
«BCTpPEYH JBYX DIOX» B PYyCCKOM HCKYCCTBE.
H. A. CksoproBa ormedaet: «MomepH cran py-
OCXHBIM TIEPEXOAHBIM CTHJIEBBIM IIEPUOJIOM B
MY3bIKaJIbHOM HCTOpHUYECKOM mporecce. OH mos-
BwiIcs Ha pybexe HoBoro u Hogeiimmero Bpemeny,
3aHSIB MPOMEKYTOYHOE MOJIOKEHUE MEXAY MO3.-
HUM POMaHTH3MOM U T€UEHHUSIMH, paCIIPOCTPAHUB-
mumucs B Poccun B 20-X romax — aBaHTapaoM U
KOHCTPYKTUBH3MOM. lIpoTHBOpeunBoe coBmele-
HUE€ JIByX pPa3HOHAIPABIEHHBIX CTPEMJICHUH — K
A3BIKOBOM HOBM3HE W K ACCHUMIUIALINH CTHJIHCTH-
YECKUX MOJIeNIel MpeIIecTBYIOIUX 30X, — 00a
cllaraeMbIX MOJEpPHA, OKa3aJluCh HNCTOYHHKOM
KynbsTypel XX BeKa, B OCHOBE KOTOpPOH, BO-IEp-
BBIX, MOJWJIOT C APYTUMH 3I0XaMH, BO-BTOPBIX,
BCEBO3MOXKHBIE IKCIIEPHMEHTHI B OONACTH MY3bl-
KaJIBHOTO SI3BIKaY» [8].

B mpousBenenusx ImazyHoBa pyOexa XIX-—
XX BEKOB IPOCMATPUBAETCS BIIHMSHUE Maru-
CTPaJIBHOTO JIJISl 3TOTO TIEPHUOIA PYCCKOU KYIBTYPhI
cTuist MosiepH. CTapble M HOBBIE BIUSHHS B MY3bI-
ke [ mazyHoBa 006pa3yioT HOBOE KaueCcTBO, KOTOPOE
M COCTaBIsE€T CYIIHOCTh €r0 HHAWBHUAYaIbHOTO
royepka.

Komno3uTopbsl HOBOTO MOKOJIEHHUS B TOABI CTa-
HOBJICHHUSl aBaHTapJa BOCHPHHHMAIH HCKYCCTBO
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I'ma3yHoBa kak ycrapesiiee, KoHcepBaTuBHoe. [1o
ceugerenscTBy M. K. MuxaitnoBa, «CTOJKHYJINCH
JIBa HECOM3MEPHMBIX IO CTETEeHH CHIIbI BIIHS-
Hus ¢akropa. Ha onHoll cTopoHe — OnaroroBseii-
Hasg MPEeJaHHOCTh TPAAHIMSAM PYCCKOH MY3BIKH
€€ KJIACCHYECKOH IOphl, TpagulUsIM, HEMOCPE-
CTBEHHO CBSI3aHHbIM C HMeHeM Pumckoro-Kop-
cakoBa, OCpeXHO XpaHUMasi MPEICTABUTEISIMU
€ro IIKOJIbI BO IJIaBE€ C CaMBIM KPYITHBIM W3 HUX
— I'mazynoBeiM. Ha npyroit — HeoOX0amMO 3asBiIsi-
oyl 0 cebe MOCTyMaTelIbHBIM IMPOIECC HCTO-
PUYECKOTO Pa3BUTH, HEMHUHYEMO TpeOOBaBIINI
MepecMoTpa TPaAHINil, UX NEPEeOCMBICICHUS B
HOBBIX ycnoBusx» [5]. Ilopaxkaer mpoTuBopeun-
BOCTH OIIEHOK KOMIIO3UTOpAa CTapIIUMU U MIIaJ-
IIMMU COBpeMEHHUKaMHU. «Eciii cBoeMy yUuTeIo
H. A. Pumckomy-KopcakoBy oH mpencTaBisics
¢urypoit Hooro Bpemenn, to [Ipokodres, Ctpa-
BHHCKHUHU y’K€ BOCIIPHHUMAJHU TBOpUYeCTBO [ Mmazy-
HOBA KaK HEYTO NIyOOKO CTapOMOJHOEY, — IMUIIET
O. A. Bragumuposa [3].

Cpenn pyCcCKHMX KOMITIO3UTOPOB TBOPYECTBO
I'masyHoBa OCTa€TCcsi HEIOCTATOYHO HCCIEIOBaH-
HbIM. My3bIKOBEIBI 00pamamnTca K HW3yYEHUIO
€r0 MY3BIKM STH30AMYECKH, XOTA B UEpeIOBaHUHU
«TPWIMBOB U OTIMBOB» HHTEpECa K MYy3bIKE KOM-
MO3UTOpa HAOIIOMAeTCsl ompenenéHHas 3aKOHO-
MepHoCTh. IlepBas BoiHA MHTEpeca K TBOPUYECTBY
['mazyHoBa BO3HMKIIA €1l MTPH KU3HU KOMIIO3UTOpa
(b. B. Acadres, A. B. Occosckuii). Bropas Bon-
Ha MyOnuKanwii mocieBoeHHOro mepuoma (1950—
1960-¢ romsr) oOycioBiIeHa IOOUICHHBIME JaTaMu
(E. C. borareipéBa, M. A. I'aauna, B. 1O. /lenncon,
A. H. KpiokoB, A. C. Kypuman, C. B. JleBun).
B 1970-1980-¢ roapl HaYMHAETCA CUCTEMHOE HC-
cienosanue ctuirst komnosuropa (O. U. Kynuiiein)
W OTIENbHBIX JKaHPOB €ro TBOpUecTBa — Oajer-
Hoit my3biku (B. M. Kpacosckas, O. . Kynuisis,

K. JI. Menuxk-Ilamaesa, 0. U. Crnonumckuii),
cumbponnii (E. A. JoOpeinuna, F0. B. Kemngpimr),
KaMepHO-HHCTpyMeHTanbHBIX omycoB (JI. H. Pa-
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abeH). BozpoxaeHwe wuHTEpeca MY3BIKOBEIOB K
€ro HaclelIMI0 HauMHAETCs ¢ KOHLAa XX CTOJIETHS
u B XXI Bexe ToipKo Bo3pactaeT. OObEKTOM BHHU-
MaHUs YYEHBIX CTaHOBITCS cuM(poHIIecKas cdepa
(O. A. Bnagumupoga, 1O. I'. Kon, O. A. bou-
Kapépa), ctpyHHble kBapTeTsl (E. B. I'pumenko),
npousBencHus it cakcodona (B. I AkTHCOB,
H. A. JlarpimieB), counHeHHs 3apyOeXHOTO MEpH-
ona (JI. 3. Kopabensaukosa, U. FO. IIpockypuna).
O ¢oprennannoit myssike [ma3yHoBa cymecTByeT
HEMHOI'0O HcciieqoBaHuii. EcTe oTnensHbIe HAOIIO-
JeHns: 00 0COOEHHOCTSX KOMIIO3HTOPCKOTO M HC-
MOJTHUTENBCKOTO CTHJISL €0 COYMHEHHH B TpyHax
b. B. Acadrena, A. JI. AnekceeBa, H. W. ['ony6oB-
ckoii, I. I'. Hetiraysa, T. }O. Macnosoii. Ho cneru-
aJbHOW PabOoTHI, 0000MIAOIICH Pa3pO3HEHHBIE 3a-
METKH B €HYIO CHCTEMY, HeT. OTMEeTHM e OfHy
O0COOEHHOCTh B U3yYEHHH TBOPYECTBA KOMITO3UTO-
pa: OONBIIMHCTBO MyONMKAIMN OCYIIECTBISIETCS
JICHUHTPAJCKUMH, a 3aTeM NeTepOyprCKHUMH aBTO-
pamMu 1 U3JaTeIbCTBAMHU.

Ha ocnoBanum Oersoro o03opa JHTEpaTypHl,
NOCBAIEHHON [7a3yHOBY, MOXXHO OTMETUTh He-
JIOCTaTOYHOCTh OCBEIIEHUS HEKOTOPBIX BOMPOCOB.
Hampumep, kak COOTHOCSTCSI KJlacCHUecKas M CO-
BpEMEHHAasl TEHAEHIIMH B TBOPYECTBE KOMITO3UTO-
pa, KakoBa WANEKTHKAa COOTHOLICHHS Ky4KH3Ma
U MojepHu3Ma B ero uckyccrse? Ilepeuncnennsie
«Oenple MATHA» B M3y4YeHHH Hacieaus [mazyHoBa
OOBSICHIIOT UHTEPEC K HEMY, TTO3BOJISIOT TOBOPUTH
0 HEOOXOAMMOCTH HCCIIEOBAHUS TBOPYECTBA KOM-
MO3UTOPA U aKTYAIbHOCTH TEMBI CTaThH.

[TompITaeMcst BBIIBUTH BIUSHUE CTHIISI MOJAEPH
Ha TBOpuecTBO [masyHoBa pybexa XIX-XX Be-
KOB Ha mpumMepe Bapuaruii op. 72, cO3TaHHBIX Ha
rpanu crosetuil. aTepec k Bapuanusm He ciy-
yaeH. Cpenu pabot, MOCBSIIEHHBIX (QOpTENHaH-
HBIM counHeHusM | mazyHosa (M. JI. JlykaueBckasi,
T. FO. MacnoBa), HeT MarepuayioB o Bapmanmsax
op. 72, omHOM M3 Hamboee APKUX, 3PEIBIX MPOU3-
BEJICHUI KOMIIO3UTOPA, IJE€ OTYETIMBO BBIPAXKCH
ero KOMMo3uTopckuii mouepk. OHO ObLTO Hammca-
HO B TIEPHOJ] HAUBBICIIETO B3JIETA TBOPUYECKHUX CHII
I'ma3yHOBa Hapsoy ¢ TakKMMH COYMHEHHSAMH, Kak
«Paiimonna», «bapelHsa-cayxaHka» u «Bpemena
rona», llecras u Cenpmas cumdponun, Ckpunmy-
HbI KoHUEPT U 11aTe1ii kBaprer, [Ipemonus u dyra
d moll op. 62, Ilepas (op. 74) u Bropas (op. 75)
(doprenuanHbie cOHATH. Bapuarum sIBISIOTCS TO-
Ka3aTeJIbHBIM TMPUMEPOM (OPTEIHAHHOTO CTHIISA
I'mazyHOBa, rae MpOsSBMIINCH KaK JIEMEHTH MOJIEp-
Ha, TaK U TEeHJICHIINH aKaJeMHu3Ma.
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Jua ompeneneHus HEKOTOPBIX OCOOEHHOCTEH
ctuist [a3zyHoBa, c(OpMHUPOBABILETOCS IO/ BIIUS-
HUEM COBPEMEHHBIX €MY TCUSHHI, HEOOXOMMO BBbI-
ACHUTH CHadajia TPAJAWUILMOHHBIC, «KIACCHYECKHE»
YepTHI €0 KOMIIO3UTOPCKOTO MTOYEPKA, a 3aTEM BBI-
SABHUTH IPU3HAKH MOJIEPHA B €TO MY3bIKE.

IOHoOMmEecKe CouMHEHHsT KOMITO3UTOpa HOCAT
MeJaTh KyYKHCTCKUX TEHACHIUN. DTH TEHICHINN
MIPOCMAaTPUBAIOTCS B MPeoOIafaHuM JHPUKO-IIIH-
4yeckoi 00pa3sHOCTH, MPOTPAMMHOCTH IPOM3BEE-
Hui (cumbonnyeckas mosma «CteHbka Pazuny),
SMUYECKOM pa3Maxe, KapTUHHOCTH MY3BIKH, JIOTH-
YECKOM CTPOMHOCTH COYMHEHMH, HEKOTOPBIX OCO-
OEHHOCTIX MY3BIKAIBHOTO S3BIKA.

Taxxe, cormacao E. A. PyuneBckoii, TBOpde-
cTtBo [mazyHoBa BO MHOTHX OTHOINEHHUSX OOHa-
PYXUBaeT MPHU3HAKK TIIMHKAHCKOW Tpaguiuu [7,
c. 74]. Bo-1miepBBIX, 3TO KOHCOHAHTHOCTH 3By9aHMUS,
KOTOpasi coo0paszyercs ¢ I1a3yHOBCKUM [TOHUMAaHU-
€M KpacoThl. BO-BTOPHIX, JTOTHYHOCTh H3IOKEHUS
MaTepuala, CTpPOMHOCTh H COPa3MEPHOCTH MPOTIOp-
LW, YTO TPOSABISAETCS B MOBTOPHOCTH CHHTAKCH-
YECKUX €WHUIl U CTHUXOMOAO0MH OpraHN30BaHHON
MY3BIKQJIBHOM peud. B-TpeThux, KiIaccHYecKue
ycrou (HhopMooOpa3oBaHMsl, MOCKOJIBKY €ro COHat-
Hble, TPEXYACTHBIE, BapHAIIOHHBIEC, POHAAILHBIC
(hopMBI OCHOBAHBI Ha KJIaccuyeckux cxemax. C co-
BPEMEHHBIM HMCKYCCTBOM MY3bIKY | T1a3yHOBa 00be-
IUHSET o0IIas 4epra — MHCTPYMEHTAIN3anns BO-
KaJIbHBIX WHTOHAIMA M MCTIOIB30BaHHUE apHO3HBIX
HMHTOHAI[HOHHBIX (POPMYIL.

Janee paccMOTpUM, KaK COOTHOCHTCSI MY3bIKa
['ma3yHOBa C My3bIKQIBHBIMH T€UEHUSIMH JITOXH.

Hecmotps Ha oTpaskeHIE B TBOPYECTBE OT/IENb-
HBIX TPUMET MY3bIKATbHOTO HACIEOUs KyYKHUCTOB,
['ma3yHOB ocTaBajcs CBIHOM CBOETO BPEMEHH, BOC-
MMTAaHHBIM Ha pealIHuix OKPY)Kalomed ero My3bI-
KaJIbHOW CpeAbl, B TOM YHCIIe MCKYCCTBa MOJIEPHA.
Tumonornyeckue MpU3HAKH MOAEPHA HHIUBUAY-
aJTbHO U B Pa3HOU CTEMEHH MTPETBOPSIIICH B My3bIKE
PaxmanunoBa, Ckpsbuna, Jlsiosa, Metrepa, ['pe-
yaHUHOBA, YepennuHa u ap. Hexkoropeie 4epThbl Mo-
JepHa OTYETIIMBO MPOCMATPUBAIOTCS B TBOPUECTBE
I'mazyHoBa. A moTroMy HEOOXOAMMO PaccMOTpPETh
MIPU3HAKU U OCOOEHHOCTH CTHJISI MOJIEPH B PYyCCKOM
HCKYCCTBE pyOexa BEKOB.

Onpenenss TUIOIOTHYECKUE IPU3HAKT MOZIEpHA
B MY3bIKaJIbHOM HCKYCCTBE, MBI OIIUpAaeMcs Ha Tpy-
JIbI OJTHOTO U3 HanboJjiee aBTOPUTETHBIX Pa3padoTIH-
k0B nmanHOU Tembl M. A. CxBoprioBoii [8, ¢. 12].

B HOBOM cTHIIE aKIIEHT MEPEHOCUTCS C COMEp-
KaTeIbHOW CTOPOHBI TMPOW3BEACHUs Ha (HopMmy.
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BremHss kpacoTa SBIsSETCS MaTepHAIbHBIM HOCH-
TEeJIeM COJepXKaHMs U CMbIcTa counHeHus. Hampag-
JICHHOCTh BHHMAaHHUS KOMIIO3UTOpa Ha BHEUIHIOIO
KpacoTy U JICKOPaTUBHOCTh OQOPMIICHUSI Marepu-
aja MEHSAET CYITHOCTh OTHOIIECHHUS aBTOpa K TeMe
[TOBECTBOBAHUS: IPOUCXOANUT MOJMEHA IEMOHCTpPA-
TUBHO IMOIIMOHAJBHOTO OTHOIIEHUS K IMPEaMETY
n300pakeHus1 (CaMOBBIPAXXEHHUS, KaK 3TO OBLIO Y
POMaHTHKOB) Ha TUCTAHIMPOBAHUE OT TEMBI COYH-
HEHUS.

Tunomornueckne mpru3HaAKK CTUIISI MOJIEPH pe-
aJU3yIOTCA C MOMOIIBI0 OMpPEeNeNEHHBIX CPEACTB
MY3BIKaJIbHOTO i3bIKa. CTHIeonpeaesonuMu
CpencTBaMH B MY3BIKQJIHbHOM BOIUIONIEHHH MO-
JIepHa Hapsay ¢ APYTHMH CTHIEBBIMH IpHU3HAKa-
MH OKa3bIBAIOTCS O0COOCHHOCTH (aKTyphl, pUTMA,
MEJIOJINKO-TEMAaTHUECKOH OpTaHu3alid, TapMo-
HUH.

BumoBoii 1 Haubojiee THUIMYHOW YEPTOM MO-
JepHa SBISETCS NPUHIUI JEKOPATUBHOCTH MY-
3BIKAJIbHOM TKaHW, KOTOpas MPOSBISIETCS depe3
OpHAMEHTAJIFHOCTh MeJoamdeckux auHui. Cama
MOJIMMENTOUYHAs  (aKTypa NPEACTABISET COOOM
CIIO)KHOE CIUIETEHHE HECKOJIBKHX MEJIOAMIECKUX
JTUHAK-TOIOCOB. [Iponcxonut Kak ObI pacTBOpEHUE
Temaru3Ma B paktype, peiabeda B GpoHe.

XynoxxHukn pybexka XIX—XX BeKkOoB HCIONb-
3yIOT pa3fiu4Hble (OPMBI OpPTaHU3alUU (AKTYpPHI.
OOHUIBPHO MPUMEHSIOTCS YKPAIIAIOIIUE JIEMEHTEHI,
K KOTOPBIM OTHOCSITCSI HE TOJILKO (hOpIILIaru, Tpe-
JIY, TIACCaXH U TIp., HO U MEIOJUYECKHI PHCYHOK.
[IpuuynnuBoO-U3BUIUCTBIA, OH NPUIAET MEIOAUU
xapakrtep rpaduyecKoi JIMHUH, YKpalaonen rap-
MOHWYEeCKHUH Kapkac. CenaeM OTChUIKY Ha paboTy
E. E. MapkenoBoii 00 opHAMEHTaIHHOCTH B TIPO-
M3BEJEHUSX PYCCKOTO MY3BIKaJbHOTO MOJIEPHA.
ABTOp HCCIEIOBaHUS YTBEPXKIACT, YTO OPHAMEHT
CTaHOBUTCS CAaMOCTOSITENIHBIM JKaHPOM HUCKYCCTBa,
XapaKTEPHBIM HE TOJBKO ISl N300pa3UTENIbHBIX €T0
BHJIOB, HO U MY3BIKaJbHBIX. Pa3nu4Hble pUCYHKH
MEJIOMYUECKON JIMHUY, TIepeBeIEHHBIE B IpadUKy,
00pasyroT THITUYHBIC Tpaduiyeckre GOpPMYIIbI: CITU-
paib (TpyHmbl CHMMETPUN), 3UT3ar, cepsl (Kpyro-
00pasHbIe JBUKCHIS ), BOCXOISIINE W HUCXOSIIHNE
BOITHBI, PACTUTEIILHBIN OPHAMEHT B pa3HbIX KOMOU-
Hanusx [4]. Te ke opHaMEHTaIbHBIE PUCYHKH Ya-
CTO CBOMCTBEHHBI COYMHEHUSAM [T1a3yHOBA, B 4acT-
HOocTH, Bapuauusm.

H. A. CkBopioBa yKa3bpIBacT Ha TaKOW MpH-
Mep u3 Oanera «Bpemena roma» InmasyHoBa, rue
«XapakTepHas JTuHeapHas OpHaMEeHTaJIbHas y30p-
YaTOCTh OTIMYAET 0COOBIN MPUXOTIMBBINA U 3aTeH-
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TUBBINA pucynox aunuu. TexcT Oanera W300HIyeT
BCEBO3MOXXHBIMH YKpPAIIEHUSIMA M MEIU3MaMHu.
Crunuzarus 0apodyHON MENU3MAaTHKH NMaéT OIly-
IeHNe y30p4aToCTH, OPHAMEHTAIBHOCTH BCEH
TKaHW» [8, c. 28].

OpHAMEHTATBHOCTh MNPOSBIAETCS B BapHaHT-
HO-TIOTICBOYHOM THIIE€ Pa3BEPTHIBAHUS W PA3BUTHUS
TeMarn3Ma. Bcs TKaHb MPOW3BENEHUS BBIBOAWUTCS
W3 OTHOM WJTM HECKONBKUX BapbHPYEMBIX MOTEBOK.
TkaHb TAaKOTO COUMHEHUS MPEACTaBIAET cOO0H Ba-
PUAHTHO-BAPHAIIMOHHOE PAa3BUTHE MEJIOAMYECKON
MHUKPOMOIEITH.

BunoBoil ueproii MonepHa SBISETCS TaKXKe
oco0asi TpakTOBKa MY3BIKaJbHOTO BpemeHH. llpm
Pa3BUTOM TOJIOCOBEIEHUH HEOOXOINMO 3aMeIJieH-
HO€ JBIDKEHHE, KOTOPOE€ IO3BOJIAET MPOCIEANUTH
CIUIETEHHE MEJIOMUYECKUX Y30poB. CTaTHYHOCTH
CTAHOBUTCS TUIMYHON YEPTOU MY3BIKAJIBbHOIO IIPO-
m3BeneHus. O. A. boukapéBa mpu aHaM3€ MHECHI
I'mazynoBa «M13 “KaneBamnsl”» ormedaeT: «lis Hero
OoJlee BaYKHO MPUBJICYh BHUMAHUE K THITOJIOTHYE-
CKMM TpPHU3HAKAM MaTepuana, yBOAAIIUM K MEpBO-
HadajgaM MY3BIKH — CHTHAJIbHBIM, MOTOPHO-JBUTa-
TEJIHHBIM, TAHIIEBAJIBFHBIM. B 3TOM, Ha HaI B3I,
I71a3yHOBCKAasl SMHUKA COMPUKACAETCS C MOJEPHOM,
KOTOPBIH, COIIACHO CBOMM JCTETUYECKHUM TIpE-
CTaBIIEHUSIM, IMpeHeOperas BPEMEHHOW orpene-
NEHHOCTHIO, HAMOHAIBHO-UCTOPUYECKONH  KOH-
KpPETHOCTHIO, OBITOBU3MOM — MPEANOYHNTAs B3aMEH
KapTUHHYIO JKMBOIHMCHOCTH, MPHUIIOTHATOCTh TOHA
BBICKa3BIBaHHS [2].

Ecnu conoctaBUTh MPUMETHI CTHIIS MOAEPH U
HEKOTOpBIE YepThl My3bIKH [ T1a3yHOBa 3pesoro me-
pHoza TBOpPYECTBA, TO OOHAPYKUTCS OONBIIOE KO-
JINYECTBO coBIajieHui. Ilepeuncinm ux:

— OOBeKTUBHBIA TOH MOAAYN MaTepwala, W3-
BECTHAsl OTCTPAaHEHHOCTh OT MPOUCXOISIINX B My-
3bIKE COOBITHI (aBTOp HEe HAeHTH(HUUIUPYET ceds ¢
JUPUIECKUM TepoeM npousseneHus). CTpeMieHne
K 0000mEHHBIM 00pa3aM M HACTPOEHHUSIM B TBOpUYE-
cTBe I 1a3yHOBa MPUHATO OOBACHATH CKIOHHOCTHIO
K aKaJeMHYECKOMY XapakTepy MY3bIKH, HO 3Ta 4ep-
Ta TaKk)Ke KOPPECHOHINPYET C YCTAHOBKAMH HUCKYC-
CTBa MOJIEPH.

— BHemrHss kpacoTa v AEKOPaTHBHOCTH B BBIOO-
PE ¥ COYETaHHAX BCEX KOMIIOHEHTOB MY3bIKAJIbHOTO
TEKCTa.

— Hexotopast CTaTHIHOCTH N3TIOKEHUS U 3aMe/I-
JIEHHOCTH ABIDKEHUS, 00yCIIOBICHHASI CJIOKHOM Op-
ranu3anuen HaxkTypol.

— QaxTypa, MOCTPOCHHAA HAa MeIoaAn3anuu ¢o-
HOBBIX JJIEMEHTOB U NepeTeKaHUH (PaKTypHBIX KOM-
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MOHEHTOB B MEJIOIUYECKUH penbed W HA00OpOT,
MEJIOINIECKUX MOTEBOK — B (DOH.

— llomudoHNYHOCTP W MTONUMEIOAWYHOCTH
MBIIIUTEHUS | 1a3yHOBa, KOTOpasi MPOABISAETCS B Me-
JIOAWYECKOW HACBIIIEHHOCTH (aKTyphl, comepiKa-
TETBHOCTH KaXKJOT0 TOJI0Ca.

Bnusinue uckyccTBa MOepHa 0OHAPYKUBAETCS
B (oprenmanHoM mricbMe [azyHoBa. Cpenu Baxk-
HEHIINX NPU3HAKOB HA30BEM JETANBHYIO Ipopa-
00TKy (hakTyphl, 0CO0YI0 POJIb MEAAIN B CO3MaHUU
00BbEMHOTO CTEpeO(OHNIECKOTO 3BydaHHs (opre-
MTUAaHO, TOJMMETOANYHOCTD H3JIOKEHHSI, BHUMaHUE
K TeMOpOBO#i TU(depeHIInaIig FOJI0COB, a TAKKE K
pa3paboTKe PETUCTPOBBIX ILIACTOB.

Kommo3uTop 3amonHseT OJHOBPEMEHHO BCE
perucTpsl MHCTPYMEHTa, Onmarogaps 4eMy BO3HH-
KaeT MHOTOCJIOMHOCTH (opTenHaHHONW (HaKTypHI.
B xaure «O06 wuckyccTBe (OPTEMUAHHOW HTPBD)
I'. I. Heifray3 ormMedaer: «...QopTennaHHyIo My3bl-
Ky I7a3yHoBa MOXKHO YCJIIOBHO Ha3BaTh “TpEXpyd-
HOW”, TaKk Kak OHAa H300WIyeT BBIJICP)KaHHBIMH
tenuto, 6acamm B OKTaBaX, B TO BpeMs, Kak o00e
PYKH 3aHATHI B 0OJee BBICOKMX perucTpax (jieBas
— (urypanusMyd akKOMIAHEMEHTa, MpaBas — Me-
JOMUYECCKON JIMHUEH Wi HaobopoT)» [6, c. 138].
B counHeHHsX KOMIIO3UTOpa OOpaliaer Ha cebs
BHMMaHHE MEJOAM3HPOBAHHAS TKaHb, B KOTOPOH
nesnoe 00pa3oBaHO M3 CIUICTCHUS aBTOHOMHBIX TO-
70coB. Menonuko-ITMHEeapHOe Hadajo MPOCIIEKH-
BAeTCs BO BCEX royiocax (hakTyphl.

K gunciay ocobenHoCTE#H POPTESHHMAHHOTO CTHIIS
['ma3zyHOBa OTHOCHTCS MPUCTPACTHE KOMIIO3UTOPA K
KPYIHOH TEXHUKE — OKTaBaM, aKKOpJaM, JBOHHBIM
HOTaM. boJbIme akkop/Ibl, IPEBHIIIAONIIE OKTaBY,
pa3MeniaTcd, Kak MpaBmiio, B JEBOH pyKe — Tam,
7€ Hy>KEH IUPOKUNA U MOIIHBIN (pyHIaMEHT.

Paccmorpum dakrypHble ocobeHHOCTH (hopTe-
IIMAHHOM My3bIKM IJ1a3yHOBa Ha IpUMeEpe LMKIA
Bapuammit op. 72. Ilpu aHanmze BapHariOHHOTO
[UKJIa HEOOXOIUMO YYUTHIBATh MHOTHE (DaKTOPHI:
BBIPA3UTENbHBIE CPENICTBA, BXOMAAIINE B COCTaB
TEMBI U e€ MOCIeAYIoMUX MoauduKaui B Bapu-
arusax (MeJNIoArio, TAPMOHHIO, CTPYKTYPY); BBISIB-
JIeHWE HEM3MEHHBIX U M3MEHSEMBIX KOMIIOHEHTOB
TEMBI B Bapranusax ((pakTypy, peTUCTPbI, INHAMUKY,
IITPUXHU | T. A.). Kpome Toro, o6pI9HO paccMarpu-
BAeTCsl KOMITO3UIIHS BCEr0 COYMHEHHSA M CHOCOOBI
nuKIn3anuy Bapuanuii (tepmud B. IIporomnomnosa),
TO €CTh CITIOCOOBI OOBEINHEHNUST BAPHAIIUI B MUKPO-
[UKJIBL; COAEPXKAHUE W ApaMaTyprusl MUKiIa (demy
CIoco0CTBYET JKaHPOBBIA aHAIIN3 KaXIOU U3 BapH-
anuit).
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W3 HaMedyeHHOro IjaHa OCTAaHOBMMCS Ha TeX
4yepTax, KOTOpble 0OHAPYKHBAIOT POJICTBO C MpU-
3HaKaMH MOJEpPHA B WHAWBHIYaJbHOW TPaKTOBKE
I'mazyHosga.

Tema Bapwamwii — HECMOTpPS Ha CCBUIKY 00
WCTOJh30BaHUN (PMHCKOTO HareBa — OOJbIIe Ha-
IMOMHUHAET MEJOAUI0 PYCCKOM HApOAHON MeCHU
OBITMHHOTO MaJIOPacIeBHOTO IUIaHa. Takue acco-
WAl BO3HUKAIOT Onaromapsi HEKOTOPBIM OCO-
OCHHOCTAM TEMBI: CTPYKTYPHBIM (HEKBaJpaTHBII
[IepHOJ] MOBTOPHOTO CTpOeHUs — 4+3); Menoande-
CKMM (HaIeB COCTOWT W3 IMOMEBOK y3KOTO Juara-
30HA); JTaJ0BBEIM (MCIIOJIB30BAHUE IMapalICITbHOMN
[IEPEMEHHOCTH).

Tema cofepXUT HEMaJIbI MOTEHLMAN JJIsl TO-
CIIEIYIOIIETO Pa3BUTHS, IMOCKOJIBKY COCTOUT W3
TpEX ameMeHTOB. [lepBBIii HaNEBHBIA 21eMEHT (U3
KOTOPOTO BIIOCJIEJCTBUM BBIPACTAET JIMPHUYECKAs
TeMa) MOBTOPSIETCA 110 MPUHIUITY Mapbl NEPUOIUY-
Hoctel (T. 1-2). BTopoii a5eMeHT — BOCXOSIITHH,
Ooiee akTMBHBIN, B Iuamna3oHe KBapTel (T. 3—4) —
BIIOCJIEICTBUH OyJEeT MCIOJIH30BaH B KaU€CTBE Ma-
Tepuala Jyuisi TOCTPOEHUsI aBTOHOMHOM, aKTUBHOU
Y IWHAMUYHOM Tembl (Bapmammu 12, 15). Tperunit
3JIeMeHT 3aBepiiaet Temy (T. 5—7). Tperuit anemeHt
ocTaéTcd «B TEHW» IMEPBBIX ABYX W HE IOIyYaeT
caMocCTosTeIbHOTO pa3BuTHs. M BcE ke Ha TpeOHe
KyIbMUHaIWHY (Bapranys 12) oH MosBIsSETCs B BUIE
pacmeBHO# Menonnu, HaroMuHatomen Dies irae, B
AKKOPZOBOM H3JIOKECHHUU.

Pycckuii kostoput TeMe npuIaér €€ rapMoHu3a-
1S B KYYKHCTCKOM CTHJIE, I KOTOPOTO XapakTep-
HO CKYIIO€ CONPOBOXIEHHE, HaYaJl0 C OIHOTOJIOC-
HOTO 3aIleBa, JIaJoBasi NePEeMEHHOCTh, CEepeANHHAs
IIarajabHas KaJeHIs, UCTIOIb30BaHUE TapMOHNYE-
CKOTO MHHOpA TOJBKO B 3aKTIOYUTEIbHBIX KaACHIIU-
sx. PakTypa yCHIUBACT aCCOIHAINH C OBUTHHHBIMHU
CKa3aMH — MEJIOINS HAYNHAETCS B HU3KOM PETHCTpe
OJTHOTOJIOCHBIM 3alleBOM, 3aTe€M IIOZIEP’KHUBAETCS
CKYyTIBIMH aKKOpP/JaMH, Ha CHIIBHBIX JIOJNISX — apmel-
KUPOBAHHBIMH.

Huddepennmanus GakTypHbIX (QyHKIUHA roO-
JIOCOB TIOMOTAET BBISABUTH OAHY W3 Ba)KHEHIIMX
KOOpIUHAT QakTypbl — [IyOHHY, KOTOpasi B Iia3y-
HOBCKHX BapHalUAX MPEACTaBICHa pa3HOOOpa3HO
1 noaHo. KaxpIil U3 rolnocoB B COOTBETCTBUHU C
WCIIOJIHAEMON POJIBI0O MMEET CBOIO PETHUCTPOBYIO
«30HY», CBOW nuHaMudeckwii HioaHc. Crnoco0b
APTUKYISIAHA KaKIOTO TOJIOCA, 3ByKOM3BIICUCHUS
MEJIOJUYECKOW JIMHUU TaKXke HMeeT OoJbIIoe
3HaYeHHWE, CO3/aBasg MEXKIy TrojocaMH IapTUTY-
psl otHomeHMs penbeda u Gona. [Tockonbky amns
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I'masynoBa xapakTepHa MHOTOCHOWHAs (QakTypa
(OmHOBpPEMEHHO MOTYT 3ByYaTb OT YETBIPEX N0
IIECTH TOJOCOB), TO PETHCTPOBOE pPaCCIOCHUE
TOJIOCOB TIOMOTAET BBIJEIUTh (QYHKIMIO KaXIOH
nuHuu. [lpaBoil pyke mopydaercss Menoaus, 4da-
CTO «BIUICTEHHAs» B (QUTypaluu (WIH OKpPYKEH-
Hasg UMUTHPYIOIIMMHU TOJIOCAMH), B JI€BOH pazmMe-
marTcs O0ac (Ha memand), TAPMOHUYECCKHUE WU
MeJoauvecKkue Gpurypanuu ¥ MHOTHA — MEJOIuS.
[Ipu >TOM uyacTo BO3HHKAET YPPEKT MHOTOSPYC-
HOH aktyphl. [losToMy miis co3maHUst TITyOUHBI
ciemyer 00s3aTeNIbHO YUYUTHIBATh CPEICTBA, TOMO-
raromue nuddepeHIupoBaTh rojoca: NPUMEHATh
pa3Hble HIOAHCHI, IITPHUXHU, Nexans. Kpome Toro,
KeJaTeJIbHO MOJKIIYaTh TEMOPOBYIO OKPACKy Iro-
JI0COB (TO €CTh Pa3HbIi CI0COO 3BYKOU3BIICUCHUS,
XapaxkTep MPUKOCHOBEHHU).

OTMeTHM THMUYHBIE IS QOPTEIHAHHOTO CTHU-
nst [naszyHoBa Buabl ¢urypanuii. Hanbonee vacto
MIPUMEHAEMbIE — MEJIOANYECKasi C Y4acTHEM IIPO-
XOIAIINX W BCIIOMOTATENIbHBIX 3BYKOB (HAmpumep,
Bapuanuu 2, 10) m rapmoHumdeckas (urypanus,
OOBIYHO BBITIONHSIONIASA aKKOMITAHUPYIOUIYIO POJIb
(Bapmamuu 4, 8). ['apmonudeckas ¢urypanus cro-
COOCTBYET pa3[ABI)KEHHUIO PETHUCTPOB M CO3JAHHIO
MIPOCTPAHCTBA M CTEPEO(POHUYECKOTO 3BYUAHHS.
Emgé onun m3mobnennsnii [ma3yHoBEIM BUA (pury-
pamyu — KOJIOPUCTUYECKOE HACIOEHHE, TO €CTh JIy-
OnMMpoBaHME TOJIOCOB KaKMMH-THOO HHTEpBAJaMHU
WY akkopAamu. Takol BUJ IPUMEHSAETCS], KaK Ipa-
BHJIO, B 3aKJTIOYUTENBHBIX Pa3eiax MUKPOIIUKIOB,
a TakKe IS MOATOTOBKHM KYIbMHWHAIUI W TIpHIa-
HUS JIOTIOJTHUTENLHOTO nadoca BapUalHsM dIu4e-
CKOTO Xapakrepa.

MHorue ¢akrypHble pemeHus Bapuanmii tu-
MUYHBI U1 MofiepHa. Cpey HUX: MOJUMENIOINY-
HOCTb, CKpbITas MonnoHwsI, peBpanieHne pury-
PAIOHHBIX PHUCYHKOB B TEMaTHYECKH 3HAYHMEIE,
IIOCTETIEHHOE PacTBOpEHNE (PYHKIIMOHAIBLHOTO pa3-
JIEJIEHUS TOJIOCOB U MIX CHHTE3 B MEPIAIOIIEH, JIbI-
Ianiei 3ByKoBoi cpeze.

Heo6xomumo oTMETHTH emé OmHy — BEChMa
BAXHYI0O — OOBEOUHSIONIYIO, IIEMEHTHUPYIOIIYIO
poib (akTypsl B co3naHuu 1enoro. HecmoTpst Ha
pasHooOpa3ue HMCIONBb30BaHHBIX B BapUAlMAX BU-
JI0B (pUTYpaIuy, OTJeNbHBIE JIEMEHTHI (DaKTyphI Ha
PacCTOSIHAM KOPPECTIOHANPYIOT APYT C APYTroM, 00-
pa3ysqd MHTOHAIMOHHBIE ((haKTypHBIE) CBA3HU MEXKIY
pa3IMYHBIMKA BapualusIMU U MHUKpouukiamu. Ha-
puUMeEp, MACCAKHOE ABMXKCHUE B Bapuarusax 10 u
13, TpronbHBIE TPYMITEI B Bapuamnusx 9 u 15, akkop-
JIOBOE YTOJIICHUE METOANIeCcKol imanu B 12 u 15.
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Ecnu roBoputh 00 yuactuu QaxTypsl B apa-
MaTypruu IUKJa, TO CJIeAYeT OTMETHTH HE TOJIBKO
MOCJIE0BATEIbHOE Pa3ABIKEHNE KpailHUX peru-
CTPOB U pacllMpeHHe Iuana3zoHa QaxkTypsl, HO H
MOCTENIEHHOE YIJIOTHeHHE 3By4yaHUsA. OKTaBHbBIE
Y aKKOPZIOBBIE CO3BYYHS MOJIKIIIOYAIOTCS B 3aKIIIO-
YUTENBHBIX pa3jeliaXx MUKPOLMKIOB U B (UHAIC
BCETO IMKJIA, CO37]aBagi MOHYMEHTAJIbHYIO 3ByU-
HOCTb.

Hanee nepeiiéM K XapakTEPUCTUKE KOMIIO3HU-
1uu Beero mnukia. CocTosimuil U3 TeMBI U MATHA-
[ATH BapHalWid IMKI MOXKHO pa3leiuTh Ha TpHU
MHUKPOIIMKJIA 110 HECKOJBKUM TpPU3HAKaM. DTO THUII
M3IIOKEHUS (9KCIIO3UIIMOHHBIN, pa3BUBAIOIIUH 1 3a-
BEPINAIOLINI); THII COAepX aHus (JINPO-3THYECKas
00pa3HOCTH B IEPBOM paszelie, 00pa3HbIid KOHTPACT
BO BTOPOM W TpaHC(OpMaIys Hav4aJbHOro odpasa
B TpeTheM); PaKTypHOE U TEeMaTHYECKOE IOI00He
BapHalnii, OTKPHIBAIOIINX KAXKABIN pa3aen (MUKpO-
IIAKIT).

IlepBBIii — 3KCHO3UMLMOHHBIA paznen Bapu-
anuii coxpaHser Omm3ocTh K Teme. OOpasmom
(MonenpIo) ANiA BapualuWid MEpPBOTO MHUKPOIMKIIA
CIIyXUT Bapuauus 1, 3agaromias napameTpsl pop-
MBI (KBaIpATHBIN TIEPHUOJT TIOBTOPHOTO CTPOCHUS),
rapMOHHUYECKOH CXeMBI (C OTKJIIOHEHUEM B CyOm0-
MHHAHTOBYIO TOHAJIBHOCTH W IMapajuIeNbHBINA Ma-
KOP), MEJIOJAMYECKHE KOHTYPBI TEMbI, HEOBICTPHIH
TEMII, CIIOKOWHYIO TUHAMHKY. DTH TapaMeTpBl CO-
XPaHIIOTCA Ha MPOTSHKEHWH BCETO MHUKPOIMKJIA.
Kpome Toro, B Bapmanuu 1 4eTbIpEXKpaTHO IO-
BTOPSIETCS] HaYaJIbHBIA MOTHB (TIEPBBIA 3JIEMEHT)
C pa3IM4yHOM rapMoHHU3amueil. ITo 00CTOATE b~
CTBO MOCITYXHJIO UMITYJIbCOM TSI ICTIOJIb30BAHMS
TEXHHUKHU TIIMHKHHCKUX BapHaluii B BapUalusax 2
u 3: TeMa ocTaércsi HEM3MEHHOW NPHU JaZOBOM,
rapMOHHYECKOM, (aKTypHOM TIpeoOpa3zoBaHUH
MaTepuana.

XanpoBrle accommanyy, BO3HUKAIONINE BHY-
TPH TIEpPBOTO MUKPOIIMKIIA, HAXOAATCA B THANIa30HE
0T OBITMHHOTO Havaja (Bapuanus 1), uepes aupu-
YeCKyI0 TIECEHHOCTh (Bapuaius 3) Ko Bc€ Oosee
SIUYECKOMY 3BYYaHHUIO, YeMy crocobcTByeT (ak-
Typa — OKTaBbI C TEPIIOBBIM 3arloJIHeHHEM ((akTypa
TYXOBHOTO CTHXQ).

ITo conmepaHWi0 W KOMIO3UIIMOHHON (YHK-
UM BTOPOW MUKPOIMKII HAIIOMHHAET JIUpUYe-
CKO€ HMHTEPMEIII0 B OKPY)KEHHH JMHYECKHX pa3-
JenoB. YKpynHeHue MacmTaba (GopMbl, BBEICHHUE
CEKBEHTHOTO pa3BUTHS, YIUIOTHEHHE (HaKTypHl 3a-
JIAI0T UMITYJIBC TTOCIEAYIONEMY PA3BUTHIO U TIOATO-
TaBIMBAIOT CIYLIATENS K MOSBICHUIO KOHTPACTHBIX
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10 JKaHPOBOMY OONHMKY Bapuanuid. Haunmnaercs 00-
pasHas TpaHchopMaIys HaYaJIbHOW TEMBI IPU CO-
XpaHEeHUHN MEJIOAMYECKOTO SApa.

Tpetnii mukponuka (Bapuanuu 12-15) taxxke
OTKpBIBAa€TCA Bapualuei, B KOTOPOH OTYaCTH BOC-
CTaHaBIIMBAETCSI CXOACTBO C MEPBOMUCTOUYHUKOM:
BO3BpAIIaeTCsI METPHKA (YETHIPEXTONBHOCTB), (hak-
Typa (apHemKHpOBaHHbIE aKKOPJbI), CPEAHUN pe-
ructp, Temn (Andante), ObUTHHHBIN XapakTep. B To
JKe BpeMs 3aBepIaeTcss oOpasHas TpaHchopManus,
MIPOUCXOANT MpeoOpakeHIe HadYaIbHOM TEMBI B HO-
BO€ Ka4e€CTBO — OHA CTAHOBHUTCA TMMHUYECKU-TOP-
JKECTBYIOIICH.

@uHan uUMeeT MHTOHALMOHHBIE, TOHAJIBHEIE,
(bakTypHBIE CBSI3H C MPEIUICCTBYIOIIMMU HOME-
pamu. Ero temarmueckoil OCHOBOW CTaHOBUTCS
BTOPOU MOTHB, KOTOPBIN OIarogapsi mporeccyaib-
HO-TMHAMU3HUPYIONINM KadeCcTBaM JIOMHHHUPYET U
OJIMIICTBOPSIET HOBBIA COMEpKaTeNbHBIA (00pas-
HBI) pyOeX, NOCTUTHYTBHI B pe3yapTare mpen-
IIECTBYIOIIETO Pa3BUTHUSA. AKTHBHOCTH BTOPOTO
MOTHMBA, CTaBIIETO ABUXKYILEH CHIOHW pa3BUTHS,
MPUBOJUT K PaCHIMPEHUIO paMoK ¢opmbl. Oba Mo-
THBA — AKTUBHBIA U JIUPO-3MIUYECKHUI — IPOTUBO-
MOCTaBISIOTCS B (hUHANIE TIO 00pa3iy IIaBHOW M
MoO0YHOH mapTuil B coHaTHOU ¢opme. [Tockonb-
Ky 00€ TeMBbl MOBTOPSIOTCS ABAXKAbI C HOBBIMHU
TOHQJIBHBIMU OTHOWICHUSIMH (fis—D—fis—a—F—fis),
¢dbopma mpuobperaeT oyepTaHUsl, CXOIHBIE C POH-
no-coHaroi (6e3 pa3paboTku uiau 3mu3ona). Bae-
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CEHHE PJIEMEHTOB COHATHOCTH (HAJIMYUE IBYyX pa3-
HOXapaKTCPHBIX TEM, HOZI‘IépKHYToe TOHAJIbHBIM
KOHTPAacTOM) B BapHallMOHHOE Pa3BHTHE CBSI3aHO
C TPaJULHSIMHU PYCCKOW KIACCHUKH, UAYIIMMH OT
MIMHKUHCKON «KaMapuHckoiy.

CrepkHEM JapamaTyprudeckoro 3ameicia Ba-
puanuii op. 72 cTaHOBHUTCS 00pa3Has TpaHchopMa-
iy Temarusma. JIpamaryprus HUKIJIa HOCTPOEHA Ha
BBISIBJIEHUY BHYTPEHHETO KOHTPACTa MEXKIY ABYyMS
OJICMCHTaMU TEMBI, IPCACTABIAIOIINMU JIUPpUYC-
CKO€ U 3nuveckoe Hadana. My3bika [mazyHoBa ne-
MOHCTPHPYET TEHIECHIUIO IIPEBpAIECHUS JIMpHUYE-
CKOM TEMBI B THMH, arogeo3.

WNunuBuyanbHBIN cTUiih [1a3yHOBa BOOpai B
cebs 4epThl, MPHUCYIINe TTUHKUHCKON M Ky4YKHCT-
CKOH TpaguuusaM, HO B TO XC BpEMs KOMIIO3UTOP
pasBul UX B PYyCI€ MOACPHHUCTCKHUX YCTaHOBOK.
C I'muukoii [ma3yHOBa POAHHUT KIACCUYCCKUN Me-
To7 0000IIeHNS: Neamn3ays 00pa3oB, TUITN3ALUS
WX CyIIECTBEHHBIX MPU3HAKOB. B To ke Bpems, o0a
rxomriozuTopa (Immaka m [masyHOB) ObUTH BHONHE
COBPEMCHHBIMU B obmnactu MY3BIKQJIbHOTO s3bIKa.
Ot xyuku3Mma [ma3yHOB yHaciiemoBai obOpaleHue
K JIUPO-3MUYECKUM 00pa3zaM, CKIOHHOCTb K CIO-
WTHOMY MBIIUICHUIO, TEXHUKY OOpPaOOTKH MYy3bI-
KaJIbHOTO MaTepuaja B PyCCKOM CTHIIE (Ha4aTbHBINA
Te3uc B Bapuarusax op. 72). J[BolCTBEeHHOCTh WH-
JUBUAYAJIBHOTO CTUIIA F.]'Ia3YHOBa MpOABIIACTCA B
KJIACCHUYECKOM MHTEPIpPETali COBPEMEHHBIX €My
CPEZICTB.

O
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O cTHuAeBbIX B3aMMOAENCTBUSIX B My3blke A. [ha3yHoBa
Ha npumepe chopTenuaHHbix Bapuauuii op. 72

ABTOp BBISIBISICT TBOMCTBEHHOCTh HHINBUAYAILHOTO CTHIIS pycckoro kommosuTtopa A. K. IimasyHoBa. C omHOM cTO-
POHBI, KOMIO3UTOPA TIPHHATO OTHOCHTH K MPOIOJIKATEISM KJIACCHYECKOH INIMHKUHCKON TPaIUINH, aKaJeMHIECKOMY
HampasieHuio. C Apyroit cTOpOHbI, 00HAPYKUBAETCS €r0 BOCIPUUMYHMBOCTD K HOBBIM XyHZO)KECTBEHHBIM TEUCHHAM
CBOETo BpeMeHHU. B crarse TBopuecTBO IMasyHOBa paccMaTpHBaeTCsl B KOHTEKCTE CTWIIS MOJEPH, MOBIHSABIIETO Ha
COYHMHEHHS] MHOTHUX KOMITO3UTOpOB pyOeka XIX—XX BB. BriaBuraemsrii Te3uc 00 MHANBHIYaJIbHOM IPETBOPESHUH
YCTaHOBOK MOJICpHA B TBOpYECTBE | Ta3yHOBa MILTIOCTPHPYETCS Ha IIpuMepe (GopTEeTMaHHOTO IMKiIa Bapuarwmii op. 72
(1900).

MeTonoa0ru4ecKyto 0CHOBY cocTaBistioT Tpyasl M. A. CKBOpIIOBO#, OnpeAenBIIei AUaJEKTHKY COOTHOIICHHS
cozepxkaHust 1 (pOpMbI, OCHOBHBIE TEMBI U CIOXKETHI, a TAK)K€ TUITMIHBIC TS My3bIKaIbHOTO MOAEPHA BBIPA3UTEIbHBIC
cperncrsa. Omupasick Ha Te3uc 00 M30MPATENFHOCTH MPOSBICHUH MPUHINIIOB MOJIEpPHA B TBOPYECTBE PAa3HBIX KOM-
TIO3UTOPOB, aBTOP CTATHH TTOKA3bIBAET, YTO OAHUM M3 HanOoJee BHIPA3UTENBHBIX CPEICTB B COUMHEHUX [l1a3yHOBa
CTaHOBUTCS (akTypa: 00hEMHAS, TOTMMETIOANIecKas, (yHKIIMOHATBHO Tu(depeHIIpoBaHHAsS Ha HECKOIBKO CIOEB,
o0pazyromux 3G GEeKT MHOTOSIPYCHOM BepTUKAIH. ABTOP TIPUXOANT K BBIBOLY, 9TO [ TTa3yHOB aCCHMILTHPOBAI B CBOEM
TBOpuecTBe Tpaauuuu M. W. IlnHku 1 KoMno3uTopoB «Moryueil Kydku», HO TPaHCIMPOBaJI UX COBPEMEHHBIM SI3bI-
KOM, C()OPMHUPOBABIINMCS B PYCJIE CTHIISI MOZEPH.

KimroueBsie ciioBa: mysbikansHBIN MoaepH, A. K. [imasyHoB, Bapuamm mns goprenmmano op. 72 A. ImasyHoBa,
momMenoandeckas gakrypa.
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About the Interaction Between Different Styles
in the Music of Alexander Glazunov
on the Example of the Variations for Piano opus 72

The author demonstrates the duality of the individual style of Russian composer Alexander Glazunov. On the one hand,
it is customary to classify the composer as a continuer of the classical tradition of Glinka and the academic trend in
music. One the other hand, we can observe his openness towards the new artistic currents of his time. In this article
the musical legacy of Glazunov is examined in the context of the Style Moderne, which influenced the music of many
composers of the turn of the 19" and 20" centuries. The thesis brought forth about the individual interpretation of the
paradigms of the Style Moderne in the music of Glazunov is illustrated on the example of his piano cycle, the Variations
op. 72 (1900).

The methodological foundation for this approach is supported by the writings of Irina Skvortsova, who has defined
the dialectics of the correlation between content and form, the main themes and plots, and also the musical means
typical for the musical Style Moderne. Basing herself on the thesis of the selective nature of the manifestations of the
principles of the Style Moderne in the music of different composers, the author of the article shows that one of the most
expressive means in the music of Glazunov is presented by texture, which is capacious, poly-melodic and functionally
differentiated into several strata, creating the effect of multilayer verticality. The author arrives at the conclusion that
Glazunov assimilated in his music the traditions of Mikhail Glinka and the composers of the “Mighty Handful,” but
transmitted them in a style contemporary to his epoch, formed in the direction of the Style Moderne.

Keywords: musical Style Moderne, Alexander Glazunov, Variations for Piano op. 72 by Glazunov, poly-melodic
texture.
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O )XAHPOBOM APAMATYPIUU
HOKTIOPHA g-moll OP. 15 ®. LLIOTEHA

yIoKkecTBeHHOE OTKphITHE JI. A. Maszenem
IIpenronuu Ne 7 @punepuka Illonena, 3a-
KITIOJaroleecss B OOHApyKeHHH YYEHBIM
[IyOMHHOTO CpOZCTBA Ma3ypOYHOCTH W XOpalb-
HOCTH, aKTyaJIbHO M TIO Ce€Hl JAeHb. DTO KaHPOBOE
OTHOIIIEHHE B TBOPYECTBE MOIHCKOTO KOMIIO3UTOPA
oOpeTaeT mapagurMaTu4ecKoe 3Ha4eHHe, MpeIcTa-
Bas B KaueCTBE aHTHHOMHHM, TOHMMAEMOM KakK dK-
CTepUOPHU3AIUSI CMBICIOMOPOXKAAIOMIEH CTPYKTYPbI
aBTOpPCKOro CTWiIA. B3amMonelicTBue Ma3ypOuyHO-
CTH U XOPaJIbHOCTH B TOW WJIM MHOI Mepe HaOo-
naetcst Bo MHorux counHeHusix Ilomena: [lomone-
3e-¢anraszuu, bamrage Ne 2, nByx (oprenraHHbIX
koHneprax, Cxeprio Ne 2 u apyrux. Ho ocobenHo
JIeTaJbHO U PENIbe()HO X CTOIKHOBEHUE BO3MOKHO
npocienuts B HokTiopae g moll op.15 Ne 3.
Buumanue uccnenoBareneit TBopuectBa [llo-
[IeHa He pa3 MpHUBJIEKaja MOBbIIIEHHAs S HUTMaTH4-
HOCTh naHHOro HokrtiopHa. CounHeHue obnamaer
HEOOBIYHOW, arpaMMaTU4YHON (QOPMOH, ITUCKPET-
HOCTh KOTOPOIl HE YKHMBAeTCs CO CTEPEOTHUIIOM
MPUBBIYHON KOMIIO3UIIUM HEYETHOIO PUTMA CIIOXK-
HOW TpEXJacTHOU (HOPMBI C KOHTPACTHOW CpelHEeH
4acThi0, M3HAYAJIBHO MPUCYIIEH apXeTUIy *XaHpa
HOKTIOpHA' ¥ HEOTHOKPATHO, TOHKO M THOKO MpH-
menénHoll camuMm lllonmenom?. OQHAKO HWMEHHO
9Ty TIOJEMHUKY QOpM CleyeT CUMTaTh CUMITOMA-
TUYHBIM SBJICHHEM JJISi MY3bIKATbHOTO MBIIUICHUS
MTOJIBCKOTO KOMITO3uTOpa. CHUMMETPUYHOCTD U TIe-
PUOAMYHOCTH OBIIM HY)KHBI €My JIMIIb KaK MOJIbIe
CTPYKTYPBI, BCIKHIA pa3 O-HOBOMY O)KHBAIOIIIUE BO
MHOKECTBE BapHMaHTOB MYyIbCUPYIOLIEH aBTOPCKON
MOJIATBHOCTH, OOpeTasi TIOHOTY CBOETO BBIpaxe-
HUSI B TPaHHIIAX «CBOOOIHOW SKBUBAIICHTHOCTID) .
HoxkTiopH nMeeT pa3oMKHYTYI0 GhopMy, ero ¢u-
Hau otkpbIT. O. B. CokonoB npemiaraer kBamuduim-
poBars Gopmy HoOkTrOpHa Kak KOHTPAaCTHO-COCTAaB-
HyI0 ¢ koo [6]; JI. A. Masenb BeIIesIeT PU3HAKH
(hopMBI COHATHOM 3KCHO3WIMH [5]; B Tpyne MOJb-
ckoro uccnenosarenss M. Tomamesckoro o Illone-
He (opma sToro HokTiopHa u BOBce ocTaércs HE
HA3BaHHOM W JIMIIb MPHUYHCICHA K HEKOEMY «BUAY
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nByxdacTHOCTH»!. HeCOMHEHHO, YTO CTPYKTypa
BCE KOMIIO3MIIMM PYKOBOACTBYETCS MPUHUMIIAMU
YETHOTO PUTMA, OJHAKO B IIOCJIETHEM OIIpenese-
HUHM (OPMbI, KOHCTATHPYIOIIIEM HE TOJIBKO CIIBIIIH-
MBIii, HO ¥ BU3yaJIbHO OLIYTUMBIN KOMIIO3ULIMOHHBII
pasiioM NpPOU3BEJIEHHS Ha JIB€ YacCTH, OTCYTCTBYET
JKeJaHUE OOBSCHUTh BaKHEHINHE «ITOAPOOHOCTI
(hopMBI, yKa3BIBAIOIIME HA TMPUYHUHY ITOTO PA3IIo-
ma. Kpome Toro, u nepBoe, U BTOpOE ONpeAesICHUs
(opMBI MOTYT OBITH OTKOPPEKTHPOBAHBI: COHATHBII
THN KOH()IMKTA HE COOTBETCTBYET THUILY 3aBSI3KH B
TUTYJABHON TEMeE, a Marepuai KoJbl HACTOJIbKO WH-
(hopMaTrBeH, YTO IEPEPACTACT B TIOTHOIICHHBIHN YET-
BEPTHIN pa3zied, I7Ie OCHOBHBIE JIEUCTBYIOIINE CHUIIbI
KOH(ITMKTA SBJICHBI YK€ B HOBOM KadecTBe. B cBs3u
C HEOIHO3HAYHOCTBHIO OLEHKH (opMbl HokTropHa
BO3HUKAET HEOOXOJUMMOCTh JajbHEUIIEro HCCIe-
JIOBaHUSI IPUHIIMIIOB €T0 KOMIIO3UIIMOHHOM JIOTUKU
C LIEJIbI0 HE CTOJIBKO a/IEKBAaTHO JETEPMHUHHUPOBATH
CTPYKTYpY COUYMHEHHUS, CKOJIBKO MPOHUKHYTH B €€
MEPBONPUUNHY, MOHATH AIITOPUTM €€ CTaHOBJICHMUS,
3ambicen. MccnenoBaHue cieayeT BECTH B acleKTe
TakoW arpuOyTUBHOW ISl BCETO MY3BIKaJHHOTO CTH-
Jis1 IlonieHa 0COOCHHOCTH, KaK MOJIMKAaHPOBOCTh, ITO
MO/Ipa3yMEBAET HECIYyYaHOCTh OTHOILIEHUS 3HAKO-
BBIX JIJIl AKCHOJIOTUYECKON CHCTEMbl KOMIIO3UTOPA
YKaHPOBBIX Ha4YaJI, MHUITMHPYIOIMUX 0c000¢e MmoBee-
HUE€ KOMITO3UIIMOHHOM JIOTUKH B 3TOM HOKTIOpHE.
Kaxk uzBectHo, Hoxkriopu Obu1 Hamcan [llome-
HOM I1oJ] BireyatiieHueM «I amieTay: 0co00e BIMsIHIE
nosTuku Tpareauu lllekcnupa KOMIO3UTOP MPEIo-
JiaraJ 3a)MKCHpOBAaTh B IPOIPaMMHOM Ha3BaHHUU, HO
3aTeM OTKa3aJyiCcsl OT HEro, €€ pa3 TeM cambIM IOJI-
TBEPAUB CBOE HEIMPHITHE MY3BIKH «0€3 CKPBITOTO
cMmbicia». ['amiieroBckoe B HokTiopHe mposBisieTcs
gepe3 pedUIeKCUBHOCTD TUTYIBLHOU TEMBI, B KOTOPOM
CKBO3b CTPAaHHYIO, CONBUMBYIO aKIIEHTHOCTE BHICBE-
YUBAIOTCSI 3BIOKME KOHTYPHI TPEXIOIBHOTO TaH-
na-nmpuspaxka. ['aMIeToBCKOE yrajbIBaeTcsl U 4epes
cnenr(UKy MOTHIOTHISCKOW KOMITO3HUIINH, 00pasy-
FOIEH TPUHITUIHAIEHO aHTHU(UHAILHBIA JUCKPET-
HbIU psita b ¢ d, CHMBOJIMYECKH ONPEIMEUHBAIOIIAI
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MIPEACTbHBIA THAIOTH3M, BHYTPEHHIOIO IWCCOIHA-
IIUIO TepOsl y’Ke HE JPaMaTHIecKoro, a POMAaHHOTO
thna. Ho miaBHOe ramiieToBCKOe Hadallo oOHapy-
JKUBAETCSl 3/1eCh Uepe3 MPUCYTCTBHE KOHQIIUKTA,
BBIBIIIONIETOCST He B (haOynbHOM, a B CKPBITOM
CIO’)KETHOM, TIIyOMHHOM CLIEHAPHH IIEKCIIMPOBCKOM
Tparequu. BepomoMcTBO, M3MeHa MaTepyu BO3MYyIIa-
10T ['amyera Gonee Bcero, 3aCTaBisisA pasnIsiAeTs U B
aHresibckoM oopase Odenuu 1eMOHUYECKUE YepPThl,
JECTPYKTYPHUPYIOIINE €ro OTHOIIEHHE K >KEHIIUHE.
I'ammer oTKpbIBaeT A7 ce0st IBYMUIIOCTACHYIO TPH-
pOAy KEHCKOTO Hadaia, BOCIIPHHUMas e€ Kak Ty-
OHUTENbHYIO, YTPOXKAIOUIYIO CHIY, IOHUMaHUE Yero
MIPOYHO YKOPEHSAETCs B €70 co3HaHNH. OTHBIHE Tepoit
TepsieT BEpPY B HE3BIOIEMOCTD YEJIOBEUECKUX [IEHHO-
CTEH, rapaHToOM KOTOpO# ObLT 00pa3 Marepw, 4to u
SIBJISICTCS OOBSICHEHUEM «3arajaku I'amieray», To eCTh
MPUYUHON €T0 0e37esITeIPHOCTH. AGCTparupysich OT
CIOKETHO-CMBICIIOBOM KOHKpeTuku Tparenuu Illek-
cnmpa, CIemyeT «aureOpamdecKn» CyMMHPOBATh
nelictBue koH@nukra. HecoMHeHHO, 0CO3HAaHUE Te-
poOeM pacrmaBIIelcsl IETOCTHOCTH YKEHCKOTO Hadaa
€CThb TPSAMOE OTpPaKEHHE KOH(IMKTAa TEHIEPHOTO
Tuna. VIMEHHO TeHIepHas OMIO3WIHUS CTaHOBHUTCS
MIPOTOCTPYKTYPHOM MOJIEIBIO, HOPOXKAAOIIEH IPHH-
LHMITBI MYy3bIKaJIbHOM KoMno3unmu HokTropHa, opra-
HU3YIOIICH ero BHyTPEHHIO0 (hopmy.

Ocobast mHTpUTYIOIIAsT HAMPsHKEHHOCTH TEH-
JIEPHBIX OTHONICHHA MOXKET OBITH pacKphITa IIO-
CpPeIACTBOM  ACMHU(POBKH JIOTUKA  >KAaHPOBBIX
B3aUMOJCHCTBUN BHYTPU INOJUIOTMYECKOM, IOIH-
’)KaHpoBoO# cucteMbl HokTropHa.

B aHanuTtHueckoil ONTHUKE CTAHOBATCS 3aMET-
HBIMH CMBICIIONIOPOXKAAoNIe (QYHKIIUN 3HAKOMBIX
JKQHPOBBIX (DUIYPAaHTOB: HOKTIOPHA (TUTYJIbHAsS
Tema), xopana (tema C) u mazypku (tema D). Cob6-
CTBEHHO HOKTIOPHOBasl, TUTYJIbHAs Tema yxe 00-
JajaeT XaHPOBOH HEOAHO3HAYHOCTHIO, OMBAJIEHT-
HOCTBIO: WHTOHEMHAas MpPHpPOAa IPOTOKAHPOBOM
CTPYKTYPBI «HOYHON TIECHI HE TOJIBKO COUYETAETCS
C KMHEMHBIM HA4YajioM, HO Ja)Ke BBITCCHACTCS MM’
(mpumep Ne 1).
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3aBs3Ka JIEHCTBUST WHHUIMUPOBaHA KOHQIIUK-
TOM METpa W PUTMA, BHIXOISAIINM Ha TEPBbIH ITUTaH
B Ipoliecce 3BYKOBOTO O(GOPMIICHUS BHYTPECHHEH
(opmbr HokTiopHa. YKe Ha ypoBHE HEpBOil TEMbI
OLLYIIAETCS JEKOHCTPYKLUS KaHpa HOKTIOpHA, W3-
HYTPH pa3pymaeMoro HHEIM 5KaHPOBBIM apXeTHUIIOM
B CBSI3M C IIOSIBJICHUEM €TI0 IPU3HAKOB Ha Iapajur-
MaTHYECKH CHIIBHBIX TIO3UIIUAX.

KaxoB aHpOBBIH MCTOK KHHEMHOTO Hayaya?
IIpu omnpezaeneHnn XaHPOBOIO HAKIOHEHHUS TEMBI
HEJIb3s He 00paTuTh BHUMAaHMS, BO-IIEPBHIX, HA TO,
4YTO TPEXIO0IBHOCTh, cTaHOBsALIascs y [llonena cu-
HOHHMMOM TaHIIEBAJIbHOCTH, PETYIUPYETCS HEOObIU-
HOM JIOTUKOM pacrpe/ieNieHHs] akKlIeHTOB — aKIIeHT-
HBIW YIIOp JienaeTcst Ha cliabyro TPETHIO IO TaKTa
(pexe — Ha BTOpYIO, Kak B T. 35-36). Bo-BTOpHIX, B
Ka4eCTBE TIIaBHON PUTMHUYECKON €INHUIIBI BBIICISA-
eTcs (purypa, B KOTOPOH mepBasi Ao pa3OuBaeTcs
Ha JIB€ BocbMble. IMeHHo 3Ta puTtModopMyna U sB-
JII€TCs. OCHOBOM IMHAMHUUYECKOT'O Pa3BUTHSI B pasie-
ne B (t. 1, 2, 6 u np., mpumep Ne 2).

[Tpumep Ne 2

Piano

Al

TpéxoNbHOCTh, MNPUXOTINBAsg AaKLUEHTHOCTH
BKyIIe C penbe(HBIM PUTMHYECKUM PUCYHKOM CTa-
HOBSITCA SIPKMMHU PENpPe3eHTAaHTaMHU >KaHpa Masyp-
KH, C TIEPBBIX )K€ TAKTOB 3BYYaHHUS BOBJIECYEHHOTO
B IUIACTUKY aBTOPCKOM MopayibHOCTH. E€ BO3nel-
CTBHE OOHAPYKUBAETCS HA CHHTAKCUYIECKOM YPOBHE
mepBoil ¢pasbl (M B MOCIEAYIOMNX MMOCTPOCHHUSAX).
Peur unér o xapakrepHom Ui Ma3ypok Illomena
puéMe MHOTOKPAaTHOTO ITOBTOPEHHS MOTHBA, KOTJIA
(baxkTHUECKOE BpeMsI MPOAOIDKAET TeUb, My3bIKaJlb-
HO-COOBITUIIHOE JK€ OCTaHAaBJIMBACTCS, HapyIas
WHEPIUUIO 33JaHHOTO TaHIEM KOJIIEHHOTO MpPWHIIH-
ma mapHoCTH U cuMMeTpun. OJHAKO UMEHHO 3TOT
npuéM CIOCOOCTBYET IIPOPACTaHHIO KOPEHHOIO,
[TyOMHHOTO CBOMCTBA CTPYKTYPHO-CEMAHTUIECKOTO
WMHBapUaHTa )KaHpa Ma3ypKH — Xa0COT€HHOCTH', KO-
TOpast BRICBOOOKIaeTcs BCE ¢ OOIbIIeH CHIIoN Yepes
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HapacTalollyl0 METPOPUTMUYECKYI0 HEeCTaOuiIb-
HOCTb, HEKBAJPAaTHOCTh CHHTAKCHYECKOTO pa3BH-
THsI, BHE3aAITHbIN JUHAMUYECKUM BCIUIECK Ma3ypoy-
HOW pUTMO-Menoauieckoi Gurypsl (B pasueie B).
Bropoii pasnen akKyMmyJaupyeT Mas3ypOdHbIE IpH-
3HaKH, CTIPECCOBBIBAS X 10 OMHOTAKTOBOW (haKTyp-
HO-puTMHUYecKoi (opmyisl (T. 1, 2 mpumepa Ne 2).

[Iponcxoaut 3kcTpeManbHOE HAKOIUICHHE MHH-
LIMaTUBHOM 3HEPrUM, NOJDKEHCTBYIOUIEH IPUBECTH
K IMHaMUY€CKOH perpu3e ¢ KaueCTBEHHBIM ITepepo-
KICHNEM HadaJbHOW TeMbl. OHaKO WHTEHCHBHOE
pa3BUTHE MPUBOAUT K PAJUKAIBHO HEOXKUJAHHOMY
pe3yabTaTy — MOSBICHUIO COBEPIIEHHO HOBOM, UH-
TOHAIlMOHHO W PUTMHYECKH HE CBS3aHHOW C Tpe-
IOBITYIUM MaTepuaioM TeMmbl. HeaBycmbicieHHas
aBTOpCKas peMapka religioso, akkopioBas Qaktypa,
nepeMeniéHHas B MPOCTPAHCTBO, OTBEAEHHOE MEJIO-
iy, criiTabrka rojocoB, pPUTMHYECKUN YHUCOH MX
3BY4aHHUS — BCE MIEPEUHCIICHHBIE YEPTHI CIIMBAIOTCS
B KOMIUJIEKC THUIIOJIOTHYECKHX >KaHPOBBIX CBOWCTB
xopaua (mpumep Ne 3).
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Kak nporuBoBec Ma3ypoyHOU MeTpOpUTMUYE-
CKOW HECTAOMIIBHOCTH THTYJIHHON TEMBI, B pasie-
ne C mpUHIMNHAILHO BIIEp)KaHAa METpUYECKas U
pUTMHUYECKAsi OCTUHATHOCTb C YCHJICHHOM OINOpOit
Ha TEPBYIO JIONIO, YTO MOMYEPKHYTO TaKxke (yHK-
LMOHAIFHO-TAPMOHNYECKOI BECOMOCTBIO KaXKIOU
cibHOM tonu. CUHTaKcH4Yecku (hopma H3IN0KEHUS
TEMBI MPEIETHHO KBapaTHa, CAMMETPHYHA, C YET-
KHM COIIOJYMHEHHEM KaJaHCOB M TOYHBIM IOBTO-
peHmneM BTOporo mnpemiokeHus. OqHako mpu Beel
KOHTpacTHOCTH pa3zerna C TUTYIbHOU TeMe U Jallb-
HEHIIeMy MaTepuaiy, HEeIOCTHOCTh KOMIO3HIINU
Obuta OBl HEBO3MOXKHA 0€3 BHYTPEHHEW, CKPBITOM
MOTHBAllMd W JaXe MPenoNnpeneaEéHHOCTH MOsB-
JeHus xXopanbHOH Tembl. [0 cyTH, XOpajabHOCTS,
HEMnpenoxHo oOHapyxuBIIas ceds B paszaene C u ¢
(dakTypHOI TOYKH 3pCHUS IOHUMaeMasi Kak ocobas,
yCHJIeHHas] IIOTHOCTh aKKOPIOBOTO 3arlOTHEHUS
MEJIOANYECKON JINHUH, C TEPBBIX XK€ TAKTOB 3BY-
yauust HoktiopHa oOpamaeT Ha cebs MOBBIILICHHOE
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BHUMaHHe. 3aHSB MEPBEHCTBYIOIIEE METPUUYECKOE
MOJIOKEHNE, OHA WMHBEPCHUPYET THUIHYHO TaHIle-
BaJibHY!0 0aco-aKKOpAOBYIO (QOpMyily, cO00Ias
3BYYaHUIO HApPOXKIAIOIMIETOCA TaHIA KAHPOBYIO
WHAKOBOCTh. TakuM 00pa3oMm, XOpaJbHOCTh B Ja-
TEHTHOM BHUJI€ TIPUCYTCTBYET YK€ B CAMOW Hadajlb-
Ho¥ TeMe HOKTrOpHA Kak 371eMeHT QakTypHOi#t (op-
MYJIBI COTIPOBOXKICHHUS, IPETEHIYS, BMECTE C TEM,
Ha 0CcoOyr0 poiib. BriepBbie pacxo/eHHe XKaHPO-
BBIX Hadajd (Ma3ypoOYHOCTH M XOPAJIbHOCTH) OOHA-
py’XuBaercsd B paszaeiie B, B MOMEHT IMHaMHY€CKOM
KyJIbMHUHAIIUKA Pa3BUTHS Ma3ypodHOH putModop-
Mysl (M. ipumep Ne 2).

DTO 30HAa MaKCHMAaJIbHOW JIeCTaOMIN3allNH,
30Ha KpU3Kca, BbIpaXKEHHAasd KapJMHAJIbHOW CMEHOU
BEKTOpa [BIKCHHA: YCTPEMIIEHHOCTh K TOHAIb-
HOMY LIEHTPY OYyKBaJbHO CMHMHAETCS HUCXOJSIIEH
XPOMAaTHYECKOW ramMmoi; (akTypHOe pa3leicHue
Ha MEJIOAHIO U COTPOBOXKICHHE CTHPAETCS, BOSHU-
KaeT HU3BEPraroIIMiCsI aKKOPIOBBIM NOTOK. Tpéx-
JOJBHOCTh METpa pacKajlbIBAaeTCs H3HYTPH Ha
CEpUI0 [IBYIOJIbHBIX MOTHBOB (T€MHONA), TOCTE
Yero MPOUCXOIUT TpaHCHOPMAIIHS CKATOW PUTMU-
4ecKoi (hopMyNbl Ma3ypKu B XOpaJbHYIO MOCTYIh
(. 3—4 mpumepa Ne 2).

Takum 00Opa3oM, TPOUCXOTUT TUCCOIIHATIFII
KaHPOBBIX Hayall, (QUTYpHUPOBABIIUX B EIMHCTBE
B TUTYJIBHOM TeMe Kak 10 TOPU30HTAIH, TaK U 110
BEPTUKAIM. 3HAKaMU JTOTO SBIISIOTCS TPHHIIUI
«o0OparéHHoi (hakTypsD» (MEJIOIUS HAYMHACT 3BY-
4aTh B HECBOWCTBCHHOM €W HHU3KOM DPETHUCTPE) U
OOHa)XEHHBIM KOHTPACT JIBYX PUTMHUYECKHX QUTYD,
CHMBOJIMYECKH 0000IIaoNuX MazypouHoe (hury-
pa ¢ pa3apoOIeHHON MEepBOM JONeH, T. 6 mpuMepa
Ne 2) u xopanpHOE (purypa ¢ yTskenEHHOHN epBoi
nonel, T. 7 mpumepa Ne 2) Hagaa.

DTOT MOMEHT >KaHPOBOH HEONpeAenEéHHOCTH
paspemaetcs LllomeHoM ¢ TOMOIIBI0 SHrapMOHHYE-
CKOW TOIMEHBI JJIUTEIHHO 3BY4YaBIIETO JTOMHHAH-
TOBOTO TOHA cis Ha des. TeM caMbIM MapKHpyeTcs
nosiBrieHue pasaena C Kak MOMEHTa TPaHCMEPHOTO
repexoa CUCTEMbl B HOBBIN PEKUM €€ MOBE/ICHHUS],
OTMEUEHHBI TOHAIBHBIM TIOIYTOHOBBIM CABHTOM C
oxumaemoro Fis dur’a B F dur’.

Hosoe m3mepenue OpiTus siBneHo B pazmene C
Kak abcomroT xopanbHOCTH. OIHAKO 3Ta KyJIbMIHA-
IIUSI CBETa C HEU3OBIBHON 3aKOHOMEPHOCTHIO, JTUK-
TyeMoil IIyOMHHBIM cLieHapueM OaJutagHol napa-
MaTyprum, cMeHsercs teM, uro B. I1. boopoBckmit
OTIpe/IeTIsieT KaK TOPXKECTBO TParnuecKoro Havaua.
Paznen D, 3aBepiiaroinnii BCro KOMIIO3UIINIO, BHEII-
HE He COOTBETCTBYET KogaM-karacTpodam Lllomnena.
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Ha ¢abynpHOM ypOBHE HOBasi TeMa MOXKET BOCIIPH-
HUMATbCS B JUXOTOMHUYECKOM OTHOIIEHHWH C XO-
pPaTBbHBIM pa3iesioM Kak TeMa-oThIrpbim. Ha ypos-
HE CH’KETHO-KOMIIO3UIIMOHHOM IOCIEIHUN pa3ze
0CO3HAETCA KaK BO3BPAIICHNE K €MHOBPEMEHHOMY
3BYyYaHHUIO Ma3ypKH U XOpaJsa, HO B 0COO0OM, HOBOM
kadectBe (mpumep Ne 4).
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[locne MOHONHMTHOCTH XOpanbHON (aKTypsI
B paszzgene D mpoucxoauT €€ paccilioeHue Ha JBa
TUTaHa. AKKOPJOBBIA KOMILIEKC KaK IPOSBIECHUE
«CcOOOpHOCTH» TOHOB O0OpPauMBAETCS 3BYyYaHHUEM
OKTaBBbl, CHJIOH, «YIIPYTOCTBIO» 1yXa, 4TO MOAUYEp-
KUBAETC TUTYJIBHOW JUIsI Ma3ypKH IIyHKTUPHOU
puTModOopMyIIOoii, 3apakatomieii 3Ty TeMy nadocom
repousMa, ropiocTd, camocTH. Jluaus Tpancdop-
MHPOBAHHOM, «OBIBIICH» MeIoauu («eme He Me-
JIOAVH U YK€ He MEJIOJUI») MapKHpOBaHa aKIICH-
Tamu, yka3aHueM sf. KuneMHasi npupojia Ma3ypKu
npeaensHo oOHaxkaeTcs. IHTOHEMHAs COCTaBIISIO-
mas, npucyuiasa HadaiabHoi Teme HokTropHa, cBo-
IUTCS K MHUHHUMYMY, CEKBEHTHOMY IPOBEIECHHUIO
CEKYHJI0BOH IToneBku. BTopoil xaHpOBBIN IPU3HAK
3aKJIIOYUTEIBHOM TEMBI — HECOMHEHHO, XOpajb-
HOCTh. OJTHAKO MOCJe BHYIIUTEIHHOCTH, BECOMO-
CTHU 3BYYaHUs aKKOPAOBBIX BEPTHKAJEH B paszele
C akkopzpl, COMPOBOXKIAIOIINE Ma3ypO4YHYIO Me-
JIOIUI0, BOCIIPUHUMAIOTCS KaK KOJOPUCTUYECKHUI
NpuéM, YKpallarolui, pacLBEYMBAIOIIMM TAHY-
muiicss yaucoH. bonee Toro, xopansHas ¢akrypa,
nepemeanmas u3 paira peiaseda B panr ¢oHa, 1mo
IIpaBUjIaM AUAJIOTHYECKOrO TUCKYpPCa C JIETKOCTHIO
MO3BOJISIET CKOMIIPOMETHPOBATH AapXeTUIl OoKe-
CTBEHHOTO, BHEJIMYHOTO Hadaja, WPOHUYHO 00-
paTtuB €ro My3blKaJdbHbIA CHMBOJI B IpalldO3HBIMH,
MPUHIAIIAATIBHO «O0JCTYEHHBINY» TaHICBATbHBIN
aKKkoMIlaHeMeHT. K ToMy ke TaHLEeBaJIbHOCTb MOJ-
4EPKUBAETCS] THTUYHBIM MIPUHIMIIOM CHHTAKCHYe-
CKOTO CTPOEHHS — KOJIEHHON IMTOBTOPHOCTHIO (hpas.
Ha ponctBo tembr D ¢ TeM0Oil nepBOro u BTOPOro
Ppa3ienoB yKa3bIBaeT U XapaKTEPHbINA NPUEM 3aBU-
CaHMsI MEJIOJUU Ha OJHOM 3BYKE M €ro rapMOHM-
yeckoe nepekpamuBanue. Maes amOnBaneHTHOCTH
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KaK H3BEYHOW OTHOCHUTEIIbHOCTH, 0OE30IMOpPHOCTH
oxuBaeT B HOKTIOPHE ¢ MEpPBBIX TAaKTOB, IIEPBO-
HadaJIbHO yHan€¢HHO (T. 4—6 mpumepa Ne 2), 3atem
Bc€ IUIOTHEE. BOT ImoueMy HauMHAET OTKPBIBATHCS
CMBICJT SHTAPMOHUYECKOW MOAYIIALNU KakK Oeccos-
HaTeIBHOTO («Ipen-paccymodanoro», mo I.-I. Ta-
JamMepy) OLIYLIEHHs PEISATUBHOCTH aKCHOJIOTHYe-
CKOW BepTHKaJIH, 00pa3yeMoil AByMS H3MEPEHUSIMHU
MPOCTPaHCTBa (CyObEKTUBHOIO I 1 00BEKTHUBHOTO,
BHEUHIUBUIYaIbHOTO MbI).

[TocTmxeHne cMpicia MOCIETHETO pa3aena, He
MTOJAAFOIIETr0Cs OOBSCHEHHIO C TOUKH 3PEHHS JIOTH-
KH THIOBBIX (OpPM, TaKUM 00Opa3oM, OKa3bIBAETCS
BO3MOXKHBIM uepe3 OOHapy)KEHHbIC HaMU TITyOHH-
HBIC CTPYKTYPBI TeKCTa. VX TaliHbIC CMBICIIBI AKTY-
aNMM3UPOBAHBI Yepe3 B3anMojeiicTBre (heHOMEHOB
Ma3ypOYHOCTH M XOPaJIbHOCTH, KOTOPOE IMOKa3bI-
BaeT MeTadopy CONPSIKEHHS CMBICIIO00Pa3yIOINX
BEJIMYMH MHOTO, CHMBOJIMYECKOTO MPOCTPAHCTBA. B
(bMHANBHOM pa3fene KOMITO3UITNH, TOSBIISISICH €U~
HOBPEMEHHO, OHH eI 0osiee 0CO3HAIOTCS KaK Ha-
yaJia, HaXOSIIHECS B OTHOIICHUHU MPUHIMITHAIBHO
BpaxAcOHON IUCCOIHMAIMN IpyTr ¢ apyroM. Bos-
BpallleHUE TaHIEBAILHOCTH, yCyTryonénHoi mado-
COM BOMHCTBEHHOCTH, TpaHchopMupyer oba jkaH-
POBBIX Hadyalla, a IIaBHOE, 3aCTaBISIET IEPEXHUTh
9K3UCTEHIAIBHYIO KaTacTpody, CyTh KOTOPOil — B
[MOHMMAaHUHU OTCYTCTBHS allPHOPHOI Bephl B 3aKOH
u ero Cosnareis, B OOHaAXKEHHUU «OHTOJIOTHYECKOH
TPELIUHBD).

Oco0eHHO SIBHO 3Ta Wjiesl IPOCBEUNBAET B CAMOM
koHue HoktiopHa. Ero TamHCTBEHHOCTh W CTpaH-
HOCTh YCHWJIMBAE€TCS BHE3AITHBIM OKOHYAHWEM B OJI-
HOMMEHHOM G dur’e, He TIO3BOJISIONIEM CBECTH pas-
BHUTHE K HEKOCH OMHOMOIOCHOCTH (Tipumep Ne 5).
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Tematnueckas pa3oOMKHYTOCTh yCyI'yOisieT-
cs TeM, uto pazzmen D 3Byuut B F dur’e, U TONBKO
B nocienHux TpEx TakTax HOKTIOpHA BO3HHKAeT
HA3HayalbHBIA TOHAIBHBIA LIEHTp. Ero moseieHue
CIIOHTaHHO: IIPHU <«JIOCIOBHOM» IIOBTOPEHHUM IIEp-
BOro Iepuona pasaena D, KOTOpbI OKOHYMIICS
TOHUKOM [, TI0O MHEPLUHMH BOCHPUATHS OXKHJAET-
Csl TIOJIHOIIPABHBIM KaJaHC MMEHHO B 3TOM J1azo-
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ToHanbHOCTU. HeoxwunmanHoe mosiBnenue G dur’a
JIUIIb Ha TOCNIETHUX CEeKyHAaX MpPOW3BEACHUS Je-
naeT (UHAN YCIOBHBIM, NPUHIMIHAILHO OTKPHI-
ThIM. [lapagokc KpaTkoro 3By4aHusi OIJHOUMEHHOMN
TOHWKH TIOCIETHUX TaKTOB 3aKIIOYAETCS B TOM,
YTO Aa)Ke SBIASACH HOMHHAJIBHBIM YCTOEM BCETO
COYMHEHHUS, OHA HE OMpPOBEPraeT yCTOHYHMBOCTH
JUIATETPHO ¥ MHOTOTPAaHHO IPEACTaBIEHHOTO
F dur’a. C npyroii cTopoHbl, THKKapIuiicKas Tep-
s, MOSIBISAIONIAsICS B KOHIIE MUHOPHBIX COYHHE-
HHUHA Kak NpUEM HEONPOBEP>KHMOIO 3aBEpUICHMUS,
yrBepkaeHuss (durum — TBEPIBIA) OKOHYAHHUS
pa3BUTHSA, OKa3bIBacTCS (DUKIUEH, [MOAMEHON
ToHUKH F dur’a. Bo3BpalieHrne n3Ha4aabHOTO TO-
HaJBHHOTO LIEHTPA B JIAJIOBOM IIEPEOCMBICIIEHHUH HE
naér omymeHus npeodpaxerus®. Tlocnennne Tak-
TBI CKOpEE CBHJIETENLCTBYIOT 00 MIUTIO30PHOCTH,
3BI0KOCTH ¥ HEOTPABAAHHOCTH MOJ00HOTO 3aKIIO-
YEHHSI KaK CMBICIIOBOTO HTOTA IIBECHI.

VYcnoBHBIM, (UKTUBHBIM SIBIISIETCS U CHHTE3
BCEX JKaHPOBBIX KOMIIOHEHTOB B IOCJIETHUX TaK-
Tax HoKTIOpHA: HA MHUT KOHTPAaCTUPYIOIIHE 00pa3sl
OyATO PUBOAATCS K EAMHOMY 3HaMEHATEeNI0, KOTO-
PBIM CTaHOBUTCS XOPaJIbHOCTh. BecomMocTh akkop-
JIOBBIX BEPTUKAJIEH, CTAOMIBHOCTh METPA ITOTIHHSA-
10T ce0e CeKyH/IOBYIO TIOTIEBKY Ma3ypKH U IPUHIIUIL
neperapMoHn3anui ToHa. OJIHAKO HEMOTHBHPO-
BaHHOCTH IOSIBIIEHUS MICXOIHOTO TOHAJIBHOTO IICH-
Tpa (emé 1 B MaXOPHOM HAKJIIOHEHHH) JIeJaeT 3a-
KIIIOYUTENbHOE MPUMHUPEHNE JIOKHBIM: 3TO JIHIIb
BHIUMOCTb, MacKa MPOHHMH, CKpbIBAIOIIas Tpare-
U0 HEpa3peIIMMOCTH BHYTPEHHETO KOH(IUKTA.

Wrak, BBUAY Takoro HEHTPAJHLHOTO Ka4yecTBa
Ma3ypKH KaK XaOCOT€HHOCTh (HampaBlIE€HHOCTh Ha
paz0araHCHUpPOBaHHE CHCTEMBI, PEISITHBU3AIUIO
YCTaHOBOK), BAXHEHUIIICH M Maxe OIMpeAeIIIonIeit
(yHKIIE Ma3ypKu CTaHOBHTCS MPAHCSPECCUs-
Hocmb (MoHUMaeMasi B (HUII0COGCKOM KITFOUE Kak
aKT MPEOAOJICHHS, BBIXO/ 3a MPenesl HATUIHOTO
OBITHS), JEMOHCTPHUPYIOIIAs HEIMHEWHOCTh JeH-
ctBust 9Toi (yHKIMU. CrIocoOHOCTh Ma3ypOvHO-
CTH K TPAHCTPECCHUU PACKPBIBACTCS] HA HECKOJIBKUX
YPOBHSX CTAHOBJEHHS IIEJIOTO: IEPBOHAYAIHHO
oHa Jie(hopMHUPYET KAHPOBYIO MPUPOIY HOKTIOPHA
yepe3 ycuJieHrne KHHEMHOTO Hadaja, 3aTeM BBICTY-

MaeT B POJU IJIABHOTO MMITYJbCA K COCKAJIb3bIBa-
HUIO B JPyroe W3MepeHne — U3 COCTOSHHUS CyOnn-
MHPOBaHHOTO Xaoca B HOBBIM KocMmoc, pasaen C,
— BBIPKEHHOE COBEPIIEHHO MHBIM XaHPOBBIM Ha-
KJIIOHEHHEM, XOpaJIOM. 3aBepIIaloNnii dTal — To-
CTIDKEHHE TOJTHOW IHCCONMANNN XOPaTbHOCTH U
Ma3ypOYHOCTH MPH CTOJNH K€ MOITHOM OCO3HAHUU
WX TTyOMHHOM 0OIITHOCTH, TEHETHYECKOTO POJICTBA.
XopaJdbHOCTh (KaK CTPYKTYPHBIN 3JIEMEHT (akTy-
PBI CONPOBOXKACHHS Ma3ypKH) SIBISIETCS MapaoK-
CambHBIM CIEACTBHEM Ma3ypouHoctu. OOperas
KOHKPETHKY JKaHPOBOU (OPMBI, XOpall TMPeeIbHO
JTUCTAHIMPYETCA OT Ma3ypKH U IOHUMAaETCs Kak eé
TEHEBOM IBOMHHK.

PaccmoTrpennas mpupoza xKaHPOBOTO IUAIOra
Ma3zypOYHOCTH M XOPaJIFHOCTH B KOHTEKCTE MUHHA-
TIOPBI OATBEPIKIAET €€ TOI0KEHUE KaK CMBICIIOBON
OTIITO3WITNH TeHEepaTHBHOTO THMa. bornee Toro, aHa-
JIN3 CTPYKTYPHOM JIOTMKH >KaHPOBOM JpaMaTypruu
HoxTropHa mo3Boim npuOIU3UTHCS K TOHUMAaHUIO
MPUYUHBl HANPSHKEHHBIX TEHAEPHBIX OTHOIICHUN
Yyepe3 0CO3HAHME UX Ha YPOBHE aHTPOIIOIOTUYECKU
WCXOZHOMN OIIMO3UINH «IPUPOJHOTO U KyIBTYpHO-
ro» o K. JleBu-Crpocy’. B koHTeKcTyallbHO# J10-
THKE TTYOMHHBIX CTPYKTYpP MY3BIKaJIbHOTO TEKCTa
Hoxkriopaa apamaryprudeckie QYHKIUH Ma3ypKd
M XOpaJja MoIyqaioT BO3MOXHOCTh UX TePMEHEBTH-
YEeCKOTO MCTOJIKOBAHMS KaK pe3yibTaT CHMBOJIUYE-
ckoro nipetBopenus llonenom apxetunos Bennkoi
Marepu u Bennkoro Otiia. MuHHariopa mo3Bosser
MaKCUMAaJIbHO PUOTU3NUTHCS K TOCTHKEHHIO (heHO-
MEHa MapaJ0KCaTbHOTO HAJIOra, B OCHOBE KOTO-
poro — MeTadu3ndecKoe CpaliiBaHHe aHTHHOMUH,
BBIpAaCTaHUE W3 €IWHOTO KOPHS M OJHOBPEMEHHO
MPUHLMITHANbHAS HEBO3MOXKHOCTh MApPUTETHOTO
COCYIIECTBOBaHUSI.

O6HapyXeHHass HaMH CMBICIO00pa3yroImas,
aANTOPUTMUYECKON (DYyHKIMS KaHPOBOW KOppems-
MU Ma3ypOYHOCTH M XOPAJIbHOCTH, KOAHPYIOIIAs
(hyHIaMeHTaIbHBIN MPUHIIHIT IIOTIEHOBCKOTO CTHIS
(«OHTOJIOTHYECKYIO TPEIIUHY»), OTKpPHIBAE€T BO3-
MOYKHOCTH BBIXOJIa K DK3MCTEHIMAJIHLHOMY aBTOp-
ckomy Mudy. ITO MOCTHKEHUE TAWHOIUCH JTyXa
KOMITO3UTOPA TpeOyeT JanbHENIIero yrimyonéHHOro
MOTPY>KEHUS B CTPYKTYPY MY3bIKAJIBHOTO TEKCTA.

< MPUMEYAHUA (<

! )KaHp MHCTPYMEHTAIBHOTO HOKTIOPHA, KaK H3BECT-
HO, HaclleflyeT MPUHIUIMbBI TPEXUACTHOM NeCEeHHOH pe-
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2 NmetoTcst B BUIY HOKTIOpHBL: g moll op. 37 Ne 1,
F durop. 15 Ne 1, H dur op. 62 Nel, ¢ moll op. 48 Ne 1 u nip.

* JlanHOe MOHsITHE Hcmonb3yeT M. ToMaleBCKuid,
aHaIM3Mupys ocobeHHoctu GpopmoobpazoBanus y Lllore-
Ha [7, 319].

* HccnenoBatenp TPUBOAUT U JPYTHE HPHMEPHI
«IByXuacTHOCTH» (hOpMBbI B HOKTIOpHaX H dur op. 32
Ne 1, Es dur op. 55 Ne 2, Es dur op. 62 Ne 2 [7, c. 422].

> TTogoOHYI0 CIUTHOCTh HHTOHEMHOTO W KHHEMHO-
TO HavajJ MBI y)Ke 00HapyXUBaJM B CTPYKTYPE TPEThEH,
cyry0o IIOTIEHOBCKOI Ma3ypOuHOH KUHEMBI B TIPEIBITY-
mux padorax (cMm.: bonnapenko H. b. Onronorus pur-
MHYECKHX CTpyKTyp Masypok lllonena / My3bikoBese-
Hue. 2014. Ne 1. C. 55.

¢ Ma3sypo4Has «Xa0COTEHHOCTB» IMOJAPOOHO pac-
KPBIBAETCSI B CTAaThe, MOCBAIEHHON CTPYKTypHO-CEMaH-
TUYEeCKOMY MHBapuaHTy *aHpa (cM.: bornapenko H. b.
OHTOJIOTHS PUTMHUYECKHX CTPYKTYp Ma3ypok lllonena //
Mys3sikoBenenue. 2014. Ne 1. C. 55-61.

7 DTO mepeKtoYeHHe — TOHAIBHO-TAPMOHHUYECKOE,
YKAHPOBOE, KOMIIO3UIIMOHHOE — 110 CYTH OTBEYaeT MpPUH-
LUIIaM CaMOOPTraHU3allUY CUCTEM HEIMHEHHOIO THIIA U B
COOTBETCTBYIOIEH TEPMUHOIOTHH MOKET OBITH Ha3BaHO
«TOYKOH OMdypKaumm».

8 Emé JI. A. Ma3senem ObL1a OAMEUYEHA HEKAS Heec-
TECTBEHHOCTb U HEOXKUJAHHOCTh KaJJaHCA B OJHOMMEH-
HOM G dur’e [4, c. 196].

° IlpobieMa CHMBOJMYECKOTO MPOYTCHHUS OOOMX
JKaHPOBBIX HadaJl paccMaTpuBaeTcsi B Hamield pabore:
Bonpapenko H. b. Onronorus masypok Illonena B koH-
TEKCTE )KaHPOBOH cucTeMbl Komro3uropa // CapaTroBckast
KOHCEPBATOpHUSA B KOHTEKCTE€ OTEYECTBEHHOW XyJOXKe-
CTBEHHOM KYJIBTYpBI: 0. CT. 10 Mar. MEXAyHap. 100u-
neiiHol Hayd.-mpakT. kKoHd. k 100-netnio CaparoBckoit
roc. koHcepBatopuu uM. JI. B. Coounora. U. 1. Capatos,
2013. C. 175-181).
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O >aHpPOBOM ApamaTypruu
HoktiopHa g-moll op. 15 ®. LLloneHa

ABTOp HcceayeT npoOiieMbl onpeneseHus BHyTpeHHeH (GopMbl B My3bike . [llonena, npubmmkasch K e€ moHnMa-
HUIO Yepe3 B3aMOJIEHCTBHIE BYX 3HAKOBBIX JUISl TBOPYECTBA MOJIBCKOTO KOMIIO3UTOPA ’KaHPOB — Ma3ypKy U XOpaJa.
Onu 00peTaroT CTaTyC reHepatbHON KaHPOBOH OMITO3UIINH, CTPYKTYPUPYIOLIEH JTOTHKY cBOOOAHBIX Kommo3umwii [1lo-
TICHa Ha NTyOMHHOM, CMBICIIONPOAYKTHBHOM YPOBHE MY3BIKQJIBHOTO TeKcTa. CKBO3b HANPSDKEHHOE M aMOMBAJICHTHOE
B3aNMOJICHCTBIE Ma3ypOYHOCTH U XOPAJILHOCTH, OOHapyXuBaromiee ceds B IpaMaTypruiecK y3JI0BbIX, EPETOMHBIX
MOMEHTaX KOMITO3UINH, YTaAbIBACTCS Ta CHMBOJINYECKAs! CTPYKTYpa, KOTOpasi CTAHOBHUTCS BAKHEHIIUM Te€HEPUPYIO-
MM Ha4aJIOM aBTOPCKOTO CTHIIS. JleTanbHbIi aHanu3 «ramieToBckoro» Hokriopra g moll op.15 lllonena no3Bosser
MTOATBEPANTH TPAHCTPECCUBHYIO (PYyHKIIMIO Ma3ypOYHOTO Havyasa, IIPOBOLUPYIOIIETO MOsIBICHNE XOPAIbHOCTH KaK €TO
M1apaloKCaIBHOTO CIIEACTBHA.

KnrogeBsie cnoBa: @. IllomneH, HOKTIOpH, BHYTPEHH:S (hOopMa B My3bIKE, CTHIIb, )KaHP, Ma3ypodHOCTbh, XOPaJlb-
HOCTb.

On the Genre-Related Dramaturgy of Frideric Chopin’s
Nocturne in G Minor, opus 15

The author examines the issues of definition of the inner form in Frideric Chopin’s music, approaching its understanding
by means of interaction of two genres which are significant for the music of the Polish composer — the mazurka
and the chorale. They acquire the status of the general opposition of genres which structure the logic of Chopin’s
compositions in free form at a deep meaning-generating level of the musical text. By means of the intensive and
ambivalent interaction of Mazurka qualities with chorale qualities, revealing itself in dramaturgically nodal, crucial
moments of the musical structure, the symbolic structure is divined, which establishes the most important generating
element of the composer’s style. A detailed analysis of Chopin’s “Hamlet” Nocturne in G minor opus 15 makes it
possible to confirm the transgressive function of the Mazurka element, which provokes the appearance of chorale
qualities as paradoxical outcome.
Keywords: Frideric Chopin, Nocturne, inner form in music, style, genre, Mazurka qualities, chorale qualities.
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um. C. B. Paxmanunosa
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POAb UMIEPATOPCKOTO PYCCKOT'O MY3bIKAAbHOTO OBLLIECTBA
B ®OPMUPOBAHUN MY3bIKAAbHOU MH®PACTPYKTYPbI
POCTOBA-HA-AOHY

JIOBO «HH(PACTPyKTypa» B MEPEBOXE C Ja- B 3amaum oOmiectBa, MMeHyemble B YcraBe

TBIHA O3HA4aeT «OCHOBA TOCTPOHKH», TO  «IIpaBaMm», BXOIMIO: YUPEXKIECHHE B Pa3HBIX TO-

€CTh UM OIIPEJIENAIOTCA Te 0a30BbIE 2NeMeH-  pofax Poccuu My3bIKaTbHBIX KJIACCOB, YUHIIUIN H
THI, HA KOTOPBIX 3MKAETCS TIPOIBETaHUE OOIIEeCTBA  KOHCepBaTopuil (CT. 2, MyHKT 1), YCTPOUTEIHCTBO
B TOW WM HHOU cdepe. B naHHOI cTaThe pedb MOH-  KOHIEPTOB (CT. 2, MyHKT 2), U3IaHUE MY3bIKAILHBIX
IET O MY3bIKAIbHON MHPPACTPYKTYpe, KOTOpas ce-  COYMHEHUH PYCCKUX M 3apyOEKHBIX aBTOPOB, KHHUT
TO/IHA MPECTABISIeT COOO0M BeChMa Pa3BETBIEHHYI0 O MY3bIKE, CIEHHATU3UPOBAHHBIX MY3BIKAIBHBIX
CEeTh OTpaciied, YUPSKICHUM U CIyKO, YIOBIETBO-  KypHaJoB (CT. 2, myHKTHI 4, 5, 9), opraHu3saius
PAIONINX MOTPEOHOCTH HACENIEHUS] B My3bIKAJIbHOM  KOHKYPCOB Ha JIydYIlle€ COYMHEHHE C TMOOIIPEHUEM
HCKyCCTBE. JTO U MHOTOYpOBHEBBIE 00pa3oBarenb-  mobenuteneit (CT. 2, MyHKT 7), OTKPBITHE ITyOIHd-
HBIE CTPYKTYphl — NPO(ECCHOHANBHBIE W JOCYrO-  HBIX JIEKTOPUEB 110 MY3BIKaJIFHON TeMaTruke U Ou-
Bble, KOHIIEPTHBIE W WM3IATeNbCKUE MPEeNnpuaTus,  OmuoTex (cT. 2, myHKTH 8, 10).

HOTHBIC M ayJUOBHU3yalbHbIC OWOIMOTCYHBIC KOM- B sTOoM nepeune 4€TKO MpoCcMaTpUBaIOTCs KOH-
TJICKCHI, PEKOPA-IeHOIbI, hecTHBaIN, KOHKYPCHI B TYPHl CHCTEMBI — 3aMKHYTOM, CaMOIOCTAaTOYHOM,
MHOTOE JIPyTro€, COCTaBIISIOINIEE B IIEJIOM COBPEMEH-  CIOCOOHOH K pa3BUTHIO, — (PAKTHYECKHA COCTABIISA-
HYIO MY3bIKaJIbHYIO0 HHAYCTPHUIO. IOIIEH My3bIKaJIbHYI0 HH(PPACTPYKTYpy Ha e€ Ha-

CrnoxeHue 3TOW CUCTEMBI — MPOIECC UINTENb-  YaJbHOM CTapTOBOM dTare. CBUAECTEIHCTBOM TOTO,
HOTO MCTOPUYECKOTO Pa3BUTHS, HAa4aJl0 KOTOPOMY  HYTO 3Ta MOJENIb OKa3anach yCIIEUTHOM, SIBIAETCS HE
OBUIO TIONIOKEHO OpraHW30BaHHBIM B 1859 romy  Tompko mcropus IlerepOyprckoro m MoCKOBCKOTO
Pycckum My3bikasibHBIM 001iecTBOM. M XOTS caMo  €ro oT/IeNeHuil, n3Ha4aIbHO 00JIaIaBIIMX MOITHBIM
MOHATHE «UH(PACTPYKTypa» — NPOAYKT XX BeKa  PecypcoM — M TBOPYECKHM, W MaTepHalIbHBIM, HO
(TepMuH 3TOT, MOSIBUBIIUCH B 20-€ TONMBL, MOAy4YHa M cyabOa mepudepuitHeix otnenenuit UPMO, co-
[IUPOKOE PACIPOCTPAHEHUE TONBKO K COPOKOBBIM  CTaBUBIIMX K 1912 romy 3HauMTENbHBIN mepedeHb
romam), TPENCTaBUTEIN pPYCCKOW My3bIKAIbHOW  cyObekToB (51 oTneneHne), OXBaTUBIINX CBOEH ce-
amuThl, co3naBaBme MPMO, daktudeckn 3akia-  ThIO OTPOMHYIO POCCHICKYIO HMITEpPHIO.

IBIBAJIM OCHOBY MY3BIKAIBHOW HH(PPaCTPyKTypHI Paccmotpum, kak paboTaia 3Ta MOZIETb Ha MIPH-
Oyaymiero, TOCKONBKY paccMmarpuBaiu mpouecc  Mepe Pocrosckoro otaenenuss UPMO. Xoremoch
OBITOBAaHMS MY3BIKAJIFHOTO MCKYCCTBAa Kak IENIOCT- OBl MOMYEPKHYTH, YTO HA IIEPBOM MECTE y 3a4HHa-
HOCTH. OTOT TOAXOA OKOHYATEIbHO OBII 3aKpe-  Telled CTONb TPaHAMO3HOTO KYJIBTYpHOTO MPOEKTa,
Wi€H (WM, KaKk CKa3aHO B JOKYMEHTe, «Bbicouaii-  kakuM Obiio MPMO mns Poccnn XIX Beka, cTosino
e yTBEepXKAEH») 4-ro HIONS MO CTapoMy CTHIIO  OOpa3oBaHME. 3HAYMMOCThH ATOHM TO3WIIMHU OTpere-
(16 —mo HoBOMY) 1873 Toma B paznene «Llens nnpa-  JIeHA €CTECTBEHHOH JIOTMKOM, TUKTYIOLIEH, 4yTo 6e3
Ba YcTaBa oOmiectBay. CTarhs mepBas miacuia: BOCIIMTaHHUS KOTOPTHI MY3BIKAaHTOB-TIPOQeCcCcroHa-

«Mmmeparopckoe Pycckoe MyspikanpHoe OO-  JI0B peann3oBaTh B 33yMaHHbBIX MaciITabax pa3Ho-
[IECTBO WMEET IIeNbI0 COACHCTBOBATH paclpo-  IUIAHOBYIO MY3BIKaJbHYIO JEATENLHOCTh OBUIO OB
CTPaHEHHUIO MY3BIKAIBHOTO 0Opa3oBaHui B Poc-  HEBO3MOXKHBIM.

CHH, CIIOCOOCTBOBATb pa3guUmMuio 8cex ompacieu OnHako, mpeXkie 4eM paccMOTpeTh, Kak (op-
[kypcuB Moi. — 4. K.] My3bIKaJIbHaro UCKycCTBa I MHpPOBAJIAaCh B COOTBETCTBUU C MPONHCAHHBIMHA B
MOOMIPATH CITIOCOOHBIXH PYCCKUX XyOOXKHHUKOB (CO-  YcTaBe o0OIIECTBAa HANpPaBICHUSMH AEATEIHHOCTH
YUHHUTEJICH W WCIOJHMTEICH) W mpernoaparesied  umHOpacTpykrypa PoctoBa, ciiemyer O4epTUTh Ty
MY3bIKaJIbHBIX TIPSIMETOBY . MOYBY, KOTOpas CIIOCOOCTBOBala YUPEKACHHIO B
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ropone oraeneans IPMO. B u3BecTHBIX odepkax
H. Mansikuna-HeBctpyeBa? o mesitenbHOCTH MoO-
ckoBckoro otaeneans MPMO (1900) u H. Ounneit-
3ena’® o nesrensHocTH Cankt-IlerepGyprekoro otme-
nerns UPMO (1909) otmeuaeTcst moAroToBUTEIbHAS
POJIb Pa3HOTO poja My3bIKAIBHBIX 0011IeCTB. «Bemen
3a OTJETBHBIMH MY3bIKAHTaMH, BO IJIaBE€ MYy3bIKaJIb-
HO-OOIIECTBEHHON JKU3HH CTaHOBSITCS MYy3bIKab-
HBIA 00w ecmeay, — et Ounpaeitzent. O6a aBTopa
OTMEYAaI0T OOMITNE TAKOBBIX, Harpumep, B [letepOyp-
re, rae yxke K Hadaimy XIX Beka «BIIOJIHE IUJIETaHT-
Ckuih» emé «My3bIKQIBHBI KITy0» YCTYIIII MECTO
Oonee ceppE€3HOMY MO HEmAM DHIAPMOHHYECKOMY
obmectBy (1802). Been 3a HUM OTKPBIBAIOTCS HE
MIPETEH/IYIOINE Ha IUPOKUI OOIIECTBEHHBIA Pe30-
HaHc Singakademie (1822) u «Liedertafel» (1840),
a TakKe HEeNOCPEACTBEHHBIM MPEAIIECTBEHHIK
HNPMO - Cumbonrnueckoe obmectso (1840-1851),
JIeiCTBOBABIIIEE YK€ B COOTBETCTBHHU C YCTaBOM, KO-
TOPBIN AaXKe ObLT BBICOYAMIIIE YTBEPKIACH.
AHanornyHasi CUTyalus CKJajbiBajach u B Po-
cToBe-Ha-JloHy — KpymHOM ToproBoM nentpe HOra
Poccun. Ilpomecc akTuBH3amuy OOIIECTBEHHOTO
HHTEpECa K CEpPbE3HOM aKaleMHUYECKOM My3bIKE
B KYyIIEYECKOM TOpOJie MPOUCXOAMS C OTCTaBaHH-
€M OT aHAJOTMYHBIX IPOIECCOB B PYCCKUX CTO-
nunax. KynaerypHas TtpaHchopMaius TOpOICKOH
Cpe/ibl, B KOTOPOH JOMHHUPOBAIH JIETKHE (HOPMEI
MY3BIKQJIbHBIX pa3BiedeHu, nuia memienHo. Ogn-
HAaKO MPOIECC ATOT MPOTEKAN IOJ BIMSHHUEM TeX
e (haKTOpOB, YTO U B CTOJIMIAX, & UMEHHO: Jed-
TENBHOCTH YacTHBIX TeaTpoB (B PoctoBe — Tearpa
AcMoIT0Ba), IOMUMO BOJICBUJICH JaBaBIINX HHO-
IJa OINEpHBIE NPEACTABICHHS CHJIAMH TacTPOJIH-
PYIOIIMX apTHUCTOB; YaCTHOM IperoaaBaTebCKOn
MY3BIKQJIbHOW TPAKTHKH, CIIOCOOCTBYIOIICH poO-
CTy 3aMHTEpPECOBAaHHON B CEPHE3IHOM perepryape
MyOJIMKH; CIIOHTAHHO OPraHM3yeMbIX KOHIIEPTOB
KaMepHOW U cHM(pOHUYECKON Kiaccuku. Pe3ynbra-
TOM KOHCOJIMJAINH KYJIBTYPHBIX CHJI TOpOZa CTajo
BO3HHKHOBeHHE B 1875 romy My3bikaipHOTO 00-
mecTsa, 00beAMHUBINETO 46 TIOOUTENECH MY3BIKH
O[T PYKOBOJACTBOM IHAHHUCTA, YYHUTEIS MY3BIKH
JI. JI. Koprmana [1, ¢. 67]. Lleasto coobmecTBa
OBLIO IPOCBETUTEIHCTBO IMTYTEM YBEIUUCHHS YHCIIA
KOHLIEPTOB KJIACCUYECKOW MY3BIKH. YK€ uepes3 JiBa
roma — B 1877 romy cramu BECTHCH HEPETOBOPHI C
A. T. PybunmreliHoM 0 mpeoOpa3oBaHUHM MY3BI-
KanpbHOTO oOmmectBa B otracnenue MPMO, HO B
CHITy MaTepHaIbHBIX 00CTOSTENBCTB CIYUIIIIOCH 3TO
JIATTE CITyCTS JACBITHAANATEH JeT — 4 Hos0ps 1896
roma Ha OHKCTPEHHOM COOpPaHHU MY3BIKAJIBLHOTO
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o01recTBa, MOMYYHMBIIETO C 3TOTO HUCTOPUYECKOTO
MoMeHTa ctaryc PoctoBckoro otnenenus UPMO.
PaccmoTrpuM 00pazoBareibHYIO JHHHIO Jiesi-
TCJIBbHOCTHU HOBOI'O OTACJICHUA, HAIIPABJICHHYIO Ha
CO3JlaHUE CUCTEMBI 00yUYeHMsI PO ECCUOHATHHBIX
My3bIKaHTOB. Hauasno mporeccy moJI0KHIN MY3bl-
KanpHbIe Ki1acchl, B 1900 roxy mpeobpa3oBaHHbBIE
B YUHJIHIIE B pyKoBoauMEIe ¢ 1896 mo 1911 romer
M. JI. IIpecmanoM — OIECTSIIMM MTHAHUCTOM, He-
3aypsAJHBIM MY3BIKAJIBHBIM OCATCICM, OPYIOM
C. B. PaxmannnoBa. Habop nepBoro roga cocraBu-
nu 132 yenoBeka — 77 y4eHUIl ¥ 55 yUE€HUKOB, KaK
coobmaercs B otuére PO UPMO 3a 1896-1897
IT.5 HI/IHaMI/IKa pOCTa KOHTUHI'CHTAa MY3bIKaJIbHOTO
yuyuiuiia, omyTuMasd YK€ B II€PBbIC I'OAbI €0 Cy-
[IECTBOBAHUS, OTPaXCHa B CIIEYIOMIEH Tadmuie:

Yuebnuii 200 Yucno obyuaemvix
1896/1897 132
1898/1899 214
1899/1900 238
1901/1902 311
1902/1903 352

WHTepecHa cocioBHas ¥ HAlMOHANIbHAS CTaTH-
CTHKa, COAEPIKAIIAsACI B ITOM )K€ OT4ETE: TBOPSH
W YUHOBHHKOB — 35, TyXOBHOTO 3BaHUsI — 2, TOPO-
KaH U PEMECIIEHHUKOB — 69 , KyNIIOB U KPECThSH —
30 genoek. [lo HAIMOHATBEHOCTAM: PyCCKUX — 69,
apmsiH — 9, eBpeeB — 48, HEMIIEB — 3, MOJIAKOB —
3 genmoBeka. O4EeBHIHO, YTO OCHOBHBIM KpHUTEpH-
eM oTOOpa y4YEeHHKOB ObLIa HE UX COCIIOBHAS WIIH
HaI[MOHAJIbHAS MPUHAIE)KHOCTD, a MPEaPacoo-
KEHHOCTh K MY3bIKQILHBIM 3aHSATHUIM, TIPUPOJIHBIC
cnocobHocTu. Kak ¥ B APYrux OTIENCHHUSX, YaCTh
YYeHHKOB oOyuamach OecIiaTHO, a 4acTh MMela
MaTepHAIbHYIO MOAJEPKKY CO CTOPOHBI OT/JIEICHUS
HIJIA TOPOJICKOTO OOIIIECTBEHHOTO yIIpaBiIcHUs®,

Coneprxanue o0y4eHHs OBIJIO MPeONpeaeIeHO
o6muM YerasoM yumnui] UPMO, yTBepkIEHHBIM
TocymapctBenasiM coBetom 30 maprta 1882 roma, To
€CTh 3aJI0JITO JI0 CO3JaHHA y4eOHOTO 3aBEICHHS B
PocroBe. JIOKyMEHT 3TOT IIPEANUCHIBAT U3y4EHHUE
MPEAMETOB XYJIOKECTBCHHBIX: «a) UTpa Ha OpKe-
CTPOBBIX MHCTPYMEHTaX — CTPYHHBIX, JYXOBBIX H
yIapHbIX, 0) urpa Ha QopTenHaHo, B) Urpa Ha Op-
rage, T) MEHHUE, 1) TEOPUS W HCTOPHUS MY3BIKI.
A Taxke MpenMeToB HAYYHBIX: «a) 3aKoH boxwuid,
0) pycckuil s3bIK, B) apupMeTHka, T) reorpadus,
1) BceoOIiast U pycckast HICTOpHS U €) HHOCTPaHHBIE
SI3BIKM (HEMEUKHH, (paHIy3CKUH, UTAJIbSTHCKUH).
CBepx cero y4eHUKH 00y4aroTCsl YUCTOMMCAHUIO .
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B cooTtBercTBUU ¢ YCTaBOM XyI0XKECTBEHHBIC
MpeaMEThI H3YJaJIuCh 110 pa3paboTanHbIM CoBETOM
YUHMITUINA TIporpaMMaM U y4eOHBIM IJIaHaM, KOTO-
pBIe 3aTeM paccMaTpUBaINCh B XyI0KECTBEHHOM
COBETE OJHON M3 KOHCEPBATOPHA M yTBEPKAAITUCH
npencenareinem MUPMO. Hayunsie ke — mo mpo-
rpaMMaM H IUTaHaM, TaKke mpemnokeHHbIM Co-
BETOM YYIJIMIIA, HO ¢ 0100peHuss MuHUCTepCTBa
HapoJHOro npoceemeHus. Kak cka3aHo B oTuére
PO 3a 1900-1901 rr, «...mns Oojee CONHIHOM
MOCTaHOBKH Jiena Jlupeknus npuriacuia s 3a-
BEZIOBAHNS HAyYHBIMHU KJIACCAMH JAUPEKTOPA BHOBB
orkpeiToro B P-H-JI Kommepueckoro yuunuima
I1. M. BepX0BCKOro, a TAaK)X€ BCEX IIpenoaBareieii
TOr0 JKe KOMMepueckoro yuwmmuma»®. Ormernm,
YTO MMEHHO NpY y4miuile ObUla co3fgaHa mepBas
B TOpOZI€ CIIENMAIN3MPOBaHHAs MY3bIKalbHAs Ou-
omuoteka [3].

Hackonbko mpaBuibHBIM OBLT 00pa3zoBaTelNb-
HBIL BEKTOp, O0O3HAYCHHBIN YCTAaBOM YUHIIHII
HNPMO, MOXHO CyIuTh MO €ro >KM3HECTOMKOCTH.
@PakTudeckd UM ObUTH 3aJI0KEHBI OCHOBBI OTeUe-
CTBEHHOHM IIKOJNBI CIIEHHAJIBFHOTO MY3BIKAIbHO-
ro obpaszoBaHus. B monrBepxkaeHHe CKazaHHOMY
NpUBEAEM JaHHBlE 3a4ETHOW KHIKKUA CTyIEHTa
MY3bIKQJTPHOTO TEXHUKyMa (TaKk BIOCIEACTBUHU
MIPH COBETCKOM BJIACTH CTAJI0 MMEHOBATHCSA y4HU-
mumie) 1926 roma ¢ mepeyHeM H3ydaeMBbIX JTHUCITH-
TUTHH:

Xyooorcecmsennvie
Hayunvie npeomemul

npeomemol
CrienuanbHOCTh Pyccxuii 361K
O6mee poprenmano Maremaruka
My3blIKanbHas rpaMoTa AxycTuka
Conbhemkno Amnaromus
Bsenenue B Teoputo
A P OO01ecTBOBEICHUE
MY3BIKH
Crnymranue My3bIKH
. EcrectBoBencHme
(3HAKOMCTBO ¢ MY3BIKAJIEHON
(6moorwst)

JTUTEPaTypoit)

XopoBoe neHue

JByxronocue

T'apmonus

XopoBoe TneHue

CueHnyeckue
YIIpaKHEHHUS

Amnanus popm u
rapMOHUYECKUH aHAIIN3

I/ICTopI/IH MY3bIKH

OmnepHbIi K1acce

85

CoznaHne My3bIKaJIbHBIX KJIACCOB M YUMJIHINA
CTUMYJIHPOBAIO O0pa3oBaTeibHbIE TIPOIECCH B
ropoze, CoAeiCTBOBAIO CO3AAHUIO B MEPCIIEKTHBE
1esoro psijaa yueOHsix 3aBeqeHuit. Tak, B 1918 romy
npuéMHbIe UCTBITaHusl B PocToBe 00BsSBMIM Cpa-
3y TpW y4eOHBIX 3aBEJCHHS, MO3UIIMOHUPOBABIINE
ce0d Kak BBICIINE:

— TpeoOpa3zoBaHHOE B KOHCEPBATOPHUIO YUHIIH-
111e, BCTYIAIOIICEe B HOBYIO 3py mox OpeHaoM (ak-
THYECKH He cymecTBytomero yxe NPMO — Kon-
cepBatopusi Pycckoro My3bIKajgbHOTO OOIIECTBa,
HOBBEII YCTaB KOTOpO# OBUT 0M0OpEH <« KypHalh-
HbIM TIocTaHoBieHueM CoBera Ympasinstonmx Ot-
nemnamu ot 19 mromnst 1918 oy [3, c. 12] u yTBepxaeH
JloHCKMM aTaMaHOM;

— gactHoe yueOHoe nmpeanpustue M. JI. Ipec-
MaHa, UMeHyeMoe «J{0HCKOM KOHCEpBaTOpren»;

— BBICIIEE MY3bIKAJIbHO-IPaMaTHIECKOe ydeo-
Hoe 3aBesieHue «JloHCKast (hHITapMOHUSY.

Wrak, MpI HaMETHJIN OIHO HAlpaBlICHUE Jed-
tenpHOCTH PO MPMO, yb6enuBImmch B €ro CTPyK-
TypooOpa3syromeil mpoxyKTUBHOCTH. Bropoe, He
MEHee Ba)KHOE, IIeJIeToIararomiee KapJuHaIbHO 13-
MEHUTH KyJIbTYpPHYIO Cpeay ropona, ObII0 CBA3aHO C
OopraHu3anye KOHUEPTOB aKaJIeMUYECKON MY3bIKH.
Henp3s cpasy He cka3aTh 0 B3aMMHOM oOoraimiaro-
el CBsI3M 3THUX JIByX HampasiieHui. He ciydaiino
MEPBBIM KOHIIEPTOM POCTOBCKOTO OT/IENEHUS ObLI
Konuept B monp3y My3bIKaJIbHBIX KJIAcCOB, COCTO-
sBiIuiics 9 HosOpst 1896 rona. IlepBhlit ke ydeHH-
yecKuil KoHIepT (mocBamEn namsatu . Menaens-
coHa-bapronsan) cocTosica yepe3 rog — 1 HOSOps
1897 roma, ¢ TOM MOpPBI PETYNAPHO TPEACTABIAL
POCTOBCKOH MyONIMKE Pe3yNbTaThl pOCTa MOJOMIBIX
MY3bIKaHTOB.

[Ipeobnamatonumm, 9To OOBSICHUMO YCIIOBH-
SAM{ TIPOBUHIIMAIIBHOTO TOPOAA, SABJSUIUCH KaMmep-
HbI€ KOHIEPTHI, B YHCJIE KOTOPBIX — KBapTETHBIC
coOpaHus, HO YK€ B TIEPBBI TOX AEATEIHHOCTH
COCTOSUIOCH JIBA CHM(OHUYECKHX KOHIIEpTa, 00a
nion ynpasnernueM M. JI. Ilpecmana (14 u 30 mapra
1897 roma). C 1899 roma mpakTHYECKH PETYISPHO
CHJIaMH yYMJIHIIA B KOHIIEPTHOM HCIIOTHEHUH TOPO-
Ly TIPEACTABIIIMCH ONEpHBIE TOCTaHOBKU. [1epBoil
3 HUX OblIa ogHoakTHas omepa A. C. ApeHCKoro
«Pacdarnb», npo3syuasmias 13 ¢espans 1899 rona.
Bcero 3a aBagnare netr pesrensnoctu PO UPMO
ObuH TIocTaBieHb! 13 omepHbIX cnekTakineid. Kpo-
M€ Ha3BaHHOTO, 3T0 «Ku3Hb 3a naps» M. InHkwy,
«CeBmbckuii upronsHUK» M. Poccunu, «CBagnba
®urapo» u «Jon XKyan» B. Mouapra, «Kumos-
ka» @. l'aneBu, «Mckarenu xkemuyra» K. buse,
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«®ayct» L. I'yno, «Anexo» C. PaxmaHHHOBa,
«/lemon» A. Pybunmreiina, «EBrenuit OHerun» u
«ITukoBas mamay I1. YalikoBckoro, « CHETypOUKay
u «apckas Heecta» H. Pumckoro-Kopcakona,
«Poraema» A. Ceposa. BrieyatisieT ypoBeHb CIIOXK-
HOCTH COYMHEHUH, BOBICUEHHBIX B yUCOHYIO TIPAK-
TUKY CTYZIEeHTOB. Takxe cieayer 3aMeTHTh, YTO CO
MHOTMMHM M3 Ha3BaHHBIX CIIEKTAKJIEN POCTOBCKUI
3pUTENh TO3HAKOMMJICS BIIEPBHIE.

OtmetnmM, uTo 1 B ouepke H. Manpixkuna-He-
BCTpyeBa, HamucaHHOM K 40-meturo MOCKOBCKO-
ro otaenenus MPMO, u B aHAJIOTHYHOM OYEpKE
H. ®unpeiizena — k 50-neruto I[lerepOyprekoro ot-
JIEJIEHUS, IPUCYTCTBYET CTAaTUCTUKA, OTPaKaromas
KOHILIEPTHYIO [NI€ATEIbHOCTh CTOJMYHBIX OTJIENe-
Hui. YTOOBI MOHATH, C KAKOW HHTEHCHUBHOCTBIO Pa3-
BHMBajlach KOHIIEPTHAs MpakTHkKa B PocroBe, MOX-
HO CPaBHHUTH HEKOTOphle naHHbIe. [lomBoms wrtor
40-neTHEMY TIEPUOMY AESITEILHOCTH MOCKOBCKOTO
ortaenenuss UIPMO, H. Mansikun-HeBcTpyeB yka-
3bIBaeT, 4TO 32 40 JIeT B KOHIIEpTaX, OpraHU30BaH-
HbIX OOIIEeCTBOM, COYMHEHHS PYCCKUX KOMITO3HTO-
poB uconHATNCH 391 pa3, a HHOCTPaHHBIX aBTOPOB
— 945 pa3 . Ha ocHOBe aranmm3a oTuéToB PocTOBCKO-
ro otnenenuss UPMO u agumuoro donpa 3a nepu-
ox ero AestearHocTH ¢ 1896 mo 1916 ronel, To ecTh
Bcero 3a 20 yeT CymiecTBOBaHUS, MyOnuKe ObUIH
npeactasieHbl 105 3apyOeKHBIX aBTOPOB, COUMHE-
HUS KOTOPBIX ObUTH MCTONHEHH 595 pas. Pycckux
K€ aBTOPOB OBUIO TpencTaBieHo 46, a COYMHCHIS
ux ucnonssumck 410 pa3. IlpuBenéunsie mupHI
TOBOPAT O BBICOKOM MHTEHCUBHOCTH KOHIIEPTHOMU
paboter ObmecTna.

Jiig ycuieHus TpPOCBETHTENBCKON COCTaBIIA-
fOIel KOHIEPTHHIX mporpamm ¢ 1910 roma crama
HCIIOIBb30BaThCSA (OpPMa JICKIMI-KOHIIEPTOB, (ak-
TUYECKU 3aJIOKUBIIA MOJENb Oyaylmux ¢uiap-
MOHHYECKHX JieKTopueB. YacTeiM roctem Pocro-
Ba, MPECTABIISIONIMM 3TOT JKaHpP, ObLIT W3BECTHBIH
MY3BIKAJIbHBIN JeATens U yuéHeld Huxomain @é-
noposud Ounpaeizen. Tak, 9 HostOpst 1910 roma B
KOHLIEpTE, MOCBSIIIEHHOM TBOpUYecTBY Barhepa,
UM OBUIM TPOYUTAHBI ABE JIGKIIUH, WILTIOCTPHUPO-
BaHHBIC YYAIIUMHCS YYWIWIIA. Takue COOBITHSA
OBTM BEChbMa 3HAYUMBI, TIOCKOJIBKY COJEHCTBO-
BaJM TMOMyJISpHU3alMA TBOPUYECTBA BBIAAIOIINXCS
KOMITO3UTOPOB, 0COOEHHO pycckux. Hampumep,
B cy060oty, 28 HOs0pst 1912 roga mm OpuTa IpOYH-
Ta"a Jekuus «YaiikoBckuit u Pumckuii-Kopcakos
KaK KpyMHEWIINe COBPEMEHHBIE PYCCKHE KOMIIO-
3uTopb». Jleknus Takxke Oblla WILTIOCTPUPOBaHA
cunamu yqamuxcs. [Ipuseném nporpammy JeKIHH:
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«II. 1. Yaiixoeckuii 1 H. A. Pumckuii-Kopcakos
— WX BOCIIHTaHUE, My3bIKalbHasa cpena. Pazmuuane
MY3BIKaJIbHOTO Pa3BUTHUS U XYAOKECTBEHHBIX BO3-
3peHui 000UX KOMITO3UTOPOB. OTHOIIEHHE UX K CO-
BpeMmeHHuKaM. [lapamiens mexny nucbmamu Yaii-
koBckoro u “Jleromuceio” Pumckoro-Kopcakoga.
Touyky cOMPUKOCHOBEHUS X TBOPUECTBA U CIOKETHI
oboux xymnoxxkaukoB (“Houp mepen PoxmectBom™
Torons m “Caerypouka” OCTpOBCKOTO). XapakTe-
PHUCTHKA TBOPYECTBA, BIUSHIE Ha HETO U 3HAYCHUE
KaXXI0TO U3 XyJOKHUKOB B Pa3BUTHH PYCCKOU My-
3BIKI» ',

OrrankuBasch OT (hakta mpue3noB B Pocror
H. ®unpeizena, ormetnM, 4To PocTOBCKOE OTIIE-
JIeHWe OOIIeCTBa BEIIO aKTUBHYIO paboTy IO op-
raHu3aluyu MY3bIKaJbHOU TacTpPOJBHOW JEsATElb-
HOCTH. MOXKHO CKa3aTh, YTO OHO BBITIONHSJIO POJIb
KOHIIEPTHOTO MPOJIOCEPCKOTO MEHTPa, aKKyMYJIH-
pOBaB OpPTraHM3AIMIO0 KOHIIEPTOB POCTOBCKHUX MY-
3BIKAHTOB U TIPUTJIAIIAS TACTPOIUPYIOLIUX XYIOXK-
HHMKOB M KOJUIeKTHUBBEI. Tak, B ce3oHe 1904-1905
IT. POCTOBCKOW IyOJIMKe OBUIM IPENCTaBICHBI
mecTh CUM(POHHYECKHUX MPOTrpaMM C ydacTHEM
TakuX 3HAMEHHUTBHIX apTHCTOB, Kak SlpocnaB Ko-
LIMaH — BOCXOs11as 3B€3/1a YEIICKON CKpUITUYHOU
IKOJBL [6], apTHCTBI WMMIIEPATOPCKUX TEaTpoOB:
. Byxtuspos (Bokan), 3. ['aptmyT (dhopTenuano),
J1. Slkomnes (O6aputon), B. Ky3sr (Bokai), npodec-
copa MockoBckoil koHcepBaropuu H. JleBuHa u
nupekTopa KueBCKOro My3BIKIBHOTO YUIIIHINA
B. Ilyxansckoro. B 1913 roxy B PocToBe 6b111 Op-
TaHN30BaHBI TaCTPOJIM OpPKECTpa IOJ YIpPaBICHU-
em C. KyceBuukoro, mpecTaBUBIIET0 POCTOBCKIM
MeJIOMaHaM B IMKJI€ KOHIIEPTOB, COCTOSBIIUXCS C
31 mapra no 4 anpens, Bce cuMmponnn berxopeHna
(cM. 06 aToM: [4]).

Takast akTHBHOCTb KOHLIEPTHOM >kM3HU PocTOB-
CKOTO OTJEJNICHUsI, KaK, BUJUMO, ¥ HHBIX Tepude-
puitabix cyobekToB UPMO, He ToBOpS 0 cTONUIAX,
MOCTYXHWJIa TOTYKOM K POXKIEHHUIO MU IEHTpa-
JU3alAA ITHX TPOIECCOB M CO3IAHHS €IUHOTO,
yrpasisemoro u3 [letepOypra Konmepraoro 61opo.
Bompoc 3ToT ObUT BKIIFOUEH B ITOBECTKY JTHS COBE-
LIaHus npeacraButenei Jupekuuii 1 JupeKTopoB
MY3bIKaJbHBIX YYHINI] U Ki1accoB ObmecTa, co-
croseierocs B Cankr-IlerepOypre ¢ 29 mapra 1o
1 ampens 1912 roma mo WHHUIIMATHBE «aBTy-
crefimero mnpexacenarensyy HWPMO, npunneccst
Enenwr ['eoprueBnsr  CakceH-ANBTEHOYPICKOM.
B moBecTke gHS COBEIMIaHMS CTOSIM TPHU BOMPOCA!
«a) 0 MepecMOTpe YCTaBa MY3bIKAIbHBIX YUIIINII,
0) paccMOTpeHHE ycTaBa KacChl B3aWMOIIOMOIIH
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cryxamux B MPMO u B) mpoekre opraHnu3anuu
[EHTPaJIBHOTO KOHIepTHOro Oropo»!!. K coxka-
JICHUIO, 3TOMY IPOEKTYy HE CYXACHO OBLIO CBEp-
IIUTHCS, HO TaK WJIM WHade, 1poobpa3 Oymymiei
CHUCTEMBI €IUHOTO YIPABICHHUS KOHIEPTHON KHU3-
HBIO KpYNMHEHIIMX Tepu(epuiiHbIX TOPOIOB —
KyJbTYPHBIX IIEHTPOB CTPAHBI IPOCMATPHUBAJICA BO
MHOTOM HMEHHO Ojarojapsi akTHBHOCTH Tepude-
PUIHBIX €r0 OTJAEIEeHUH.

EctectBenHo, dro axTmBH3UpOBaHHBIN PO
HNPMO mnpormecc My3bIKanbHOTO 00pa30BaHHUA U
aKaJeMHYECKOTO KOHIEPTHOTO MCIIOJHUTEIHCTBA
UMeEIl CleAICTBUEM (OPMUPOBAHME HOBOTO YPOBHSI
NOTPEeOHOCTEN KaK My3bIKAHTOB-TIPO(ecCHOHAIIOB,
TaK W JIOOUTENEl B My3BIKAJIbHOM HHCTPYMEHTa-
PpYY 1 HOTHO-KHIDKHOM Npoaykuuu. B nuccepranuu
M. ITankuHON DpsIMO yKa3bIBAE€TCs, YTO POCT HO-
TO-M3JIaTEIbCKOM NEATENbHOCTH U B IIEJIOM — TOP-
TOBJIM, CB3aHHOW C MY3BIKaJIbHBIM HUCKYCCTBOM, B
70-e Tompr XIX Beka mpemompeneiaéH AESTeIbHO-
cteio UPMO [2].

JeicTBUTENbHO, CIPOC Ha MY3bIKaJbHbBIE TO-
Baphl C Pa3BUTHEM MY3BIKAJIBHOTO 00pa30BaHUS U
KOHIIEPTHOM JAESITETbHOCTH HEW3MEHHO POC, YTO
MpUBENO K OTKphITHIO B 1880 rogy AByx marasu-
HOB. «Onua n3 HuX ocHoBail E. H. I'epmkoBuy, ko-
TOPBIN yCrenHo BEN JieNia BILIOTh A0 CBOE€H KOHUH-
Hel B 1897 rony. Ero npeemunku (FOnmit n SxoB)
Mo3Ke mMepeuMeHoBaId “My3BIKalbHYI0 TOPTOB-
mo I'epmikoBrua”, Ha3zBaB e¢ “Jlupa”» [2, c. 62].
I'maBapiM koHKYypeHTOM E. H. I'epmkoBuua Obun
JI. T. Annep, npennpuarre KOTOPOTrO MMEHOBa-
Joch BechMa cBoeoOpa3Ho: «[maBHOE memo Mmy-
3BIKAJIBHBIX WHCTpYMeHTOB U HOT JI. I. Anmepa B
Pocroee H/[l». OHO OBLIO KpyHHEHIIUM Ha Tep-
putopun O6Gnactu Boiicka Jlonckoro. ITommmo
TOPTOBNH, AJJIep Hamaauil COOCTBEHHOE IPOM3-
BOJICTBO pOsUIEd M MHUAHWHO, a TaK)Ke MMeN HOT-
HO€ M3AaTeIbCTBO [5]. DTO OBLT MHTEpECHEUITUM
YeJI0BEK, OH MPEKpacHo Biaaen (oprenuano, 3a-

HUMAJICSI YaCTHOW MY3bIKaJIbHO-IIEaroruyecKon
npakrukoit. [Tocme ero cmeptu B 1896 romy ma-
rasuH ctaja umeHoBaThesa «Hacmemuuku JI. Amie-
pa B PoctoBe Ha [[oHy» U nmponoKal, Kak U Ipu
KU3HU YUPEAUTENS, BBIIOIHATH POJIb KYJIBTYp-
HOTO TIeHTpa. Tak, «KMMEHHO Yepe3 HEro OCEHBIO
1911 roma pactpocCTpaHsIIUCh OMJICTHI HA TIEPBBIA
pocroBckuii koHnept Cepress PaxmanunoBay [5].
CrenyeT momuepkHyTh, 9T0 U ['epmkoBud, u An-
nep ObUTH JeHCTBUTENBHBIME WieHamu PO UPMO
U TIpUHUMAIW aKTHUBHOE y4acTHE B €ro padore.
[Ipennpusitue Amiepa oOKa3bBaJ0 MaTepHaIb-
HYIO TTOAJICPXKKY YUnUIuily. Mi3BecTHO, Hampumep,
yTo B Hayase 1900-X rogoB «CTUIIEHIWIO WMEHU
JI. I. Annepa monydanu Casenuii PaBnens, Mou-
ceii u Eprenns I'enex. C 1912 roma Bnagumup Ou-
Iep Moaydal CTUIICHINI0 My3bIKaIbHOTO Maras3u-
Ha HacienaukoB JI. I. Ammepa» [1, c. 50]. Kcrarn,
no3yHee, yxke B XX Beke Oblla OTKPHITA TPEThS
toprosas pupma — «C. A. Bpoackuii u K. Takum
oOpazom, B PocToBe k Havaimy XX Beka CyIecTBo-
BaJIa TIOJTHOIIEHHAsI TOPTOBAs CETh, YAOBICTBOPSIB-
masi BO3PacTAIONIyI0 MOTPEOHOCTh HACENCHUS B
MY3BIKaJIbHBIX HHCTPYMEHTAX, HOTHON M KHUKHOM
MY3BIKQTFHOHM TIPOAYKITHAH.

[puBenéunbie cBeacHMS U (PAKTHI TOATBEPIKAA-
0T, 9To Onaromapsi nmestensHOCcTH PO MPMO, B
PocroBe mocreneHHo 3aKIaabpIBalOTCS] OCHOBBI MY-
3BIKAJILHON WHIYCTPWHU, OXBATHIBAIOIICH BCE CTO-
POHBI MY3BIKAIBHOHN JKU3HU TopokaH. CieacTBuemM
3TOTO OBLIO HE TOJHKO KapAWHAIHLHOE M3MEHEHHUE
KYJIBETYPHOU Cpebl TOpojia, HO U BIUSHUE, KOTOPOE
nestenbHOCTh OTHCNICHNs OKa3bIBaja B IEJIOM Ha
Houckoit peruon. To, 9T0 BIUSHUE 3TO OBLIO AKTHB-
HBEIM U JIEHCTBEHHBIM, TOBOPUT OTKPBHITHE 1 WIOHS
1911 roma Hosouepkacckoro otmeneHuss UPMO,
JEATETHFHOCTh KOTOPOTO Pa3BEPTHIBAIIACE IO aHAJIO-
TUYHOMY CIIEHAPHUIO B COOTBETCTBUHU C YCTaBHBIMH
TpeOOBaHHUSMH, HO 3TO YK€ TEMa JAPYroro UCCIIea0-
BaHMUS.

< MPUMEMAHUA (<

' YeraB Pycckoro my3bikanbHOro o0iecTBa [Bsic.
y1B. 4 (16) mtons 1873 r.]. [CII6.], 1873. C. 1.

2 Mamnbikun-HeBetpyes H. Kpartkuii  mctopmye-
ckuil ouepk MockoBckoro otaenenus Vmmeparopcko-
ro My3bikanpHOTO obmectBa 1860-1900. M.: TlewarHs
C.II. dAxosnesa, 1900. 59 c.

3 dunneizen H. ®©. Ouepk mesrensroctu C.-Iletep-
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Oyprckoro oraeneHust VIMIepaTopckoro My3bIKaJIEHOTO
obmectBa. 1859-1900. CII6.: Tumorpadus ImaBHOTO
Vnpasnenus Yuenos, 1909. 119 c.

4 Tam xe. C. 2.

> Ortuér PocroBckoro-Ha-Jlony otaenenus: mmepa-
TOPCKOTO PYCCKOTO MY3BIKAIBHOTO OOIECTBA U COCTOS-
OMX TpH HEM MY3BIKATBHEIX KiaccoB 3a 1896/7 rox //
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Tocynapcteennsiii apxus PoctoBckoii obnactu [TAPO].
Wndopmanmonno-oubnuoreunsii ¢pona. MHB. HOMep
9648, c. 8-10.

¢ Tak, B 1896-1897 yuyeOHOM Tomy OecmiaTHO
00y4anuch 8 4elIoBeK, CTUIICHAMATOB FOPOACKOTo 001Ie-
CTBEHHOTO ymnpaBiieHHs: — 11, CTUNIEHMaTOB OTAEIECHHS
— 5 yenoBek.

7 Yerap Mys3bIkanbHBIX yuuIdil MMmepatopckoro
pycckoro My3sikanbHOro odmiectsa. CI10., 1910. 16 c.

8 Otuér PocroBckoro-Ha-Jlony otaenenus Mmmnepa-
TOPCKOTO PYCCKOTO MY3BIKQJIFHOTO OOIIECTBA U COCTOS-
mero npu HEM My3bIKajbHOTO yumiumia 3a 1900/01 rox
// TAPO. NndopmanronHo-onbnmmoreynsiid ¢poua. MHB.
HoMep 9652. C. 2.

® Maunbikua-Hescrpyes H. Vkas. cou. C. 28-30.

1 Oruér Hosouepkacckoro otaenenus Mwmmepa-
TOPCKOTO PYCCKOTO MY3BIKAJILHOTO OOIIEeCTBA M €ro
MY3bIKaJIbHBIX Ki1accoB 3a 1912-1913 / cocraieH no-
motnHukoM npencenarens Jupexkuun @. U. TlonoBeiM.
Hosouepxkacck: . Tunorpadus @. M. Tynunkosa, 1914.
C.23.

""" Otuér HoBouepkacckoro otaenenus Mwmmepa-
TOPCKOTO PYCCKOTO MY3BIKAJILHOTO OOIIEeCTBA M €ro
MY3bIKaJIbHBIX KiaccoB 3a 1911-1912 / cocranen no-
mornnukoM npencenarens Jdupexkuun @. U. TlonoBeiM.
Hosouepxkacck: On. Tunorpadus @. M. Tynnkosa, 1913.
C. 11.
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PoAb MMnepaTopckoro pycckoro mMy3blKaAbHOro o0LecTBa
B (hopMHPOBaHMM MY3bikaAbHOM MH(PpaACTPYKTYpbl PocToBa-Ha-AoHY

ABTOp aHATM3UPYET PoNb IMIIepaTopckoro pycckoro My3sbikainsHoro obmectsa (MIPMO) B popmupoBannn uHbpa-
CTPYKTYPbI IPOBUHIMAIBFHOTO PYCCKOTO ropofa. McciemnyroTest mpeanoChlIK BOSHUKHOBEHNUS ero PoCcTOBCKOTO OT-
nemennst (PO). Ha matepuane apXuBHBIX JOKYMEHTOB ocBemaercs Bkian OOmecTBa B 00pa3oBaTeNbHBIN MPOLIECC:
OT YYPEXICHUS My3BIKAJIBHBIX KJIACCOB A0 KOHcepBaTopuu. J[aércst 0030p KOHIEPTHON NESITENbHOCTH, TPUBOIUTCS
CTAaTHCTHKA KAMEPHBIX M CUM(POHHIECKUX KOHLIEPTOB, OTMEUAETCs] 3HAYMMOCTH OTIEPHBIX IIOCTAHOBOK, a TAKXKe IPO-
CBETHUTENBCKOU JAEATENbHOCTH, HAPABJICHHON Ha MpomaraHy pycckoii mysbsiku. PoctoBckoe otnenenne UPMO BrI-
TIOJTHAJIO POJIb KOHIIEPTHOTO IIPOJIOCEPCKOTO LEHTPA, HApsAy C OpraHU3alue KOHIEPTOB POCTOBCKHX MY3BIKAHTOB
BEJIO aKTHBHYIO PabOTy C racTpOIMPYIOIUMH COINCTaMH U KOJIEKTUBaMU. B CBsi3u ¢ pa3BuTHEM NOTpeOHOCTEN Kak
MY3BIKaHTOB-TIPO()ECCUOHAIIOB, TAaK U JIOOUTETIEH B My3BbIKQJIbHOM HHCTPYMEHTapUH W HOTO-KHW)KHOW IPOILYKIUH,
B KoHIIe XIX Beka OypHO pa3BHBAETCs M3ATEIBLCKOE €0, TOPTOBISI U N3TOTOBIEHHE MY3bIKAJIBHBIX HHCTPYMEHTOB.
[IpuBenéuneie cBeaeHUs M QaKTHI MMOKA3bIBAIOT, uTo Onmaromaps aesrenbHoctd PO MPMO B PocToBe mocTenenHo 3a-
KJIa/[BIBAIOTCS] OCHOBBI MY3BIKQJIIbHOM MHIyCTPUH, OXBaTHIBAIOIIEH BCE CTOPOHBI MY3bIKAJIbHOM )KU3HHU TOPOXKaH.

Knrogesrie cnoBa: PoctoBckoe oTaenenne MMmepatopckoro pycckoro My3bIKalbHOTO OOIECTBA, OpraHU3aLus
racTpose, KOHIIEPTHAs JeATeNbHOCTD, My3BbIKQJIbHOE 00pa30BaHUE.

The Role of the Imperial Russian Musical Society in the Formation
of the Musical Infrastructure of Rostov-on-Don

_ .

The author analyzes the role of the Imperial Russian Musical Society in the formation of the infrastructure of a
provincial Russian city. The premises for the creation of its Rostov Section are examined. On the material of archival
documents presentation is given on the contribution of the Society to the process of education: from the foundation of
musical classes to the establishment of the conservatory. An overview of the concert activities is given, the statistics
of chamber music and orchestral concerts is presented, emphasis is given to the significance of opera productions
and the representational activities directed towards promotion of Russian music. The Rostov Section of the Imperial
Russian Musical Society carried out the role of a center for concert production, along with organizing concerts for
Rostov musicians, and worked actively with touring solo musicians and music ensembles and orchestras. As a result
of the development of demand for musical instruments, books on music and musical scores on the part of professional
musicians as well as amateurs, the end of the 19" century witnesses an impetuous surge of development book and
score publishing, sales and production of musical instruments. The information and facts show that as the result of the
activities of the Rostov Section of the Imperial Russian Musical Society the foundations of musical industry covering
all the sides of the musical life of the city dwellers are gradually laid in Rostov.

Keywords: The Rostov Branch of the Imperial Russian Musical Society, organization of tours, concert activities,
musical education.
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U3 UCTOPUU OTEYECTBEHHOM ®OAbKAOPUCTUKM XIX BEKA:
OT SMIMUPUU K TEOPNU

CTaThe MOUAET pedb 00 PBOIOITUH B3TJISIOB

Ha MY3BIKy YCTHOHM TpaauIlMH B IMpPOIECCE

e€ wmsydenus ¢donpknopuctamu. OCHOB-
HBIM TIPEJIMETOM BHHMAHUS CTaJH HCCIEI0BATENN
u uccnenoBanud XIX Beka, YTO BBI3BAHO JIByMs
npuuuHaMu. Bo-miepBbiX, UMEHHO TOrna B (OJIbK-
JIOpHOM TIpocTpaHcTBe Poccum yxke HaMETHIHCH
onpenei€HHbIE HANpaBiICHHUA B IUIAHE TNpaKTHUe-
CKOTO OCBOEHHSI U HAyYHOTO OCMBICIICHHUS MY3bIKH
YCTHOM TpaauIuy, BKJIOYas HAPOAHO-TIEBYECKOE
uckycctBo'. Tarxke oco3HaBasach HEOOXOIUMOCTh
BBIITyCKa TPAMOTHBIX CIICLUAIUCTOB B dTOH cdepe.
Bo-BTOpBIX, MpEeeMCTBEHHO DPa3BUBAIOIINECS TEH-
JOEHINH JTaJIh TI03HEee MOIIHBIE POCTKH, ITO3TOMY
paccmotpenne ux B XX—XXI cToneTusix nojiexuT
CHEeMATFHOMY M3YUYEHHIO, BBIXOSIIEMY 3a Tperie-
JIBI 33129 ¥ [N TAaHHOU Ty OJIMKAITIH.

HavanpHble peKkoMEeHIAIMU TO 3aluCH COYH-
HEHWH YCTHOTO HApOIJHOTO TBOPYECTBA BIHMCAHBI
B mporpammy 1737 roga mo cOOpy HCTOPUKO-TEO-
rpadguueckux (akToB OCHOBAaTelieM POCCHICKOM
ucropudueckol Hayku B. H. Tamuwesvim, BBICTY-
MaBIIHM 3a MPOBEJCHUE TOYHO (PUKCHPOBAHHBIX 3a-
nucei QoNbKIOpa B MECTax ero ObITOBaHHS. DTOU
MporpaMMOii  MOTHBUPOBAaHO H3JaHUEe COOpHH-
KOB HapojHO-neceHHbIX TekcTtoB M. JI. YUynkoga,
Kupumm /lanunosa u np. HotHomMy cOopHEKY pyc-
ckux Hapoaueix neced (PHII) u3 gersipéx wacreit
B. @. Tpyrosckoro (1776—1790) npenmociano Kpar-
roe «IIpemyBemomienrey, e COIepKUTCS BaKHOE
HaOMIONEHUE: «BE3ZI€ TOIOT Pa3sHBIMH MaHEpaMID
[11, c. 73]. OTa koHCcTaTamms B OyIymieM JISDKET B
OCHOBY aHaJIN3a MHOXKECTBA PETMOHATBHBIX CTHJICH.

OnHUM U3 TEPBBIX K U3YUYCHUIO HAPOITHOTO HC-
nojaHUTENLCTBA npuctynuil H. A. JIb60o8, KOTOPHII
B crarbe «O pycckoMm HapomHoMm menum»? (1790)
MOTYEPKHUBAET 0CO00€ 3HAUYEHUE CTAPUHHBIX IPO-
TSOKHBIX MHOTOTOJIOCHBIX II€CEH, BBIPAYKAIOIINX
«XapaKTEepPUCTUIECKOE HAPOAHOE MEHUE» C €ro He-
MTOBTOPUMBIM MEJIOAN3MOM, OOTaThIM COAECPKAHUEM
[11, c. 75]. ABrop 0oOHapyKHMBaeT 3aKOHOMEPHYIO
[IOCJIEZIOBAaTEIbHOCTh B OPTaHM3AIMH MECEHHOTO

90

3a4MHA, YTO MPHUBOAWUT €ro K aHANIHU3y KOMIIO3H-
[IMOHHOTO CTPOEHUS HAPOJHOTO XOPOBOTO TEHUS:
«PYCCKHE TICCHU HAYMHAIOTCS OOBIYHO ‘‘BBIXOIKOIO
OTHOTO TOJI0Ca” W BO3BBIMIAIOTCS TOTOM OOIINM
XOpOM, KOTOPBIM MOET “TpaBMIIBHO”, ‘‘apMOHUYE-
ckr’”’» (1uT. 1o [16, ¢. 204]) (— FO. U. Beneaun —
B. @. Oooesckuii...)*. B uctopun (OIbKIOPUCTHKH
B3 JIbBOBA, IPU3HAIOIIETO CYIIECTBOBAHME rap-
mounu B PHIIL, mocrostHHO Oymet moaBeprarscs co-
MHeHUI0. PaKTHYECKH OH OTKPBIBAET AUCKYCCHIO, B
KOTOpOH MEepEeIIeTaloTcsl BOPOChl 0 MOHOJIMUHON
unm MHororosiocHoi# ocHoe PHII, o npuopureTHo-
CTH B HEH MEJIOUYECKOTo JINOO rapMOHUYECKOTO
Hadana. M. A. Uctomun (1985) nmpocnexxuBaer xox
3TOTO JI0 CHX IMOp HE 3aBEPIIEHHOTO0, 110 €r0 MHE-
HUIO, HAy9HOTO criopa [5, c. 40] (— M.A. Cmaxosuy
— A.H. Cepos — I1.11. Coxanvckuii...).

@. II. JIeBoB B opuruHaIbHOM 3cce «O TeHuH
B Poccum» [11, c. 87-89] meitaercst pa3obparscs B
BOIIpOCE, 4/MO TaKoe HapoAHas My3blKa W Hapoa-
Hoe nieHne (— B. @. Oooesckuii — A. H. Cepos —
11 I1. Coxanvckuii...). ImenHo o, aupextop [les-
geckor karmewtel Camkr-IlerepOypra, mpencon-
HEHHBII 4YBCTBOM IIaTPUOTH3MA U IMOPAXKEHHBIN
KpacoToil HapOJHOTO TMEHHSA, OTHOBPEMEHHO C Y4é-
HBIM-CIIaBICTOM, THCATeJIeM M ITyTEUIeCTBEHHUKOM
IO. U. Benenumnvim® BriepBble MOAHAMAET TEMY O PYC-
CKoM MeHTanuTeTe. Hanpumep, mpuinHy 3ayHBIBHO-
CTH MPOTSDKHBIX IECEH BUIUT B «IJTyOOKOH YyBCTBU-
TEIBHOCTHY, OTOOpaKAOIIEH HaIl HAIMOHATBHEIN
xapakrep. OuieHnBas IeHNE Kak Aap HeOeCHBIH, aBTOP
OTHOCHT K HApPOJHOW MY3BIKE TOJBKO TY, KOTOpas
MOETCST yMEIOIINM T1€Th M HEYMEIOIINM TIPH BCSIKUX
00CTOATENbCTBAX KU3HU, BAKHBIX M HEBAKHBIX...»
[11, c. 87]. FO. U. Benenun B cratbe «O0 UCTOUHU-
K€ HapOIHOM MO33MH BOOOIIE M O FOKHOPYCCKOH B
ocobeHnHocTH», Kak 1 H. A. JIbBOB, paccMaTrpuBaro-
IMH TIEHHE KaK YyBCTBOBAHHE, TOATBEPIKIAET CBOIO
MBICJIb AHAIM30M KOMITO3HIIMOHHOTO CTPOEHUS pyc-
CKOIl TIECHU CO CBOWCTBEHHOH €i CTPO(HYHOCTHIO,
CBSI3BIO TO3THYECKOTO U MY3bIKaJIbHOTO TEKCTa, Xa-
paxTepHbIMH ynapeHusimu cios [11, c. 85-87].
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OmuH W3 OTIOB PYCCKOM (PONBKIOPHUCTHKH,
3HATOK MCTOPHUYECKHX MECEH M TyXOBHBIX CTHXOB,
cnapsHobun I1. B. Kupeesckuii nposBIIsI 0O0Jb-
IIOM WHTEpeC K U3Y4YEHUIO0 HAPOJHOTO TBOPYECTBA.
Oco0eHHO OH LIEHWJ MECHU CTapUHHBIE («HACTOS-
IIMe»), CUUTas 3aluCaHHbIe UM 00pa3ipl 3aMeda-
TETBHBIMHU IO CBOEMY «Hapeuuioy». Bcien 3a Hum
M. A. Cmaxosuu, 0CMBICIINBasi XapaKTEPHBIE YEPTHI
HApOJHOM MEJOIUY U TapMOHHH, PUKCUPYET BapH-
AQHTHBIN TPUHIUN ¥ Pa3HBIE CTHJIEBBIE PEIICHUS,
NPETBOPEHHBIE B PYCCKOM (DOIBKIIOpE, YTO JISHKET B
OCHOBY U3y4Y€HHS PETHOHAIBHO-CTHIEBOTO KOMIIO-
uHenta PHII (— /1. I1. Cokanvckuii — B. A. Mowkos

. — JI. B. Kynaxogcxkuti — B. JI. Iowosckuii —
3. E. Anexcees — B. M. [l[ypos [16] u MH. Ap.).

Bropas nonosuna XIX Beka o03HaMEHOBaHa MOSIB-
JIEHHEeM paboT TaKuX KPYIHBIX MPEACTaBUTENICH OTe-
YeCTBEHHOHN HaydHOH MbICH, Kak B. @. OmoeBckui,
A. H. Cepog, 1O. H. Menbrynos, I1. 1. Cokasbckuii’.

B. ®@. OnoeBckwmii orcranBaet camoOsiTHOCTS PHIL
B crarbe «Pycckast 1 Tak Ha3pIBaemasi o0IIast My3bl-
Ka», XapaKTepHu3ys MEeBUECKOE UCKYCCTBO HAPOIHOTO
xopa noj;, pykoBocteoM M. E. MonuaHoBa, oqHUM U3
TIEPBBIX HAXOAWUT B HEM TOCIIETOBAHIE YUCTHIX KBUHT
Y TIPU3HAKW WHCTHHKTHBHOTO WCIIOJHEHHS M TapMo-
HU3ALUH, TO €CTh, «IEBIHI ... MOIOT HE MO0 HOTaM, a
MO CITYXY ... PYKOBOISTCA ... BHYTPEHHHM YyBCTBOM
pycckoro genosekay [10, c. 321] (— A. H. Cepos —
0. H. Menveynos — I1. I1. Cokanvckui...). B cBo-
el 3HaMCHATeJbHOM peud Ha OTKPBITMH MOCKOB-
CKOM KOHCEPBaTOpPHUH OH BBICKA3bIBAET HAJICHKAY, UYTO
«KOHCEpBATOpHsI HE OCTaBUT 0€3 XyI0XKEeCTBEHHO-
MCTOPUYECKON 00pabOTKM M HAIINX HAPOIHBIX MUp-
CKUX HAIleBOB, PACCESHHBIX IO BCEMY MPOCTPAHCTBY
Besmkoi Pycm»®. HaspiBast (oJBKIOpHBIC METOAUH
«HApOIHOM CBATBIHEID, OH CTABUT BOIIPOC O MOJUIVH-
HOCTH WX 3alIMCH ¥ BO3MOYKHOCTH M3BJI€Yb U3 3THX Ha-
TIEBOB MX TEOPHIO, YTO HEOOXOAMMO IS ONPEIENIeHIUS
TEX BHYTPEHHHX 3aKOHOB, «KOMMH JBW)KETCS HaIlle
HapozHoe nieauey’ (— A. H. Cepos — H. E. [lanb-
yuxoe — FO. H. Menveynos...). B BonpocHHKE, pa3-
pabotanHoM 111 [lepBoro apxeonornyeckoro che3na,
OnoeBcKmiA, MPOIOINKAs MBICIh O BaXHOCTH cOopa
(ONBKIIOPHBIX (ApXEOJIOTHYECKUX) MATEPHAIOB H HX
Pa3HOCTOPOHHUX MCCIIEAOBAHUN CTApaHUSIMA MHOTHX
JIMLI, TOBOPUT O HEOOXOIUMOCTH MPHHSTH MEPHI JUIs
COXpaHEHUsI «HAPOTHBIX HAIICBOB B MX IT€PBOHAYAIb-
HOH uuctoTe» [11, ¢. 99], paryer 3a BBIOOp CpEACTB
TI0 PacIpOCTPAHECHHIO CBEICHUI O CAMOOBITHOM pycC-
CKOM TICHHH Y TIPOBOAUT MBICIIb O MacCOBOM IIPOCBE-
IIIEHHUHX: U3IaHUU HAPOJHBIX YIEOHNKOB 110 IIEPKOBHO-
My ¥ MApcKoMy rieHnto (— . A. Jlveos.. ).
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Pycckuit KpUTHK, KOMITO3UTOP, OOIECTBEHHBIN
nestens, yaéueiit 4. H. Cepoas, XapakTepu3sys CKIIaj
HapOJHOU MECHU KakK IMOAT0JIOCOYHBIN, B KOPHE OT-
JINYAIOUIUICS OT YETBIPEXTOJOCHBIX XOPOB 3amaj-
HOEBpOIIeiicKkoro odpasiia, He TOJIBKO MOJuEPKHBa-
€T MBICIIb 00 aBTOHOMHOCTH M WHCTHHKTHBHOCTH
ucniosniHenus PHII, Ho 1 HameuaeT myTu e€ Hay4HO-
ro no3Hanus. B uzBectHoii crarbe «Pycckas Hapoj-
Has MeCHS Kak MpeAMeT HayKi», n3gaHHou B 1870
rofly, OTMe4asi TIOYBEHHOCTh (OJILKIIOPA, yUEHBIH
YBEPEHHO MpPEIpeKaeT MHOTOTPAHHOCTh W3Yy4EHUS
€ro ¢ MO3MLUHU ¢husuonocuu, smuozpapuu, ucmo-
puu Kynemypsi, unonoeuu. X0t HayKa O HApOH-
HOM MY3BIKJIbHOM TBOPUYECTBE €IIE HE CIOKUIACD,
LIMPOKO M MPO30PINBO MBICIIALINI HCCIE0BATEND,
CJIIOBHO TIpemBuas € Oymyree, onpeaenser (hoib-
KIIOPUCTHUKY «KaK OTpacib OAHON 0OIIei rpomaj-
HOM Hayku ‘“dgenoBexko3HaHus’ (“aHTpomonorun” B
obmmupreiem cMeicie)» [12, ¢. 17] (— I1. I1. Co-
Kkanvekull ... — U. U. 3emyosckuii...).

C 1870-x romoB m3maéres 1enas cepusi cOop-
HukoB PHII, conpoBoXaaeMbIX aHaJIUTUYECKUMU
paccyxaeHusMu aBTopos®. B npeauciioBusix K c6op-
aukaM fO. H. Menveyrnosa TOBOPUTCS O HECOCTOSI-
TENBHOCTH MY3bIKaIBHOHN Teopuu 1o aHayiusy PHIIT
«B HX HACTOAIIEM BHje, 0e3 BCIKUX MpHUKpacy [11,
c. 175] m yTBepxKmaeTcsi MBICIIb O HEOOXOIMUMOCTH
M3y4YeHHsI 0COOCHHOCTEH PyCCKOTO HAPOAHOTO MHO-
TOTOJIOCHS] — PUTMA, TAPMOHHH, (POPMBI, MEJIOHIe-
CKHMX 000pOTOB, TOJIOCOBE/ICHHUSI, YHICOHHOTO 3By4a-
Hus. OTME4aeTcst aBTOHOMHOCTD TOJIOCOBBIX JIMHHUN
1 KpacoTa UX M3rHO0B, CHJIa BAOXHOBEHHOTO 3Byda-
HUSL KPECTBSIHCKOTO XOpa, CIIOCOOHOTO OKa3bIBaTh
XyAOKECTBEHHOE BIMAHME Ha CIyliaTesiei Onaroma-
psi ocoOoMy Japy UMIIPOBU3UPOBATH IOJTOJIOCKA B
MOMEHT WCTIOJTHEHHSA. VIHTepecHBI TaKkke MBICITH aB-
TOpa O MPUPOJHBIX CIYXOBBIX HHCTHHKTAX MPOCTOTO
KpPECThSIHHHA, CIIyX KOTOPOTO «HE NCTIOPYEH rpyOsIM
TeMIepupoBaHHbIM cTpoem» [11, c. 188], o cTporom,
XOTS ¥ MHCTUHKTHBHOM COONIOEHUH TapMOHHUYE-
CKHMX 3aKOHOB M30paHHOTO JIaJia, YTO HE MOIVIO HE
noenusATh Ha yuenue A. JI. Kacrambckoro, B 1902
roay YBIEKIIETOCS MarepuagaMu COOPHUKOB Melb-
ryHoBa’. MONBKIOPUCT BBOAUT OCOOBIN THIT ITECEH-
HOM KJIaCCU(HUKAITIH, C OHON CTOPOHEI, 3aBUCSIITUI
OT MecTa OBITOBAaHUS TIECHH, a C IPYTOH, — Oa3upyTo-
ITUICS] Ha UCTTOTHUTEIHCKON KOHCTaHTE, TAe CyTry0o
XOPOBBIE 00Pa3IIbl OTIIMYAIOTCS OT COMTPOBOKIAEMbIX
IBIDKeHHEM xopoBoza. Oba coopuuka 0. H. Mens-
ryHosa (1879-1885), BriepBbie CHaOKEHHBIE TTOTHON
3aIUCHIO CIIOB M MYy3BIKU TIECEH, MPUOIMKAIOT HAC K
YETKOMY IIOHUMaHUIO NECEHHON puTMHKU. [IpuTom



G/ﬁ\

My3bikaAbHag KyAbTypa Poccumn

2016, 1

aBTOp HAyYHO 0OOCHOBAHHOW PUTMHYECKOH TEOPHH,
WCXOMS M3 BEKTOpa OT MEJIOAWH K TEKCTY, HaXOAWUT
MeTabOJIMYECKYI0 OCHOBY PHTMAa B aHAJIM3€ HECHM-
MeTpu4HbIX HaneBoB [8] (— [1. II. Cokanvckui —
... M. I' Xapnan — b. b. E¢umenxosa...). OH xe
OTKPBIBACT TaKyl0 CHCTEMY HOTHOHM 3alHCH, TpH
KOTOPOH JTaHBI HE MPOCTO MEJIOTUH C COMPOBOXKIC-
HHEM, YTO MPAKTUKOBAJIOCH B TO BPEMS, a roioca,
HETNOCPEACTBEHHO 3allMCaHHbIe Y Hapona. HecmoTps
Ha OTCYTCTBHE 3BYKO3aIHCBHIBAIOIINX YCTPOMCTB,
MenbsryHOB TIEpBBIM pacCMaTPUBAET MHOTOTOJIOCHE
KaK COYETaHHWE Meyoauveckux JimHui. Ilpunepxu-
BasiCh TOYHON (DMKCAIMH, OH 3aIMCHIBACT BAPHAHTHI
OT Ka)XJIOTO yYaCTHHKA XOpa MOPO3Hb (METOJ TaKoi
3alACU HAWIEN CBOMX IOCJIENOBATENEH, BKIIOYAst
B. IL. IIpoxynuna). [laptuTypa €ro meceH COCTOUT
M3 COYETAaHUSI HE XOPOBBIX, a COJBHBIX BapHAHTOB,
OTCEO/Ia — PSIJT OTUIOITHOCTEH, HAapuMep, PaKkTyPHBIX
HECOBIA/ICHUI.

Uccnenosarens-ponsknopuct 1. 11, Coxanv-
CKUll, TIOJIHOCTHIO OTPHUIIAIONINNA HaJHMIHE TapMo-
auu B PHII, BCE e oTMedaeT eCTeCTBEHHOCTh CHH-
XPOHHOTO 3BYy4YaHHsI MECEHHBIX TOJIOCOB. YUEHBIN
CUHTAET PYCCKYIO HApPOTHYIO MY3BIKY OCHOBOHW JJISI
JTATBHENIIETr0 Pa3BUTHS HALMOHAIBHOTO MCKYCCTBA
Y BKIIIOYAET €€ MO3HAaHUE B YacTh BCEOOIIEH My3bI-
KaJbHOM nctopuu. OH BrIepBbIe IPUMEHSET CHCTEM-
HBI TOJXO/l K W3YyYEHHUIO HApOAHOM IMECEHHOCTU
(— A. 4. Kacmanvckuii...— O. U. Kynanuna [7]) n
OTIpENIeNISieT B PA3BUTHH JIaJJ03BYKOPSIHBIX CHCTEM
TPH DIIOXU: KBAPTHI, KBUHTHI U Tepuun. OnpoBeprast
TEOPHIO TPEIECKOTO TPOUCXOXKICHHUS B CAMOW Opra-
HU3AIMH PYCCKOM MY3BIKH, OH BBIABIISIET HApAAy C
pETHOHAIBHBIMI OCOOCHHOCTSIMU TaKUE 3aKOHOMED-
Hoctu passutus PHII, kak BapuaHTHOCTS, JIAZ0OBOE
MHOTOOOpasue, MEIOIUYECKUN THI MOIYJIMpPOBa-
HUS, 3aTparuBaeT BOIIPOCHI HOTALMM HAapOJHBIX Ha-
[IEBOB, TPAKTYET PUTM Kak (pakTop, 00beAMHAIONINN
MY3bIKY M TeKcT. OH ke MPOBOJUT MBICIL O HEOO-
XOIIUMOCTH OTKPBITHSI B MY3BIKAJIBHBIX YUIUIIAX U
By3ax Poccun cienmanbHbIX Kadeap pycckoi Hapos-
HOW MY3BIKH, YTO MHPOIOIDKAET 00paz0oBaTEIHHYIO
unero B. @. OnoeBckoro, peaqTn30BaHHYIO TO3THEE
A. J1. Kacranbsckum B MOCKOBCKO# KoHCcepBaropuu'’.

H. E. Ilanvuuxog B COOPHHUKE XOPOBBIX IECEH
cena Huxomaeka (1888), Haym KOTOPBIM TpyAHIICS
MIOYTH TPHULATH JIET, CTapaeTCs 3aliChIBaTh Hare-
BBI «TaK, KaK TMOIOT KPECThsHE, WX 110 BO3MOXKHO-
ctu 6m3ko k mx nerutoy» [11, c. 208]. B xoae sToro
rporecca oH yOexX/1aeTcsi B aBTOHOMHUH TOJIOCOBBIX
MapTuii, UCHOJTHSIOMNX BapHaHTHI OCHOBHOTO Ha-
[I€Ba, U JI€JaeT BBIBOMA: B KPECTHSIHCKOM XOpE CO-
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MIPOBOKAAOINKE TojI0ca HCKIoYeHbl. [loka ennnas
XOpoBas MapTUTypa HE CO3/1aHa, a 3alMCAHHBIE 110
OTICITHPHOCTH T'OJI0Ca CBEICHEI B OOIIIYIO TaOIHITYy.

C BBIXOZOM COOpHHKAa PYCCKHX JHPHUYECKHX
necer, copmecTHoro ¢ B. I1. IIpokyrnunsmM (1889),
«MEXaHHYECKYyI0» CHCTEeMY 3alliCH OTBEpraeT
H. M. Jlonamun, cunras eé OGecrnone3Hoi. B mpe-
TUCIIOBUH K TepBoi dactu coopuuka (TexcTsl) oH
Tpaktyer PHII kak enuHblii OpraHusM, yKasblBas
Ha «HEPAa3JeNbHO-IIEJIOCTHYIO» CBS3b MY3BIKH W
CJIOBa, MECEHHOro Jaga U ckunaxa. B. Il Ilpoxy-
HUHY, TIPUBEPKEHIy METOIWKH IECEHHOW 3ammcu
0. H. MenprynoBa, ynaércst e€ yCOBEPIIEHCTBO-
BaTh, TOYHEE TEepefaB ayTEeHTUYHOCTh HApOJHOTO
neHus. OH TpUAEpKHUBAJICSA CIEAYIOUIEro IUIaHa:
COJIbHBIHN 3a4MH — ITOJITOJIOCOYHOE PA3BUTHE HAIlEBa
— XOpOBOH TMOIXBAT (JOCTOMHCTBA dTOW METOIUKH
Oyayt onienennl E. 3. Jlunépoit). B npenuciosuun
ko BTopoi wactu coopuuka (Ilecan) [lpoxynun Ha-
xonuT pasnuune B opopmiennu 3aunaa PHII, koto-
PBIN HE BCETJa UCXOAWT U3 OCHOBHOTO HAIeBa, u4To
MTOATBEPKAAET MBICIIb O BADHAHTHOCTH Pa3BUTHSI.

Hemanblii uHTEpec BbI3bIBaCT paboTa 3THO-
rpada-ponbkIopucTa U uctopuka B. A. Mowkosa.
B crarpse «HekoTopsie mpoBHHIMATIBHBIE 0COOEHHO-
CTH B pycckoM HapoaHom neaunn» (1890) aBrop ot-
MedaeT CBOOO/IY TOIIOCOBEICHHS, BRI3BAaHHYIO (DYHK-
[IHOHATBHOM MEPEMEHHOCTBHIO KaKIOTO U3 TOJIOCOB
PHII — nepexonoM UCTIOTHUTEINS OT BEAYILETO Harle-
Ba K MOATOIOCKY B oOparHO. B pesynmsrare oopasy-
ercst 9QPEeKT «COMBUMBOCTHY», MM CBOCOOPA3HOTO
«METaHWs» OT mapTuu K naptiu («Takux meBoB B
nepeBHe 0obimuHCTBOY [11, €. 221]) (— JI JI. Xpu-
cmuancen...). OH K€ BBIACISET U3 KPECThIHCKOMN
MEBUECKON Cpeapl XyIOKHUKOB-MAacTepoB, 0C000
MMOYUTAEMBIX MOJIOAEKBIO, U KIaCCUPHUIUPYET Ae-
PEBEHCKHX MEBIOB HAa TPU THUMA (CONUCT, UCTIOTHH-
TeIb MOATONIOCKAa U XOopucT). Ocobo ToBOpUTCS O
Ba)XKHOCTH apeasia, reorpapuuecKoro MeCTomooxe-
HUS TIECHHM, YTO B OyIyIIeM CTaHeT OTIpPaBHON TOY-
KOU B aHaJM3€ €€ PErHOHAIIBHOTO CTHUJIS.

CBo¢ nmaypHeIee pa3BUTHE HAXOMAT IPOCBETH-
Tenbckue uaeu. B 1891 roay sthHorpad M. A. Jlveos
mieT B crarke «HoBoe BpeMst — HOBbIe IECHM»: TIEep-
KOBHOE TIEHHUE HE IOJKHO BBITECHSITh MUPCKHX TTECEH,
WCTIOJTHEHHBIX XOPOM M HY)KJAIOUIUXCS B CHEIHAIb-
HOM W3[IaHWH; PACIPOCTPAHEHHE JIyUIINX JIETEBBIX
COOPHMKOB T0JIE3HO 151 Hapona [11, ¢. 224-225].

Ve B nepBoil nonosuHe XIX BeKa NPOCIEKU-
BACTCsI CTAHOBJICHHE MY3BIKATbHON (ONBKIOPHCTH-
KM 1 HaMe4aeTcs ONpeesiEHHas HBOJIOLMA Hayku. B
e€ Henmpax 3aKJaJbIBAIOTCS BOIPOCH MPOOIEMHOTO
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XapakTepa, MHOTHE M3 HUX M B OymyIeM Mojjiexar
yoryOnéaHOMy M3ydeHuto. McciemoBareneil BOHY-
€T TOYHas 3arucCh (ONBKIOPHBIX 00pPa3IOB, KOTOpas
JIONTOoe BpeMsi He OblTa CHCTEMaTU3NpOBaHa, MPOsIB-
JISIETC MHTEPEC K M3YyYEHMIO HAayuyHBIX NOHATHH. B
UX paboTax BBIIBISIETCS CaMOOBITHOCTH HAPOIHOTO
TIEHNS1, CTABUTCSI BOTIPOC O TAPMOHIMYHOM COYETaHUU
TOJIOCOB ¥ IPHOPUTETHOCTH METIOANIECKOI TOPH30H-
TaJy HaJ| BEPTUKAJIBIO, TOBOPUTCS O CBSI3H MY3BIKH U
MI033UH, O KPacoTe HAPOIHOTO UCKYCCTBA, OCOOEHHO-
CTAX €ro BOCHPHSATHS, YTO HAMEYACT XYO00HCeCHEeH-
HO-3CmMemu4ecKuli U NCUXOoN02Uu4ecKuli acieKThl Mo-
3HaHuA. Hapsay ¢ 9TiM cTaBsITCs BOIIPOCHL, OOMbIIIas
4acTh KOTOPBIX OTHOCHUTCS K Meopemuieckomy my3bl-
KO3HAHUI0, B TATHEHIIIEM OHU CTaHyT 0a3UCOM 3THO-
My3bIKO3HaHUs. Harmpumep: ananm3 KOMIIO3UIIMOHHO-
ro crpoenus PHII, e€ ctpoduaHOCTH, BAPUAHTHOCTH
pasButHs, MHOToronocus. Obparmaercs BHUMaHHE
Ha ObITyrome (POTBKIIOPHBIE )KaHPHI (IIPEANOYTEHNE
OTHaETCs CTapUHHBIM MPOTSHKHBIM TTECHSIM) B Pa3in-
YHe JIOKATbHBIX TPAIHUINI, CTABUTCS BOIIPOC O MEH-
TaJUTETE PYCCKOTO HApOa.

My3bikanbHas (OIBKIOPUCTHKA BTOPOH MOJIO-
BuHbI XIX Beka, HachIEHHAas NPO(eCCHOHATBHBI-
MU UIEIMH, O0peTaeT OuepTaHus MOJJTHHHON HAYKHY,
craryc kotopoi mpu moamepxkke B. @. OmoeBckoro
Bcé-Taku Obul ycraHoBieH A. H. CepoBbiM, HecMo-
TpSI HAa €T0 M3BECTHOE BBICKA3bIBAHWE, YTO «HAYKa
0 HapomHOH mecHe emé enpa Mpicmumay [12, c. 17].
Bwmecre ¢ pa3BuTHEM paHee MOCTaBIEHHBIX BOIIPOCOB
B ITOW HAy4HOM OTpaciy HaOIIOJAeTCsl MOCTaHOBKA
HOBOH TpobOieMarnkn. HeoOXomnMoCTh HaXOMUThH
3aKOHOMEPHOCTH (DONBKIIOPA, BBISBISITH TEOPHIO W3
HApOAHBIX HAIEBOB MPUBOANUT K HEMOCPEACTBEHHO-
My HM3y4YEHHIO HapOIHO-TIECEHHOTO CKJIaJa BO BCEM
OorarcTse, MHOr00Opa3uy U CBOCOOpa3NH BhIPAXKAIO-
X ero seMeHToB. Cioza BXOIIT 0COOEHHOCTH MH-
TEpBAILHOTO CTPOEHHs (KBUHTOBBIN Mapalienn3M),
0co0ast poIIb MOATOJIOCKOB, PUTMA, JIa 1a, MOTYJISIIHY,
MMIIPOBU3AIINH, A TAK)KE CPABHEHHE BBIPA3UTEIBHBIX
cpencts PHII ¢ 3apybesxxapiMu aHasoramu. Paccmo-
TPEHHE HAPOTHON MY3BIKM KaK HE3hI0IEeMO OCHOBEI
HAIMOHAJIFHOTO MCKYCCTBAa M YacTH MHPOBOW HCTO-
UM My3BIKH CTIETYET paclieHHBATh HE TOJIBKO B Kade-
CTBE TIPOSIBIICHUSA UCIOPULECKO20 MY3bIKO3HAHUS, HO
U KYIbMYPONIOSULECKO20 aCTIeKTa (OIBKIIOPHCTHKH.
Hapsiny ¢ mocrtaHOBKOM JIOKaJIbHBIX BOIIPOCOB — O
CaMOCTOSATENFHOCTH ¥ CBOOOIE TOJIOCOBEACHHS, CBS-
31 Jaja u ckiaga B PHIL, npupone HaponHoro ciy-
Xa — MPOTHO3UPYIOTCS MyTH JAIBHEUIIIETO Pa3BUTHS
MOJIOJION HAayKH, YCTaHABIUBAIOTCS €€ MEXIIPEIMeT-
HBIE CBA3U C JPYTUMH ONIBISKAIIUMH OTPACTAMHU
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3HAHWH, HaXONSAIMIMMHCA B paMKax aHTPOIOJIOTHH,
BBOJUTCSl CHCTEMHBIN TOIXOA K M3yYEHUIO OCOOEH-
Hocreil PHIL. Bc€ 310 HamedaeT OCHOBBHI Memo0o-
J02udecko2o acnekra (GonbKIopucTukd. M3naéres
P HapOTHO-TIECEHHBIX COOPHHUKOB, CHaOKEHHBIX
0COOBIMH KOMMEHTApHUsIMH, LIEHHOCTh KOTOPHIX He-
OCIIOpHIMA U cerofHs. B ienTpe BHUMaHus codbupare-
niei-rccrenoBareneld — mpoOema, HarpapieHHas Ha
tounyto Hotaiuo PHIT. TIpoBoauTest Mbicis 00 n3-
JaHUH Y4eOHUKOB TI0 HAPOJHOMY IIEHHUIO, YTO OTHO-
CHUTCS K npoceemumenscmey. Taxke BBICKa3bIBaCTCS
nzes CO3MaHuS B CPEAHMX M BBICIINX y4eOHBIX 3a-
BEICHIAX Kadenp Mo M3ydeHUIO PYCCKOW HapOmHOU
MY3bIKH, YTO OYEPUMBAET KOHTYPOM ITYTh K npoghec-
CUOHATLHOMY 00PA308aHUIO.

B pesynprare ananutudeckoro o03opa myOmm-
Kalui 10 My3bIKaJbHOW (ombkiopucTuke XIX
BEKa MOYXHO MIPUITH K CIETYIOIINM 8b1600aM:

1. IlpakTHyeckue HABBIKK 110 COOMPAHHIO pycC-
CKOTO HapOIHO-TIECEHHOTO TBOPYECTBA, HAYaBIIHU-
ecsa Bo Bropo# nonosuHe XVIII cronerus, cnycrs
BEK €€ He TOCTHUTIIM CBOETO arores B CHITy Caboit
TexXHU4YecKoi ocHaméHHocTH. [IpodeccnonanbubIit
MOAXOM K Jieny OyneT 03HaMEHOBaH HCIONb30Ba-
nueMm (onorpada B Hauane XX Beka E. O. JIuné-
BOW, 4TO MO3BOJIUT cJelarh (OIBKIOPHBIE 3aIUCH
MIOATBEPXKAEHHBIMA JTOKYMEHTAIbHO W O3Ha4aeT
obperenue mmu HaygHoro craryca. B. C. baxtun
YTBEPKAaJ, YTO BOOOIIE «IOUIMHHO HAy4YHOE
M3yYeHUE MY3bIKOBETYECKUX MPOOIeM HCIOIHH-
TEJILCTBA MOIJIO Ha4aThCs JIUIb ¢ KoHIa XIX Beka,
korna ObuT n300peTéH dhonorpad» [1, c. 16].

2. A. H. CepoBa MOXXHO CUMTATh POJOHAYAIEHH-
KOM MY3bIKaJIbHOU (DONBKIOPHCTHKU KaK HayKH, I0-
CKOJIBKY OH HE TOJILKO TIOCTHT CYTb U 3aJI0XKII (pyH/1a-
MEHT MO3HaHUs HAPOIHOTO MUCKYCCTBa, HO M MHOTOE
npeABuzes, 0003HAUYUB TEPCIIEKTUBBI €r0 M3yUeHHUS
C TIO3UITHI KOMITJICKCHOTO TIOX0/1a (3TO MO3Ke OBLIO
peammzoBano b. B. AcadwseBeiM, A. /1. Kactanbckum,
. W. 3eMI10BCKUM U IPyTUMHU YIEHBIMH).

3. Kypc Ha HapomHOe MPOCBETUTENBCTBO U 00-
pasoBanue, 3aiokeHHbId B. ®@. OpoeBckum, ObuI
npoxospked I1. I1. CokambckuM, A. J1. Kactamsckum,
E. D. JIunéroii u 1p., HO MOTHOBECHEIH Tpodeccro-
HAJIBHBIA ypOBeHb B cepe 0O0ydeHUs! ObUT JOCTHT-
HYT CITyCTSI CTOJIETHE — C OTKPBITHEM (DOJTBKIOPHBIX
otaeneHuil B [ocynapCcTBEHHOM My3bIKaJIbHO-IIENA-
TOTUYEeCKOM HMHCTHTYTe MMeHH |HecuHbix u Capa-
TOBCKOM TOCYAApCTBEHHON KOHCEpPBATOPUH HMEHH
JI. B. Cobunosa (1966). bonpiryo pois B 3TOM Ipo-
LIecce ChIrpajiv OCHOBaTenu otTaeneHuii A. A. FOpios
(I'MIIN) u ocobenno JI. JI. Xpuctnancen (CI'K [2]),
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YUTaBIIMKA B 000MX BY3aX CHEUKYpPC IO HAPOIHOMY
TBOPYECTBY M NOJIYYMUBIUMNA M3BECTHOCTH KaK yué-
HBIH, TI€aror, OOIIeCTBEHHBIH NesATeNlh, OpraHu3a-
TOP M PYKOBOAMTENH YPAIbCKOTO TOCYIapCTBEHHOTO
HaApOTHOTO XOpa M, KOHEYHO, co3arenb Ha 0aze Ca-
PAaTOBCKOM KOHCEpBATOpUM KpynHeluied B Poccun
HIKOJTBI (DOTBKIIOPUCTHKH.

ITo craructuke JI. B. [llaMmuHO#, ceTh yueOHBIX
3aBe/ICHU, OTKPBIBIINX (DOJBKIIOPHBIC OTACICHHS
10 U3yYEHUIO PYCCKOM HApOIHON MY3BIKH, IOIOJI-
HWJIA CTOJIMYHBIE U PSJT IPOBHHLIMAIBHBIX TOPOIOB:
Kyiiobies/Camapa  (1973), Xabaporck (1974),
Yensbunuck (1977), Kemeporo (1982), Kpacuomap
(1985), bapnayn (1987). K 1986 r. B aTy ceThb BXO-
mwm 23 00pa3oBaTeNbHBIX YUPEKICHUS CpelHe-
ro 3BeHa u 10 Beicmiero [15, c. 124], a B «mmepuon

¢ 1971 mo 1987 ronmel B neBATH By3ax KyJIBTYPHl U
nckycctB PCOCP 65110 mogrorosieno cpimie 1750
pykoBomuTeneil HapomHbeIXx xopoB» [15, c. 127].
OTOT mepedeHb NpoaoKuin JIeHuHrpaackas ro-
cyZlapcTBeHHasi koHcepsaropus um. H. A. Pumcko-
ro-KopcakoBa'' 1 BopoHexckasi rocyaapcTBeHHas
aKaJleMHsi UCKYCCTB, TJIe BBIyCKalomue Kageapbl
sTHOMY3bIKONOrHH (710 2004 1. aTHOTpadMK U POITb-
KJIOPUCTUKH) CTand (PyHKIIMOHHUPOBATH COOTBET-
ctBeHHO ¢ 1989 1. u 1991 1., a Taxke Bonoroackuii
MearornIeckKuii YHUBEPCUTET, i€ OIILKIOPHO-IT-
HoTpaduIecKoe oTAeeHne oTKpsuToch B 2001 1.

TakuM 00pa3oM, BEKTOp HCTOPHYECKOTO pas-
BUTHSI OTEUECTBEHHON MY3BIKaIBbHOW (oNbKIOpH-
ctukn XIX Beka MOCTENEHHO MPeoOpa3oBHIBAIICS,
CJexys OT SMIIMPHUH K TEOPHUH.

< MPUMEMAHUA (<

! IcIONHUTENBCKHI KOHTEKCT MY3bIKH YCTHON Tpa-
JWILUH, HETIOCPEICTBEHHO CBS3aHHBIA C HApOIHO-TIEB-
YECKHM HCKYCCTBOM, IIOZPa3yMEBAaeT 3MOLMOHAIb-
HO-00pa3HOE€ PpAaCKpPBITHE MY3bIKaJIbHO-MOITHIECKUMHU
cpenctBamu conepsxanust PHIT npu momomu roocoBoro
anmapara IecelbHIKa/TIeCCHHHIIBL.

2 Crarbs HaImkcaHa KaKk OPESANCIOBUC K IEPBOMY W3-
nmaanto «Cobpanms» U. [pada.

3 TIpuBe€HHBIE 31€Ch U JAJIee CTPEIKU U PSIbI UMEH
HaTAHO IEMOHCTPUPYIOT IPEEMCTBEHHBIE CBS3H B TIEpe-
Jlade 1 pa3BUTHH TEX WM HHBIX (OIBKIOPUCTCKHUX HIICH.

4 O6e nybnukarun, Benennaa u JIbBOBa, BEIIIE/IIIHE
B Mockse u Cankt-IlerepOypre, orHocaTcs k 1834 romy.

5 Xorst mo Bospacty II. II. Cokambckuii crapiie
0. H. Memnsrynosa, ero tpyxn [14] Opu1 n3gan mosxke
paboT MenbryHoBa, 4eM U PYKOBOACTBOBAJINCH aBTOPHI
HACTOSIIEH CTAaThbH.

¢ Cm.: B. ®@. OnoeBckuii. Peub Ha oTKpbITHH MoO-
CKOBCKO# KoHcepBaropuu [10, c. 306].

7 Tam xe, c. 307.

8 M. W. 3emrioBckuii cunraer coopuuka PHIT mare-
puanbHBIM (YHOAMEHTOM HAayKW, IIyTIMBO HA3bIBas HX
«OCHOBHO# mmtielt ¢onpkmopucTuxm» [4, c. 69]. Ilyonu-
Karst epBoro coopauka obpadorok PHIT B. II. IIpo-
kyanHa (1872) mox pen. I1. U. YaiikoBckoro BKIFOYaeT
B NECEHHBIH TEKCT MOAJIMHHO HAPOIHBIC TOATOJNIOCKH, B
CaMHX € TapMOHM3aIMAX HAOMIOMAIOTCS BKPAILICHUS
TTOATOIOCOYHOM nonugonnn. 1877 — ron BeIXoma mepBo-
IO TIPOBHHIMAIILHOTO COOpPHUKA, N3IaHHOTO HA CPENICTBA

aBropa B Yepenosue («Hapomasie mecan Koctpomckoi,
Bonoroackoii, Hosropozackoii, Huxeroponckoi u Spoc-
JIAaBCKON TyOepHMii, COOpaHHBIE W TIOJI0KEHHBIC Ha HOTHI
yUUTeNneM TeHns pu UeperoBenKkoM TEXHUUECKOM yUH-
me ©énopom JlaroBckumy). IlecHn 3ammcrIBauCh aB-
TOPOM Yy Pa3HBIX COLUAIBHBIX IPYIIIT HACEICHNUS, BKIFOUast
MHTEIUTUTEHINIO; 00pa3lbl COMPOBOXKIAINCH COOTBET-
CTBYIOIIMMH KOMMEHTapHAMH ¥ TACTIOPTHBIMA JTAHHBIMHU.

% Cm.: Bsu. TTacxanos. Berpeun ¥ BOCTIOMHHAHHUS
[6, c. 21].

10 Cm.: A. Tlpeo6paxenckuii. A. JI. Kacrambckuii
(Marepuaisl k Ouorpadun) [6, c. 42].

' HeocrmoprMa poiib B COXpaHEHHH M BO3POKJIE-
HUM HApOJHBIX TPAAWIMH OTEUECTBEHHOW KyIBTYpHI
A. M. MexHeroBa, KOTOpbIHA B 1976 T. 0CHOBAI 11 BO3IJIABHII
¢onpxopHbIi ancamOis pu CITOIK mm. H. A. Pumcko-
ro-Kopcaxosa, Tam xe B 1989 romy WHHIIMEPOBAI OTKPHI-
THE TepBOro B Pocchy My3bIKaIbHO-3THOTPAHIECKOTO
otaeneHus, B 1992 1. cranm AUpeKTOpoM M pyKOBOIUTEIEM
(OTBKIIOPHO-3THOTPAPHUUECKOTO TIEHTPa, MproOpeTIIe-
ro ¢ 1996 rona craryc ¢enepaibHOTO TOCYIapCTBEHHOTO
YUpeKACHUS KYIBTypHI (HBIHE HOCHUT ero nMs), B 2004 .
OTKpBUI CHELHUATIBHYIO BBITYCKAIOIIYIO Kadeapy STHOMY-
3BIKOJIOTHH, KOTOPOH PYKOBOIMI BIIOTH JI0 CBOEH KOHYH-
uel B 2008 . Baxxneiimmii Bekrop nestenpHOCTH MexHe-
110Ba — pa3pabOTKa 1 BHEAPEHNE PETHOHAIBHBIX IIEIEBBIX
MPOrpaMM MO HOIAEPKKE W PA3BUTHIO HAPOTHOHN Tpaau-
IIMOHHON KyJBTYPBI, B TOM YHCJIE — CTRXKHPOBKE mepude-
PUIHBIX paOOTHUKOB.
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N3 uctopun otevecTBeHHOM porbkropucTuku XIX Beka:
OT 3MNUPHUU K TEOPUU

OOBEKTOM HCCIeIOBAHMS SBIICTCS HAPOIHO-TIEBUECKOE MCKYCCTBO B Tpyaax (ompkimopructoB XIX Beka, korga obOpa-
LIEHWEe K TBOPYECTBY PYCCKOTO HAapoAa MPHOOPENIO 4epThl CTAOMIBHOCTH. ABTOPHI BBIABUTAIOT 3a]ady — MPOCIEAUTH
SBOJIIONNIO B3IVISI0B HA HAPOAHO-TIECEHHOE MCIOHUTEIBCTBO B TPUA/E «IIPAKTHKA — HayKa — 00pa30BaHME», HCXOI U3
BPEMEHHOTO (haKTOpa, MPH ONOPE Ha MPOQECCHOHATBLHBIE HHTEPECHI, XYO’KECTBEHHBIE IPHOPUTETHl M BKYCOBBIE IIPH-
CTpacTus oTedecTBeHHbIX mccienoBareneil. Ecim A. H. CepoB cTan 0CHOBOIOJOKHAKOM MY3BIKAIEHOH (PONBKIOPHU-
CTHKH Kak Hayku, a B. @. OnoeBckuii HaMeTHII Kypc Ha HApOAHOE IIPOCBETUTENBCTBO M 00pa30BaHKe, TO MPaKTHUECKNE
HaBBIKH IO COOMPAHHIO PYCCKOTO HApOAHO-TIECEHHOTO TBOPUECTBA CBSI3aHKI ¢ MpuMeHeHneM GoHorpada E. 3. JIunéBoit,
Y10 (paKTHIECKH OTHOCUTCS yKe K Hadairy XX cronerys. Llens crarey BeIpaskaeT METOIOIOTHIECKUH BEKTOP: MTOKa3aTh,
Kak ITPEeMCTBEHHO BBIKOBBIBAJIACH (OIBKIOPUCTCKASI HAyYHAS! MBICIIb, JIOCTHTTIIAS TPO(ECCHOHAIBHOTO YPOBHS BO BTO-
poti monoBuae XIX Beka, HAYMHAsI C UICTOKOB — MEPBBIX AMITHPHUKO-TEOPETHICCKUX HAOIIONCHUH 1 OMTHCATEIbHBIX Pa0oT.

KnrogeBbie cioBa: pycckasi HApOJHAs TIECHS, HApOAHO-TIECEHHOE MCIIOIHHUTENLCTBO, My3bIKaJIbHAs! (DOIBKIOPH-
CTHKa, TPYyAbl ormpkiaopucToB XIX Beka.

From the History of 19 Century Russian Folk Music Studies:
from Empirical Study to Theory

The object of research in this article is the art of folk singing in the works of 19" century folklorists, when the interest
in the artistry of the Russian people acquired the characteristics of stability. The authors set for themselves the task of
tracing out the evolution of perspectives on folk song performance in the triad of “practice-scholarship-education,”
stemming from the temporal factor, relying on professional interests, artistic priorities and predilection of taste of
the Russian researchers. While Alexander Serov became the founder of folk music studies in Russia and Vladimir
Odoyevsky set the course on enlightenment and education in terms of folklore culture, the practical skills in collecting
the folk song legacy were connected with the endeavors of Evgenia Linyova, which already pertains to the beginning
of the 20™ century. The aim of the article is expressed by the methodological vector: to show how the folkloristic
scholarly thought, which had achieved a professional level in the second half of the 19" century, beginning with its
sources — the first empirical-theoretical observations and descriptive works, was developed in a successive pattern.
Keywords: Russian folk songs, folk song performance, musical folklore studies, works by 19* century folklorists.
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KATAAOT COYMMHEHU M. O. LUTEMHBEPTA:
MPUHLUMIMbI CUCTEMATU3ALIUMU

WYHBIA apXWB KOMIIO3UTOpa MaKcHUMMIIU-

aHa Oceesnua lllTeitHOepra siBisgeTcs 3Ha-

YUMOM MCTOYHHMKOBOM 0a30i JJIsl UCCIeNIo-
BaTeJIe OTEYECTBEHHOW MY3BIKAJIBHON HCTOPUU U
KynasTypel. OH xpanutcs B Kabunere pykommceit
Poccwmiickoro wmHCTMTYTa HcTOpmu ucKyccTB (KP
PUNN) u npencrasisier coboli cobpaHue aBrorpa-
¢doB npoussenennii kak [lIteiinOepra, Tak u APyrux
KOMITO3UTOPOB, nuceM llITeitHOepra 1 pa3HBIX UL
K HeMY, JOKyYMEHTOB W MaTepHalOB, KaCaOUIUXCS
€ro CIy)KeOHOM NesTeIbHOCTH U JINYHOM KH3HU' .

BaxaeHImuM HMCTOYHUKOM JUIST MCCIEIOBAHHUS
TBOpuecTBa llITelinOepra ABIAIOTCS CIUCKU COYH-
HEHHH, PeJICTaBICHHBIC B M3NaHusX: «brnorpadun
COBPEMEHHBIX PYCCKUX KOMIO3UTOpoB. M. IlITeitn-
o6epr» A. H. Pumckoro-Kopcakosa [4, c. 18-20],
«Kommozuropsr CCCP. M. Il teitn6epr» B. M. bor-
naHoBa-bepe3oBckoro?,  «My3bIKaIbHO-TEATPAITE-
Hoe TBopuecTBO M. O. IlITeitnGepra B KynsTypHOM
xkouTekcte Cepebpsnoro Bekay O. U. JlykoHuHOi,
6uorpaduueckom crpaBounvke 1. b. bepnanara u
A. H. lomxkanckoro [5, c. 667—669]. Oco0Ob1it nH-
Tepec BbI3BIBAIOT «CIHMCOK COYMHEHMI», COCTaB-
nennsbiii [ teitnoeprom 30 HosOpst 1946 rona* u ero
U3/IaHUE HA PYCCKOM M HEMEIIKOM SI3bIKax’, XpaHs-
umecs B KP PUMN.

AHanu3 yKka3aHHBIX CIIMCKOB IMOKA3bIBAET, YTO
OHH COCTAaBJIEHBI B COOTBETCTBUU C MHIUBHUIYallb-
HOM CTPYKTYpOi, METOJIaMHU CHCTEMaTH3alluu U
OMHCAaHUS MCTOYHWKOB, YTO HE HMCKIIOYAET WICH-
TUYHOCTH HEKOTOPBIX MapaMeTpoB omucaHus. B
cnuckax 3aUKCHpOBaHBI HauOoliee HW3BECTHEIC
KpPYIIHBIE TIPOM3BEACHUS KOMIIO3UTOpA, HO HE
mpencTapiieHa morHass uHbopMamus 0060 BCeX ero
COYMHEHHUSAX W paboTax, HET €AMHCTBA B CUCTEMa-
THU3allMU JAHHBIX W omucaHud pyopuk. Crmcku
OpPTraHM30BaHBI 10 PA3TUYHBIM HPUHIUIAM, JTHUOO
XPOHOJIOTHYECKOMY, JHOO OMYyCHOMY WM KaHPO-
BoMy. Tak, cniucku Pumckoro-Kopcakosa u IITeitn-
Oepra cucTeMaTH3MpPOBAHBI 110 HOMEpPaM OITyCOB,
Bbornanosa-bepesosckoro, JlykonnHol, bepHanara
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n JlomkaHckoro — 1o xaHpaMm. B kaxkmom crmcke
[I0-pa3HOMY 00O3HAYEHBI U OTIMCAHBI PyOPUKH; HET
TOYHOTO pacupezeseH s MPOU3BEACHUH 110 KaHPO-
BOMY NPHU3HAKY; HEPEAKO B pyOpHKax HE MPUBOIUT-
cst nHQopMaIusi 0 HoMepe oIyca, AaTe HalhCcaHusl,
MIEPBOM H3JIaHUH MPOU3BEACHUS C yKa3aHHEM Toja
1 u3narenberBa. CBeEeHUs O TIEPBOM HCIIOJTHEHUN
COYMHEHHUS TPWBEACHBI JHIIb B cruckax Jlyko-
HHUHOH, bepHanaTa u JlOJ)KaHCKOrO, HO U OHU HE
coziepKaT MCYEpIbIBaONIeld WHPOPMAMH MO00-
HOTrO pona. Hu B oHOM crivicke HE yKa3aHbl MecTa
xpaHeHus: aBrorpadoB. Takke B HUX BCTPEYAIOTCS
HETOYHOCTH B HyMEpallH OITyCOB HEKOTOPBIX CO-
yuHeHuid. Hampumep, B crucke bormanosa-bepe-
30BCKOTO TIO71 orycoM 5 3adukcupoBan CTpyHHBIN
kBapteT Ne 1 4 dur m YeTslpe pomMaHca Ha CTHUXHU
K. banemonTa. Ho poMaHcel Ha ctuxu banbeMoHTa,
KaK yJaJIoCh YCTaHOBHTb, OTHOCSTCA K OMYyCy 6.

Takum 06pazom, MONHBINA KaTaJloT COYMHCHHMA
u pabot IlllrteitHOepra ¢ MOAPOOHBIM KOIUKOIOIH-
YEeCKUM W TEKCTOJIOTMYECKHM ONHCAHHWEM IPOU3-
BEJICHUI CETOAHSA OTCYTCTByeT. OnHpasch Ha OMBIT
MIPEIBIIYIIUX JIET, & TAK)KE€ YUUTHIBAass HEJOCTATKU
U JIOCTOMHCTBA TPOAHAIM3UPOBAHHBIX PaOOT, MBI
MIPEJICTaBIIIEM B TAaHHOW CTaTbe METONbI CO3/IaHuUs
KaTajora, OTBe4aronue 0oiee TOYHbIM MPUHIUIIAM
CHUCTEMATH3aIlMU. JTO — pyOpHKaIlus marepuania,
YYUTHIBaOMAsi Bce c(epsl TBOPUECKOM NEATeNb-
HOCTH KOMIIO3UTOpa (COUYMHEHUs, 00paboTKu cob-
CTBEHHBIX COYMHEHUN W JPYTUX KOMIIO3UTOPOB U
T. II.), TOAPOOHOE KOTUKOIOTHYECKOE M TEKCTOJIO-
THYECKOE OINMCAaHUE COYMHEHWH (OKOHYEHHBIX W
HEOKOHYEHHBIX) C JATHUPOBKON KaKIOTO IPOU3-
BelleHUsT (€ro MEpBOTO WM3MAHMS M HCIIOTHCHUS).
Mogenbo OCIIyXWJ YHUKaJIbHBIA apXUBHBIA J10-
KyMeHT — «CHIHCOK COYMHEHHN», COCTaBICHHBIN
nugHo IllTeiitnGeprom. OH BkiodaeT 39 omycoB
COYMHEHHH, pEaKTOPCKUE U JIpyrue paboThl KOM-
MIO3UTOPA, a TAK)KE TaKWe IIEHHBIE CBEACHUS, Kak
TOZ CO3/1aHusl, TOHATBHOCTH, HOMEp orryca, HH(pOop-
marus 00 U3JaHuu.
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MarepualioM Jisi COCTaBIICHHS KaTajora siBIIICh
PYKOIIMCH TIPOU3BEIICHUIH KOMITO3UTOpA, XpaHsIIe-
csa B KP PN, Hay4Ho-HCCIIe10BaTENbCKOM OTAENE
pyxonmceit  Cankt-lletepOyprckoil  rocymapcTBeH-
Hol KoHcepBatopun uM. H. A. Pumckoro-Kopcakosa
(HHUOP CII6 I'K), Otnena pyxomnmceii Poccuiickoit
HarmoHanbHoU 6ubnmoreku (OP PHB), mybnukarmn
nccnenosareneil TBopuectsa LlTeltnbepra, u3nanus
MIPOU3BE/ICHUI, CTIPABOYHUKH, KATAJIOTH.

B mponecce paboThl Haj KaTaloroM pemanrch
CIIEIYIONINE 3a/laui: CHCTeMaTn3anus U pyOpuka-
1S MaTepuana, CO3AaHNEe CXeM KOIUKOJIOTHIECKO-
T'O M TEKCTOJIOTUYECKOTO ONMCAHUS NCTOUHHKOB.

Karanor npoussenenuii lllrelinOepra coctout
3 10 pa3nernoB 1 cUCTEMaTH3UPYETCS 10 KAHPOBO-
MY TIPUHIIMITY C JIETaJbHBIM ONIMCAaHHEM HCTOYHUKA
B paMKax Ka)I0i pyOpuKH:

1. My3bIKanbHO-TEaTpalibHbIE TPOU3BEACHUS
(6amet, mosMa-MuCTEpHsI, HCOKOHUCHHBIC OICPHBIC
1 OaJeTHBIE COUNHEHHS);

2. WHcTpyMmeHTanmpHBIE TpPOU3BEACHHUA (A
CUM(POHUYECKOTO OPKECTPa, AYXOBOTO OpPKECTpa,
JUISL COJIBHOTO HHCTPYMEHTA U OPKECTpa, CTPYHHBIC
aHcaMOIn);

3. BokanpHbIe MPOU3BEACHUS (POMAHCHI U TIEC-
HU a8 rojoca u ¢opTrennano, oOpabOTKu MeceH
JUTISI TOJIOCa B OpKeCTpa, 00paboOTKU MECeH IJIs TO-
noca u Goprenuano, s Xopa u opkecTpa mi dop-
TENHUaHo, I xopa a cappella);

4. My3bIKa K Apamam;

5. llpousBenenus ans poprenuaHo (B ABE U Ue-
TBIPE PYKH);

6. O06paboTKN COOCTBEHHBIX COUMHEHHH (TIepe-
JIOKeHUsI sl GOPTENHaHo B JIBE M YEThIPE PYKH,
JUIs 2-X (POPTENHAHO B YETHIPE PYKH);

7. O6paboTKU MPOU3BENICHUI Pa3HBIX aBTOPOB
(MHCTPYMEHTOBKH, PEIaKIUH, TEPENOKeHUs JUIs
(dhoprennano, oprecTpa);

8. My3bIKa K 3ByKOBBIM KHHO(QHIbMAaM;

9. Hotusie Habpocku;

10. YueOnble paboThI (pabOTHI 10 TApMOHUH, KOH-
TPAIyHKTY, aKKOMIIAaHEMEHTY, OPKECTPOBKE U T. JI.,
HAIMCAHHBIE B TO/IbI 00Y4eHUs KOMIIO3UTOPA B KOH-
CEpBATOPHH).

Kaxnaplii 13 pa3fesnoB CTPYKTYpUpOBaH IO
MPUHIMITY XPOHOJIOTHH.

Jist KOTUKOJIOTHYECKOTO ONUCAHHsl WUCTOYHU-
KOB TIpejIaraeTcs caeayiomnas cxema:

1. Tumonorust pyKonucH;

2. CurHarypa pyKOIHCH;

3. BHemHue xapakTepuCTHKH (pa3Mep JUCTOB B
CaHTHMeETpax, 00Iee KOIUIECTBO JIHCTOB);
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4. Yka3aHue rojia, MeCTa U3/1aHus, HA3BaHUS U3-
JIaTeIbCTBA, KOJIWYECTBA CTPAHHLL.

B paznene «IIpumeganue» comepxxurcs nabOP-
Marys: O IITaMIlaX, THUIE W COCTOSHHUU Teperuié-
Ta, HaKJIeHKkax Ha OOJOXKKe, MHIIYIIEM CPEICTBE U
[[BETE KpacAIIEero BemiecTBa (KapaHAall — CHHHH,
KpacCHbIH, 3€JIEHBIN, IPOCTOM, YepHUIa — YEPHBIE,
CBETJIO-U€pPHBIE, KOPUUHEBBIE, 3€IEHBIE, KPACHbIE,
CHHHE U T. 11.), O COXPAaHHOCTH HCTOYHHKA (TIOTEP-
TOCTH, 3aru0Obl, IOTEPH, 3aJIOMBI, IATHA C yKa3aHH-
€M apXHMBHOH MarnHaIum).

Texcronornueckoe onrcaHue BKIOYAET B ceOs
CIIEIyIOLIUE TApaMETPhI:

1. ITomHOE Ha3BaHUE MPOU3BEICHUS;

2. OnucaHue TUTYIBHOTO JINCTA;

3. Homep omyca, TOHaIEHOCTE;

4. latupoBKa;

5. cnoTHUTEILCKUM COCTAB;

6. ITocesienue;

7. OmnucaHue pasfesioB WM YacTell Mpou3Be-
JCHUI C yKa3aHWEM Ha3BaHHs 4acTH, snurpada’,
MCTOYHHUKA 3aMMCTBOBAaHHOW MEIJIOANHU’, TEMIIa, TO-
HaJIBHOCTH, pa3Mepa, JaHHBIX METPOHOMA, ATl U
MecTa HalMCaHus 9acTH;

8. lIlmeHa aBTOPOB TUTEPATYPHBIX TEKCTOB MY-
3BIKAJIHbHO-TEATPAIBHBIX IPOU3BEICHUN;

9. Imena aBTOpOB JHUTEPATYPHBIX TEKCTOB H
VHITUIATHI BOKAJBHBIX TPOU3BEICHHIH.

B paznene «lIpumeuanue» npuBoautcs nHGOp-
Marys 0 JUPMKEPCKUX, M3AATENbCKUX, TEXHUYE-
CKHX, aBTOPCKHX IOMETaX, MepeOpKECTPOBKE HIIN
WcIpaBiIeHnH (HparMeHTOB MPOU3BEACHUS, BKICH-
Kax ¢ yKa3aHHEM HOMEPOB TaKTOB M apXUBHOM Ia-
THHALIMH, IEPBOM MTyOINYHOM UCTIONHEHUH MPOU3-
BEJICHHUA C yKa3aHHEM MeCTa W JaThl MCIOJTHEHUS,
MMEH UCIIOJIHUTENEH, IEpBOM H3JIaHUU C YKA3aHU-
€M HM3/1aTebCTBA, MECTa ¥ ro/ia U3AaHHUA.

IIpu naTtupoBKE COYMHEHUM, MEPBOrO H3AA-
HUS WIA KOHIIEPTHOTO McHoiHeHus no 1918 roma
MIPUBOAATCA ABE JaThl — OPUTHHAIBHAS C TIOMETON
«CTaphIil CTHIIBY (C. CT.) M HOBAasl — «HOBBIN CTHIIB
(1. c1.). ATpuOynus paTHpoBKH aBTOrpadoB ycra-
HaBNuBaeTcs Ha ocHoBe momer lllteitHOepra nHa
PYKOIIMCAX; €CIIM JlaTa Ha PYKONHCH HE yKa3aHa,
nenaercs nomera 6/ (6e3 narel). Ecinu B pykommcu
YKa3bIBaeTCS TOJIBKO TOJI, aTa HE IyOIUpyeTCsl.

B xone cucreMarnzanuy pyKkonucen 1 U31aHui 1o
YKaHPOBOMY TIPHHITHITY, COXPAHIETCS aBTOPCKas TPaK-
TOBKA JKaHpa 1 Ha3BaHue counHenus. I1o aToi nprun-
HE CHHTETHYECKHE JKaHPbI — OaJIeT ¥ T03Ma-MHUCTEPUS
— 1enecoo0pa3Ho 00bEAMHNTE B OAHY PyOpuKy «My-
3bIKAJIbHO-TEATPAIbHBIE TPOU3BEICHUS.
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B pyOpuky «BokanbHble IPOM3BEACHUS» BOW-  CBEACHHUS O MPOU3BENECHUSIX KOMIIO3UTOPA ITOMOTYT
IyT paznenbl «O0pabOTKU MECEH C OPKECTPOBBIM  M30€)KaTh MyTAHHUIbI B OMONMOTEUHBIX Karajorax,
conpoBokaeHHeM», «llepenokenue ans nenus ¢ e ommbouHo llITelHOepry mpHITMCHIBAIOTCS CO-
(dhoprenuano». B pasnen «Ilepenoxenue mist nenuss  unHeHuss Muxaunna Kapnosuya HteitnOepra (1ipl-
¢ (doprenuano» BONIYT PYKONUCH OOpabOTOK Ie-  TaHCKUE POMAHChI). YKa3aHUE Ha HallMuue H Me-
CEH C aBTOPCKOU IOMETOM: «IIepesIoKeHNe IS 1e-  CTa XpaHeHHsS PYKOIHCEH, a Takke CBEIAeHHS 00
HUSI ¢ POPTEIHAHO aBTOPAY. W31aHAM COYMHEHUH JaayT BO3MOXHOCThH HCCIe-

Enunerii karanor npoussenenuil LllrelinOepra,  goBaTensiM OTEYECTBEHHON MY3BIKATHHON KYIBTY-
COCTaBJICHHBIN 1O MPEUIaraéMbIM CXeMaM, II03BO- Dbl PaCHIMPHUTh JOCTYH K apXMBHON MH(OPMAaLHUH,
JUT CHCTEMAaTH3MPOBaTh HOTHBIC aBTOrpadul KoM-  coaepkamieiicss B donmax Kabunera Pyxommceit
MO3UTOPA, MTOKa3aTh Bce cepsl ero TBopueckor ie-  PUWU u apyrux apxuBOB, U BBECTH B HAy4HBIH
ATEIBHOCTH, YUECTh BCE COYMHEHHUS (OKOHUEHHBIE  KPYT MaTepual, paHee HeM3BECTHBIH.

Y He OKOHYEHHBIE), peAaKTOpcKue padoThl. TodHbIE

< MPUMEYAHUA (<

' KP PUUU. Apx. M. O. Wreitnbepra. @. 28. Om. > Tam xe. En. xp. 1091/3. JI. 1. [Criucok counHe-
1-3. 1047 en. xp. Huil]. M.: My3bIKanbHBII CEKTOpP FOCYyAapCTBEHHOTO U3-
2 B ocHOBY KHHTH Jieria ctarhs: bornanos-bepes3os- JIarelbcTBa, 1928.
ckuit B. M. Makcumunman Hlteitn6epr / NckyceTBo u ¢ Hanpumep, B Cumdonun Ne 4 «Typkeud» (op. 24,
sku3Hb. 1939. Ne 10. C. 38-39 [1, c. 17-18]. 1933) xaxxmas gactb uMeeT Ha3BaHue, a K [ u I vactm
* Kuura JlykoHHHOH cHaOXeHa TpeMsl IPUIOKEeHUs-  uMeroTes smurpadel u3 noam: C. U. Kupcanosa «IlecHs
mu: 1) Xponorpad xwuszuu u tBopuectsa M. O. IlIreitn-  Typkcuba» u JI. bennoro «lllaiitan-apoay.
6epra; 2) Crnucok counnenunit M. O. llreitnGepra; 7 Hanpumep, B Cumdonuu-pancomun Ne 5 (op. 31,
3) Myssika M. O. llreiinGepra B Tearpe 1 Ha KOHIEPT- 1942) uctions3ytores y3oekckue mesoauu K. Ixxad6apo-
HoW actpane Poccum (1906-1921) [3, c. 186—198]. Ba u C. KanaHoBa, 4T0 HCOOXOIUMO YKa3aTh B KaTaJoTe.

4 KP PUNU. Apx. M. O. lreitnbepra. @. 28. Om. 3.
En. xp. 1091/2. JI. 1-5 (mMammHONUCH).
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Kartanor coumnnHenuit M. O. LLTeiiH6epra:
NPUMHLMIbI CUCTEMATH3aLLUM

Crarbst MOCBSIIIEHA BOIPOCAM CHCTEMaTH3alMU U cocTaBieHus Karanora COUMHEHNH N3BECTHOTO POCCHIICKOTO KOM-
Mo3KUTOpa, AMpHKEpa U megarora Makcummmmana [l teiin6epra. Karanorn u crickn Npou3BENCHUH SBISIOTCS BaX-
HEHIITMM HCTOYHNKOM IPH U3y4eHHH ero Hacyenusi. OCOOEHHOCTH COYMHEHHUH KOMITO3UTOpA ONPEAEIISIOT TIOIXO0 K UX
OITMCAHUIO U COCTABIICHHIO KaTayora. Ha ocHoBaHMM aHanm3a cimckoB mponsseaeHui LlIteitnOepra, purypupyrommx
B Pa3HBIX MCTOYHHKAX, BBISIBICHBI PA3IMIHBIC BAPHAHTHl MX CHCTeMaTn3anuu. KoHcTaTupyercs: OTCYyTCTBHE MOJTHOTO
Karajora counHeHui u padot IlIreitnOepra ¢ UCIOIB30BaHNEM METOAOB KOAWKOIOTHUECKOTO M TEKCTOJIOTHYECKOTO
oImMcaHus. ABTOp NPEACTaBIsAET MOAPOOHYI0 cxeMy cocTaBieHus Karamora npoussenenuii LllteiinGepra ¢ yaérom
BCEX BBIABICHHBIX €r0 COYMHEHMH. Ha OCHOBE KOAMKOJIOTMYECKOTO M TEKCTOJOTHYECKOTO OIMCAHMS MCTOYHHKOB
MIPEATaraeTcsl CUCTEMaTH3alis HOTHBIX aBTOrpad)oB, B Hay4YHBIH OOMXOA BBOASATCS HOBBIE apXHMBHBIC MaTepHalIbI.
Crarbst IMEET HayYHYIO U IPaKTUIECKYIO 3HAYMMOCTh JUISl HCCIIEIOBATENICH HCTOPUH MY3BIKH, MY3bIKOBEOB-TEKCTO-
JIOTOB, apXHUBHUCTOB.

KnrogeBble clioBa: HCTOUHMKOBEACHHE, KaTaloru pykonuced, Makcumunuan 1lIteiiHOepr, konukonorndeckoe 1
TEKCTOJIOTUYECKOE OTMCAHUE.

The Catalogue of Compositions of Maximilian Steinberg:
Principles of Systematization

The article is devoted to the questions of systematization and compilation of works by the well-known Russian
composer, conductor and teacher, Maximilian Steinberg. Catalogues and lists of compositions present themselves as
the most important sources for studying his legacy. The original features in the composer’s musical works determine
the approach towards their description and compilation of the catalogue. On the foundation of analysis of lists of
Steinberg’s compositions existent in various sources, various variants of their systematization are disclosed. The absence
of a comprehensive catalogue of Steinberg’s compositions and works, which would use methods of codicological and
textological descriptions, is acknowledged. The author presents this type of scheme of compilation of a Catalogue of
Steinberg’s Works with the consideration of all his known musical compositions. On the basis of codicological and
textological description of sources a systematization of all musical autograph scores is proposed, and new archival
materials are introduced into scholarly use. The article is of scholarly and practical significance for researchers of
music history, musicologists engaged in textological work, and archivists.

Keywords: source study, catalogues of manuscripts, Maximilian Steinberg, codicological and textological
description.
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«KM3Hb MOCAE XW3HM»:
IOBUAEMHDBIA GECTUBAAD E. B. [OXMAH

2015 rom — HEe TONBKO BOCBMUECATHIIETHE CO
TTHSI pOKJICHHUS KOMIIO3UTOPA, TIefarora-npogdeccopa,
3aCITyKEHHOI'O JIesTeNst UCKycCcTB PD,
naypeara locynapcTBEHHOW mpeMuu
P® um. M. U. I'muaku Enenst Bna-
JUMHUPOBHBI [0XMaH, HO U pyOexHas
nara mocie e€ yxona (TsITh JeT), OTMe-
psromast HOBBIA CPOK OBITHS €€ TBOP-
YEeCKOTO HaCIleIus, yKe 3a MpeaesiaMu
JKU3HH W TIOPOAWBIIEH €ro KyJIBTYpBHI.
CrpemiieHueM MOHATH, «OyIeT 1 3Ta
My3bIKa JKATh TIOCJIE YXOZa aBTOPay,
Kak c(hopMymupoBas 3TOT CaKpaMeH-
TaJIbHBIN BOIIPOC INIABHBIM MHUIIUATOP
¥ OpraHM3aTop MPOBEACHUS FOOMIIEH-
Horo ¢ecruBais E. B. Toxman nok-
TOP MCKYCCTBOBezeHUs, mpodeccop
A. U. JleMueHKo, OBIIM TPOHHU3AHEI
BCE COCTaBHBIIME ero mepornpusatus. decTuBaib
0BT OTMEUEH IMMPOTOH oxBaTa Bpemeru (25.11.2015
— 31.12.2015), mpocTtpaHcTBa (peaJlbHOTO M BHPTY-
anpHoro — CaparoB, Tam00B, Teneadup) U camoro
MY3BIKQJIBHOTO Haclenus kommnosnuTtopa. Kak m3sect-
HO, Bpems — miaBHBII BepmTens cyed NCKYCCTBa,
M XOTA MSATHJIETKA — BCETO JIMIIb He3aMEeTHBIN yaap
«HEAPEeMJTIOIIEro Operera» BEYHOCTH, HOBasi BCTpe-
ya ¢ tBopuectBoM E. B. T'oxmaH cocrosuiack B Ju-
ajiore co BpeMeHeM, KaK €ro HOBO€ OCMBICIICHHE B
KOHTEKCTE M3MEHSIOLIETOCS MHUpPa W MHPOOLIYIIe-
HUSI, OTKPBITHE €r0 IEHHOCTH I HBIHE JKUBYIINX,
ero OJMVKANIMX HACIICHUKOB U aJpecaToB.

Kamepron stomy aumainory Obut 3aman Hayu-
HBEIMH YTCHHUSMH, TIOCBSAIIEHHEIMA TBOPYECTBY
E. B. 'oxMaH, nIpole MMy B paMKax €KeroJHOMI
Bcepoccuiickoii koHhepennuu umenu b. JI. SABop-
ckoro B CapaToBCKOM rocymapCcTBEHHOM KOHCEpBa-
topun uM. JI. B. Coounosa 27 nosiopst 2015 rona.
B camom Hagane cocrosuiach Mpe3eHTaIus HOBOH,
yeTBEPTOH 110 cuéty MoHorpaduu A. U. [lemuenko
0 TBOpYECTBE KOMITO3UTOpa — «3a JMHUEH ropu-
30HTa» [4], a npeamecTBoBapinue eit «30paHHbIe
cTpanuIs! TBopuecTBa Enensl 'oxman» [3] Bpyua-
JIUCH BCEM BBICTYIIaBIINM aBTOPOM.

HazBanue urenuit — « Ku3Hb nocie xu3Hu» —
BBICBETHJIO HE TOJBKO Bompoc «byner iau aTa My3sI-
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E. B. ToxmaH (1991)

... Byoem monvxo 1106066 —
6e3 comnenwsl, Oe3 npasui, 6e3 mepel...
C. KexoBa

Ka J)KATbH?..», HO ¥ BIIOJIHE YTBEPIUTEIHHBIA OTBET
Ha Hero. Kak oka3anock, KH3Hb MPOIOJKAETCS,
WHTEpPEC K TBOPYECTBY KOMIIO3UTO-
pa He ocimabeBaeT, OHO MPHUBJIEKAET
K cebe BCE HOBBIX HCCIEAOBaTENICH,
KaK HaYMHAIONINX, TaK U BEChbMa aB-
TOpUTETHBIX. JKW3HB MPOAOIIKaeTCS
U B OTKPHITMM HOBBIX TpaHeil, U B
camMoii TOTpeOHOCTH KHBOTO 3By4Ya-
HUS 3TOM MY3BIKH, KOTOPas COMPOBO-
JKIana MoYTH KaXJI0€ BBICTYIJICHHE.
Ho 6omnblie Bcero nmopasusio Henmpe-
HaMEpPEeHHO IEJIOCTHOE BOCIPHUATHE
TBOpuecTBa Enensl BiaauMupoBHBIL,
KOTOpas B 3MOXY HOCTMOAEPHA (C ero
UJEsIMU paciiaja MUpa, yTpaToi IeH-
Tpa M BBICOKHMX IIEHHOCTHBIX OpHEH-
THUPOB, 00€3TMYECHHBIM, BHEHH/IUBH-
IyalbHBIM TBOPYECTBOM) MMPOTUBOCTOSIIA €MY KaK
JUYHOCTH M KaK XyIOKHHK, B K&KJOM CBOEM IIpO-
W3BEJICHUH «3aHOBO COOHMPAIONIMHA pachaBIIdii-
cs MHUp» (BBIpaK€HHE, MPO3BYYaBIIEE B JOKIIAIE
. B. PribkoBoii).

«Cobpars mup 3aH0BO» y E. [oxMaH o3Hadaet
M0-0aXOBCKH COCAMHUTH B OJHO IENIOE TYXOBHOE
" cBeTcKoe (KaHI. UCK., nomeHT A. I. TpyxaHosa:
«Ocobennoctu myxoBHOro TBOpuecTBa E. B. T'ox-
MaH»), YeloBeKa M KOCMOC (KaHA. WCK., JOLEHT
H. B. Koponesckas: «“Ionoonomka” E. B. Tox-
Man: CeMb 3cKkHM30B /sl (opTenuaHo»), Bpems
U BEYHOCTHh (KaHH. UCK., momeHT W. B. PriOkoBa:
«Tpu mocesamenus E. B. Toxman: xk Bompocy 00
MHTEPTEKCTYAIbHOCTI), HICTOPUIECKH yAaIEHHBIC
kyaeTyphl (U. A. Cy66otun: «IlomucTuimcTika Bo-
KaJIbHO-XOpOBBIX Komno3unuid Enensr [oxmany).
Co-eqHATH MPEXKIE BCETO B cede, yCuiIueM JTyIiu,
Yyepes JIMYHYI0 00JIb 32 MUP U J)KUBYIIETO B HEM Ue-
JIOBEKa, CBOE co-TIEpE)KMBAHUE €MY, CO-y4acTHE B
ero cyasbe. Bece 3TH co- BBIpaXKaloT INIaBHYIO WH-
TEHIMIO TN — JII00OBH, MO-MOIIAPTOBCKU CKpe-
IUISIFOIIYIO W OyXOTBOPSIONIYIO XyHZ0)KECTBEHHBIN
mup Enensl Biragumuposssl. Kak ckaszana B 3aBep-
meHue | 0OXMaHOBCKHX YTCHHM KaH. UCK., Tpodec-
cop JI. B. CeBocThsiHOBa, «BCE TBOpUEeCcTBO EjeHbI
BrnaguMupoBHBI — 0 TI00BH».
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Otbop mpom3BeAEHWH, MPO3BYyYaBIINX B
nmporpamMme (QecTuBais, CTaj IOATBEPKACHUEM
cBepx3HauuMocTu 3Toi Tembl aiga E. B. T'oxmas,
MHOT'OI'PaHHOCTBIO IIPETBOPEHUST KOTOPOH KaXKJIbLil
pa3 olpeaensercs OPUTMHAIBHOCTh aBTOPCKOIO
JKaHPOBOI'O, KOMIIO3ULIMOHHOTO W JpaMaTypruye-
ckoro pemienus. [Iponorom u snunorom decrusa-
ns1 cran nmoka3 o Caparosckomy I'TPK nByx omep
Enensl BrnaiuMupoBHBI Ha YEXOBCKHUE CIOKETHI —
oneprl-aernn  «l{eemvt 3anozdansien (25.11.15)
U OIEpBI-IOMOpPECKH  «MoweHHuKY  noHegone»
(31.12.2015). Ecnam mepBast W3 HHX TOCTYXHIa
cBOcOoOpa3HbiM snurpagoM kK camomy (ecrusa-
JII0, MY3BIKAJIbHO-TTO3TUYECKUM BBEJCHHEM B TEMY
mo0BH, TO BTOpas, ¢ €€ HOBOTOAHEH «HCTOPHEH,
OKazajach BKJIIOYEHA y)Ke B OOLIHI KyJIBTypHO-CO-
OBITHITHBIN TOTOK, CTaB YaCThIO MPEANIPA3THUIHOTO
Teneadupa.

Mpb1 nomkHBI OBITH OmaromapHbl CapaTOBCKO-
MYy TEJEBHUJICHUIO 3a OTU IOUCTHUHE YHHUKAJIbHBIE
Matepuaibl: B Hadase 1990-x o6e ormepsl mpo3By-
Yaiau B KOHIEPTHOM HCIIOTHEHHH, HO €INHCTBEH-
Has TeaTpaibHas MOCTAaHOBKa ObLIA OCYIIECTBIIE-
Ha Ha TENEBUACHUH (PEXUCCEP-TIOCTAHOBIINK
A. U. llemuenko). U3Biaeuénnnie U3 apxuBa, OHU
JOJKHBI OBUTN OBl TIPOM3BOAUTH BIICYATICHUE MY-
3€HMHBIX PEIIMKBUNA, HO KaK 0Ka3aJloCh, 3TO — KH-
BOW MHUp, MPOAOIKAIOUIMNA TpOraTb U BOJHOBATH
SMOLMOHAJIBHON HAOJHEHHOCTBIO, OTKPBITOCTHIO
Y BBIPA3UTEIBHOCTHI0O MY3bIKQJIbHOW MHTOHAIWU,
JKU3HEHHOCTBIO XapaKTEPOB U CUTYyALUH.

Hecmotpst Ha «CTpOrui CTUIIBY IMOCTAHOBKU —
KOCTIOMBI YE€XOBCKOHM 3M0XH, OoTChutaromui Kk XIX
CTOJICTHIO KOH(JIHMKT IJFOOBH W JICHET, TIOPOJIUB-
IIMI HEMAJIO LIEACBPOB HA 3TOT CIOXKET KallUTaJlu-
CTUYECKOW SIIOXH, CPEAU KOTOPBIX BarHEpOBCKas
terpanorus, «IIukoBas nama» YalkoBCKOro, Bep-
nueBckas « TpaBuaray, — «L{BeTsI 3a031a5bIe» OKa-
3QJIMCh POH3UTEIBHO CO3BYYHBIMU HACTOSIILIEMY, C
€ro NPUOPUTETOM YCIICIIHOCTH, JAEJIOBON XBaTKU U
Tpe3BbIx pacuéroB. Kak O6yaro E. B. Ioxman, co3-
JlaBas oIepy, He CTOIBKO ONJISAIbIBAIACH Ha3al, CO3-
JlaBast IPEKPACHBIN POMAHTHUIECKHUI 00pa3 TepouHI
— «HATYpBbl, POKIEHHON JKUTH 110 3aKOHAM CepALa
[2, c. 29], ckonmbKO cMOTpeIa BIEepE, TPEeAIyBCTBYS
POKAEHUE HOBOT'O I'eposl yKe Halllero BpeMeHu. Ero
TyXOBHYIO YIIEPOHOCTh, TEpPEIaHHYIO >KECTKOM,
YIApHO-OCTUHATHON CTWJIMCTUKOM, XapaKTepHOM
s obpazos 31a /. [lloctakoBruda, 0cOOEHHO SAPKO
BBISIBIISIET M OOJIMYACT JINPHYECKAst TMHUS KAMEPHOM
MY3BIKQJIbHOM JApaMbl. BblielieHHas pOMAaHCOBO-
3JIErMYe€CKO MHTOHAILIMEHN, OHA, C OJTHOM CTOPOHHI,

CTHJIUCTHYECKH ONM3Ka PacKperomEHHON JTHPUKE
BOKaJIbHO-MHCTPYMEHTAIBHBIX aHcamoOmneit 1970-x,
¢ npyrod — obnagaeT cOOCTBEHHONW HEMOBTOPHMO-
ctrio. Ceromnsi, crrycts 36 JIeT ¢ MOMEHTA CO3/IaHus
OTIEPHI, KOTIIA CBSI3b C «OOITUTEIILHON) HHTOHAINEH
TOTO BpEMEHH PAKTUYECKH yTPATHIIACh, aBTOPCKAs
WHTOHAIIMOHHAS WHIWBUAYAIbHOCTh TMPOCTYNHIIA
OTUETIIMBEE U SIpUE.

Jlupuueckas xantwieHa E. B. Toxman B cBO€
BpeMs ObUTa HazBaHa «HeobenbkanTo» (JI. JI. Xpu-
CTHAHCEH), B KOTOPOM «IIOJy4YMJIa BOIUIOIIEHUE
roromas ryira kommosutopay [10, c. 76]. B eé xa-
PaKTEpHOU KBUHTOBO-CEKCTOBO-OKTABHOM LINPOTE,
CBSI3BIBAIOIIEH BBICOKYIO W HHU3KYIO TECCHUTYPHBIE
30HBI Tonoca (0COOEHHO KOHTPACTHBIE B TEHOPO-
BOM PETHCTpPE), CIOBHO CTPEMSILIEHCS COCAMHUTH
«BO3BBIIICHHOE W 3€MHOE» MU3MEPEHUs AYIIH, BbI-
pasuwiach HWCKIIIOUMTENbHAs IIOJHOTA YYyBCTBA.
OTOT WHTOHAIMOHHBIA IIJIACT, €r0 HaJCIOKETHOE
CYIIECTBOBaHHE B OIepe, CBS3aHHOE ¢ (QUTYpOW
Oapya — yesioBeKa C TUTapoi, KOMMEHTaTopa CoObI-
THH, BBICTYMAIOIIEr0 OT JIMIA aBTOpa, — MPENeib-
HO CKOHIIEHTPUPOBAJI TeMy JIIOOBH B JIMPHUYECKHX
Oanagax-uHTEPMEINIX, MPOCIAUBAIOIINX OIEpY.
OTmeTnM, 9TO COCYIIECTBOBAaHHE «BO3BBIIICHHOTO
¥ 3eMHOTO» B MEJIOINYECKOM penbe(pe BOKAITbHBIX
napTuil ObUTO YCIBIIIAHO M ITOCTAaHOBUIMKAMH, T10-
JyYUB OTPaXEHHE B BHUAEOPANE, C €T0 YaCTBIMU
yXOIaMH OT Ha3eMHBIX JIAHAIIAQTOB B HEOCCHYIO
CHHEBY, Ha (hoHe KOTOpOH mosiBneHus bapaa npodn-
TBIBAIOTCA KaK CBOOOMHBIN MONET MyIIH, HE CACP-
KUBAEMbIIl HUKAaKHMH OKOBaMH.

HecMmotps Ha 1O, 4TO IpOTpamMma 100MIEHHOTO
¢ectuBana E. B. Toxman 3aBucena mpexnae Bce-
TO OT KOHKPETHBIX HCIIONHUTENEH W WX BO3MOXK-
HOCTEH, B HEHl pa3BepHyJIach LIMPOKas MaHOPaMa
TBOpYECTBAa KOMIIO3UTOPA, COEANHUB JIB€ KPYITHBIE
BEPILMHEIL, TOCTUTHYTHIE B chepe opaTopuaIbHOTO
XaHpa, (opMaT KOTOPOTO 3HAYUTEIHHO PACIIUPUIT
Y YCWJIHJI TEMY JIFOOBH.

[Iporpamma KoHIIEpTa, MPOLIEIIIETO B paMKax
OTKPBITOTO 3acenaHusi Yu€Horo cosera Caparos-
ckoit koHcepBatopuu (30.11.2015), B koTOpom npu-
Hsm ydacte ['yOepHckuii TeaTp XopoBoit My3bIKH
(Xyn. pyKOBOAMTENb M IUPIKEP — 3aCTy>KCHHBINA
nesitenis uckycctB Pd, mpodeccop JI. Jluiora),
Jlaypearsl MEXTyHApOIHBIX KOHKypcoB [l. Aticu-
Ha (compano) u H. Tonbdap0 (opram), crymeHue-
CKUHl CUM(OHHYECKUH OpKeCTp KOHCEPBATOPUHU
(mupmxép — 3acimykeHHbIN apTuct PO, mpodeccop
C. HectepoB), BKJIIOUana COYMHEHHUS Pa3HbIX HepH-
onoB TBopuecTBa E. B. ['oxMaH, 1103BOJIMB NpOUTH
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BMECTE C aBTOPOM TOT MyTb, YTO BET K OTKPHITHIO
CBOEM TeMBI M CBOEI MHTOHAIINH.

«lIamv xopos na cmuxu A. bnoka» mis cMme-
maHHOTO Xopa a cappella (1972) npencraBwim
panHuii ctuib Enensl BnanumupoBHBI, ThE emié
npeobiaiaeT akaJeMi3M, CBONCTBCHHbBIC €My WH-
TOHAIMOHHAsT 0000IMEHHOCTh U Jake HEHTpasb-
HOCTh, HE JOIyCKAaIoUmue SPKUX MPOSBICHUMN
ABTOPCKOW MHIWBUIYaTBHOCTH. DTO «camMoycTpa-
HEHHUE» CBA3aHO C MOTPYKEHHUEM B MOITHUYECKHUI
Mup bioka, ctpemieHreM HallTH CO3BYUHYIO EMY
MY3bIKQIbHYI0 WHTOHAILIMIO, TEpPeJaHHYyIO Cpel-
CTBaMHU XOPOBOTO MHOTOTOJIOCHS, JAIOLIETO BO3-
MOYKHOCTh KaK MaKCHUMaJIbHOTO MPUONMKEHUS K
CJIOBY TI03Ta, TaK M €ro obwekTnBannu. B 1menom
— 3TO MPOU3BEACHHUE MACTEPA, BIAJICIONIETO CEKpPe-
TaMH XOPOBOTO MHCHhMa, IJICHSIONIEE TOHKOCTBIO
XOpOBOH 3BYKOIIMCH, C KPacHMBO BBICTPOCHHBIMHU
MPOCTPAHCTBCHHBIMHU IUIAHAMU, BBI3BIBAIOIIAMH
pa3zHooOpa3Hble KUBOMUCHBIE acconuanud. OHO
VIUBISAET OTCYTCTBHEM KOHTPACTOB, THITHYHBIX
JUTSL OpraHW3aldyd KOMIIO3UIMI CIOMTHOTO THIIA
¥ TIOTOMY BOCHPHHHMAETCS KaK OJHA JMHAMHYE-
CKH BBIDOBHEHHAs MbeCca B JAMANa30HE Pa3InIHBIX
OTTEHKOB piano, pa3BUBAIOIIAsCs, CKOpee, Mo 3a-
KOHaM CaMUX NPUPOIHBIX JaHIAa(TOB, ¢ UX He-
OXBaTHBIM IIPOCTPAHCTBOM, U3MEPSEMBIM YCKOIb-
3aI0MIeH JIMHUEH TOpHW30HTA. OTO COYNHCHHE
MOYKHO paccMaTpUBaTh KaK OJUH U3 MEPBBIX OIBI-
TOB CO3JaHUS TUXOH MY3BIKH», KOTOPYIO OOBIU-
HO CBS3BIBAIOT C MOSBICHHEM «THXHX TECEeH»
B. CunbBectpona.

«Tpu noceawenua» sl COMpPaHO, XO0pa U Op-
ra"a Ha TekcTel A. Kynpuna, A. Bo3HeceHckoro u
M. IIBeraeBoit (1991) — coumHeHHE YK€ IPYroro
IUTaHa, 0e3yCJIOBHO aBTOPCKOE, OTMEUYEHHOE KOH-
[EHTpaIei Toi caMoii 6eIbKaHTOBOW MHTOHAIIHH,
BIIEpBbIe OOPETEHHOW B OIepe ¢ JIMPUIECKUM CIO-
JKETOM, KOTOPasl CTaJla BUBUTHON KapTOUYKOH U CTU-
75, U TEeMbI JIOOBHU B TBOpPYECTBE KOMITO3UTOpa. B
3TOM MAaJIC€HbKOM TPUITHXE aBTOPCKas MHTOHALIWS
MaKCHUMaJIbHO CKOHIIEHTPUPOBAHA, a €€ CMBICIIOBOE
HATOJIHEHWE TIOJITOTOBIEHO BOKAJIBHBIM ITUKIOM
«becconnunay Ha ctuxu M. llBeTaeBoii (3a KoTO-
peiii E. B. T'oxman Obuta yaocroena ['ocynapcTBeH-
Hoii mpemun Poccun), rae ¢puransHas Touka (Ne 16
«CBete THUXUY») MPOXKUBAHUS BCE TOW K€ JIPaMbl
OMHOYECTBA COMpPsDKEHA C BHYTPEHHHM IIpeo0-
paXeHHEM JUpUYecKoll repouHu. M3 KEHUIUHBI,
OJICPYKUMOM CcTpacTsAMHU U OOpHOOH 32 CBOE 3eMHOE
caactee (Ne 13 «/lonHa AHHa»), OHa IpeBpala-
ercst B 6eccrpactHyto cxuMHUILy (Ne 16), m000BB

KOTOPOH TPOCBETIISAETCS B 0OpeTaeT OONBIITyIO Y-
XOBHYIO YHCTOTY, HOAYEPKHYTYIO 0COOOH MOJHT-
BEHHOW COOPAHHOCTBIO M CTPOTOCTHIO MHTOHAIIH-
OHHOTO PHCYHKA.

OTO coenWHEHHE JIIOOBU C MOJMTBOU, MIUPO-
KOTO pacrieBa W McajaMoAnu B Homepe «CBeTe TH-
XUi», 4TO U y 1I03TA, U y KOMIIO3UTOpA SIBJISETCS
oOpamenuem-niocssmenuem (y M. LiBetaeBoii 3To
CTUXOTBOpeHHE anpecoBaHo A. bnoky, y E. T'ox-
MaH — JIHMPUYECKOMY Tepol0 IHKJIA), TMepeaanioch
U TPUITUXY. B Ha3BaHWHM €ro BBICBETHJICS CMBICII
JINYHOTO MOCJIAaHMS, JOTOBAPHUBAIOIIETO TO, YTO HE
OBLIO BBICKa3aHO JI0 KOHIA B ¢puHane «beccoHHu-
ubl». EnenHa BiagumMupoBHa CIOBHO HCKaja IO-
STUYECKUE CTPOKH, OTBEYAIONIHE OOpETEHHOMY
TaM COCTOAHUIO OAYIIH, IMO3BOJIAIONIUC paCIINPUTH
€ro MpOCTPAHCTBO. J[Ba CTUXOTBOPEHUS SBIISIOTCS
momuTBamMu («MomutBay A. Kynpuna, «Ave, O3a»
A. Boznecenckoro). Tperse — «B orpomHOM ropo-
ne MoéMm Houb» M. llBeraeBoii (KMCITOIIB30BAaHHOE
u B «beccoHHune», BaKHOE B TUIaHE KPHUCTAJUIH-
3allM1 TEMbI 3aKJIFOYHUTCIPHOI'O «IIOCBAIICHUA», HO
emé OTMEUYEeHHOE 3HaKaMH1 TyIIEBHON HaJIOMJICH-
HOCTI/I), NPUHUMACT YCPTHI MOJIUTBEI B COCAMHCHNUN
¢ «Jlynnoi conaroi» JI. berxoBeHa, 1eI0CTHOE
3aMMCTBOBAaHHUE KOTOPOU, NMEPEHECEHHOE B aBTOP-
CKH{ KOHTEKCT, OBIIO MPEAOIPEIETICHO CO3BYUHEM
OCTXOBEHCKOW KAHTHJICHBI COOCTBEHHOW WHTOHA-
uuu. BoT mouemMy cocymecTBOBaHHE «CBOETO» U
«4yXOTO» B TPUIITUXE HEOOBIKHOBEHHO OpTraHHY-
HOo. HanoxeHue aBTOPCKOM BOKAaJbHOH CTPOKH
Ha TekcT COHAThI, TO CIMBAIOIIECECS C MEJIOIUCH
BberxoBena, To cBOOOIHO BOCHapsroliee HaJl HEH,
TOJIFKO BHEIIHE 00Pa3yIolee CTPYKTYPY «MeJIOus
— COTIPOBOXJCHHE», 1O CYLIECTBY, IPEACTABIIET
co0oit ciausinue. Tak 4TO MUTUPOBAaHUE, ITOT Ca-
MBII PENPE3CHTATUBHBINA IPUEM ITOCTMOACPHU3MA,
B My3bike E. B. ['oxmaH HECET CMbICI HE OTUYXJIe-
HUs, HC AraJiora UK UI'Pbl KYJIBTYPHBIMU 3HAKaMHU
U KOJaMH, HO NPUCTPACTHOTO CONPHUKOCHOBCHUA,
BBIPAXKECHUS YEPE3 UyKOM MaTepHall JUYHOIO MU-
POOIITYIICHHUS.

IO6wuneiinbnii koutept B CapaToBCKO KOHCEP-
BaTOpPHM 3aBEPUIMJICS HWCIOIHEHHEM MOCIeaHen
oparopuu E. B. ToxmaH — dyxoeusix necrHonenuii
«H oam emy 36e30y ympenHioro...» Ha TeKCThl OT-
kpoBenus Moarnra borocmora (2005) ans 6aputona
(A. Komenes), my»xckoro xopa (xop «Victoria», ro-
Joc U3 xopa — b. JIMIIOB) ¥ CUM(OHUIESCKOTO Op-
kectpa. HoBoe oOpaieHne K 3TOMY COYMHEHHIO,
MOCIEHUNA pa3 MPO3ByyaBlIEMY B rojl 75-netud
aBTopa, nocie yxona E. B. [oxmaH u3 )xu3HY, CTAJIO0

103



G/ﬁ\

POecTuBaAM, KOHKYPCHhI

2016, 1

HE TMPOCTO TOBTOPEHHEM YK€ OCBOCHHOW IMapTH-
Typbl, HO IPEMBEPON €€ HOBOM pelakLuu, IPOEKT
KOTOpOH OBUT YTBEPKAEH CAMHM KOMIIO3UTOPOM
He3a107To 10 cMepTu. HoBas pemaxiiust mpon3Besae-
HUS, OCymecTBIEHHAs no1eHToM A. I. 3aHOpHuHBIM
(xoMTIBIOTEpHBI HA0Op TAPTUTYPHI BBIIOIHUI
mpodeccop B. B. ['pauéB), 3HaUUTEILHO COKPATUB
MacmTad COUYMHEHUs, TEM caMbIM cjenana Ooree
penbedHOI ero BHYTpPEeHHHUH cloxeT. B ero ocHo-
BEe — TaMHCTBO oOpeTeHus bora B cBoeil mymie,
Pa3BUTHEM OT yCTPEMJIEHHOU K BceBbllIHEMY MO-
JUTBBI — K OTBeTy locmona, KOHIIEHTPHUPYIOLIEMY
maBHBIN cMbIcn OTkposeHus: «Ce, CTOO y ABepU
U CTydy... BOHAY K HeMy U Oymy Be4epsTh C HUM ...
1 1aM eMy 3Be3[y YTPEHHIOI». Mexay 3TUMH 10-
JIIOCaMU — TIEPEeX0/1 Yepe3 BHYTPEHHHUN aloKaJUI-
CHC, TIEpEeKNBAEMBI KaK OCBOOOXIECHUE AYIIH OT
MaTepUaNbHBIX OKOB, «0ECOB W 30JIOTHIX HJIOJIOBY
(My3BIKaTbHO BBIPAKEHHBIM HACIOEHUEM JKECTKHUX
OCTHHATHBIX 3BYYHOCTEH), uepe3 oOpeTeHrne HOBOM
IYXOBHOH CyOCTaHIIMH, CYyITHOCTh KOTOPOW BBIpa-
JkeHa ciioBamu «UM cMepTH He OyIeT yxKe, HH Turada

. HU OOJIe3HH yxe He Oyuer, nbo MpexHee Mpo-
LILIOM.

NmMeHHO »Ta TOYKa IyXOBHOTO II€PEPOXKIE-
HUS OpaTOPHAIBHOTO CIOKETa OTMEYeHa CKOH-
HEHTPUPOBAHHOCTHIO ABTOPCKOTO OEIBKAHTO Kak
BBIPa)KEHHSI TOW BBICHIEH JYXOBHOW CHUHEPTUH, KO-
TOPYIO CIIOCOOHA MCIIBITHIBATh Aylla B €IUHEHUU
¢ borom, — ounmaronieir u npeobpaxkarorer Oia-
TO/IaTH, HUCXOSIIEH Ha dYelloBeKa NpPH YCIOBUHU
QYXOBHOTO YCHJIHMSI C €TO CTOPOHBI, KaK BBICIIEE
MIPOSIBJICHNE JIIOOBU BO CITAaCEHHE MUPA U YeJIOBEKa.
He cinyuaiino E. . BapranoBa oxapakrepu3oBaia
aBTopckyto uHToHanuio E. B. [oxmMaH kak «MHTO-
Hemy munocepaus» [1, c. 19]. B atoit 3akoHOMED-
HOCTH Pa3BUTHUS MBICIH KOMITO3UTOPA, HEM3MEHHO
MIPUBOASIIEH K TOUKE PACKPENOIICHU TTyOMHHBIX
IYXOBHBIX OJHEPTUil, OTKPBHIBAETCS YIWBUTEIbHAS
TapMOHUYHOCTH Xy/I0KECTBEHHOTO MHUPOBO33PEHUS
E. B. ['oxmaH — cTpeMiieHrEe K paBHOBECHIO BCE0O-
IET0 W WHAUBUAYAIBHOTO, CKPEIUIIEMOTro JF000-
BbIO, KOTOPOH TaK HE XBAaTaET COBPEMEHHOMY YeJI0-
BEKY, CTPEMAIIEMYCSl TIOTYUHUTH CBOEMY €20 BECh
OKPY’KaIOLTUI MUP, YTO JJISI MHUpa U YEJIOBEUECTBA
BCErJa CTaHOBHMJIOCH HCTOYHHUKOM HCTIBITAHUNA U Ka-
tacTpod. DTOi 3aKOHOMEPHOCTHIO CBOCH MY3BIKH
Enena BiranuMupoBHa CII0BHO XOT€Ja CKa3aTh HAM:
J000BH CIIAcET MUP.

Jua cymareneit Caparosa konuept 30 HOSOps
CTaJI eAVMHCTBEHHBIM KPYITHBIM COOBITHEM I00MIICH-
HOTO (heCTUBAIS, TPOAOHKHUBILETOCS 3a MpeIenaMu

pOIHOrO ropoaa kommosuropa. Pacmmpenue ero
reorpau4ecKkoro MpOCTPAHCTBA CTAJI0, HABEPHOE,
caMbIM 3HaAMEHATeJIbHBIM (pakToM (ecTHBaIsl, CBU-
JIETENBbCTBYOIINM O IIHUPOTE PACIIPOCTPAHEHUN MY-
3bIkM E. B. T'oxMaH, pocTe uHTEpECa K HEMl B Ipyrux
pEerroHax CTpaHbl — BTOPOI KOHLIEPT (PeCcTUBAIIS CO-
crosuicst 16 nexabps B TamOoBe 1 ObLT OpraHU30BaH
COBMECTHBIMH YCHJIMSIMH MY3bIKaHTOB TamOoBa,
CaparoBa 1 MockBbl. OgHAKO €T0 JTBOWHOE ITOCBSI-
LIEHUE, XOTA U BUPTYalbHO, PA3BUHYJIO 3TH KYJlb-
TypHO-TeorpapuuecKiue paMKy 3HAYUTEIILHO IHPE.
Konnepr, npomenmuii B PaxMaHMHOBCKOM 3aje
TI'MIIH, ctan 9acThio OOIBIIOTO MY3bIKaIHLHO-TH-
TEpaTypHOro MPOEKTa, OIHOW J1aTON CBS3aBILErO
nBa umean — 80-metue co mus cmeptu @. ['apcua
Jlopku u co nus poxaenus E. B. ['oxman.

OTa CBSA3b TOJIHKO HEMOCBIIIEHHBIM MOXET TI0-
KaszaTbcs ciydaiiHoi. Ha camom pene coBnageHue
JlaT CBHJIETENBCTBYET O TAUHCTBE COIPUKOCHOBE-
HUS B aCTPaJbHOM MHUpPE OYII I103Ta U KOMIIO3UTO-
pa, HaBcerja cBsi3aHHbIX co3gaHHoi E. B. T'oxman
KamepHOil oparopueil «lcnaHckue Maapuraib»
Ha ctuxu ®. I'apcua Jlopku (1975). IIpousBene-
HUE CTaJIO IIEPBOH KPyITHOMACIITAOHOW MY3bIKaIIb-
HO-TIOATHYECKOW (peckold B €€ TBOpPUECTBE, Kak
JKaHpP, 3aHUMAOIIMN IOJO0XKECHUE, PAaBHO3HAYHOE
nonoxennto cumdonnu B TBopuectse J[. [locra-
koBuua. BMecte ¢ mossueit JIopku B TBOpPUECTBO
E. B. Toxman Bomuia tema VcnaHum, MOAKITIOYUB
K CYUIECTBYIOLIEH B PYCCKOM MY3BIKE CO BpPEMEH
M. W. I'muHKH Tpaauuuu, CBSI3aHHOM C BOcco3a-
HHEM 3THOTpauIeCcKH JOCTOBEPHOTO 0Opa3a aané-
KOH 3K30THYECKOH CTpaHBI.

OtoOpaxenne 0coOEHHOCTEH HMCIIAHCKON My-
3bIKaIbHOM KysnbTypsl E. B. [oxMaH HUKaK HElb3st
Ha3BaTh MPUOIKEHUEM Yepe3 CTHIIM3AINI0 WIIH
MUTHPOBaHUE (OIBKIOPHBIX HCTOYHHKOB. ITO
OBLIO, CKOpee, HEOXKHUJIAHHBIM OTKPBITHEM B celbe
«CTIOCOOHOCTH K SI3BIKY» — YMEHHS «TOBOPHUTHY
[10-UCIIaHCKU, Kak B cBOE BpeMs M. U. I'munka no-
pa3uil COBPEMEHHUKOB YMEHUEM CXBaTbIBATh U I1€-
pexaBarb, He mpuberas K HUTUPOBAHHUIO, OCOOCH-
HOCTH PYCCKOM My3BIKalIbHON peuu. BoT mouemy
opatopus E. B. [oxmMaH Tak OpraHM4HO BIIKACAJIACh
B UCIIAHCKUM JIUTEPATYPHO-XYA0KECTBEHHBIH IIPO-
exT. IlepBas ero 4acTh, NOCBALIEHHAS TBOPYECTBY
HCIIAHCKOTO0 II03TAa W MCIAHCKOM MY3BIKaJIbHOMN
KynbeType, nporuia B JJlome M. Aceesa B TamOoge.
Tam B mcnomnennn Hunel Heokunolt (compano),
Pomana 3opekuHa (THUTapa), aHcaMmOlIsl PYCCKUX
HapOJHBIX HHCTPYMEHTOB «Tam0OB» W Apyrux
MY3bIKaHTOB MPO3ByYajia My3bIKa HCIIAHCKUX KOM-
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mo3uTopoB. «VIcrmaHcKue Maapuraibb, UCIOIHE-
HUE KOTOPBIX MOTPeOOBaJIO IENOT0 KOHIEPTHOTO
Beuepa (Bpems 3By4aHHUS MPOU3BEACHHS 3aHUMAET
OKOJIO TIOJYTOPa 9acoB), CTAIN KYITbMUHAIIIOHHON
BEPLIMHOM 3TOr0 IBOMHOIO MPOEKTA.

[Ipu TOM, 4TO OpaTropus MOpakaeT 6OrarcTBOM
HCIIAHCKOI'O KOJIOPUTA, MEPEAAHHOIO Yepe3 MHOIO-
oOpa3ue XapaKTepHBIX U1 HAIIMOHAIBHBIX (DOIb-
KJIOPHBIX Tpaauluid (IaMeHKO W KaHTe XOHJO Jia-
JIOBBIX U PUTMHYECKUX CTPYKTYp, OOpaimieHue K
MCHAHCKOM TeMe B XX BEKEe OTIMYAETCS OT JIF000-
BaHUs VcnaHue KoMIo3UuTOpaMu pOMaHTUYECKOTO
ctonerus. Mcranckasi My3bIKaIbHO-KYJIBTYpPHAS K-
3oTuka BonHyeT E. B. ['oxMaH npexne Bcero B CBs-
3u ¢ Tpareaueid @. I'apcua Jlopku, paccTpensiHHO-
ro Qammcramu. CMBICIIOBOI LIEHTP MPOU3BEICHUS
o0pa3yeT CTUXOTBOPEHHUE, CTABIIIEE MIEPBBIM aKTOM
Tpareiuu, Mociay>KUBIIee IIOBOAOM IS JOHOCA, Cy-
JIeOHOTO MCKa MPOTHB MO3TA U MOCIEAYIOMIETO ape-
cta. 010 «PoMaHc 00 wWcmaHCKOW KaHIApPMEPHI»
(«Yépnas xangapmepus» y E. B. Toxman), xept-
BO# KoTopoii u cran Jlopka (xapakrepHo, uTo u Jly-
umku Howno B cBoeit «Onuraduu denepuxo apcua
Jlopke» HMCTONB30Ba 3TO KE CTUXOTBOPEHHUE Kak
OJTHO U3 TJIaBHBIX IPOU3BEACHUN TI0ITA).

W3 3TOro TEKCTa B OpaToOpHIO BOLUIM TOJBKO
cTtpodsl, Bocco3maromyie o0pa3 KOHHHIIBI CMeEp-
TH U e€ m1aBHOHU kepTBbl («Kanmapmepus uépHas
CKayet, / ycesiB CBOM IyTh KOCTpamH, / Ha KOTO-
PBIX 1M033us THOHET, / cTpoiiHas u Haras»). Ctpo-
(b1 «ipiranckoi I[lacxm» Oka3aauch OMYIICHBI, HO
3akimou€HHas B HUX MeTadopa mpa3gHHKa KU3HH
pa3BepHyJIach B OTICIBHBIA OOpa3HBIA IDIaH II0-
OIIe U msiyimed AHJIAIYCUU Ha OCHOBE IpH-
BJICUCHHS APYTHX TMOITHUYECKHX TEKCTOB Jlopkw.
DTO MO3BOIWIO MOHYMEHTAIM3UPOBAaThH 00pa3 u
OpUAaTh €My OOJNBIIYIO IIHPOTY B YCIOBUSX pas-
BEPHYTOM OpaTOopHaibHOW KOMIO3ULIMU. Tak 4To B
LeHTpe «ucnanckoro muda» E. ['oxman cTout moar,
OJIHOBPEMEHHO U CO3EPUAIONINMI, U TBOPSIIUN MUP
Kak 00pa3 CTpaHbl, OTKPHITOH paBHO JIFOOBHU U cMep-
. OH npeacTaéT B KOHTpACTaxX, C OHONH CTOPOHEI,
HAI[MOHAIBHOTO KOJIOPUTA, TOHKOW 3BYKOIIHCH TIPH-
OB, TO33UH TIECHH M TaHIA, MPA3AHUIHON KOJIO-
KOJIbHOCTH, C APYTOH — YNApHOCTH M OCTHHATHO-
CTH, CTPOTrOMl MOHOXPOMHOCTH JaJOBOM CHUCTEMBI,
TeHEPUPYEeMOil TPUTOHOM, YacTO BOCCO3AIOIINM
CTpaUIHbIN (HEMOW WM KpuJaiuii) ockan CMepTy.

HoByto xu3Hp «lcnlaHCKUMM Majapuraiam,
y’Ke 3By4aBIIMM B TamOoBe (TepBO€ HCIIOTHEHHE
COCTOSITOCH TaM JECATH JIET Ha3a, B mekadbpe 2005
ro/a), Naj COJINCTHI — JlaypeaT BCEPOCCUNCKUX U

MEXAYHapOAHBIX KOHKYpcoB P. 3opekuH (TuTapa),
Jlaypear BCEPOCCHHCKHX W MEXIyHAPOTHBIX KOH-
kypcoB C. Opemko (compano), comuct TOI'YK
«Tam6oBkoHIIep™» M. KycoB (6ac), :KeHCKuit Xop
«Accomsy TI'MIIU um. C. B. PaxmannHOBa (pyK.
O. B. HemkoBa, A. B. Akcénosa, O. B. Crenp, xo-
poBEIe coito — A. AKCEHOBA U Jaypear MEXTyHa-
pomubIx KoHKypcoB E. KoBamenko), mHCTpymeH-
TaJbHBIA aHCaMOJb — JlaypeaTbl MEXIYHApPOIHBIX
koHKypcoB 3. FOcymnora u M. I'eiinn (Goprenuano),
T. ®E€noposa (dueiita), A. Cazonos u /1. PeOpukor
(ymapHsbIe), aypear BCEPOCCHICKOTO M MEXKIyHa-
pomHoro KoHKypcoB O. MapkiieBckas (CHHTE3a-
Top), A. bouutakoB (koHTpabac), aupmwxép Tumyp
AbcanyTrHOB. BiIoXXUBIIIME B HCTIOJTHEHNUE MAKCH-
MyM MacTepCTBa, MY3BIKaJbHOCTH M apTHCTH3MA,
OHHM CO3[aTH HHTEPIPETALNI0, KOTOPYI0 MOXKHO
cantath 00pa3ioBoil. OHA MOKOpSAET KaK BEIHKO-
JIETUEM BOCCO3/IaHNS KapTHUH MPa3THUIHO-COTHEY-
HoW McnaHuu, 0pyu MUHMUMAIUCTUYHOCTH HCIIOJ-
HUTEIBCKUX CPENCTB, TAK U IKCIPECCUEH U CHIION
TpareIUnHOTO POHUKHOBEHUS B 00pa3 Mcmanmu
HOYHOM, 4€pHOU, cMepToHOCHOW. OT CIeHBI He-
BO3MOXKHO OBIJIO OTOpBaTh IJIa3, CHMBOJINYECKHE
06passr [loara 1 CMepTH B UCIIOJIHCHUH TIEBIIOB,
Ka3aJoCh, POXKJIaIN WUIIO3UIO PEaJbHOCTH 3TOTO
CIOPPEATUCTHYECKOTO AMANIOTa, MPOHU3BIBAIONIETO
OpaToOpHIO.

«/cmanckue Magpuranely — Tparudeckas Bep-
mrHa TBopuectBa E. B. ['oxMan, aBistoierics moj-
JINHHBIM XyHOXHUKOM XX BEKa, HECYIIUM B CBOEM
MUPOOUIYIIEHAN OCTPOE YYBCTBO KaTacTpopuy-
HOCTH COBpeMeHHOro Mupa. Mcnanckas tpareaus,
MIOJTy4YUBIIIast OTOOpaykeHNE B ITOM MPOU3BEICHHH,
ceromnsi, kKak u 40 et Ha3ad, BO BPEeMs CO3IaHUS
MIPOM3BECHHS, HE KAKETCSI YeM-TO AANEKUM H OT-
CTpaHEHHBIM OT HacToswero. B Hell oTpaxarorcs
MHOTHE TOJO0HBIE KaTacTpodbl BEKa, YHOCSIIIHE
YeII0BeYECKUe )KU3HU, 000pBaHHbBIE HA B3IIETE — HE
JOMIOOUBIIINE, HE JIOTICBIINE, HE YCIIEBIUE BHITION-
HUTh IJIaBHOTO MpejaHasHaueHus. Jlemas gan€kyio
Tparequio 6muskoit, E. B. ['oxman roBopur ¢ Hamu
0 IIEHHOCTH OTJACIHLHOMN YEIIOBCUSCKOM KM3HU, UTO
CerofHs aKTyaJlbHO, Kak HHUKorma. A eé mryOokoe
MepeKuBaHNe CaMUM KOMIIO3UTOPOM BBOIIUT B Ca-
MYIO CEpALIEBUHY €0 XyI0KECTBEHHOTO MHUPOOIITY-
LIEHHA, — TYyZa, OTKYZa JOHOCHTCS «TOJOC JIOOBH,
oTBeuaronuii mpu3pakam rpo3asiM» (C. Kexosa).

...Ecmn ymono6ute mnpomenmmuii QecrtuBann
€IMHOMY TPOM3BEACHUIO, TO €r0 OKOHYaHHWE, I0-
ClIe CO3epUaHusl CHUSIOUINX BBICOT TBOPUYECTBA
E. B. I'oxmaH, TOCTUIHYTBIX B MOHYMEHTAJIbHBIX
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opaTropHajbHBIX (peckax, MOXHO CPaBHUTh C
JIETKOM KOJIOM, HamomoOHe OKOHYAHMS BOKAJbHOM
ctoutsl J. JI. locrakoBuua Ha cTUXU MuKenaH-
JUKEJIO JETCKOW My3bIKOM kommo3uropa. IIokasan-
Hasg 1o CapaTOBCKOMY TEJIEBUICHHUIO B IPEIHO-
BOTOJIHUU JIeHb KoMHuecKas ornepa «MOoIlleHHUKA
noreBosie» (1984) npousBoaut Noxoxuil dGdeKT,
HECMOTPS Ha OTKPOBEHHO aHEKAOTHUECKHUH CIOXKET,
C €ro BHYTPEHHE HECOCTOATENBbHBIMH TeposMu. B
MOCJIEIHAE, OCOOCHHO MEJIEHHO TSHYLIHECS MH-
HYTHI YXOSIIEro roia OHU OKUAAIOT He dy/Ia, CKa3-
KH, BOJIIIEOCTBA, a JIUIIb BO3MOXXHOCTH BBINUTH U
3aKyCHUTh (IIPa3IHUYHBIN HOBOTOIHUI PUTYyall, BME-
CTe C HEpaCTOPOMHOCTHIO XO3SIMKH, MEIIAeT MM CJIe-
JIaTh 3TO 10 00S 4acoB, MOATOMY OHH MPHOETAIOT K
MOIIIEHHUYECKOMY TI€pPEeBOAY CTpenok). IIpoHu3sI-
BaroIas onepy OecXUTpOCTHas MeceHKa (OHa-TO U
BbI3Bajia acconnanuu ¢ llloctakoBuyuem), UCTIONHA-
€Masi CaMbIM MaJIEHbKUM Fe€pOEM 3TOU «HOBOTOJTHEN
moopexymkn» (o A. II. YexoBy), THMHA3HCTOM
Koneit (M. Cy060THH), KOTOpBIN €€ BEPUT B Uy-
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OCOBEHHOCTU UCTTOAHHUTEABCKOTO UCKYCCTBA
MACTEPOB LUKOAbI BEABKAHTO

epuog XVII-XVIII BexkoB Ha3bIBaIOT 30J10-

THIM BEeKOM OeNTbKaHTo. FIMEHHO B 3TO Bpems

BOKaJIbHOE HCKYCCTBO JOCTHITIO MaKCUMAITb-
HOTO Pa3BHUTHS, a MEBIBI-KACTPATHI, IIABEHCTBOBAB-
[IN€ Ha OTEPHOH CIIeHE, TOCTUIIM MaKCHMaTbHBIX
YCIIEXOB B TEXHHMKE KOJIOPATypbl M UMIIPOBU3AIIHH.
B tpakrare [Tberpo ®panuecko To3u «Opinioni de’
cantori antichi ¢ mo demi o sieno osservazioni sopra
il canto figurato» (1723) uckyccTBo neHus ObLIO Ha-
3BaHO KaHTO ¢uryparo (canto figurato), uTo o3Haya-
70 «1eHue ¢ Gpurypamuy». M3BecTHBIM B HacTOsIIEE
BpeMs TepMUH OenbkaHTo yrotpedwn [Ix. Poccunn
MIPUMEHNATENFHO K TIEHUIO TEBI[OB-KacTpaToB, a B
JATbHEWIIIeM ero CTajli HCIOJbh30BaTh KaK CHHO-
HUM COBEpIIECHHOro IeHus. Hemenkuil nuaHucr,
JUPHKEDP, My3bIKAJIbHBIA NHCATENb U KpUTUK Dep-
muaang Xwoiep (1811-1885) mepenaér ciosa Poc-
cuHM 00 ncKyccTBe neHus: «lloanmmHHoe NCKYCCTBO
0eIpKaHTO KOHYHMIIOCh BMecTe ¢ KacTparamu. C 3TuM
MIPUXOINTCS COTJIACUTRCS, JaXKe He JKelas MX BO3-
BpamieHus. [t 3THX Jrofel HCKYCCTBO OBLIO BCEM,
MO3TOMY OHH TIPOSIBIISUTA Ype3BbIUAiHOE TpHIIeKa-
HUE W HEYTOMHMYIO CTapaTeIbHOCTh B €r0 COBEp-
meHcTBoBaHUM. OHH BCETa CTAaHOBUIIMCH HCKYCHBI-
MU apTUCTAMHU WUJTH, €CIIA TEPSUIN TOJI0C, TI0 KpaiiHel
Mepe, OTIMYHBIMU yauTessmm [3, c. 112].

K xony XVIII Beka neBLBI-TEHOPA BBITECHS-
IOT CO CIIEHBI MEBIOB-KacTpaToB. OHUM U3 NEPBBIX
BEJIMKUX TEHOPOB cTan Manyanb ['apcua crapiimii,
Uit kotoporo PoccuHm Hamucan mnaptuio rpada
AnpmaBuBel B omepe «CeBHIBCKUI IHUPIOIBHUK.
Ero yuennkom cran Amonsd Hyppu — meBetr, cras-
UK TIPUMEPOM ISl APYTHUX BBIJAIOIIUXCS TIEBIIOB
toit snoxm: JlxoBanHu bartmcra PyOwam m Mapuo
ne Kammma. Heobxommmo OTMETHTH, WTO TEHOpA
SBUJIMCH HACIIETHUKAMH BOKAIBHBIX TPAJAHIIUI TIeB-
[IOB-KacTpaTroB M MONy4YWIH B mapTusx Poccuxu
MHO)KECTBO TacCa)keil U BEPXHUX HOT, KOTOPBIE Tep-
BOHAYaJIbHO TEHOpa O3BY4MBAIM (hanbiieToM JIMOo
MHUKCTOM. Oc000€ MECTO B TBOPUECTBE KOMITO3UTOPA
¥ ICTOPHUY BOKAJBHOTO UCKYCCTBA 3aHUMAET €T0 TMO-
cnennsis onepa «Bunbrensm Temnby. IlepenoMHbIit

MOMEHT B IIEHHUH TIEBLIOB-TEHOPOB CBSA3aH C MapTHEN
Apnonpja. [Ipu ucronHeHnn kabaneTTl APHOJIbIA
C XOpOM TIepe/ IEBIIOM CTOUT CIIOXKHAs 3aa4a B3ATh
JeCSITh BEPXHUX «J10». POCCHHM BIIOJNHE yCTpanBajo
WX MHKCTOBOE 3By4YaHHE, OJJHAKO TIOSBHJICS IEBEIl,
CHOCOOHBIH MPOTETh 3BYKH, HE TTpHOeras K MUKCTY.
OtuMm meBnoMm Obi1 Kunpbep rompe. OdeBumHo,
Jronpe mpoaHaIM3MpOBall BO3MOXKHOCTH YEIIOBE-
YEeCKOTO T0JI0Ca M BBISICHWII, YTO Ha OMpeaeEHHbBIX
IJTACHBIX, @ UMEHHO «y» M «I» BOCXOXKAECHHUE IO CTy-
MIEHsIM K BEPXHUM HOTaM CTaHOBHUTCS CyIIECTBEHHO
npomie. TakuM 00pa3oM, MOSBUIIACH BO3ZMOXKHOCTD
pacIIMpPUTh TPAHUIIBI AUATIa30Ha, CMEIINBAs Pa3iIny-
HBIE TJIACHBIE C «yTOOHBIMIY. Tak MOSBUIIACH TEXHH-
Ka «IIPUKPBITHS 3ByKa B IEHNH.

N3BecTHO, uTO PoccuHu He cpa3y HMpUHSI HO-
BYIO TEXHUKY 3BYKOHM3BJICUCHHS U 3aSBISUT 00 3TOM
B Oecene ¢ [lionpe BroiHE OTKpOBEHHO: «B Bamem
“n0” MHE OOITBIIIC BCETO HPABUTCS TO, YTO OHO YK€
B IIPOIIJIOM, | i HE ITO/IBEPTaIOCh OMTACHOCTH yCIIBI-
math ero CHoBa. S He OO0 MPOTUBOECTECTBEH-
HBIX 3QQEKTOB, a 3TO “/I0” ¢ ero pe3kuM TeMOpoM
pasapaxaeT MOE UTAIBIHCKOE YXO KaK KUK Karury-
Ha, KOTOPOTO pexyT. Bbl — Benu4aiuii apTHUCT,
WCTUHHBIA HOBBIA CO37ATeNlb MapTHH ApPHOIBIA;
3a4eM JK€ BBl OMYCKAaeTeCh 0 TAaKoro mpuéma?y —
«Jlemo B Tom, — otBeTHIT Jfotipe, — 9TO aOOHEHTHI
Omnepsl Teneps y’K K HEMy MPHUBBIKIIHN, B 9TOM “710”
3aKITI0YE¢H MOH O0bIIoN yemex» [3, ¢. 187].

Pedopma /[lrompe mnonokuiaa Havaao HOBOU
IIKOJIEe TIeHUS. |7aBHOW wLenbio OOy4eHHs CTajo
«BBIPA3UTENHFHOE MEHHE», KOTOPOE Mpenroaraet
aKTUBHEIIee 3MOIMOHAIBHOE HAMpPsDKEHHE, Y-
xj1oe OecroNbIM roocam kactparoB. Heobxoaumo
OTMETHUTH TOT (PaKT, YTO HECMOTPS HAa M3MEHEHHUE
B TEXHHKE 3BYKOM3BJICUCHHS BEPXHHUX HOT, CpEIu
MY’KCKHX TOJIOCOB HOBas IIIKOJIA MEHUS, CBA3aHHAS
C DIOXOW pOMaHTH3Ma B MY3bIKe, BCE JKe yHacle-
JI0BaJIa XapaKTepHbIE JUIs OEIbKaHTO 0COOCHHOCTH
CTHJIS HCToNHEHUs. VIMEeHHO mo3TOMy MacTepa
neHus cepeaunbl XIX — Havana XX BEKOB MOTYT
Ha3bIBaThbCi MacTepaMu OEIbKaHTO, XOTS OHU HE
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MIPUHAJIEKAT HETOCPEICTBEHHO 3Mo0xe OenbKaH-
TO. KOMIIO3UTOpBI POMAaHTUYECKOW 3MOXU IPEIb-
SABUJIM HOBBIE TPeOOBaHWS K TEBIIAM-TEHOpaM: C
OJTHOW CTOPOHBI, UCIIOJIHEHHE JOJKHO OBLIO OBITh
CTPaCTHBIM M T€PONYECKH IOPBIBUCTHIM, a C IPYTOi
— HEXHBIM, JJIETUYHBIM, MATKUM M JHPUIECKHM.
Takum 006pa3oM, MOXKHO C/IeJIaTh BBIBOJI, YTO MEBILY
TpeOOBaJCsl BCECTOPOHHE Pa3BUTHIH TOJIOC.

AHanu3upys 3ByKOo3anucH 1meBuoB Havama 1900
rOfIoB, MOApPOOHEE OCTAHOBMMCSA HAa HECKOJBKHX
3HAKOBBIX TPEACTABUTENAX HTAIBSIHCKON IIIKOJIBI
oembkanTo — @epuanngo e Jlyuwms, Ameccanmpo
Bonun n Jxaxkomo Jlaypu-Bomemu. Ot macTepa
OBUTH TIPOIOIDKATEISIME CTETHYECKUX TPAJAULINH,
CIIOKMBIINXCSI B TIEBUECKOM HCKYCCTBE IOCIIE pe-
¢dhopmer drompe.

®epranno e Jlrouns — 3HaMEHUTBIA Hearou-
TAHCKH TIEBEIl, TPU3HAHHEIN MacTep OeIpKaHTO, B
penepTryape KOTOpPOro ObIJI0 MHOXECTBO IPOU3BE-
nennit. Jle JIrouns ObLT yCHeIIeH B UICTIOTHEHUHT MY-
3BIKA COBPEMEHHBIX €My KOMIIO3UTOPOB-BEPHUCTOB
Y COTPYIHHYAN C TAaKMMHU aBTOpaMH, Kak JleoHka-
BaJ10, MackaHbu U [[opaaHo, 0JJHaKO €ro UCmod-
HUTENIbCKas MaHepa Hecsla B cebe uepThl OeTbKaHTO
u 0oJple MOAXOAWSA AJIS MCHOJTHEHHS IMPOU3BE-
JICHUH pPOMAHTHUKOB. BOJIBIIMHCTBY COBPEMEHHBIX
CIymiaTened, He MMEIOIIMX TPHUBBIYKK BCIYIIHU-
BaThCS B 3By4aHHE CTAPBIX «3aTEPTHIX) MIIACTHHOK,
ronoc ®depunanno e Jlrounss MOXKET MOKa3aThCA
cTpaHHbIM. OJHAKO ATOT TOJOC CYUTAIM OIHUM
W3 JIy4IInX, U ciymarenu Heamons otmaBamu emy
npeanodTeHue nepen Dupuko Kapyso.

Aneccanapo bonunm Tak ke, kak jge Jlrouwms,
OBLT 4aCThIO TMOCIEAHETO TOKOJIEHHS NCTIOTHUTENEH
6enpkanTo. Ero xapeepa mepecekaercs ¢ mpeacra-
BUTEIIIMU BEPUCTCKOW IIKOJIBI TIEHUS, IPEXKIE BCe-
ro, Dupuko Kapyzo. be3 comaenns, boruan Ob11 OT-
nuaHO 00y4eHHBIM TeHOpOM. Ero kaprepa Hauanach
B XIX cTosieTuu, U €ro neHue SBISETCA MPUMEPOM
BKycoB Toro mepuona. K XX Beky acreTuueckue
BKYCHI ayIUTOPHH MEHSIOTCS, U YTOHYEHHOE UCTION-
HEHHE YCTYINaeT MeCTO 0oliee «peaTnCTHIHOMYY,
kotopoe mpenctarisui Kapyzo. B mobom cioyuae
HaM ClIeAyeT cyanTh boHYM 10 MepKaM Bepr3Ma He
Oosee, 4eM MBI IOJDKHBI CyIuTh Kapyso o crangap-
TaM 6enpkanTo. Jlaypu-Bonbsnm otmedaet: «OH OBLT
MIOCJIE/THUM BEIMKHM TEHOPOM — €CIIH TOBOPHUTH O
IUTABHOCTH W YHCTOTE 3BYKOBOM JIMHHH, — KaKOTO
nMena Uranus. Ilocne Hero TeHopa, 3a peqyaliu-
MU HCKITIOUEHHSIMH, COMIIMCH C TPaBHJIBHOTO ITYTH,
MIOTEPSUTH  BOJMIIEOHYIO TPOIMY, BEAYIIYIO CKBO3b
3BYKOBBIE 4aIIoObl, OMYCTHJIUCh A0 YPOBHS >KOH-

IEPOB-XAJITYPIINKOB, YIIUIH B XWIYI0 KPaCHBOCTb,
MTO3BOJIMTENBHYIO Pa3Be YTO I MaHEPHl HEaIloIH-
TaHCKHX MeHecTpenel. CiieHy u3 omnephl “‘ban-ma-
cKapan’, HAYMHAOIIYIOCS ciioBamMu “To IIyTKa Wb
0e3yMbe” MOJKHO Ha3BaTh U OTKPBITHIM YPOKOM Iie-
HUSl — TaKol apTHCTHYECKOW AOOPOCOBECTHOCTHIO
ono ormnudaiock. Cam /xysenne Bepau B mucbeme
ot 21 mas 1898 roma BeIpakan ‘“mpeKpacHOMY Te-
HOpy boHun” cBOE “BechMa MpHATHOE yAWBICHHE
0 TIOBOJY 3THX PacKaTroB CMeXa, MpH3HaBas 3a ap-
TUCTOM ‘‘€TUHCTBEHHOCTh W HENOBTOPHMOCTH €r0
nugaoro Macrepctsa’™» [1, ¢. 32]. Ilo cuacthio, cy-
IIECTBYET 3alMCh ITOTO MPOU3BEICHUS B UCIIOIHE-
Hun borun (1926, Columbia records).

Jxakomo Jlaypu-Bomermu (1892—-1979) 3anu-
MaeT YHHKaJbHOE MECTO B HCTOPHH BOKAJIBHOTO
nckycctBa XX cronerus. OH mocTuran BOKaJbHOE
HCKYCCTBO TIOJl PYKOBOACTBOM 3HAMEHHUTOTO Oapw-
toHa AHTOHMO KoToHBHM, a 3arem Dupuxo Pozar-
TH, BIIUTAB TEM CaMbIM Tpaauiuio OenbkanTo XIX
Beka. KoToHpM He ymyckaq BO3MOXKHOCTH 3HAKO-
MHUTH CBOEI0 y4YeHHKA C BBLIAIOLIMMUCS TEBIAMHU
snoxu. OTpoMHOE BIieyaTlieHHe Ha IOHOTO Boibmm
MIPOM3BEINIO 3HAKOMCTBO C MIPOCIIABICHHBIM TEHOPOM
Opandecko Mapxorun. Ilocie oOydeHus mom pyko-
BozicTBOM KoToHbH, Jlaypu-Bonbnu Bomén B yucio
CaMbIX YCIEIIHBIX NEBIIOB CBOETO BPEMEHH — TaKHX,
kak benbsmuno Jlxwien, Tuto Ckuma, J»oBaHHH
Maprunennn, Murens ®nera, Aypenmnano Ileptu-
ne, ®panuecko Mepnu. IIpu 3ToM OH cymen coxpa-
HUTbH TOJIOC 70 TiiyOokoi crapoctu. Jlaypu-Bosbnu
B BOCEMBJECAT JIET CIIEN Ha CIieHe Tearpa «Jlmceo»
B bapcenone apuro Kanaga u3 III akta «Typasmor»
[Ty4urHuM, IPU STOM HE TOJBKO OJIHMCTATEIHHO B3SLT
(UHATBHYIO BEpXHIOI0 HOTY, HO M CIeNal Ha Heil
n3ymurenbayio depmary. [lo cioBam ®panko Ko-
pesuy, Jlaypu-Boibnu HaxoauiIcs B IPEKPACHOM BO-
KaJIbHOM (hopMe eIlI€ 3a HECKOJIBKO JTHEH 0 CMEPTH.

Jlaypu-Bonsnm ne0roTupoBan Ha CIEHE Tea-
Tpa HeOOJBITIOTo Topoaka Butep0o B crokHeHTIeH
naptuu Aprypa («Ilyputane» B. bennmmuan) — mon
nceBaoHuMoM J[)xkakomo PyOwHM, 4TO CBHIETEINb-
CTBOBAJIO HE TOJBKO 00 aMOWIIMO3HOCTH MOJIO-
JIOTO TEHOpa, HO U ONPENENIEHHOW 3CTEeTUYECKOU
HaNpaBICHHOCTH, OPUEHTAIIMA HAa IIEHHOCTH 3II0-
XU «OeNbKaHTO» M €€ BEeIyIUX IpEeICTaBUTENCH.
On nocTaroyHo OBICTPO BOWIEN B YHCIO JIyYIIAX
neBoB. B 1922 roxy Bo BpeMs peneTHIINH OTepHI
«Puronerro» y meBna BO3HHK CHOp CO 3HAMEHH-
TeIM aupmképoMm Aptypo Tockanmuam. Mcmomuss
mmeceHky reprora, Jlaypu-Bombmm OnucTarensHO
crien COOCTBEHHYIO KaJICHIIMIO CO BCTABHOM HOTOM
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«pe». DTO BBI3BAJIO MIPOTECT MUPIKEPA U TpeOOBa-
HUE CJIEeIO0BaTh aBTOpPCKOMY TekcTy. Jlaypu-Bosb-
MU BIIEPBBIE MyOIMYHO MPOAEMOHCTPUPOBAI CBOM
«PE3KHUH HEYCTYIUMBBIN HPaB», pa30pBajl KOHTPAKT
¢ «Jla Ckana» u mokunyn Uranuto.

3a CBOIO COPOKAJIETHIOIO OIEpHYIO Kaprepy Jlay-
pu-BosbIi ¢ paBHBIM YCIIEXOM CyMeN BOIUIOTHTH Ha
ciieHe 00pasbl, KOTOPbIE, KaK MPaBHiIo, HEe MCIOHS-
I0TCS OJJTHAM H TeM e apTHcToM. EMy ynanocs yoenu-
TENBHO CTIeTh AJTbMaBHBY B « CEBMIILCKOM ITUPIOIbHU-
ke» Poccuan u Otemno B oniepe Bepmu. [lectpaecsat
JIET CIIyCTs 3TO AoCTKeHue Jlaypu-Boibnu nomneira-
ercsa noBroputh llaBaportn (or Hemopuno x Oten-
JI0), HO HE CTONb ycnentHo. BokambHble qanHbie [1a-
BapOTTH HE MO3BOJIUIM TOJOOHOTO, OH HE MMEIN TaKOH
cuibl rojioca. Texuuka Jlaypu-Bomnbnu cuuranack ¢e-
HOMEHAJTbHOM. 3HaMeHUTHIN TeHop Ppanko Kopery,
HaxOo/sICh Ha TIMKE CJIaBbl, OOpaIIiaics 3a COBETaMH K
yIKe YIIEAIIEMY CO CIIEHBI MeBIly ¥ B TEYEHHE BOCHBMHU
JIET MIPUEKAN K HEMY COBEPIIIEHCTBOBATHCA.

ITo cnosam Kopesuu, Jlaypu-Bosbiu ObL1 repo-
WYeCKUi TEeHOp cTapoil mkoisl. B mHTEpBBIO CTe-
¢dany Lykepy Kopemm yrBepsknan: «Crapblii CTHIb
MIEHNS TEPOMYECKOTO TEHOPA MPEATIoaraeT IpKuid u
NErKUi LEHTp Juarna3oHa U CBEPKAaIoIlUe BEPXHUE
HOTHL. Penepryap Jlaypu-Bombnu Obi1 orpomeH, HO
JydIlie BCETo OH Mel B onepax “‘Bumbrensm Temns”,
“Ilyputane”, “IlomumeBkt”, ‘“Typammor”, “Jlym3a
Munep” u “I'yreHotsr”. B omiimdaue oT 3TOro cTuiist
TOJI0Ca BEPHCTOB MMEIOT Oojiee HACKHIICHHBINA EH-
TPaJbHBIN y4acTOK JUara3oHa. JTa MaHepa MPOUC-
xonut ot Kapyszo. Ho ykpemsenue neHrpa rojgoca
IIOYTH BCErA BEAET K NOTEPE KPAHUX BEPXHHUX HOT.
I'eponueckuie TeHOpa MOTYT IIETh BEPUCTCKUI penep-
Tyap, B TO BPeMS KaK Uil TEHOpPa-BEPUCTa HETOCH-
JIEH perepTyap repondecKoro TeHOpa-0eTbKaHTHCTA.
Tonoc Jlaypu-BoibIy ObIT CITUIITKOM SIPKUAM, YTOOBI
OBITH npamaruaecknM. Kaxnas HoTa Obla cepedpu-
CTast, 3BEHSINAs, YUCTas JakKe B HIDKHEM JHara3oHe
ronoca. Ilpu 3TOM OH OBLT B COCTOSHUM yCHIINBAaTh
HEHTPAIBHBIN YY9acTOK AMana3oHa, HO HE JIIOOWI
MBIIIEYHOTO TIeHus. K mpecTaBuTensM MBIIIIeYHOTO
neHus oH otHocui Jens MoHako, KOTOpOro oH KpH-
THUKOBAJI 32 HEOCTATOYHOE JIEraTto, OTCYTCTBUE MELI-
1[0-BOYE, TUMHHYSH/IO U HEBBINOJHEHNE HIOAHCOB,
MIPOIMUCAHHBIX B HOTaX» (IUT. 110: [5, . 55]).

3Bykozamnucu Jle Jltouns, bonun u Jlaypu-Bonb-
MU TIPEACTABISIIOT cOO0M HIKONY MEHHWs, HIYIIyIo
ot pedopmser [rompe. Ipu 3TOM HMX HCIHONHEHUE
3aKITI0YaeT MPUEMBI CTHIIS OETBKAHTO, OHH TOJIB3Y-
IOTCSl OIMHAKOBBIMHU TEXHHWKAMHU 3BYKOM3BICUCHUS.
XpoHosoruueckn Hanbosee OMU3KUMH K TIOXE, B

kotopyio nen [rompe, sBisarorcsa 3anucu depHan-
no Jle JIrouns. @akTUYECKH OHHU IO3BOJISIOT YCIIbI-
IaTh ayTeHTHYHOE HCIIOJHEHHE M3BECTHBIX OIeEp-
HBIX [TPOU3BENICHUN ¥ OIIEHUTH OCOOCHHOCTH CTHIIS
6enpkaHTO BTOpPOi mooBuHB XIX Beka.

[IpocnymmBas Bce HMeIONIHEcS 3BYKO3AIHCH
®epranno e Jlrouns, MOXXHO clienarh BbIBOJ, YTO
XOTS K MOMEHTY MX CO3[aHHUS TeBel] ObLI YK€ He
MOJIOZ, OH COXPaHWJ TOJIOC B XOPOIIEM COCTOSHHH.
Ha 3ammcsx, caenmaHHBIX B BO3pacTe OT ISITUAECS-
TH IIECTH JI0 MECTUAECITH OJHOTO rojia, HeT MOYTH
HUKaKUX MPU3HAKOB BO3PACTa, XOTS COBPEMEHHUKHU
YTBEP)KAAHM, YTO paclBET BOKAJIHHOTO HCIIOIHH-
tenberBa Jle Jlyums mpuxomurcs Ha 1890-¢ romsl,
OIHAKO 3TO TI0 MOHATHBIM MPUYMHAM HEBO3MOXXHO
oneHnTh. HecMoTpst Ha BO3pacT, meBell BCE ke Co-
XpaHWJI THOKOCTh 1 YMEHHE ITOJIb30BaThCsl peTUCTpa-
MU Tosioca. B To ke Bpems OH He yTpaTuil BO3MOX-
HOCTH JeJIaTh CBOU JIIOOMMBIEC «CE3BDy («lacrimey
— TaK MeBel Ha3bIBAJ MPUEM IUMHUHYIHIO).

OnHOM U3 BaKHEUIINX OCOOEHHOCTEHN IEHUS
3TOTO TEHOpa SBISETCS yNOTpeOJeHHE B BEpXHEM
perucTpe 3ByKOB «3» U «u». MIHOTHA A 3TOTO OH
3aMEHAJ CIIOBa TE€KCTa apuy Ju0O0 HMCKaXKaa Ipo-
W3HOIIICHNE JPYTMX 3BYKOB B CTOPOHY Haumbolee
pe3oHaTropHBIX. [IpuMepoM MOXET CIyKUTh apus
«Giunto sul passo estremoy» u3 onepsl «Meducro-
tdems» A. botito (1917), tne mns mydmiero 3Byda-
HUS BBICOKHX «IA-OEMONIb» OH HM3MEHSET CIOBO
«estasiatay Ha «inebriata». Ipyrum mpumepom sB-
nseTcs uconHeHue apun «Recondita armoniay, Tae
B KOHIIe npou3BezcHus nesel] mo€t dpasy «ToscE
sei tu» BMecTo «ToscA sei tu». Heobxogumo otme-
TUTB, 9TO 3TOT MPUEM YIIOTPEOIISIIH B TOW UIT HHOK
CTETIeHN OONBIIMHCTBO MEBIIOB TOM JIIOXH.

Aynuosanucy TeBIja MOKa3bIBAIOT, YTO MEBIIBI
XIX Beka 3HaIM, KOIJA M KaK IIEeTh YKpauleHHs,
KaJeHIINH, TOPTAMEHTO W TEMIIO py0aro, KOTOphIE
KOMITO3UTOPBI HE HAIMCali, HO BIIOJTHE MOTJIH O)KH-
JIaTh UX OT ucnoHuTenei. Kak u O0NbIIMHCTBO €ro
coBpeMeHHUKOB, PepHanno [le Jlyunsa taroreer
K MemneHHoMy neHuro. Cpenn ero 3amuceil mMajio
MPOU3BEAEHUN B MOJABMKHOM TeMIie. B Takux mnpo-
M3BEACHISIX OH MOET KPACKOH MEIIIO-BOYE OBICTPOit
CKOPOTOBOPKOM M HE IEPEXOAUT B IOJIHBIN IOJIOC.
[Mpumepamut  OBICTPBIX TMPOW3BEACHUH SBISIOTCS
necast @pandecko-Ilaomo Toctu «Marechiare» u
ny3T u3 omnepsl [. JlonunierTn «JIr000BHEIN Hamu-
Tok» «Obligato, obligato». Emé ogHoit ocobeHHO-
CTBIO SIBIISIETCS €ro JIFo0OBb K ()epmaram, 4To Ha-
pymaer obmuit Temn npowmsBeneHus. Co3maércs
HEeKas pUTMHYECKas BSUIOCTh. DTO MOXHO 3aMETHUTh
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B ny3te u3 onepsl JK. buse «lckarenu xemMuyray.
H3BecTHO, 9TO 1MOI0OHBIE TPAKTOBKH OBLTH OIH3KH
apyroMmy TeHopy npormioro — X. Iaitsippe. 3Hame-
HUTYIO aputo «Spirto gentill» u3 onepst JJonunertu
«®DaBopuTka», KOTOpasi B COBPEMEHHOM TPAaKTOBKE
JUTUTCSI He OoJiee MATH MUHYT, OH UCTIOJIHSUT B TE4e-
HHE ceMu MUHYT. B To ke Bpemsi, Dupuko Kapyzo
3ammcai 3Ty apuio B 1906 romy, n €€ ;IMTeIsHOCTh
COCTaBUJIA OKOJIO YEThIPEX MUHYT.

3anmcu Jle Jlyuns necenku I'epmora «La donna
¢ mobile» u apum Anpdpena «De’miei bolenti
spiriti» (1906, Gramophone & Typewriter) nemoH-
CTPUPYIOT COOCTBEHHYIO WHTEPIPETALNIO TIEBIIOM
npousBeaeHuit Bepau. O0a HCTIOTHEHUS MOTYT BHI-
3BaTh LIOK y HENOCBALEHHBIX. HO XynoxkecTBeHHas
uHTepnperauus e Jlyuuss HamoMHMHaeT HaM, 4TO
«La donna € mobile», B KOHIIE KOHIIOB, IIECHS — 3TO
MOMEHT B OIlepe, KOT/ia MepCoOHaX (paKkTHIECKH Kpa-
cyetcst coboit. Tenop moér apuro B ayxe XIX cro-
JeTHsi: TPOMKHUE (Ppa3sl CMEHSIOTCS IMHAHHCCUMO,
¢ a¢dexrom dxa. [Ipu 3TOM BMECTE C JUMUHYIHIIO
MIPOMCXOANUT 3aMeUICHHE TeMma. OTOT MPOCTOU
croco0 yKpamate My3bIKy H3MEHEHHUSMHU B TEMIIE U
JTUHAMUKeE SBiseTcs TUNUIHBIM 11 XIX Beka.

Apusi «Amor ti vietay u3 omepsl «Demopa»
(1902, Gramophone & Typewriter) sBiseTcss of-
HUM W3 IIEeIEBPOB BOKAJIHHOTO HCKyccTBa. Kak m3-
BECTHO, 3TO MMPOU3BEACHUE OH MpopabdaThIBaII C €TO
aBTOpOM, KoMmo3utopoM Ymbepro [[xopmano, 4To
OYeHb IIEHHO, TaK KaK JaHHAs 3aIUCh O CYIIECTBY
[TOKa3bIBAET aBTOPCKYIO TPAaKTOBKY COYMHEHUs. B
9TOH apuu MeBell TOKa3bIBaeT MAaCTEPCKOE BIIAJICHNE
LITPUXaMHU JIETaTo, IOPTAMEHTO, a TAKXKE PA3TUIHBI-
MU AMHAMHUYECKUMHU OTTEHKAMHU U TEM, YTO B CTHIIC
OenbkaHTO HasbiBaeTcs colore della voce — okpacka
rosoca. OH 3aKaHYHMBAET apyiO TaK, KaKk TOTO Tpe-
Oyer J[>KOpaaHO, ¢ CHIIBHBIM aKIEHTOM «OTKPBIBas
TOH» MOYTH JI0 BYIBIAapHOCTH, YTO JOCTATOYHO HE-
MIPUBBIYHO COBPEMEHHOMY CITYIIATEINIO.

3Byko3anuch apuu «Ecco ridente in cieloy u3
onepbl «CeBWILCKHUIA THPIONIBHUK» JIk. Poccunm
ABJISIET COOOW, MO CYTH, ayTeHTUYHOE IMPOYTCHHE,
JaroIiee MpPEACTaBICHHE O IMOUIMHHOW POCCHHH-
€BCKOM MaHepe TNeHHs TeHopa. B cooTBeTcTBHU C
MIPUHIUIIAMHA HCIIOTHUTEIBCKOTO CTHIIA O€TbKaHTO
e JIrouns u3MeHsAET HOTHBIN TEKCT HEKOTOPBIX I1ac-
cakel, 9To ObII0 00ImenpuHATO. BrionHe BeposTHO,
YTO Jja’kKe MEePBHI UCTIOHUTENh MapTuH rpada Amb-
MaBUBBI TeHOp lapcma B maccaykax HCIIONB30Bal
nmnposuzanuio. [e Jlrounst nemoHcTpupyer ¢u-
JIUTPAHHOE WCTIONHEHHNE CIOKHEHITNX BHUPTYO3HBIX
JJIEMEHTOB W WTPAET KpackaMu rosnoca. bes comne-

HUS, 3Ta 3aITUChH SBIISIETCS CBUIETEILCTBOM BBICIIIE-
IO BOKaJIBHOTO MacTepCTBa.

OpHolt U3 3aMeTHBIX ocobenHocrelt Jle JIrouus,
Borun u Jlaypu-Bomnpmu siBnsieTcss 4acToe BHOpATo.
M3BecTHO, uTO Benukuii TeHop Hadasa XIX Beka [[xo-
BaHHM barncra PyOvHM MCIonp30Bai B IEHUH TPHEM
«TPETETHOTO» BHOPATO, KOTOPOE CUUTAN YIOOHBIM
JUTS TICHUS], 9TO TOJIKAJIO HEKOTOPBIX €ro MOCieoBa-
Tenel K npeyBenmyennto. Ho o4eBumHO, 4To IMEHHO
OH OKa3aJl OrPOMHOE BIIMSIHME HAa OCOOEHHOCTH 3BY-
KOBEJICHUS TOCIEAYIONNX 32 HUM IeBIOB MTammm.
Bubparo HWTanbIHCKUX TIEBIIOB BBI3BIBAIO OYpHYIO
KpUTHKY B AHMM 1 AMepuke. B 3ammcsx, cienan-
HbIX 70 [IepBoii MUPOBOI BOWHBI, KOTJIA €IIE CyIlle-
CTBOBAJIM HAIIMOHAIBHBIE MIKONBI TICHUS, aHIJINYaHe,
aAMEpUKAHIIbI, HEMIBI, aBCTPUUAIBI U PYCCKHE MOYTH
HUKOTJIA HE TIeJTH ¢ 9acThIM BuOparo. ClieoBaTebHo,
MOHATHO OTCyTCTBUE ycnexa [e Jlrouns B JIonnone u
Heto-Mopxke. Maifin XeHCTOK THILIET, UTO ero HCHoJI-
HeHue naptuu rpada AnpMaBuBBI U3 oriepbl Poccu-
HU «CeBUIIbCKUI MPIONBFHAUK» B aHIJIUICKOM Tearpe
Hpypu Jleitn (1887) moaBepiiocs pe3koil KPUTHKE 3a
Ype3MepHOe BUOPATO U MaHEpHUYAHbE [4].

BozHukaeT Bompoc mo moBoxy BUOparo roioca
WTANBSIHCKHUX TIEBIIOB: OBUIO JIM 3TO MpPEeAHAMEPEH-
HO BBIIIOJIHEHHBIM MPUEMOM TEHUS WM TPUPOJ-
HbIM fedektom? Hanbosee BeposATHO, 4TO JaHHOE
SIBIEHUE CBS3aHO C MOJPAKAaHUSAM ONPEACTIEHHOMY
BOKaJIbHOMY 3TajOHy. TakuM 3TaJOHOM JUIsI MHO-
rux Obl1 PyOWHM, M3BECTHBINH CBOMM «TPEMETHBIM
BuOparo». B mociemyromeli nCTOpur BOKAJIBHO-
ro uckycctBa Urtanmm »tuM otnmyanuck Pobepto
Cranpo, ®pandecko Tamanwo, JIxy3emnme AHcCenb-
mu u ap. Ilo cytu, gactoe BUOpaTO HE CUYUTAIOCH
HEJOCTaTKOM B BOKaIbHOM Mupe Urtanuu.

Cyns0pr Aypenmmano Ileprune u J[»oBaHHH
MapTuHeIIH WUTIOCTPUPYIOT Pa3HUILY MEXAY UTa-
JIbSIHCKOM M aMEPUKAHCKOM ACTETUKOW ITPOLLIOrO.
[leptune amepuKaHIbI HE OLIEHWIM BO BpeMs Ta-
ctponeit 1921-1922 rr., 94T0 BO3MOXXHO CBSI3aHO C
ero BuOpaTo (TI0 OMPEICICHUIO AHTIIOTOBOPSIITUX,
onesivbeM — «bleaty»). B 1o sxe Bpems J[»xoBaHHH
MapruHenM uMen 3HauuTeIbHBIM ycrex B Me-
TPOTIONINTEH-0TIEpe Ha TPOTSKEHUU ACCITHICTHS,
HO Korma B 1929 rogy oH Bepuyincs B Mranuto, TO
MOJBEPTCSl KPUTHKE 32 JKECTKOCTH TOJI0Ca M HEJO-
crarounyto Bubpanuto (la voce fissa).

B xonre 1950-x . ®@panko Kopennu, Hayas ka-
phepy C yYamEHHBIM BHOpaTo, U30aBUIICS OT HETO
KaK OT HEJIOCTaTKa B yroiy HOBOM 3cretuke. bonee
COBpPEMEHHBIM IIPUMEPOM PA3HHIIBI B 3CTETUIECKOM
BOCIIPUATUU MEXIY UTAIBSIHCKON U aMEPUKaHCKOMI
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yOJIMKOM SIBIIAETCS TOT (haKT, YTO M3BECTHBIN IIe-
Berr CanpBarope Du3mkenia, UMEIONUN pemyTa-
[UI0 OIHOTO M3 JIYYIIMX TEHOpoB Mranmu, ObLI
BechMa MPOXJIaJHO MPUHAT B TeaTpe MeTrpononu-
TeH (1986). [IpuanHO# TOMY TakKe OKa3aioCh BHU-
oparo. CoBpeMeHHBIC KOMIIBIOTEPHBIC TEXHOJIOTHH
MO3BOJISIIOT 3HAYMTENBHO DIyOXKe MpPOaHAIU3UPO-
BaTh 3Ty 0COOCHHOCTH MCIIOJHUTENBCKON TEXHUKH.

Puc. 1. CoHorpamma ronoca ®epHaHa0 Ae Aoums.
®pasa u3 apmun rpaca AabmasmBbl «Parmi veder le
lagrime» (onepa Ax. Poccuin «CeBUAbCKMI LIUPIOAb-
H1K). Phonotype C1796, Heanoab, 1917.

Puc. 2. CoHorpamma roroca MepHaHao Ae Atoums.
DuHaabHas pasza 13 cuumananbl Typpuay «O, Lolal»
(onepa I'. Mackanbn «CeAbckag yecTtb»). Gramophone

& Typewriter, N° (2897b) 52652 MwuaaH, 1902.

Puc. 3. CoHorpamma roroca MepHaHao Ae Atouns.
®pasza «E non amato» 13 apumn Kasapaaoccu
(onepa Ax. MyuunHm «Tockan).
Gramophone & Typewriter, 1919.

PN AN

Puc. 4. CoHorpamma ronoca AaeccaHapo boHuu.
®pasza «Se ramento Ah il mio tormento» 13 apuu
ApTypa <A te, o cara» (onepa B. beaannu «[yputaHe»).
Fonotipia, MuaaH, 1905.

TV L IV T

Puc. 5. CoHorpamma roaoca AaeccaHapo boHum.
®pasa «fuggite insieme...» n3 apun OepanHaHaa
«Spirto gentil» (onepa B. AoHuueTtTn «DaBoputkar).
Fonotipia, 1905.

v (F

requency.

000 Fi

Puc. 6. CoHorpamma ronoca Aaypm-Boabnu.
Mpasza u3 apun Backo aa lama «O paradise»
(onepa Ax. Menepbepa «ApukaHkan).
Gramophone DB 2268, 1934.
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Puc. 7. CoHorpamma roaoca Aaypu-Boabnu.
Mmnposusaumst AHape LLeHbe «T’amo»
(onepa Y. AxkopaaHo «AHApe LLleHbe»).

Gramophone DB 2253, 1934,

Puc. 8. CoHorpamma roaoca Aaypm-Boabnun (65 aeT).
®pasza «non va...» u3 apum OpotTe «La mia letizia
infondere» (onepa Ax. Bepan «AombapALibi»).
(Bubparo nesua 3ameAAMAOCH). KoHcepTtrebay,
AmcTepaam, 1954.

Hcxonss w3 aHanm3a mpeACTaBICHHBIX COHO-
rpamMM, MOXXHO CZeliaTh BBIBOJ, YTO MEJKOE, He-
CKOJIbKO y4YaliéHHoe BHOpaTo B 8 Koi/cek ObLIO
OOBIYHBIM SIBJICHUEM CPEIId MTAJbSIHCKUX IICBIIOB
oenpkanTo XIX — Havama XX BEKOB H, ITO-BHIHMO-
My, HE CUUTAIIOCh JIe(DEeKTOM.

< AUTEPATYPA

1. Jlaypu-Bonenu J[x. BoxanbHbie mapamienu /
niep. ¢ uT. fO. H. Wnsuna. JI.: My3sika, 1972. 109 c.

2. Ha3zapenko 1. K. UckyccTBo nenns. M.: My3bI-
Ka, 1968. 624 c.

3. Poccunu [I. 130pannbie nuchMa. BrickasbiBa-
Husi. Bociomunanwust / mep. ¢ urt., ¢p., Hem. E. @. bpon-
¢un. JI.: Myssbika, 1968. 232 c.

JlanHbIe 3ByKO3amucH HECYT B ce0e HEeHHYIO
WHPOpPMAIIHIO O TIEBYECKOM MCKYCCTBE Cepellu-
Bl XIX — Hagana XX cronetuif. OHU COXpaHMIN
STAJIOHHBII TOH CTapOM BOKAJbHOM IIKOJIBI, 4 TaK-
e 0COOCHHOCTH HCITONHEHHSI B CTHIIE, HanOoJjee
OJM3KOM 3aMBICTY KOMIIO3UTOPA, TAK KaK MHOTHE
Mpou3BeAeHHs ObUIH MPOpabOTaHbl MEBIAMHU CO-
BMECTHO ¢ aBTOpamMu — Bepau, [xopaano, Ma-
ckanbpH, JleonkaBamno. HecmoTpss Ha m3MeHEHUs
B OCTETHYECKUX BKycCaxX, JaHHBIN MaTepHal MOKET
MPUMEHSTHCSA ISl Pa3BUTHS BOKAJIbHO-HCIIOJIHU-
TEIBCKOTO MCKYCCTBA KaK B IJIaHE O3HAKOMIICHUS
CO CTHJISIMH Pa3IUYHBIX KOMIIO3UTOPOB, Tak U C
TOYKH 3PEHHSI Pa3BUTHS BOKATHHON TEXHHUKH.

K 0cobeHHOCTSIM HCHONHUTENBCKOTO HCKYC-
CTBa TMEBIIOB MOXXHO OTHECTH HCIOJIb30BaHUE
pa3NMYHON OKpAacKH TOJIOCa, YacTOe IMPUMEHE-
HH€ MENIo-BoYe, TUMHUHYIHI0. Kpome Toro, y
CTapuIero MOKOJICHHS MEBIOB, MPEACTaBIECHHOTO
He Jlyuus, nabnronaercss 6osiee cBOOOAHAsS WH-
TepIpeTanusi aBTOPCKOTO TEKCTa B OTHOUIEHWUHU
TEMIIOB MCTIOJTHEHHS TPOU3BEACHUS, U 3TO MOKa-
3BIBAET, UTO MEBEI] B TO BPEMS SBISJICSA [IEHTPaJIb-
HOH (Gurypoii B onepe. Brigaromuecs neBibl, Kak
MPaBUJIO, CO3/1aBaIM CBOU IPOYTEHUS IPOU3BEIE-
HUW, ¥ 3TO 3a49acCTyI0 MOPOXKAAI0 HCIOTHUTEIb-
CKyI0 Tpamunuio. [IpuMepoM TOMy MOXKET OBITH
«Nessun dorma» u3 onepsl «Typangor» I[lyuun-
HU, WCIIOTHEHHE KOTOPOW CETOJHS HEMBICIUMO
0e3 ¢epMmaThl Ha HOTE «CH» B CJIOBe «Vinceroy.
Co3nmareneM ke JaHHOW HWHTEpIIpETAallMH CTaj
Hxaxkomo Jlaypu-Bomabsnu. [pyras ocoOeHHOCTH
MEBIIOB — OBICTPOE BUOPATO, BONIEIIEE B UCIION-
HUTEJbCKYIO0 Tpaauuuio nociue [>xoBanuu baru-
cra Pyounu. B XX Beke mMpouMCXOAUT OTXOA OT
JCTETUKU OENbKAHTO M 3apOXKIACTCSl HOBas IIKO-
Jla TIEHWsI, Ha KOTOPYIO CYIIECTBEHHOE BIHSHUE
O0Ka3ajdu KOMIIO3UTOPBI-BEPHCTHl M 3HAMEHUTHIN
nesen DHpuko Kapyso, mopoauBIIniA EIyo 1ie-
SIAy ToJpakareiiei.

D)

4. Henstock M. Fernando de Lucia: Son of Naples.
Publisher: Amadeus Pr, Portland, 1990. 505 p.

5. Zucker S. Franco Corelli and a Revolution in
Singing. New York: Bel Canto Society, 2014. 268 p.
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OC06eHHOCTU UCTTIOAHUTEABCKOTO UCKYCCTBA MacTe€pPOB LLUKOAbl 6eAbKaHTO ——

Crarbsi IOCBSIIIEHA M3yYESHHUIO 0COOEHHOCTEH UCTIOIIHUTEIBCKOTO CTHIISI MACTEPOB UTAJIBSHCKOI LIKOJIBI OSJIbKAHTO KOHLIA
XIX — Havasa XX BEKOB € [IOMOLIbIO KOMIIBIOTEPHOI'O aHAJIN3a 3BYKO3AIIUCEN BBIIAOIINXCS MacTepoB neHus DepHango
e Jlrouns, Aneccanapo bonun u JIxakomo Jlaypu-Bonbnu. /lana ncropuueckass HHGOpMaIys O BOKAJIBHOM HCKYC-
CTBE DIIOXU OEJILKAHTO M €r0 SBOJIOLMH, PACCMATPUBAETCS MPOLIECC MOCTENIEHHOTO BBITECHEHUSI CO CLIEHBI IIEBLIOB-Ka-
CTPATOB U YHACJIEAO0BaHUHU UX OIEPHBIX JOCTIKEHUH NEBIAMU-TEHOPaMH. XapaKTepU3yeTcs CyTh BOKaIBLHOH pehopMbl
K. [drompe, copmMupoBaBIiieii HOBYIO IIKOITY, BIIMTABIIYIO IIPY ATOM 3CTETUKY ITEHHUS IPEABbIAyLIero nokoyenus. GepHan-
1o e Jlrouus, Aneccanapo boruu u [Ixaxomo Jlaypu-Bomnbnu paccmaTpuBaroTcs Kak IpoaoDKaTesTd Tpaguii XKums-
Oepa [ronpe u J[xoBanHu barucra PyOuHN. AHaNM3UPYIOTCS pa3iinyHbIe NEBUECKUE TEXHHUKH, IPUMEHEHNE KOTOPBIX
XapaKTePHO JJIsl MacTepoB MeHusl cepequHbl XIX — Hauana XX BEKOB. 3aTparuBaroTCsl BOIPOCHI TPaHUII UCTIOTHUTEIHCKOM
UHTEPIIPETalUY aBTOPCKOrO TeKcTa neBuamMu. IIpuBonsaTcs npumepsl IPOU3BEICHUMN, UCTIOHEHUE KOTOPBIX ayTEHTUYHO
TI0 OTHOILIEHUIO K 3aMBICITy KoMro3utopa. Ocoboe BHUMaHHE YAENSETCS UCCIIENOBAHHIO TIEBYECKOTO BUOPATO KaK OIHOM
U3 MCIOJIHUTEIILCKUX 0COOEHHOCTEH, PE/ICTAaBISIIONIMX IJAHHOE HaITpaBJIeHHE B BOKAJIbHOM UCKyccTBe. 1yt Gosiee ToYHO-
TO aHaJlM3a MPUMEHEHbI KOMIIBIOTEPHBIE POTPaMMBI, CYIIECTBEHHO MOBBIIIAIOINE 0ObEKTUBHOCTD HCCIICI0BAHHIH.

KuroyeBbie cioBa: 0eibKaHTO, UCIIOIHUTEIBCKUN CTHIIb, KOMIIBIOTEPHBIE IIporpamMMsl, BuOparo, ®epuanmo /e
Jlroumsi, Aneccanapo bonuu, [Ixakomo Jlaypu-Bonbsmnu.

The Particularities of the Performing Art of the Masters of the Bel Canto School

The article is devoted to study of the particularities of the performance style of the masters of the Italian bel canto
school of the late 19" and early 20" century with the aid of computer analysis of sound recordings of the outstanding
masters of singing, Fernando de Lucia, Alessandro Bonci and Giacomo Lauri-Volpi. Historical information is presented
on the vocal art of the era of bel canto and its evolution, and the process of the gradual displacement from the opera and
concert stage of castrato singers and the succession of their operating achievements by tenor singers. Characterization
is given to the essence of Dupre’s reforms, which formed a new school of singing, which at the same time absorbed
into itself the aesthetics of singing of the previous generation. Fernando de Lucia, Alessandro Bonci and Giacomo
Lauri-Volpi are regarded as the continuers of the traditions of Gilbert Dupré and Giovanni Batista Rubini. An analysis
is given of various singing techniques, the use of which was characteristic for masters of singing of the late 19th and
early 20" century. Questions of the boundaries of performance interpretation of the composer’s musical text by singers
are touched upon. Examples of musical compositions are cited the performance of which is authentic in relation to
the composer’s conception. Special attention is given to research of the singer’s vibrato as one of the particularities of
performance, presenting this direction in the art of vocalism. For the sake of more precise analysis computer programs
are applied which exceed considerably the objectivity of the studies.

Keywords: belcanto, style of performance, computer programs, vibrato, Fernando de Lucia, Alessandro Bonci,
Giacomo Lauri-Volpi.
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B3AUMOAEMCTBUE KOMMO3UTOPCKOIO
M UCITOAHUTEAbCKOTO TBOPYECTBA
B OTEMECTBEHHOM CTPYHHOM KBAPTETE XX BEKA

Ksapmemmuwiil sicamup — ocoowiti. On cobpan 6cé papumemmuoe, 4mo ecimo
6 MBOPUECMEe BEIUKUX KOMRO3UmMopog. To, umo modcHo nepedams
6 Keapmene, Helb3sl NEPedamyp HU 6 CUMOHUL, HU 8 COTbHOM KOHYyepme,

yap0a CTPYHHOTO KBapTeTa B OTEYECTBEH-

HOM MY3BIKQJIBHOM HCKyccTBe XX Beka

MPEACTAET MHOTOJIMKOM W Pa3HOILIAHOBOM.
Ha mporsikeHun BCEro CTONETHsI CMBIYKOBBIN aH-
cam0Jb 3aHMMaJl BECOMBIE TO3UINN KaK B KOMIIO-
3UTOPCKOM TBOPYECTBE, TaK U B c(epe HCIOITHH-
TeJIbCTBA. BMeCTe C TEM IPUCTaNbHBIA HUHTEPEC K
KBapTETHOMY HCKYCCTBY OTMEYAETCsl U B OTeye-
CTBEHHOM MYy3bIKO3HaHHH. CyIIecTByeT LeNbIi
psia QyHIaMEHTAIBHBIX TPYJAOB, TPUHAICKABITHX
HE TOJNBKO KpPYIHBIM YYEHBIM-MY3bIKOBEIaM, HO
U aBTOPUTETHBIM HCIIOJHUTEISIM-KBAPTETHCTAM,
MTOCBSIIEHHBIX WCTOPHH M TPAJUIMSIM >KaHpa, €ro
CTAHOBJICHHUIO U Pa3BUTHUIO Ha HALlMOHAJIBHOW M0Y-
Be, MpobremMaM KBapTeTHOW memaroruku. OHakKo
CYLIECTBeHHAasl 4acTh M3 HUX MpeAcTaBieHa pado-
TaMH IIPOILIOrO BEKA U NOCBALIEHA, KAK IPAaBUIIO,
OTACNTBFHO B3STHIM O0JACTAM: KOMITO3UTOPCKOMY
TBOPYECTBY, HCIIOJHUTEIBCTBY WIM IEJArOI'UKe.
Torma kak paccMOTpPEHHE CTPYHHOIO KBapTeTa B
CBETE TECHOM B3aMMOCBSA3U Pa3JIMYHBIX COCTaBIISI-
IONIMX SIBIISIETCSI CYIIECTBEHHBIM (aKTOPOM, 00b-
SICHSIFOLLIMM €TI0 MHTECHCUBHYIO HBOJIIOLIMIO, a TAKKE
HIMPOKYI0 BOCTPEOOBAaHHOCTD 3TOTO JKaHpa U BHJA
HCIIOJIHATEIIBCTBA B OTEUECTBEHHOM MY3BIKAJIBHOM
HACKYCCTBE IIPOLIIOrO ¥ COBPEMEHHOCTH.

K cTpyrHOMY KBapTeTy 0Opamaiich IpakTuie-
CKM BCE KPYIIHEHIINE KOMIIO3UTOPHI J10COBETCKOM,
COBETCKOM M MMOCTCOBETCKOM 310X . JIJIst MHOTHX OH
OBLT OTHUM W3 MaruCTPaJIbHBIX BHIOB TBOPUECTBA,
o0OpeTas 3HaYEHHE MAaJIOTO CITyTHHWKAa KpYITHOMAc-
mTabHBIX COYMHEHHI?, B TBOpuecTBe KOpH(ees
JKaHpa MHO)KECTBEHHBIE KBapPTETHBIE OITYCHI JOIY-
CKaroT 00bEJIMHEHHE B MAaKPOLUKIIBI, COCTABICHUE
Kak Obl €IUHOTr0 TEKCTa — CBOEOOpa3zHOH (OPMEI
TBOPYECKOTO JTHEBHHMKA, HAIIOJHEHHOTO MBICIISIMU

HU 8 coHame. Imo YHUKATbHAA COKPOSUWHUYA. .
B. A. bepmunackwuii

0 BpeMeHH H 0 cebe’. Cpemu OrpOMHOTO KOJIHYeE-
CTBa CTPYHHBIX KBAPTETOB, CO3/IaHHBIX B XX BEKE,
MPHUCYTCTBYIOT KaK TPaJAWLMOHHO MHOTOYACTHBIE
IUKJIBI, TaK W MIPOU3BEICHHS MaJbIX POPM: MBECHI,
crouThI, Bapuaruu’. Hepeako TBOPIIbI TPAKTYOT aH-
caM0JIb yYaCTHHUKOB B BHJI€ HEOOBIYHOTO TEMOPOBO-
ro KOHITIOMepara’.

DBOTIOIHS CMBIYKOBOTO aHCAMOJI B MUHYBIIIEM
BEKe, ITPEX/IEe BCEro, MPOXOAMIa B PyCIie MPOIOIKe-
HUSL U O0OTalIeHUs] TPaIWIVNA, 3aJI0KEHHBIX Kilac-
cukamu mponutoro. C Ipyroi CTOpOHBI, HE MEHEe
CYIIECTBEHHYIO POJIb JUIA CaMOpeajM3alyy >KaHpa
0003HaYMIIa €70 OTKPBITOCTh TEYEHUSIM, CBOMCTBEH-
HBIM MY3bIKaJIbHOMY MCKYCCTBY HOBEWIIIETO BpeMe-
Hu. McTopruecky clIoKUBIIasCs CIOCOOHOCTH OTBE-
YaTh Pa3IMYHBIM TEHACHIMAM JIIOXH 3aKpenuia 3a
CMBIYKOBBIM KBapTE€TOM B XX CTOJETHH (DYHKIIUIO
CBOEOOPa3HOM «TBOPUECKOI Tabopatopum».

OpHaxo, Kak MoKa3aia MpakTHKa, MOMBITKA 00-
HOBJICHHUS JKaHpa WMEJNH JIHIIb BEKTOPHOE 3Hade-
Hue. BexymmuMu e HarpaBleHUSIMH SIBUIHCH €TI0
ABTOHOMHSI M OTKPBITOCTH K CaMOCTOATEIHHOCTH
obHoBJIeHYecknx (yHKIui. KoMmo3utopsl akTus-
HO HCITOJIb30BAIM COBPEMEHHBIE TEXHUKH MHCHMA,
WCKaJM HOBBIE CPEICTBA MHCTPYMEHTAJIBHOW BBI-
Pa3UTENbHOCTH, PaCIINpPsUIA TEMOPOBBIE U aKyCTH-
YeCKHEe BO3MOXKHOCTH CTPYHHBIX HHCTPYMEHTOB.
Ho Bc€ 310 nMilib peain30BbIBAIOCh UIEEH «KAK»,
TO €CTh OTPaKaJI0 WCKAaHUS Ha IMyTH OOHOBIECHUS
KBapTeTHOH (hoHOCHEphl. DEHOMEH KE «UYTO», TO
ecTb 00pa3HO-coAepIKaTeNIbHAs ~ COCTaBIISIONIAS
KaHpa Ha JI0OBIX dTamax ero caMOpa3BUTHUS BCET-
Jla ocTaBaJlachb MpUOpUTETHOM. JlocTaTroyHo mpo-
CJIETUTH JIMHUIO OT MO3JHHUX KBapTeToB berxoBeHa
o aHanormdHbx ancambOneit JI. IlloctakoBuda u
M. BaiinGepra.
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IIpuMeramMu nepBOM TEHAECHLUMU MOXET CIIy-
JKUTh, HAalPUMEP, PAaCIINPEHUE PETUCTPOBBIX IHa-
MA30HOB KaK OTAEIbHBIX HHCTPYMEHTOB (B CTOPOHY
MOBBIIICHNS y aJIbTa M BUOJIOHYENN M TOHIKEHUS
Yy CKpHIIOK), TaK U BCETro aHcamOiIs B 1eioM (Ipe-
JIEIbHO BBICOKWE 3BYYHOCTH CKPHIIKH M HU3KHE Y
BHOJIOHYEIN), & TAKXKE IPUMEHEHUE HecTiennpuye-
CKHX MPUEMOB UT'PHI U CLIOCOO0B 3BYKOU3BICUECHNS.
Ycunenue jxe BHUMaHUS K COTbHBIM BO3MOYKHOCTSIM
KaX/I0TO MHCTPYMEHTA, MOMCKH MHTOHAIIMOHHOTO
OorarcTBa M IIyOWHBI, a TAaKXKE 0c00ast BECOMOCTD
BCEX TOJI0COB MapTUTYPHI TOBOPST B TOIB3Y BTOPO-
ro 3BeHa — OOpPa3HO-CMBICIIOBOW HAIOJIHEHHOCTH
COJIepKAHMUA.

[losiBieHne BechbMa HECTaHAAPTHBIX JKaHPOBBIX
pElIeHH! ¢ UCIIONBb30BaHUEM OPUTUHAIILHBIX (QOHH-
4yecKuX dPPEKTOB CBUIETEIILCTBYET €I 00 OIHOU
BRXHOM TEHJEHIINH: CO3JaHWW CBOETO poia WH-
CTpyMEHTaJbHOTO Tearpa. Hampumep, coumHeHue
«Antudons» C. CIOHUMCKOr0O HpPEACTaéT B BHJIC
WHCTPYMEHTAIbHO-T€aTPAILHOTO KBAPTETHOTO TEK-
cTa, IpU4EéM B 30HY SKCIIEPHMEHTOB ITOMA/IaeT OIHA
M3 KOHCTaHT aHCaMOIsi — TPaJAWLIMOHHAS paccaaka
ucnonauteneit®. Ilo waee aBropa, OHU TOCTOSH-
HO TIepeMemniaroTcs (IIaBHBIM 00pa3oM, BO BpeMs
may3) IO CLIEHE W 3ajly, CIeAys TIIATEJbHO BBINU-
CaHHBIM B TEKCT€ yKazaHusAM. Kaxaplil urpaer no
MapTUType, GPparMeHThl KOTOPOH PACKIIAABIBAIOTCS
B COOTBETCTBYIOIINX MecTax ayautopun. Kommosn-
TOp, TAKUM 00Pa30M, BEICTPAMBACT OPUTHHAIBHYIO
(dhoHochepy counHeHHMsI, KOTOpasi, HapsIy C HETeM-
MEPUPOBAHHBIM CTPOEM (BBEICHHEM UYETBEPTUTO-
HOBBIX MHTOHAIIMIT), pACCINTAaHa HA HEOOBIYHOE HC-
MOJTHEHHE (BKIIIOYAs WACATBbHBIA TI0 aKyCTHKE 3a)
u ¢antasuitnoe Bocupusatue. [lo mpicin CroHnM-
CKOTO, MaTepraji B HOTHOM 3alyCH OPTaHW30BaH B
HEKHME MHKPOMH3AHCIIEHBI, MPOHYMEPOBAaHHBIE U
OTAeNEHHBIE APYT OT ApyTa TAKTOBBIMH YepTaMH.

TpaauimoHHOE HWHCTPYMEHTAJIHHOE 3ByYaHHE
UCKJIIOYaeTcsl M B KBapTere «PoxmeHue mbech»
A. Bycruna. Omyc Ha4MHaeTCs MPOU3HECEHHEM
TekcTa u3 «CBSIIEHHON KHHMIH ToTay, HHTOHAIMS
KOTOPOTO BBINMCAaHA yCJIOBHBIMHU 3HaYKaMH M BOC-
IIPOU3BOJUTCS KBapTeTUCTaMU ENOTOM. Mcnomns-
30BaHHE HWHCTPYMEHTOB IPUCYTCTBYET JHIIL B
pa3paboTKe, IJie Urpa, o YKa3aHuIo aBTopa, COBMe-
IIAeTCs C TICHHEM YYaCTHHKOB aHcamOs’.

Ctpyunbsiii kBapTer «Jlebegunas mecHsI»
B. EKMMOBCKOTO COIPOBOXKIA€TCSI AaBTOPCKUMHU Pe-
KOMEHJALMIMHU TeaTpajbHOTO TUIaHa B CAaMOM Ha-
yajie MapTUTypsl: «/l1s KOHIEPTHOTO MCTIOTHEHUS
HEOOXOAMMBI CIENHAaIbHO MOATOTOBIEHHBIE aBTO-

poM maptuu. B mpouecce UCTIOTHEHHST MYy3bIKaHTHI
JOJDKHBI KAKAYIO CBITPAHHYIO CTPAHUILy apTUCTHY-
HO Y KpacHBO COPOCHTS C ITyJIBTa Ha TOJD).

OpHako TIpUBIEYEHHE DIIEMEHTOB Tearpa B
KBapTeT OBUIO CKOpee MCKIIIOYEHUEM — €INHUYHBI-
MU TIOTBITKAMH PEeaTU3alyy aBaHTApIHBIX HIEH U
HEKaHOHWYECKHX XYAOKECTBEHHBIX KOHIIETIIHH.
A poxnaeHne MOMOOHBIX COUYMHEHUH TOATBEPIIIIO
HEOrpaHUYEHHBIE TeMOPOBbIE M aKyCTUYECKHE BO3-
MOYKHOCTH CTPYHHOTO KBapTe€Ta M Pa3JBUTAJIO aKa-
JeMHYECKHE paMK{ MMOHMMaHMA kaHpa. HecmoTps
Ha BCE HOBALIMU U IPe00pa30BaHMsl, CMBIYKOBBIH aH-
cam0Onp XX cTONeTus: OCTaéTcsi BEpeH JOCTaTOYHO
TPaIUIOHHBIM 00Pa3HO-CMBICIOBBIM KOHIIETIIIH-
M, BOCXOJISIIIIAM K HCTOPHYECKOM MTaMATH JKaHpa.

WnTencuBHOE pa3BUTHE CTPYHHOTO KBapTeTa
ObUT0 OB HEBO3MOXKHBIM BHE CBSI3M C OTE€YECTBEH-
HBIM KBapTETHBIM HCIOJTHHUTEIHCTBOM, KOTOpOE B
MUHYBIIEM BEKE MEPEKHUBAJIO MEPHOJ IIMPOYaii-
niel MomyJsIPHOCTH KaK Y MY3bIKaHTOB-TIpodeccu-
OHAJIOB, TaK U B cpefe JroduTenei. M3BecTHo, 4ToO
K Hadany crtonetus B Poccum HacumThiBaioch 33
otaeneHust VIMmepaTopcKoro pyccKoro My3bIKallb-
HOTo 00IIeCTBa, NMPU KOTOPBIX (DYHKIIMOHHUPOBAIIN
CMBIYKOBBIE aHCAMOJIH.

KBapTeTHOE My3uLMpOBaHUE COBETCKOTO BpE-
MEHH AaKTHBHO IOAJEPKUBAIOCH TOCYJapCTBOM.
[TonutHueckuii OpUEHTHP MY3BIKAJIBHOIO HCKYC-
CTBa Ha HapOJHBIE MAcChl B COYETAHUH C MOOWIIb-
HOCTBIO aHCAMOJIs, €0 CIIOCOOHOCTBIO BBICTYIIATh
Ha KOHIIEPTHBIX TUIOMIAIKaX Pa3InIHOTrO MaciTada
MIPUBENN K CO3aHHI0 OTPOMHOTO KOJMYECTBA KOJ-
JIEKTHBOB: MPOQECCHOHANBHBIX (TIpH (DHUITapMOHU-
X, Y4eOHBIX 3aBENCHUAX, Tearpax) W JIIOOUTEIh-
cKkux (TpH 3aBojiax U pabpukax). Yke BCKope nocie
peBomtoruun 1917 roga B pa3nuyHBIX pecIyOInKax
CTpaHbI OBIITN C(POPMHUPOBAHBI HIMEHHBIE KOJUIEKTH-
BBl. B ux umcne: kBaprer umenu Jlennna (Poccus,
1918), I'nazynosa (Poccus, 1919), CrpaguBapuyca
(Poccus, 1920), Bunsoma (Ykpaunna, 1921).

Wrpoit B KBaprere YyBIEKAIUCh KpyIHEHIIHE
MY3BIKaHTBI CTOJIETHS, BOIIEAIINE B HCTOPHUIO
CTPYHHO-CMBIYKOBOTO MCKYCCTBa KaK COJIbHBIE HC-
MIOJTHUTENU 1 BUIHbIE Nlefaroru. B kBaprertax urpa-
gu C. Kosonynos u B. Ky6ankuii, K. Moctpac u
M. Poctponosud, H. I'yrman u FO. bammer. Ctout
OTMETHUTh, YTO OCHOBOIOJOXHUKAMH HAIMOHAIb-
HBIX IIKOJ WIPHl HAa CMBIYKOBBIX HHCTPYMEHTaxX
OBUTM yYacTHUKH MPO(EeCCHOHAIBLHBIX KBAPTETHBIX
KOJIJIGKTHBOB®.

XX Bek B3pacTWil IUIESNy BbIIAIOIIMXCA IMPO-
(eccuoHanbHBIX aHcaMOnel, 4p€ MacTepcTBO M

115



G/ﬁ\

My3blKaAbHO€ MCMNOAHUTEABbCTBO U O6pa3OBaHl/Ie

2016, 1

CIIy>)KeHHE Jelly MPHUHECTH WM BCEMHPHOE TpH-
3Hanne. Cpenn HUX KBapTeThl MMEHH beTxoBeHa
(1923) u Komuraca (1924), boponuna (1944) u Ta-
Heena (1946). OHu oka3anKuCh HE TOIHKO KOJIJICKTH-
BaMU-JIOJITOKUTENIAMA, HO ¥ aKTUBHO CTUMYIIHPO-
BaJI pacIIMpEeHUe pernepTyapa sl KIaCCHIeCKOTOo
CTPYHHOTO COCTaBa.

TBOpUYeCTBO IENOTO psA/la OTEYECTBEHHBIX MY-
3BIKAHTOB-CTPYHHHUKOB SABJISUIO MPHUMEPHI IpedaH-
HOro ciy:xeHusi kBaprety. B ux uucne [. Lpira-
HOB U B. Bopucosckwuii, @. [Ipyxuaun’ u Oparbs
upunckue (Bacunuii u Cepreit), /1. lllebanun u
B. bepnunckuid, a Takxe MHorue apyrue. Ilocnen-
HHAU — ocHoBatenb KBaprera mMm. boponmnna, ObLI
ero 0eCCMEHHBIM YYaCTHHKOM Oojiee ISATHIACCATH
neT. O m00MMOM BHJIC UCIIOJHUTEIHCTBA OH TOBO-
pu: «KBapreTy Haio MOCBATUTH KU3HB, TO-JIPYTO-
My xopomo He momyuutcs!» [4, c.12]. bonee Toro,
ecim B XIX Beke 3Tan craHOBJICHUS! MPOQECCHO-
HaJBHHOTO KBAPTETHOTO HCIIOTHUTENLCTBA B Poccun
MIPOXOJMJI TIPH HEMOCPEJICTBEHHOM YYacTUH 3a-
magHoeBporeiickux aptrcto'®, To B XX cronernu
(hopMupOBaHHE LIETOTO PsAfa eBPOIEHCKUX KOJIJIEK-
THUBOB OCYIIECTBIISUIOCH OJlarosiapst HaTpoHaxy OTe-
YECTBEHHBIX MATPOB-KBApPTETUCTOB. B umcne mpu-
MepoB NpuBeaAéM Oeibruiickuii koyutekTuB Danel
quartet, KOTOPBIA BCIECACTBUE JIUTEIHHOU PabOTHI
¢ @. [IpyxuHuHBIM U B. BepauHCKUM 10CTUT BBICO-
YalIero MCIONHUTEIBCKOTO YPOBHSA U 00pEn Mu-
POBYIO U3BECTHOCTb.

OBOJIIONIMK OTE€YECTBEHHOTO KBApPTETHOTO WC-
KyCcCTBa B MpOIIOM BEKE CIOCOOCTBOBAIM TO-
CTOSHHBIE TBOpPYECKHE KOHTAKTBHI HCIIONHUTENEH
U KOMIO3WTOpPOB. PoXkaeHWe MHOTHX MapTHTYP
CTaHOBMJIOCH COBMECTHBIM TBOPYECKHM aKTOM,
KOTZIa KOMITO3UTOPCKHE YCTPEMJICHHS COBIAJalln
C UCTIOJTHUTENBCKUM CTHJIEM KPYIHOTO KOHIIEPTH-
PYIOIIET0 KBapTETHOTO KoJutekTrBa. Cpean Hanbo-
Jiee W3BECTHBIX M IMPOAOIDKUTEIBHBIX TBOPYECKHX
ANBSTHCOB IPOIUIOTO CTONETHSI — COIPY’KECTBO
. IllocrakoBuya u KBaprera um. berxoseHa. bomb-
IIYI0 9acTh CBOWX CMBIYKOBBIX aHCaMOIel KOMIIO-
3UTOpP MOCBSTHI ITOMY KOJUIEKTHBY, KOTOPBIHA, B
CBOIO O4epeib, ObII EPBLIM ¥ TIOCTOSHHBIM HCIION-
HUTEJIEM ero KaMepHbIX countenuii'!. [llocrakoBu
HE TOJBKO yBaykasl M IEHUJ 3TUX apTUcTOB. Co3na-
Bas CBOM OIIYCHI, OH MOJpa3yMeBall MX UHAWBUIY-
AJTBHBIA UCTIONHUTEIBCKUAN CTHIIb U 0C000€ 3ByJa-
HUE€ WHCTPYMEHTOB: «My3BIKaHTBI, KOTOPBIM aBTOP
ZOBEpSIET CyAp0y CBOETO MPOU3BEAEHHS, HE TIPOCTO
MaTepUaU3yIOT 3aMbICell XYI0)KHUKA, HO KakK OBl
MIPOHUKAIOT B €r0 BHYTPEHHUN MHp M ITOHOCAT 0

CIIyIIaTess yKe UCTUHHYIO KapTUHY 3aJyMaHHOTO.
W xoM1o3uTOp BEIOMpACT JIIONEH HE TOIHKO TIOTOMY,
YTO OHU XOPOIINE MCIIOTHUTENH, XOTS U 9TO HEMa-
JIOBA)XXHO, a IIOTOMY, YTO OHU 8EPHO U MOUYHO GONIO-
warom obpa3z couunenus [Kypcus mot. — H. C.]» [7,
c. 98]. CorpymanuectBo KBaprera um. berxoBena
u lllocTakoBrya OKa3bIBAIO BIUSHUE W HAa MCIIOJ-
Hutened. «Pabora ¢ JImurpuem JIMUTpHUCBHUEM
ObLIa OJIHOM M3 CaMbIX MPEKPACHBIX U CEPhEZHBIX
IITKOJI UCTIOTHUTEIHCKOTO UCKYCCTBA, KAKUE TOJIBKO
MOXXHO cebe mpeacTaBuThy», — BermomuHan O. Jpy-
kuHuH [7, c. 83]. B 1o xe Bpems /1. L{piranos — mep-
BBIIl CKpHITa4 3TOT0 aHcaMOs — mpu3HaBaics: «O0-
menue ¢ JImurpuem JMuTpreBHUYEM a0 HaeMy
KOJUIEKTHUBY HEM3MEPHUMO MHOT0, IOMOIJIO 00pecTn
CBOH HCTIOTHUTENbCKUI modepk» [13, c. 31].

He wmenee minTenbHBIM 0Ka3ajaoch COTBOP-
gectBo E. T'omyGeBa ¢ KBapretom nm. Kommraca.
My3bIKaHTBhl ObUIM HE TOJBKO BIOXHOBHTCISIMH U
WCIIOJTHUTEIISIMHA COYMHECHUIA KOMITO3UTOPA, HO U aB-
TOpaMH UCTIOTHUTEIHCKUX PENAKITHI OOJBIITIHCTBA
W3 IBAJIATH YETHIPEX €TO KBApTETOB.

JlesTenpbHOCTh  APYTOTO  BBIMAIOIIETOCS  KOJI-
nextuBa — KBaprera uMm. bopoauna — conpoBoxaa-
JIaCh TIOCTOSIHHBIMHA KOHTAKTaMH C PSIJIOM TBOPIIOB:
J. Ilocrakopuuem u B. IlleGanuasiM, M. Baiin-
oeprom u A. llIuutke, FO. Jleutunbim u P. Jlenené-
BbIM. MHOTHE CMBIYKOBBIC aHCAaMOJIKM ObUTH CO3/1aHbI
CHETMATTFHO I «OOPONUHIIEBY W TTOCBSIICHBI FIM.
«S$1 HUKOrIa HE TTUILY ISl ONIPEAEIEHHOTO UCTIONIHU-
TEJISl ¥ B TO YK€ BpeMsi, 0€3yCIIOBHO, THIITY JIJIS HETO,
YTO MPOUCXOINT Kak OBl Oecco3HarenbHo. .. [lepBbrit
CTPYHHBIH KBapTeT MOSBHICS Ojarofaps WHHUIIMA-
tuBe Poctrciapa JlyOuHCKOTO, KOTOPBIA OBLI TOTIA
[IEpPBOM CKPHUIIKOW B KBapreTe nMeHu bopoxuHay, —
ormedan llautke [1, c. 48]. O4eBUIHO, UTO aBTOP-
CKO-HCTIOJTHUTENIECKOE COTPYAHUYECTBO — OTKPHI-
THIM, BapHaTHBHBIA W B3aMMOOOOTAINAONTNI BCEX
ero yuactHukoB mnpoiiecc. Eciu B XIX croneruu o
COOTBETCTBOBaN BhIBelleHHON Bb. AcadbeBbiM dop-
MyJe: KOMIO3UTOP — UCTIONHUTENb — CITyIIaTeNlb, TO
B XX BeKe BO3HHKJIAa UHAS LIETIOYKA: UCIIOJIHUTEID —
KOMIIO3UTOP — UCIIOJIHUTEND — CIyliarenb. B e€ ye-
THIPEX 3BEHBSAX APTHCTHI YYaCTBOBAIH JBAXKIBI — B
POXXICHUH TIPOU3BECHSI M JOHECEHUH €ro J0 CIIy-
maresia. To ecTh KBapTeTHbIN KOJJIEKTUB HE TOJBKO
CTUMYJIUPOBAN TIOSBJIICHUE OIyCa W WIpajl BAXXHYIO
pOJTb B CTAHOBIICHUH €0 OOIIEH KOHIICTIINN, HO U
3aKJIapIBa TPAJAUIIAN HHTEPIpETAIH, HamoOoee
OJM3KHE aBTOPCKOMY 3aMBICITY.

Takoro poma B3aUMOCBS3b KOMIIO3HTOPCKOTO
Y HUCIIOJTHUTEIHCKOTO TBOPUYECTBA HOCHT HE TOJIBKO
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IIEPMAHEHTHBIM, HO U KOMIUIEMEHTAPHBIA XapakTep.
ITosTOMY, HECMOTpS HA TO, YTO MUHYBILIEE CTOJIETUE
IO NIPaBy MO’KHO OTHECTH K «30JI0TOMY BEKY» OTede-
CTBEHHOI'O KBapPTETHOI'O UCKYCCTBA, B HAYAJIE TPETh-

€ro THICSYEICTUS CMBIYKOBBIN aHCcaMOJb TIO-TIPEK-
HEMY HaxXOIUTCA B KOTOPTE CaMbIX BOCTpCGOBaHHLIX
M JKH3HECTIOCOOHBIX JKaHPOB, OCTaBasCh OTKPLITHIM
JJISA HaﬂbHeﬁIHeFO JJIATCIIBHOTO CaMOpa3BUTH.

< MPUMEMAHUA (<

! HazoBém mist npumMepa A. Imasynosa u C. TaHeesa,
H. Msickosekoro u P. I'muspa, J1. IllocrakoBuya u E. Tomy-
OeBa, 0. Jleutnna u M. BaitaOepra, A. babamkansna u
C. Huunanze, FO. ®anuka u b. Yaiikosckoro, A. [IIauTke
u P. Jlenenéna.

2 B 4acTHOCTH, MHOTHE HCCIICIOBATEN HAOIIONA0T
CXOZICTBO aBTOPCKHX KOHIICTIIHI CTPYHHBIX KBapTETOB
u cumponnuii y J1. lllocrakoBuua (Tperbero kBaprera u
Bocbmoti cumdonnu, Bocsmoro kBaprera u Tpunamia-
Toit cumdonun), H. MsickoBckoro (Tpunamgaroro kBap-
tera U JlBaauare cexpMmoii cumponnn), M. BaiinOepra
(decstoro xBaprera u Bochmoii cuMboHUM).

3 Hampumep, 7 kBapreroB A. ImasyHoBa, 6 KBapre-
toB C. Taneesa, 13 kBapreToB H. MsickoBckoro, 24 kBap-
tera E. Tomybesa, 15 kBapretoB JI. [llocTakoBuua, 17
kBapTeToB M. BaiinOepra.

* B ux umcie: Bapuaruu Ha eBpEHCKYIO0 HAPOIHYIO
temy M. I'necuna, /[Benannare Bapuaruii u gyr U. Ily-
cTeutbHUKa, Cronta Ha HapoaHele Tembl O. EBnaxosa,
Crouta lO. JleButnna, Croura C. CanmadoBa, MajieHb-
kas ciouta A. MetHepa, «KonbioensHas» . Kommnaneii-
na, «[ToneBkn» P. Jlenenéra, Ilste munuatiop C. Ilun-
nanse, Tpu nmeecel B. Aprémosa.

5 Hammpumep, «MonuTBay Uil CONPAHO M CTPYHHOTO
kBaprera A. Packarosa, KBuHTET 17151 TeHOpa M CTPYH-
Horo kBapreta A. Jlokmuna, «EX ANIMO» mist 6asHa
u crpyHHoro kBaprera E. Iloaraiiua, Illects nmeec mns
ap(sl u cTpyHHOTO KBapreTa U «[lecHOneHus» I MyK-
CKOTo Xopa u cTpyHHoro kBaprera P. Jlenenésa, «B a¢u-
pe YHCTOM M HE3pUMOM» il (POPTEHaHO B CTPYHHOTO
kBapteTa A. Knatidens.

¢ DKCIEepUMEHTBI C MMOCAJKOM KBapTeTa ObLIM U B
tBOopuecTBe C. ['ybaiimynmuuoii. B e€ IlepBom kBaprere
MY3BIKaHTHI TOJDKHBI TOCTENIEHHO OTOJBUTATHCS APYT OT
JpyTa JI0 MTOJTHOTO «PAaCCOITIACOBAHUSD» aHCAMOIIS.

7 B 9TOM TpEXYacTHOM IMKJIE ISl CTPYHHOTO KBap-
TeTa HCHOJB30BAaHBI TEKCTHI U3 «30JIOTHIX CTUXOB [ln-
(aropa» B m3noxenun Pabpa x’Onuse. McnomHuTeu

00 MPOU3HOCAT UX MIEMTOTOM B BHJIEC KAHOHA B yKa3aH-
HOHM aBTOPOM PUTMHYECKOW OpTraHW3alnH, TM00 codeTa-
0T UTPY Ha HHCTPYMEHTAaX U IIEHHE C 3aKPBITBIM PTOM.

8 HammtoMHHM, 9TO OCHOBOTIOJIOKHUK PYCCKOM CKpH-
mu9HOW mikosel JI. Aysp W OCHOBarenb PycCcKoil BHO-
nmoryensHON mikonmel K. J[aBbImOB OBUIM y4acTHHKAMU
kBapreta IlerepOyprckoro otaenenuss UPMO. Ponona-
YaJIbHUK OTEUYEeCTBEHHOM alibToBOM 1IKoJbl B. Bopucos-
ckuil — anpTUCT KBapTeTa uM. berxoseHa.

® ®. Jlpyxwunun, urpasumi ¢ J[. IlpiraHoBsIM B
Kgaprere um. beTxoBeHa, BCHOMUHAI €T0 KaK «BOJIEBOM
1 6€30TKa3HBIN IBUTATEIIb, C TEMIIEPAMEHTOM U SHEPTH-
el ToHOIIH, B JTIO0OM Yac CYyTOK TOTOBBIH K OYepeTHON
penerunuy. Beigatomuiicss ckpunad, nepBblil UCIIOTHU-
tens CkpunugyHOTOo KOoHIepTa A. Imasynosa, mutpuit
MuxaiinoBud B pacLBETE CBOMX MOJIOZBIX CUJI U HaMe-
Yalomecs Kaphephl SIPKOTO COJIMCTa, 0e3 coXaeHUs
OCTAaBJIAET IyTh COBHOTO MCIIOTHATEIHCTBA M [IETUKOM
MOCBAMIAET CcebOs CIy)KEHUIO0 KBapTETHOMY HCKYCCTBY
(ncmonmauUTENBCTBY M menaroruke). s Jmutpus Mu-
XalJIoBWYa UTpa B KBapTeTe HE ObLIa MPOCTO PaboOToi,
XOTSI M3BECTHO, YTO 3aHATHE KBApPTETOM — OJIHA U3 Ca-
MBIX TPYAHBIX H H3HYPUTEIBHBIX PA0OT UCIIOTHHUTEIS . ..
A nns Hero wWrparb B KBapTeTe OBLIO HACTOSIIAM
CYaCTheM, €CJIH IO/ CYACTheM IOHHUMATh ITOCTOSHHBIC
COTIPUKOCHOBEHUS C MPEKPACHBIM U IYIIEBHOE YIOB-
JIETBOPEHHE OT y4YacTHs B €r0 BOCCO3MaHUU...» [7,
c. 99].

10 HarioMHHM, 4TO M3BECTHBIE 3aIlaJHOEBPOIIEHCKIE
My3bIKaHTBI-CTpyHHUKH X VIII-XIX BB. npumniamanuch
IUTst paboThl B Poccrio kak y4aCTHHKH MpodeccrnoHab-
HBIX KBapTeTHBIX KOJIeKTHBOB. Cpenn HUX A. Bpéran,
I". Bensickuid, D. U3au, ®. Jlay0, JI. Ayap.

' 3a uckmouenreM IlepBoro kBaprera, MPEMbEPY
kotoporo ocymectsui Ksaprer um. I'mazynosa, u ILat-
HaJIlaToro, BrepBble ucnoinHeHHoro Keaprerom um. Ta-
HeeBa.

< AUTEPATYPA (<

1. Aunbdpeny LlnnuTke nmocesimaercs: K 65-1eTHIO
co aus poxkaenus / coct. B. lopnunckuit, E. lonuHckas,
A. Kasyposa. M.: Komno3urop,1999. Bemm. 1. 198 c.

2. AcadseB b. B. O cumdonnueckoit u kamepHoii
Mmy3bike. JI.: My3bika, 1981. 216 c.

3. Acadses b. B. Pycckas my3bika. XIX 1 Hayano
XX Beka. 2-e uzn. JI.: Myssbika, 1979. 344 c.

4. bepnunckuit B. A. Jlyumas My3bIka HamucaHa
st kBaprera // My3sbikanbHoe o0o3penue. 2000. Ne 1.
C.7.
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5. bBepnunckuit B. A. My3bika — Mog ku3Hb. Bo-
ponex: LleHTp nyxoBHOTO BO3pokaeHUs: YepHO3EMHOTO
kpas, 2009. 352 c.

6. Jomuuckasa E. b. O pycckoil Mmy3sike XX Beka
(60-90 romer). M.: Komnosutop, 2004. 128 c.

7.  Hpyxunun @. C. Bociomunanus. CtpaHHIIbI
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I'pexo-narunckuii kabuner 0. Hlnyanuna, 2001. 232 c.

8. Msamkwun A. B. Becensl ¢ Anbppenom IInuT-
ke. M.: Knnaccuka-XXI, 2005. 315 c.

9. PaaGen JI. H. UaCcTpy™MeHTaNBHBIN ancamMOIb B
pycckoit my3bike. M.: My3srus, 1961. 474 c.
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B3aMMO,A,9l71CTBMe KOMMNMO3UTOPCKOIro U UCNMOAHUTEAbCKOIO TBOp4eCTBa
B OT€4€CTBEHHOM CTPYHHOM KBapTeTe XX Beka

Crarbs OCBAIIIEHA HCCIEJOBAaHUIO CTPYHHOTO KBapTeTa KaK BayKHOM COCTABISIONIEH 0TE€4eCTBEHHOTO MY3bIKaJIbHOTO
HCKyCCTBa, 00J1a/latoeif BHYNINTEIbHBIM KOJIMYECTBOM COYMHEHUH-IIIEIEBPOB U Pa3BUTOH HAIIMOHAIILHOM HCIIOHH-
TENILCKOW KYJIBTYPOH. DBOJIOLNS CMBIYKOBOTO aHcamOisi B XX CTOJIETHH paccMaTpUBaeTCs B CBETE KOMITJIEMEHTapHON
B3aMMOCBSI3U KOMIIO3UTOPCKOTO U UCIIONTHUTENBCKOTO TBOPUECTBA. ABTOPOM BBISABIISIOTCS BEAyIINE TEHACHIMH pa3-
BUTHS J)KaHpPa, CBS3aHHbIE KaK C IPOJOJDKEHHEM U 000TallleHneM TPaJnuLNi, 3aI0KEHHBIX KJIACCHKAMH IPOILIOTO, TaK
U C MOTIBITKaMU €T0 OOHOBJIEHHS B PyCJI€ TOMCKA HOBBIX CPEJICTB HHCTPYMEHTAIBHOMN BBIPA3UTENBHOCTH, peaIn3aliui
aBaHTapAHBIX UeH U HEKAHOHMUYECKUX XyHA0)KECTBEHHBIX KOHIICTIUII.

Ocoboe BHUMaHKE y/AENISIeTCs BONPOCY MINpOoYanIeil monyasipHOCTH B XX CTOJNETHH KBapTETHOTO MY3HIIMPOBa-
HUs. MOOMITBHOCTB @aHCaMOJIS M €T0 CIIOCOOHOCTh aJaliTHPOBATHCSI K KOHIIEPTHBIM IIIOMIAAKaM Pa3InyHOrO MacIlTa-
0a, Haps/ly C MCKIIFOYUTENLHBIM POCTOM HCIIOJHUTEIBCKOTO PECYpCca, aKTUBHO CTUMYIIMPOBAJIH PaclINpPEHHE pernepTy-
apa JUIsl KJIaCCH4ECKOTr0 CTPYHHOTO COCTaBa.
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B3aHMOZ[€I>iCTBPIe Ppa3InIHbIX C(I)Cp KBapTCTHOI'O UCKYCCTBA B PYCJIC COTBOPUYCCTBA prHHCﬁHIHX KOMIIO3UTOPOB
1 BEAYHINX HUCHOJHUTCIbCKHUX KOJIJICKTUBOB O6YCJ'IOBI/IJ'IO BOCTpe6OBaHHOCTB CTPYHHOI'O KBapT€Ta B OTCUCCTBECHHOM
MY3bIKaJIbHOM UCKYCCTBC U OTKPBIJIO HOBBIC MYTHU IJId €TI0 uanLHeﬁmero pa3BUTHA.

Kirouepnie cioBa: CprHHLIfI KBapTCT, KBAPpTECTHOC UCTTIOJIHUTCIILCTBO, CMBIYKOBBII chaM6J'II), KOMITIO3UTOPLI XX
BCKa.

The Interaction of the Arts of Composition and Performance
in the 20" Century Russian String Quartet

The article is dedicated to study of the string quartet as an important constituent part of Russian music, comprising
of an impressive quantity of masterpiece works and a developed national performing tradition. The evolution of the
string instrument ensemble in the 20" century is examined in light of the complementary interconnection of the art of
composition with the art of performance. The author reveals the leading tendencies of the development of the genre
connected both with the continuation and enrichment of the traditions embedded by the classic composers of past
centuries and with the attempts of its renewal in the direction of search for new means of instrumental expressivity,
realization of avant-garde ideas and non-canonic artistic conceptions.

Special attention is given to the question of the most immense popularity of string quartet musical performances
during the 20" century. Along with the mobility of this ensemble and its ability to adapt to concert venues of different
sizes and proportions, the string quartet has conditioned the growth of performers’ resources and has actively stimulated
the expansion of the repertoire for this classical string ensemble.

The interaction between the various spheres of the art of string quartet performance is presented by the author in the
aspect of combined creativity of the greatest Russian composers and the leading performing ensembles of the previous
century. It furthered the development of the string quartet and opened new paths for its subsequent development.

Keywords: string quartet, string quartet performance, ensemble of string instruments, 20" century composers.
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TEXHOAOIMYECKUE OCOBEHHOCTU ®OPMUPOBAHUS
OCHOB AXKA3OBOU MMITPOBU3ALIMU B KAACCE AKKOPAEOHA

a3 — YHHKAJIbHBIA, CAMOOBITHBIA MY3bI-
KanbHbIH cTuib. CodeTaHne HapOJHBIX
HETPUTAHCKUX MOTHBOB C €BPOMEHCKOM
HCTPYMEHTOBKOM W HEKOTOPHIMH TMPUHIUTIAMU
dhopmooOpa3zoBarus co3AaET HEMOBTOPUMEBIN KO-
JIOPUT ¥ OTPOMHOE MTPOCTPAHCTBO JJIs1 TBOPUECTBA.
Brnanenue mmmnpoBu3zanuedl pa3BUBaeT KOMIIO3U-
TOPCKHE CIOCOOHOCTH, YMEHHE BOCIPOHU3BOIUTH
cinoxHble pUTMBL. COBpEeMEHHBI MY3BIKAJIbHBIN
MHp YK€ HEIb3s MPEeNCTaBUTh 0e3 IpKas3a, U Jaxke
aKaJeMHUYeCKHUEe HampaBleHWss HE CMOIIH Hu30e-
KaTh €ro BIUSHUSA. MHOTHE H3BECTHBIE KOMIIO-
3UTOpPHI paboTalli HE TOJNILKO B aKaJleMHUYECKOM
CTHJINCTHKE, HO W JIPKA30BOHM, YTO MOATBEPKIAET
e€ MOMyIAPHOCTh, BOBMO)KHOCTH PACITUPECHUS MY-
3BIKAJIBHOTO SI3BIKA.

Ceromaa B Poccum ka3 cCHOBa CTaHOBUTCS
BocTpeOoBaHHBIM. [locie CIOXXKHOCTEH IUTETh-
HOTO Pa3BUTHA JAHHOTO CTHJIS, OOYCIOBJIEHHBIX
HamaJKaM{ HI€0JIOTOB M MY3BIKAJIbHBIX KPUTHKOB,
paccMaTpHUBAONIIUX €ro Kak arpulyT Oypkya3HOH
KYJIBTYpBbI, @ TaKXKe MOociie MPeObIBaHUS AKa30BOTO
HCKYCCTBa B yCIIOBHSIX aHJETPayH/1a, OH BHOBB MOS-
BHJICS Ha OOJBITION crieHe. PocT momymsspHOCTH 00-
YCIIOBIINBAET MOACPHU3AIMS NENarOTUYECKUX TIO/-
XOJIOB, TIOSIBIGHUE HOBBIX HAIPABICHUH JKa30BOTO
WCTIOJTHUTEIHCTBA.

[Mono6HsIii Tporiecc HE MOT 0OOWTH CTOPOHOMH
W OTJEJIEHUS] HApOIHBIX MHCTPYMEHTOB, MCIIOIHH-
TEBCTBO HAa KOTOPBIX HEMHUHYEMO TpaHCHOPMHUPY-
€TCsl TI0J] BO3/IEHCTBUEM COBPEMEHHOTO MCKYCCTBa,
B TOM YHMCIIE W JKa3a. AKKOPJEOH Hadaj MCIIONb-
30BaThCcs B cepe AKa30BOTO UCTIONHUTENBCTBA OfI-
HUM U3 MIEPBBIX CPEIN PA3IUIHBIX BHI0B TAPMOHUK.
JI>xa3MeHbI yBUENIY TOTEHIIMAI HHCTPYMEHTA C Ha-
yana XX Beka. YUUTHIBasA, YTO AKKOPIEOH CHUCKAI
OOJILIIYIO MOMYISIPHOCTH Y MCIIOTHHUTENIEH, MOXKHO
C JOCTAaTOYHOM [0JIell YBEPEHHOCTU 3asBUTh, YTO
OH OTBEYAET BCEM TPEOOBAHUAM CTHIISL.

BwmecTe ¢ TeM, aHaNHU3 CETOTHSAITHETO MOI0XKE-
HUA JeJT B UCTIOTHUTENBCTRE JIKA30BbIX IPOU3BEIEe-

HHAA ¥ UMIIPOBU3AIMN HA aKKOPJACOHE TTOKA3hIBACT
HEOOXOIUMOCTh MOJEPHU3AIUN CYIIECTBYIONTHX
METOJIUK OOydYeHHUs U CO3JaHus HOBBIX. WHCTPY-
MEHT IIO3BOJISICT MCTIONHATH KaK COJIBHBIC, TaK U
aHcaMmOJeBbIC JKa30BbIe COUYMHEHHUSA. Tak, COIH-
OJIOTMYECKOE HCCIe0BaHUE, MPOBEAEHHOE aBTO-
pOM JIaHHOM CTaThbU Cpenu ydauliehcs MOJIOJEKH,
mokazano: 70% pecroHIeHTOB CUUTAIOT, YTO BJja-
JIEHUE J[’)Ka30BOM MMIIPOBU3AIUEN MOJOKUTEIBHO
CKa3bIBaCTCS Ha MPO(ECCHOHANN3ME MY3bIKAHTA.
Opnnako, BBHAY OTCYTCTBHS (MJIM MHUHHUMAJIBHO-
rO KOJIMYECTBA) B 00pa3oBaTelbHBIX MPOTrpaMMax
MUACTIHUIUINH TI0 OCHOBaM JKa30BOW HMIIPOBH3a-
MM, TAHHOE HAIPABJICHUE TBOPUYECTBA HE Pa3BH-
BaeTcsl y 00ydJaromumxcsl akaJeMHIeCKOMY HCIIOJ-
HUTEIBCTRY.

YroObl HAWTH IMyTH PEUICHUs NaHHOM mpobie-
MBI, TIPOBOIUTCS HAYYHOE HCCIeNOBaHUE. Tak Kak
JDKa3 aKTUBHO M3Y4aJICsl My3BIKOBEIaMU Ha MIPOTSI-
JKEHUH MHOTHX JICT, CYIIECTBYET HEOOXOAMMOCTH
CHCTEMaTU3UPOBATh C TOYKHU 3PCHHS TEXHOJIOTHY-
HOCTH METOIWYCCKHE PEKOMCHIAINH, I0COOMS,
MMOCBAMIEHHBIE  3CTPATHO-IHPKA30BOMY  HCIIOJHU-
TENLCTBY W uMmpoBm3anuu. OmHAKO, BBUAY TOTO,
4YTO BO BpeMs MCCJICIOBaHUS HaMU HE ObLIO 00-
Hapy»XeHO PYCCKOS3BIYHBIX MOCOOWH, MOCBSIIEH-
HBIX JDKA30BOM MMIIPOBH3AIIMN Ha aKKOPICOHE, a
3apyOe)kHbIe M3aHUs (YHKIMOHAIBHO YCTapelu,
OBUIM IPOaHATM3MPOBAHBI METOIUKH, CO3IaHHBIC
IUISL IPYTUX MHCTPYMEHTOB: TPYOBI, CKPHUIIKH, CaK-
codoHa, poprenuano. BeII0 Takke paccMOTPEHO
(c Toukm 3peHUs BO3MOXKHOM amamnTariuu) mocooue
B. Brnacoga «llIkona ka3a Ha OastHEY, HO ITOCKOJNb-
Ky cnernuduka 0asHHOTO HCIIOTHUTEIHCTBA CYyIIIE-
CTBEHHO Pa3HHUTCS C aKKOPJCOHHOMU, HCIOIH30BaATh
JAaHHOE TOCO0Me i aKKOPJCOHHCTOB HEXea-
TenbHO. KOHCTPYKTHBHBIE OCOOCHHOCTH IIPaBOM
KJIABHATypPHI ¥, KaK CIICJCTBUE, OTIIMYUS TEXHUKH
WTPHI HE TTO3BOJIIOT OTIEPEThCSA Ha MPEAIOKEHHBIC
pexomennmanmu. A. H. baramés mumer: «My3bi-
KaHT-UMIIPOBU3ATOP MEICIIAT 3BYKaMH, TEeMOpPOM
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TOTO HHCTPYMEHTA, Ha KOTOPOM HUTPAET, U 4aCTO 3TO
He aOCTpakTHBIN, a BIOJHE KOHKPETHBIHM, ‘“‘CBOM”
HHCTPYMEHT, MOJHOCTBIO €My OTKPBIBITUICS, KaK
OBl MPOOIDKEHNE CaMOTO MY3bIKaHTa-UMIIPOBU3A-
Topa» [3, c. 47]. [locobue Bnacosa B 3T0il CBA3M
MOXKET pacCMaTPUBATHCA IS IKa3MeHa-aKKOPeo-
HUCTAa TOJBKO KaK BCIIOMOTATENbHOE.

B kayecTBe KpHUTEpHAIHLHO-OIIEHOYHOTO armma-
para Obut ucnonsizoBaH Tpya I. K. CemeBko «Co-
BpeMEHHbIE 00pa30BaTEeNIbHBIE TEXHOJOTHI», TJIE
aBTOp Aa€T CIeayloliee KII0YEBOE OIpe/eNeHue:
«llemarorudeckast TEXHOIOTHS ABJSETCS COAEPIKa-
TEJIBHBIM 0000IIIeHHEM, BOUPAIOIINUM B C€0s CMBIC-
JIBI BCEX OTIPENEICHNN Pa3TUIHbIX aBTOPOB (MCTOY-
HUKOB)» [12, c. 17]. CortacHO KOHIIENIINY aBTOPA,
TEXHOJIOTUYHOCTE OMpPEIENIeTCs MyTEM HaxOXIe-
HUS CIEAYIONINX IPU3HAKOB: KOHIIETITYaJIbHOCTH,
CHUCTEMHOCTb, YIPaBISIEMOCTh, 3()(HEKTUBHOCTD
U Bocmpom3BoAMMOCTh. [lo Xomy wuccienoBaHus
BBISICHMJIOCH, YTO PAcCCMOTPEHHBIE TPYAbl WMEIOT
oO11rie 4epThl: Oropa Ha COOCTBEHHBIN MpaKkTHIe-
CKMH ONBIT aBTOpa, MOCIENOBATEIbHOE H3ydEeHHE
Marepuasa 1o MPUHIHUIY «OT IPOCTOTO K CIOXKHO-
MY», C YIETOM CIIeU(PHKH HHCTPYMEHTA, HATTMYUE
KOHTPOJIBHBIX 33JIaHU{ ¥ YHUBEPCAIBHBIX METOIH-
YECKHX PEKOMEHIAIMI, TOKA3bIBAIOIIHX 00ydaeMo-
My TPUHITUIIEL, HO HE JAIOIIUX TOTOBBIX PEIICHHM.
[TomoOHoit cxemsbl mpunaepxkuBatorcss Y. bpuisb,
O. Cremypxo, 2. Kynun, FO. Bopontios, a Takxe aB-
TOPBI aKKOPACOHHBIX METOHIK.

AHanu3 BBIIIEyKa3aHHBIX TPYAOB MO3BOJIMII
BBISIBUTH CIIEIYIOIINN aITOPUTM: OCBOCHHE PUTMU-
YECKHUX U apTUKYISIHOHHBIX OCOOCHHOCTEH JkKa-
3a, O3HAKOMJICHHE C MEJOJMYECKHMH JIKAa30BBIMU
obopoTaMu, HM3ydeHHWE OCOOCHHOCTEH Ka30BOM
TapMOHHWH, OBJaJIeHHE MPUEMaMU MMITPOBH3AIIHH.
TexHonornyeckne NPU3HAKA AKKOPACOHHBIX Me-
TOJMYECKHUX Pa3pabOTOK CXOXKH C METOAMYECKUMU
pa3paboTKaMu 1O OCBOEHHIO JHKa30BOM MMIIPOBH-
3alMu U IPYTUX UHCTPYMEHTOB. YIPaBIseMOCTh
JIAaHHBIX TEXHOJIOTU, KaK MPaBUIIO, UMEET HU3KUU
YPOBEHb, TaK KaK OHH OPUCHTUPOBAHBI Ha Mpodec-
CHOHAJIBHBIX MY3BIKAaHTOB. ABTOpaMH MOKa3bIBa-
IOTCSl YHMBEpCAJIbHbIE METOJUYECKHE pEeKOMEHMa-
[IUH, PA3INYHBIE CITOCOOBI BAPFUPOBAHHS MEJIOINH,
MPaKTUUYECKU HE HAETCA TOTOBBIX PEIIEHUH, YTO
CHOCOOCTBYET Pa3BUTHIO (PAHTA3UIHON CTOPOHEI
oOydJaromerocs, HO OCIJIOKHSIET BOCIPOM3BOMAN-
MOCTbH YKa3aHHBIX TEXHOJIOTHH.

PaccmoTpeHHbBIE aKKOPJEOHHBIE TPAKTUKHA He-
CYT CKOpee OO30pHBIN XapaKTep, YTO CKa3bIBACTCsI
Ha uX d¢PeKTHBHOCTU. MIMeeT 3HaueHue BpeMs U3-

121

JaHus OONBITMHCTBA METOTUIECKIX PYKOBOACTB 110
JKA30BOYM MMIIPOBU3AIuK Ha akkopacone (30—50-¢
IT. XX BeKa), TOT/a Kak KOHCTPYKIIHS MHCTPYMEHTA
C TeX MOp CYUIECTBEHHO M3MEHMIACh. M3meHmmmch
Y CTaHJAPTHI 00YYEeHHUS, TIOSBUIIMCH HOBBIE HAIPaB-
JICHUS J[)Ka3a U T. TL.
st BRISIBIICHHSI OCOOCHHOCTEH METOINYIECKO-
ro obecriedcHsT GOPMUPOBAHUS OCHOB JKA30BOM
MMITPOBU3ALIMN HA aKKOPAECOHE OBUT OCYIIECTBIEH
KOHCTaTUPYIOIIMKM IEeAarornyeckuii SKCIEpUMEHT,
B KOTOPOM TPWHSUIM y4YacTHE MPErojaBareln u
CTYJCHTBI My3BIKAIBHBIX BY30B U cCy30B TaM0OoOBa,
Canxkr-llerepbypra, Mockssl, Kazanu n Kyprana.
[lo pesympraram wnccieqoBaHds OBUIO yCTa-
HOBJIEHO, YTO J)Ka30Basi MMIIPOBHU3AIUS 3aCIy-
JKUBA€T BHUMAaHUA W HHTEPECYEeT YYaCTHUKOB
oTpoca — MpernoaaBaTeneil u cTyneHToB Tam0OoB-
CKOTO MY3BIKaJbHO-NIEJAarOri4eCcKOro MHCTUTYTa
uM. C. B. Paxmannnosa, Cankr-llerepOyprckoro
YHUBEPCHUTETA KYJIBTYpPbl U UCKyCCTBa, Poccuiickoit
aKaJeMuu My3bIkH UM. I'HecuHbix, KazaHckoi ro-
cynapctBeHHou koHcepBaropuu um. H. I. XKwura-
HoBa, Kypranckoro o061acTHOrO My3bIKaJbHOTO
komnemxka um. M. JI. lllocrakoBuua. Tpers omnpo-
LIEHHBIX MpenoAaBaTeiel yka3ail, 9YTO OHU HU-
Korja He ucmouHsau mka3, 40% OTBETHIIH, YTO
M3penKa HCIOIHSIOT JKa30BbIE MPOU3BEACHUS,
a B pernieptyap 20% aHKeTHpyeMbIX My3bIKa JaH-
HOTO CTHJIS BKiIIO4aeTcs yacto. Cpenu CTy[IeHTOB
IBa U3 TOCJIENHNX IoKa3aTenei coctasmnu 41%
u 23% coorBercTBeHHO. Tonmbko 10% pecrnoneH-
TOB NPEINOAABATEIHLCKOTO COCTaBa OTMETHIIH, YTO
MTOCTOSTHHO UCIIOJHSIOT JKa3. YHMCIo pecrnoHeH-
TOB U3 CTyJEHYECKOW TPyNIbI, CEPbE3HO 3aHIB-
muxcsl JKa3oM, UMEET HauBHICIIEE 3HAUYCHHE B
CaMBbIX CTapIINX BO3PACTHBIX KATETOPHSIX.
Hcroprueckuil acmekT pasBUTUSL JHKa30BOU
MMITPOBU3ALINN TaK)Ke HAXOAUTCA B LEHTPE BHH-
MaHUs TeJaroroB, 0COOEHHO OMBITHRIX. C MX TO4-
KM 3peHHs, 3ampeT Jka3a B koHie 40-x rogo XX
BEKa, KaK SKOOBI 3IeMeHTa Oyp>Kya3HOH KyJIbTYpHI,
HE3HAYNTENHHO CKa3aJiCsl Ha IMPOILEccax HCIOIHE-
HUS ¥ U3ydeHus dToi My3biku. [TogoOHas mo3umnust
xapakrepHa qia 63% pecnongentoB. Emé 17%
MIpeToiaBaTesieil CINTAIOT, YTO BIMSHUS 3alpeTa Ha
M3y4YeHHUe JIKa3a MPaKTHIEeCKH He ObLIO.
MunnmanbHOe KonmudecTBO memaroroB (3%)
MPUYUCIAIOT ce0si K KOMIETEHTHBIM CIEIHAIIU-
cTaM B 0O0JIacTH TpenojaBaHHs OCHOB JKa30-
BOM MMIIPOBU3AIMKM U YOEKICHBI, uTO 0O0sama-
I0OT BCEMH HEOOXOIWMBIMH JIJISl 3TOTO 3HAHUSMHU.
17% pecnoHAEeHTOB OTMETHIIM HEAOCTATOYHOCTH
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Mog0OHEIX 3HaHUH. B TO ke Bpems 75% momompIx
negaroroB ot 25 mo 35 nmer cumrarot ceds mocra-
TOYHO OCBEAOMJIEHHBIMHU B JaHHOMU cdepe, 4To He
XapaKkTepHO I ONBITHBIX nexaroros (13%). Tem
caMbIM B XOJIe ONPOCa BBISICHHIOCH, YTO MAaKCH-
MaJbHO 3aWHTEPECOBAaHHBIMU B U3yYEHUH U TIpe-
MOJJaBaHUH J[)KA30BBIX JUCIUILIUH SBISIFOTCS MO-
JIOJIbIE TIPENOIaBATEIH.

CymiecTBeHHas podiieMa METOAMIECKOTO 00e-
CIICYCHUS] Kypca OCHOB JKA30BOM MMIIPOBU3AIUH
Ha AaKKOpJICOHE CBs3aHA C HaJMYMEM HPAKTHKH
npernoaaBanusi. HUKTO W3 ONPOIICHHBIX IEAaroros
HE OTMETWJI, 4TO 00JIaJaeT JOCTaTOYHBIMU 3HAHU-
MU JUTSI TIPOBEICHHUS MPAKTUYCCKUX 3aHATHH 10
JDKa30BOM MMITpoBU3anuu. boree Toro, B wmcie
PECIIOHJICHTOB HE 0Ka3aJoCh M TeX, KTO caM BIIajie-
€T 9TUM HCKycCTBOM. 70% OMpOIICHHBIX 3asBHIIH,
YTO HE MMEIOT TaKUX HaBBIKOB BooOIIEe, 30% — He
YBEpEHBI, 9TO 001a1af0T MOTOOHBIMH HABBIKAMH B
JOCTaToYHOM creneHd. Ha ocHOBaHWM IOTyYeH-
HBIX JIAaHHBIX OBLI cJeNlaH BBIBOJ, YTO HEOOXOau-
MO OoJiee IIUPOKOE PA3BUTHE HCIOJIHUTEIBCKOM
MPaKTUKU JPKA30BOH HMMIIPOBH3ALUK (TIPOBEICHUE
KOHKYpCOB, (pecTHBaNCH, OpraHu3aiis J[HKa30BbIX
KIIyOOB), KOTOPOE, B CBOIO OYEPE/Ib, AKTyTH3UPYET
METOIMYECKOe 000CHOBAaHME M BHEJIPCHUE B TIPaK-
TUKY COOTBETCTBYIOIIIUX ACIIEKTOB MOATOTOBKU MY-
3BIKAHTOB.

PecrioH/IeHTBI BBICOKO OIICHUBAIOT PAaCIpoO-
CTpaHEHHOCTh W BOCTPEOOBAHHOCTH JIXKa3a Ha
MupoBoi crene: 60% mnpenonasareneir u 40%
CTY[ICHTOB OTMETHJIM, YTO J[)Ka30BOE HCKYCCTBO
SIBIISICTCS] OYEHb MOMYSPHBIM. Takas mo3umus 60-
Jiee XapakTepHa JJs MOJOABIX IperojaBaTesei
(100%), u crynentoB (50%). Bmecte ¢ Tem, 4ert-
BepTh npenoaasatenei (27%) u cryaento (24%)
CUMTAIOT: JKa3 He 3a0bIT, HO HE MOJyYaeT JIOJIXK-
HOI'O pAa3BUTHS B COBPEMEHHON MY3BIKalIbHOMI
KyneType. Ha ocHOBaHMM 3TOTO OBUI CHIENIaH BHI-
BOJI, Y4TO J)Ka30BOE HCKYCCTBO Ha JIaHHBIH MOMEHT
SIBIISICTCS TIOMYJISIPHBIM B CpeJie Kak MOJIOAEKH,
TaK U CTapUIero MOKOJICHUSI.

PecnionnienTam ObLT 3a/1aH BOIPOC O TIEPCIIEK-
TUBaX JAJbHEHIIEr0 pa3BUTHS 00yUEHHUS OCHOBAM
JDKa30BOM MMIIPOBU3ALMU HA AKKOPACOHE, KaK B
KJIacce CIEeNHallbHOTO HHCTPYMEHTA, TaK U B KJ1ac-
ce ancamOis. 87% ONpPONICHHBIX Mpero/aBaresei
u 75% CTyAeHTOB OTBETHIIH, YTO HCIIOIH30BAHMIE
aKKOp/IeOHa B JIKA30BOW MY3BIKE SIBIISICTCS BIIOJI-
HE BO3MOXXHBIM. BbIOOp JaHHOTO BapHaHTa OTBETa
HauOoJyiee XapakTepeH JUIsi MOJIOJBIX Ipero/iaBa-
teneit (100%). Y CTyneHTOB-BBIITYCKHUKOB Mak-

CUMaJbHBIA MOKa3arenb coctaBui 83%. Bmecte
C TEM MUHUMAaJIbHOE KOJINYECTBO MPEToaaBareseit
(13%) u ctymenToB (23%) cYUTAOT, YTO UCIIOTHH-
TEIBCKHE BO3MOKHOCTH aKKOPZEOHA HE BCET/Ia CO-
OTBETCTBYIOT CTHJIMCTHKE ka3a. [lomydeHHsie B
XO0JIe OTIpOcCa JaHHbBIE TTO3BOJIAIOT KOHCTATHPOBATh,
YTO aKKOPAEOH SBIIAETCS HHCTPYMEHTOM, COOT-
BETCTBYIOUINM HCIIOTHUTEIHCKOM ICTETHKE JKa3a.
Br110 ycTaHOBIEHO MO3UTHUBHOE BIWSHHUE H3yde-
HUS OCHOB J)Ka30BOM MMITPOBH3AIIMU HA Pa3BUTHE
TBOPYECKUX KauyeCTB HCIOIHUTENS, TOMYJsSpH-
3amMIo JyKa3a Kak BHAA MCKYCCTBa, CO3JaHHe HO-
BBIX TBOPUYECKHUX KOJIJIEKTHBOB, MOSIBICHHUE SIPKHUX
WCIIOJIHUTENEH ¢ OPUTHHAIBHBIM TBOPUYECKUM TI0-
YEPKOM.

[lo pesynpraTam ompoca CTajgo BO3MOXXHBIM
c(hOpMYIUPOBATh OPeaAHUZAYUOHHO-NEda2ocude-
CKUe Yco8us pa3BUTHS HABBIKOB XKAa30BOW MMITPO-
BH3allM{ Ha aKKOPJEOHE, KOTOPHIE MOTYT OBIThH CBE-
JICHBI K CIIEAYIOUTIM OCHOBHBIM ITOJIOKEHUSM:

— y4€T WHANBUAYATBHBIX TEXHHYECKUX W TICH-
XOJIOTHYECKUX 0COOCHHOCTEH 00yUaromuXcs;

— (hopMHpOBaHKE HHTEPECA K JPKA30BOM HMITPO-
BH3AIM{ TTOCPEACTBOM pa3pabOTKH U pean3anun
CHEeNMaTN3NPOBAHHBIX MIPOrPaMM, KyJIbTypHO-Mac-
COBBIX MEpOTPHUATHHA, TOCTYHHBIX M HHTEPECHBIX
JUTS TAHHOM 1IeTIeBOW ayJUTOPUH;

— uH(bOpPMAITMOHHAS IOAJICPKKA U MOIYJIsIpU3a-
LU [Ka30BBIX MEPOTIPHUSATHIA — KOHIIEPTOB, TBOpYE-
CKHUX BCTpeEH € Ka3MEHaMH, HayYHO-TTPAKTHYECKUX
KOH(epeHIU, TOCBAMIEHHBIX PKa30BOMY HCIIOJ-
HUTENBCTBY U MIMIIPOBHU3AIINN HA aKKOPJICOHE;

— TEXHOJIOTHYeCKoe OOOCHOBAaHWE YCIOBHH
(hopMHUpOBaHHSI OCHOB [)Ka30BOIl WMIPOBU3AIIUU
Ha aKKOp/IEOHe, a TakKe pa3paboTKa alanTHPOBAH-
HOM MPOTpaMMbl €€ OCBOEHUS;

— olecrieueHne HAIMPaBIEHHOCTH IeNarorude-
CKOTO IIpoIiecca B yUeOHBIX 3aBeICHUIX Ha BISBIIE-
HHUE W Pa3BUTHE TBOPUYECKUX CIOCOOHOCTEH y CTy-
JICHTOB, a TAKXKe UX CaMOpPEeaN3aIlHIo.

OCHOBBIBasACh Ha Ha3BaHHBIX YCIOBUAX, HAMU
paspaboTaHa memarorudeckas Moaenb GopMUpo-
BaHMS OCHOB JKA30BOW MMIIPOBU3AIMH B KJacce
akkopzreoHna. Ona HampaBieHa Ha 3¢ (EeKTHBHOE
(opMHpOBaHNE y CTYACHTOB BBICIINX M CPEIHUX
y4eOHBIX 3aBEICHUI OCHOB [XKAa30BOH MMIIPOBH-
3aIl¥ ¥ WCTIONIHUTENIbCTBA, HABBIKOB apaH)KHPOB-
KM W HHCTPYMEHTOBKM Ipou3BeacHuil. Moneinb
HalleJieHa Ha PacIIupeHue MY3bIKaJbHOTO KPYTo-
30pa CTYACHTOB, YMEHUE aHATM3UPOBAThH Pa3Eeibl
U MEJOINYECKHE CTPYKTYPHI MY3BIKaIbHOU (op-
MBI, OCBOEHNE HMMIIPOBU3AIIMOHHBIX TEXHOJIOTHUH
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Y OPTaHU3YIONINX X MPHHIIUIIOB, JOPMHUPOBAHHE
WHIUBUTyaIbHOTO TBOPYECKOTO METOJa B UCKYC-
CTBE UMIIPOBH3AIMHU, PAa3BUTHE HABBIKA TAPMOHU-
3aI[M¥ U UCIOJHEHHUS ICTPaJHO-IKa30BBIX ITHEC.
IIpu »TOM conmepKaTelbHBIMU HaIpaBICHUSIMU
MeAaroruueckoro mpoiecca (popMUPOBaHUS OC-
HOB JP)Ka30BOI MMIIPOBHU3ALIMH HAa aKKOPICOHE SIB-
TSAIOTCS:

— o0bpasosameinbHoe, OPVWEHTHPOBAHHOE Ha
(dopMHpOBaHHE OCHOB J)Ka30BOH HMIIPOBHU3AIUH
Ha aKKOpJEOHE W HAaBBIKOB JHKa30BOTO HCIIONHHU-
TEJILCTBA, — OCYIIECTBISIETCS B (hOpME IPYIIOBHIX,
WHANBHUYaJbHBIX 3aHATUH 1 MacTepP-KIIacCcoB;

— UCNONIHUMENbCKOE, TIPEATIONATaloIee OpraHy-
3aIMI0 COJBHOW, aHCaMOJIEBOW H T. 1. KOHIEPTHOU
JIESITETHOCTH CTYAEHTOB-aKKOPICOHHUCTOB;

— KOMNO3UmMopcKoe, HaPaBICHHOE Ha peann3a-
A0 CTIOCOOHOCTEH O0yJaronmuXCss K KOMITO3HITHH
JKA30BBIX IPOU3BEICHUH, OCYIIECTBISIEMOE B TIPO-
1ecce MHIWBUAYAIbHBIX 3aHATHH, TBOPYECKUX Be-
4epoB, 0OMEHa OIBITOM MEXy CTyICHTaMHU;

— HayuHoe, peaTn3yeMoe IOCPEICTBOM OpTaHH-
3allM¥M HAyYHO-TIPAKTHYECKIX KOH(EpeHIHii, ceMu-
HapoB, JUCKYCCUM U T. I1.;

— MBOPYECKO-KOMMYHUKAMUBHOE, BKITIOYAIOIIEe
MIPOBE/ICHNE MAaCTEP-KJIaCcCOB JXKAa30BOW MMITPOBU-
3alMY, TBOPYECKUX BCTpEY C JHKA3MEHAMHM, JIKe-
MOB, IeppopMaHcoB, (en-Mo00B U T. 1.

CocCTapysIIOIUMH  aNropuTMa mporecca (hop-
MHUpPOBaHHUS OCHOB JKa30BOW HWMIPOBU3AIUN B
KJIacce aKKOPJEOHa SIBISIOTCS:

— IMOYUOHANLHASA 3AUHMEPECOBAHHOCTb — Ha-
[[eJIeHa Ha PacKpPBITUE MHOTOTPAaHHOHM, 3MOIIHO-
HaJIbHOW, Pa3HOIUIAHOBOW MPUPOBI JKa3za U JIKa-
30BOM UMITPOBU3ALIUU;

— oOyueHue nPpUHYUNAM U NPUémMam 0dca3o8oul
umMnposuzayuy — OCyIEeCTBIAETCS P HHIUBUIY-
AITBHOM TIOJIXO/IE K KKIOMY CTY/IEHTY;

— opmupoganue HABLIKOE APAHICUPOBKU U
KOMRO3uyuy 8 02ca3osoll Manepe — TPEAINoIaraet
MTOCTOSTHHYIO TIPAKTHUKY JKa30BOH 00pabOTKH IMbeC
CTYIEHTOM, C Y4€TOM 0COOEHHOCTEW MY3BIKaJIbHO-
ro Marepuaia, ero CMBICIOBOI Harpy3KkHd, a TaKxke
COYMHEHHS JIKa30BBIX ITHEC;

— CaMOCMOsMeNbHAs MEOpUecKds Oesameilb-
HOCMb — TIPEANONaraeT MPaKTUKY KAa30BOW HM-
MIPOBH3AIIMM W HCIIOJIHUTENHCTBA HAa aKKOPJCOHE
0e3 yJacTus Wi PEeKOMEHIAIMA MTPeroiaBaTers.

PesynbratuBHOCTh Tpoliecca (QOPMUPOBAHUS
OCHOB J)Ka30BOIl HMMIIPOBH3AIMH Ha aKKOPACOHE
MOXET OBITh OIIEHEHa IOCPENCTBOM pa3zpaboTaH-
HOTO KPHUTEPHAIBHOTO ammapara, BKIIOYAIOIIETO

napameTpsl, TTOKa3aTreiu U YPOBHU CPOPMUPOBAH-
HOCTH HaBBIKOB OOILETrO BIAJACHUSA MY3BIKaJHHBIM
WHCTPYMEHTOM; HaBBIKOB HCIIOJHEHHS Ka30BbIX
MIPOM3BECHUN, MMITIPOBH3AIIHH.

Ha 6a3e nanHoit Mozesu ObLI CO3/1aH ¥ BHEPEH
B y4eOHBIN mpouecc Kadeapbl HApOIHBIX UHCTPY-
mentoB TI'MIIN uMm. C. B. PaxmanuHOBa aBTOp-
cknii Kypc «OCHOBBI DKA30BOH MMIIPOBU3AINHN HA
akkopzaeoHe». OH HampaBieH Ha (popMupoBaHUE
Yy CTYIEHTOB OCHOBHBIX TEOPETHUYECKHUX 3HAHUH U
MIPAKTHYECKUX HABBIKOB.

B mpomnecce m3yduenns Kypca CTyACHT TODKEH
OBJIJIETh €r0 OCHOBaMH, HAYYUTHCS PEATU30BBIBATH
CBOIO TBOPYECKYIO (DaHTA3MIO, OCMBICIUTH MPSAMYIO
3aBHCHMOCTh WMIPOBU3ALUU OT 00pa3Hoil chepsl
npousBenenuss. OH JOIDKEH MOCTHYh 0COOEHHOCTH
JDKa30BOM CTHIIMCTUKH, HAYYUTHCS HCIOIB30BATh
cnerduyeckre MpUEMBI UTPHl HA WHCTPYMEHTE.
Bonpmioe BHMMaHue ynmensieTcs TBOPYECKOH CO-
CTaBJISIONIEH (HaBBIKM CBOOOTHON MMITPOBU3AIIHH,
(hopMHUpOBaHHE WHAWBHUIYaJHHOTO HCIIOTHUTENb-
CKOTO ITOYepKa).

TexHonornueckne OCOOCHHOCTH pean3alun
JTAHHOTO Kypca CBSA3aHbI C TEM, YTO HMITPOBU3ALINS,
Oy/lydu MCIIONHHUTEIECKAM BUJIOM TBOPUYECKOH aK-
THBHOCTH, OJHOBPEMEHHO SIBISIETCS YacThIO KOM-
MO3HUIMU. DTOT (aKT ClieAyeT YIUThIBATh U HAIIPaB-
JIATh CTYJIEHTa K CaMOCTOSITEIbHOMY TBOPYECTBY.
OnHako OCHOBOMOJAraloMIMM (PaKTOpOM B MMITPO-
BH3AIUU SABJISETCS JINYHAS TPEIPACIIONOKEHHOCTh
o0ydaemoro. Xapakrep U CTEIIeHb 3aMHTEPECOBaH-
HOCTH CTYIEHTOB CTAaHOBATCS yKa3aTejeM Hampas-
JICHUs] MeNaroruyecko JearenbHocTH. B 3aBu-
CUMOCTH OT TOTO, HACKOJIEKO 0OydaeMoMy Oim3Ka
JDKa30Bask MMIPOBHU3AIMS, TEAAroroM OIpeaess-
eTCsl TPEUMYIIECTBEHHOE HalpaBlIeHHE B 00BEM
paboTBl C KaXXIbIM CTYAEHTOM, JIMOO OMHparoiie-
ecsl Ha PEeNpOIYyKIMIO HAaBBIKOB W 3HAHUH, JTHOO C
npeoOaaHueM TBOPYECKUX crtocobHocTel. [nas-
HBIM /7151 JOCTHKEHHUS eTH (OPMHUPOBAHHS OCHOB
THKa30BOM UMITPOBU3ALIMY Ha aKKOPJEOHE SIBIIAETCS
OAPOOHOE U3yUeHNE MMITPOBU3AIINN BBLAAIOIINXCS
JDKa3MEHOB, a TaKXKe aHaJlN3 MX WMIIPOBU3AIMOH-
HBIX TEeXHUK. B OCHOBe Kypca — WHAMBHIyaJbHBIC
ypoku. Ilocie xaxaold M3y4eHHOH TeMbl Mpeajia-
TaroTCsl yIpakKHEHUs], KaYeCTBO BBIITOJIHEHHS KOTO-
PBIX CUMTAETCsI TIOKa3areineM MpruoOpeTEHHBIX 3Ha-
Huil. [Ipennaraempiii yueOHBIN MaTepuan TODKEH
COOTBETCTBOBATH CIIOCOOHOCTSIM CTY/IEHTA, YPOBHIO
€ro0 BIIa/ICHNSI HHCTPYMEHTOM.

3aasaTHa 10 (GOPMHUPOBAHMIO OCHOB JIKA30BON
MMITPOBU3ALIMN TIPOBOJATCS MPEUMYIIECTBEHHO B

123



G/ﬁ\

My3blKaAbHO€ MCMNOAHUTEABbCTBO U O6pa3OBaHl/Ie

2016, 1

WHAUBHAyaTbHOM mopsnake. llemecooOpasHo wmc-
[IOJTb30BaHME AyJIMO3aMNCel 3HAMEHHUTHIX JHKa3Me-
HOB, HEOOXOIMMBIX HE TOJBKO JJISI O3HAKOMJICHUS
WM aHaIu3a, HO TAKXKE JJISl BOBMOKHOCTH PETpo-
IyLIMPOBAaHUS HCTIONHUTENBCKONH MaHEPHI.

Kpome nHAMBUAYaTbHBIX, TPENOJAaBATENh MO-
JKET MPOBOIUTH U TPYNIIOBBIE 3aHATHUS IO 1Ka30-
BOIl UMIIpoBU3alUU. Takhe ypoKH MOTYT IPOXO-
IUTh B BUJE ANCKYCCHI, CEMUHApOB U T. II., YTO
MIOJIOKUTENIBHO BIMSET HAa TBOPUYECKHUE HUJEH CTY-
nentoB. Ocoboe BHUMaHUE NMPHU M3YYCHUU Kypca
yaensercs (HOPMUPOBAHUIO YMEHHS aHAIU3UPO-
BaTh )Ka30Bble MPOM3BENCHHUS; Pa3BUTHUIO BapH-
AIMOHHBIX TEXHUK W MPUHIIMIIOB UMIIPOBU3AIINH;
OCBOCHHIO 3aKOHOB (hpa3UPOBKH B JPKA30BBIX IThe-
cax; BBISBICHHUIO HHAWBUAYaJbHBIX OCOOEHHO-
CTell MMIPOBU3AINH; BOCIIUTAHUIO CIIOCOOHOCTH
apaH)XKMPOBaTh U HCIHOJIHUTH MbECY B JKA30BOM
CTHIIe.

Teopernueckue BOMPOCH], BKIIIOYEHHBIE B TPO-
rpaMmy Kypca «OCHOBBI J)Ka30BOM UMITPOBHU3ALINN
Ha aKKOpAEOHE», HAIMpPSIMYIO CBA3aHBI C IMPAaKTH-
yeckoi dacTpio. OHHM OTpakaloT: PUTMHUYECKHE U
apTUKYJSIMOHHBIE 0COOEHHOCTH [Ka3a; MEJOIu-
yeckue 00OpOTHI M JIafbl, MCIONb3yeMble B JKa-
30BOH MMITPOBU3AIMH; CHCIU(UIECKUE HCIIOIHU-
TENILCKUE TPUEMBI U UX HCIIOJIb30BaHKE; Haubomee
YHOTPEeOUTENbHBIE TAPMOHNYECKHUE IKA30BBIE 000-
POTHL.

B menom, mpoiiecc ocBoeHUsa Kypca MpeAro-
jaraeT JBa sTama: oOydeHHe WIpPe B JKa30BOM
cTuie U (OpMHPOBAHHE OCHOB J’Ka30BOW MUMIIPO-
BH3anuu. s uX paccMoTpeHusa Haubosee JIoTHd-
Ha cienyromas CTPYKTypa: MeJOJuKa U PUTMHKA
IKa3a, ONIO30BBIE TOHBI, JKA30Bas TapMOHUS,
“MIIpoBU3aIusi. HemManoBaxxHYIO pPOJb MPHU ITOM
UTPAeT CIIyXOBOW Oaraxx, Mo3TOMY Ha MIpPOTSIKe-
HAHW BCeTO OOy4YeHHsS PEKOMEHAYEeTCA CIyIaTh
IUKa30BBIE TMPOU3BENCHHUS, PENpOAYyHHPOBATH
yCHIBIIIaHHBIE WMIIPOBU3AINK, MaHEpy HCIOJ-
HEHHSI M3BECTHBIX MY3bIKaHTOB. CiemyeT ocobo
MIOAYEPKHYTh, YTO penpooyyuposanue — OGUH U3
OCHOBHBIX ITyYHKTOB B CTAHOBJIEHWH MHOTHX W3-
BECTHBIX J)Ka3MEHOB.

OKclepuMeHTalbHas MporpaMma CrocoOCTBY-
€T TIOBBIIIEHUIO TPAaMOTHOCTH CTYIEHTOB B BO-
Mpocax JKa30BOTO MCIIONHUTENBCTBA, KadeCTBY
WCIIOJTHEHHS 3CTPaTHO-IKAa30BbIX MPOU3BEICHUN.
@opMHUpPOBAHUE OCHOB JIXKa30BOM HMIIPOBU3ALUU
MIOJIOKUTEIFHO CKa3bIBACTCSI Ha MY3BIKAJIbHOM
MBIIIICHUH CTY/I€HTA, BEIpaOaThIBa€T pUTMHUYECKIE

HaBBIKH. AKKOpZIeOHI/ICTBI, OBJIQZACBIIINE OCHOBaAMU
JUKa30BOM MMIIPOBHM3ALMHU, TBOPYECKH aHAIU3UPY-
IOT NPOU3BEACHUSA HE TOJILKO KaK MCIIOJIHUTEIN, HO
1 KaK KOMITO3UTOPEIL.

B xome skcnepuMEHTAIBHOW ampoOaluu Mo-
JIeNd U Kypca ObUTO TOATBEPKICHO, YTO JaHHBIC
METOJIMYECKUE pa3paboTKH CIOCOOCTBYIOT OoJiee
KOMIICTCHTHOMY MCIIOJIHCHUIO 1PKA30BbIX IILEC Ha
akkopyeoHe. [10BBICHITUCH MTOKa3aTeNd IPaMOTHO-
CTU CTYACHTOB B BOIIPOCAX PUTMHUKH U MEJIOAUKH
mxaza. O0ygaromirecss 0CHOBaM JKa30BOI UMITPO-
BHU3alMM CTajdu Oojiee KBaTu(HUIIMPOBAHHO aHa-
JTU3UPOBATh TpejaaraeMbie MPOU3BEICHMUs, YBe-
peHHee HCIOIb30BaTh CHENU(PUIECKUE MPUEMBI
WUTpbl HA UMHCTpYMEHTE. B pesynbprare n3ydeHHs
OCHOB J[’kKa30Boi ummnpoBu3zanuu y 40% cTyneHToB
YIYUIIUWIUCh HABBIKU BJIAACHUSA UHCTPYMCHTOM, Y
80% — MOBBICHIIOCH Ka9€CTBO MCIIOTHEHHUS 1KA30-
BBIX TIpom3BeneHuit, 60% cTymeHToB 3a 4 Mecsma
OKCIICPUMCHTA CMOIJIM U3YYUTh U IMPUMCHUTH Ha
IMPAKTUKE OCHOBHBIC IPUHIUIIBI MUMIIPOBU3AIHUU.
Pesynbrarel 3KCIIEpUMEHTA MO3BOJIAIOT KOHCTa-
THPOBaTh, YTO pa3pabOTaHHBIC TeJarorunyeckas
MOJIETb ¥ TIPOrpaMMa SIBISIOTCS 3¢ (EKTUBHBIMU,
AKTyaJIbHBIMU W OTBE€YAKOT COBPCMCHHLIM Tpe60-
BaHUAM IMOATOTOBKHU CIICHUAJIMCTOB I10 HaIlpaBJic-
HHUIO «My3bIKaJIbHO-UHCTPYMEHTAJIBHOE HCKYC-
CTBO».

BrlmeykazanHbie pe3ynbTarhl MO3BOJIHIH CJIe-
JIaTh CIEAYIONIUE 8b1800bL:

— opMUpOBaHUE OCHOB J[)Ka30BOW HMITPOBHU3a-
IIUM B KJIacCe aKKOPJIEOHA BaXKHO JUIS CTAHOBJICHUS
Pa3HOCTOPOHHE Pa3BUTON JUYHOCTH MY3bIKAHTA;

— opMUpOBaHUE OCHOB J[)Ka30BOW HMITPOBHU3a-
U OOJDKHO HAaYMHATHCA C U3YUYCHHA U IPUMCHE-
HUS Ha NPAaKTUKE YMEHHS UIpaTh B JHKA30BOU CTH-
JICTHUKE;

— M3y4YCHHE WIPHI B JPKA30BOM CTHIIE JTOJKHO
CTPOUTHCA Ha HCCKOJIbKUX ITYHKTaX: pUTMUKA 1 ME-
JIO/IMKA JIXKa3a, OIIF030BbIe TOHBI, FAPMOHHS;

— opMUpOBaHUE OCHOB J[)Ka30BOW HMITPOBHU3a-
MY Ha aKKOPJICOHE JOJDKHO YYUTHIBATh crenudu-
Ky HHCTPYMEHTA;

— BBeZIcHHE 00pa3oBaTEIbHON THUCIUTIINHBI
«OCHOBBI J)Ka30BOH MMIIPOBU3AIMH HA aKKOPAEO-
He» HanOoJIee 1esecoodpa3Ho Ha CTapIIiX Kypceax;

— HaWBa)XKHEHIITNM IIPUHIOXIIOM Ha BCEX dTalax
o0yueHwus Ka3y SBISIETCA PEPOAyLIHPOBaHHE;

— o0yueHHre OCHOBaM MMITPOBU3AIMH Ha aKKOP-
JIEOHE JIOJDKHO MPOBOAUTHCS C YUYETOM HHAUBUIY-
AITBHBIX 0COOCHHOCTEH CTyACHTA.
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TexHoAormuyeckne ocob6eHHOCTU (hopmMUpOBaHUS
OCHOB A)Ka30BOW UMIMPOBHU3ALMK B KAACCE aKKOPAEOHA

AHanu3 MoJIoKEeHUS J1eN B UCTIOIHUTEIBCTBE JPKA30BBIX MTPOM3BEICHIH U MMIIPOBU3ALINHN HAa aKKOPJICOHE ITOKa3bIBACT
HEOOXOIMMOCTh MOACPHHU3ANNHN CYIICCTBYIOIINX METOAWK OOydeHHS M CO3/IaHHUs HOBBIX. B Xome meaarormgeckoro
SKCIepUMeHTa (TIPUHIN ydacThe MpPEeNofaBaTesld U CTYACHTHI MY3BIKaJbHBIX By30B M cy30B Tamboma, Cankt-Ile-
TepOypra, Mocksel, Kazanu, Kyprana) 6510 KOHCTaTHPOBAaHO, YTO MaKCHMAJIbHO 3aMHTEPECOBAHHBIMH B H3YYCHUHU
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1 TPEroJiaBaHiM PKA30BbIX JNUCHUIUIMH SBISIFOTCS MOJIOABIE MPENofaBaTes. ABTOp pa3paboTai IeAarornuecKylo
Mozeb (POPMUPOBAHMSI OCHOB JPKAa30BOH MMITPOBH3ALIMH B KJIacCe aKKOPJECOHA, HAPaBJIeHHYIO Ha 3 dekTrnBHOE OB-
JIaJICHNE CTYJCHTaM1 OCHOBAMH JDKA30BOM MMITPOBH3ALIUK U NCTIOJTHUTENBCTBA, IPHOOPETEHNE HABBIKOB aAPAHKUPOB-
KM ¥ MHCTpYMeHTOBKH. CozepKaTeIbHBIMI HallPaBICHUSIMH [1E[arOrMYeCcKOro IpoLecca sIBUINCH: NCTIOHUTENBCKOE,
KOMIIO3UTOPCKOE, HayYHOE, TBOPYECKH-KOMMYHHUKATHBHOE.

Ha ocHoBe Monenu co3naH aBTOpcKuil Kypc «OCHOBBI JXKa30BOM MMIIPOBU3AIMU HA aKKOPJCOHE» U BHEAPEH B
yueOHBII nponecc kKadeapsl HAPOAHBIX HHCTPYMEHTOB TaMOOBCKOTO My3bIKaIbHO-TIEAArOTHUECKOTO HHCTUTYTA MM.
C. B. PaxmanunoBa. Ero ocBoenune mpearnosaraer qBa sTana: oOydeHHE WIPe B JXKa30BOM CTHIE U (opMHpOBaHHE
OCHOB JI’Ka30BOH MMIIPOBU3ALINH.

ABTOp NMPUXOAMT K CIIEIYIOMINM BbIBOJaM: (pOpMHpOBaHNE OCHOB JKA30BOM MMIIPOBH3ALMH B Kilacce aKKOpIe-
OHA BA)KHO JUIS CTAHOBJICHHSI Pa3HOCTOPOHHE Pa3BUTON JIMYHOCTH MY3BIKAHTA M JIOJDKHO HAYMHATHCS C W3YUYEHUS U
IIPUMEHEHHS Ha IIPAKTUKE UTPHI B JUKA30BOI CTHIIMCTHKE; OCBOEHHE JHKA30BOTO CTHIIS IOJDKHO CTPOMUTHCS Ha OBJIAJIe-
HUM PUTMHUKOM ¥ MEJIOIMKOM J1Ka3a, O1F030BBIMI TOHAMH, TapMOHHMEH; ClIelyeT YIUTBIBaTh CHEHU(PHUKY HHCTPYMEHTA,;
BBe/ICHHE ANCIUIUIMHBI « OCHOBBI J)Ka30BOW MMITPOBH3AIMH Ha AKKOPICOHE» IeJIeco00pa3Ho Ha CTAapLIMX Kypcax;
B)KHEHIIIMM TPUHIUIIOM OOYyUYCHHS SIBISIETCS PENPOAYyHUPOBAHIE; HEOOXOMMMO YUHUTHIBATh MHANBUIYaJIbHBIE 0CO-
OEHHOCTH CTY/ICHTA.

KnrogeBble ciioBa: My3bIKaJIbHOE 00pa3oBaHNe, HCIOJIHUTENBECTBO HA AKKOPJICOHE, JHKA30Bast MMITPOBH3ALIMSL.

The Technological Particularities of the Formation of the Foundations
of Jazz Improvisation in the Class of the Accordion

An analysis of the state of affairs in the performance of jazz compositions and improvisation on the accordion shows
the necessity of modernization of the existent methodologies and the creation of new ones. During a course of a
pedagogical experiment (in which faculty members and students of musical institutions of intermediate and higher
education of Tambov, St. Petersburg, Moscow, Kazan and Kurgan took part) it was asserted that among those who are
most interested in study and instruction of jazz disciplines are young teachers. The author developed a pedagogical
model of formation of the foundations of jazz improvisation in the class of the accordion, aimed at effective mastery by
the students of the foundations of jazz improvisation and performance and the acquisition of the skills of transcription
and orchestration. The substantial directions of the pedagogical process were those related to performance, composition,
musical scholarship and creative communication.

On the bass of this model the author’s original course “The Basics of Jazz Improvisation on the Accordeon”
was created and implemented into the educational process of the Folk Instruments Department of the Tambov
S.V. Rachmaninoff Musical Pedagogical Institute. Its mastery presupposes two stages: instruction of playing in a jazz
style and the formation of foundations of jazz improvisation.

The author arrives at the following conclusions: the formation of the foundations of jazz improvisation in accordion
studies is important for the formation of a flexibly developed personality of the musician and must be begun by study
and implementation into practice of playing in the jazz style; learning the jazz style must be built on mastery over the
rhythmical and melodic elements of jazz, blues tones and harmonies; the specificity of the instrument must be taken
into consideration; the implementation of the discipline “The Basics of Jazz Improvisation on the Accordion” presents
a viable step in the advanced courses of musical education; the most important principle of education is that of sound
reproduction; it is important to take into consideration the individual particularities of the student.

Keywords: musical education, performance on the accordion, jazz improvisation.
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H. ®. TAOTUKMAMU - MEPBbIIA POCCUMNUCKUIA UCCAEAOBATEAD
MY3bIKAAbHOW KYAbTYPbl MOHTUNUCKUX TPEKOB

HTEpEC K pa3jJNYHbIM HAMOHAJIBHBIM Tpa-
JIULIUSIM BECbMa 3aMETEH B KylbType XX
BeKka. MHorouncienHsle (pecTuBaim, KOH-
KypChl, KOHIIEPTHI HapOJHBIX aHcamOiel, Kpacou-
HBIE 3PETUINHBIE TPA3THUKHA — YacTble COOBITHS,
MoJB3yIomuecs ycrexoM y myomuku. [lontuiickue
IPEKH — OAMH U3 3THOCOB, HACEISIOIIHMX MHOIO-
HallMoOHaNIbHYI0 Poccuiickyto ®Penepaiuio, HUme-
IO COOCTBEHHBIE KYIbTypHblE Tpagumuud. Ha
IIPOTSHKEHUM MHOI'MX BEKOB, KOIZIAa T'PEKH KUIH
Ha KOJOHHU3UPOBAaHHBIX TEPPUTOPUSAX, HX Kyib-
Typa MEHsUIaCh IOJ BIIMSHMEM OKPY)KAIOIIMX Ha-
ponoB. Tak ckiagbiBaack aBTOHOMHAs KyJIBTypa
MIOHTUMCKUX I'PEKOB: U 110, U IOCIIE IEPECEIICHUS
U pacceuBaHUsl NOHTHUWIIBI COXPAaHUJIM CBOK Ha-
[IUOHAJBHYI0 caMOOBITHOCTh. Kak m B ciydae ¢
JPYrMMHU 3THOCAaMH, MY3bIKQJIbHAsI KyJIBTypa IOH-
TUHCKUX TPEKOB HyXHaercs B u3ydeHuH. OnHa-
KO Ha CErOJHAIIHUA JIeHb TPYHOB MO ITOU TeMe
oyt HeT. JIOCTM>KEHHsS MY3BIKOBEACHMS Orpa-
HUYEHBI paboTaMy HEJABHO YIIEIIIETO M3 XKU3HU
Huxkonas ®omuua Tudruxumm (1921-2014), koto-
pBIH SIBWIICS TIEPBBIM HCCIenoBaTeneM (oIbKIopa
MOHTUMCKUX TpekoB. IIpu TOM, 4TO AeATENBHOCTH
H. ®. Tudtukuay MOCBAMIEHBI CTaThHl U BOCIIO-
MUHAHUSA €ro y4eHuKoB — J. CrpydamuHoit [6],
. Topmon [1], FO. Mockanenko (cm.: [4]) — Tpyas
TudTukuam 0 NOHTUHCKOM (OJIBKIOPE OCTAIUCH
HEOCBEUIEHHBIMU, YTO JIEJAET JAHHBIA BOIIPOC aK-
TyaJIbHBIM U COCTABJIAET IPEAMET JAHHOM CTaThU.

TudTukuam ObT MHOTOTPAHHOW JHYHOCTBHIO:
MY3BIKOBE/I-FICCIIEI0BATENb, (PONBKIOPHUCT, TIEIAToT,
KOMITO3UTOP, OOIIECTBEHHBIH JAEATEeNb, OpPTaHU3a-
Top y4eOHoro nporecca. CoBmenias Bc€ mepednc-
JICHHOE, OH B K&XKIOW 00JaCTH JOCTUT 3HAYUTENb-
HBIX PE3YJIBTATOB.

My3bIKaHTaM OH ObUI U3BECTCH Kak BbBIAAI0-
Iuiics TpernoaaBaTens rapMonnd. Paboras B pas-
HBIX BYy3aX, OH BEJI U Ipyrue CIELHUAIbHbIE JUCLH-
IUIMHBI, TAK WM WHA4€ CBS3AHHBIE C TapMOHMEU
— METOAMKY IPENOAABAHUS MY3bIKaIbHO-TEOPETHU-
YECKUX JUCUUIUIMH, IENarornyecKyro IPaKTHUKY,

KypC MY3BIKQTbHO-TEOPETHIECKUX CHUCTEM U p.
Y4eHHKH pa3HBIX JIET BCETa AaBajiil CaMylO BBICO-
KyIO OIIGHKY IeJarorudeckomy napy TuDTHKHIH:
« ...Vl HMYTO HE 3a0BITO M3 TOTO MaMATHOTO MPO-
[IUIOTO, KOTOPOE MONAPHII0 3Ty BCTPEUy C U3yMH-
TENbHBIM YEJOBEKOM, TaJaHTIMBBIM II€aroroM
— yuureneM oT bora» [3, c. 237]. YueHuku yBaxka-
T W JIOOWIIM CBOETO YYHTEN 32 HeCTaHIapTHOE
M WHTEPECHOE IMPETOIHECEHHE CaMBIX CIOKHBIX
TEOpETHYECKUX BOMPOCOB. IIpu 3TOM Ha ero ypo-
Kax My3bIKa BCET/a 3aHMMajla BaKHeHIee MecTo.
«CHayasia My3bIKa, IIOTOM TeopeTusupoBanue. 160
KTO TaKOW MY3BIKOBE]l — TOT, KTO BEJJA€T MY3bIKOI»,
— HeycTaHHO noBTopsu1 Tudtukuam [1, c. 223].
Tudrukuam TarKke SBISUICS OPraHU3aTOPOM
y4eOHOH M HAaydYHOW AEATENbHOCTH B TE€X MY3BI-
KaJIbHBIX BY3aX, INIe €My JOBeJIOoCh padorats. OH
3aBefioBaNl Kadenpoil Teopurn MY3bIKM B AJjMa-
AtuHckoii koHcepBatopuu (1964-1967), a mozxe
B MY3BIKaJIbHO-TIEJaTOTHYECKOM WHCTHTYTE PocTo-
Ba-Ha-Jlony (1968—1976). 3a MHOTOJICTHIOIO Jesi-
TEIBHOCTH €My OBLIO IPUCBOEHO 3BaHHE ITOYETHOTO
npodeccopa 1 B TOM, U B JIPYTOM By3e.
OTteuecTBeHHas My3BIKaJbHAs OOIIECTBEH-
HOCTh 3HAaeT THUMTHKUIM KaK BHUIHOTO YYIEHOTO.
Ero mayunoe Hacienne BKIIOYAeT AECATKH paboOT
10 Pa3IMYHON TeMaTHKe. DTO HaydHBIE CTAThbU 110
aKTyaJbHBIM BOIIPOCAM TEOPUHU MY3bIKH'. 3HAYH-
TeJIbHAs YacTh HAy4YHOW aesTtenbHOCTH Tudrtu-
KHIH CBA3aHA C M3yYEHHUEM TPAIULHNOHHOW KyIb-
Typbl Ka3axCKOTO Hapoaa — JOMOpPOBOIl My3bIKH
(>kaHpa KrO€B), 4eMy IOCBAIIEHA KaHIUAATCKas
aucceprarus’. Uarepecsl Tudtukumm k GoabKio-
Py HE OTpaHMYMBAINACH Ka3axCKOW My3bIkoi. OH
BCEr/a C MPUCTPACTHEM U OTPOMHBIM HHTEPECOM
OTHOCHJICSI K MY3BIKaJIbHOW KyNbType APYyTHX Ha-
ponoB: «CaMbIM OOJNBIIAM MOAAPKOM CYABOBI JIJIs
MeHs ObLTH BCTPEUH C Pa3HBIMH HAI[MOHAIBHBIMU
KyJIbTypamu. B 1eTcTBe u I0HOCTH 5 CITyIIal U 1o-
CTUTAJl My3bIKy TOHTHHCKHUX TPEKOB M a3epOai-
xaHnes. [lorom Hacrama mopa y3HaTh O cylle-
CTBOBaHHUH BEIINKOH KYIBTYPHI Ka3aXCKUX KIOWIITH
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1 neBioB. OJHOBPEMEHHO MEHS BIEKJIa pyccKas
ecHsn» [3, c. 247].

BaxxHyro COCTaBISIONIYI0 HAy49HOH [eATeNb-
HoctH TudTukuan mnpencrasisia o0iacTh, AOJ-
roe BpeMs ocTaBaBmiascs terra incognita 1yist MHO-
TUX ero kKojuier mo Anma-ArnHckod u PocToBckoit
KOHCEpBAaTOpUsAM, HO TPH 3TOM OOJIACTh BechMa
cnenuduueckas 1 0codo 3HaunMast s Hero. [lo
cBoeMy mpoucxoxaeHnio Hwuxomait @omma Tud-
TUKWAJN ABJISIETCS MOHTHHCKUM TpekoMm. Mccmemo-
BaHWE MM MY3BIKH ITOHTUHIIEB COCTABUJIO B CBOEM
polie YHUKAJIbHYIO CTPAHMILY JJISi OT€YECTBEHHOTO
My3bIKO3HaHHs’. DaKTHUECKH BIEPBbIC Mpodeccu-
OHAJIbHBIA MY3bIKAJIbHO-HAYYHBII MOAXOA K TOH-
TUICKOMY (DONBKIIOPY HAIIEN NPUMEHEHHE HMEHHO
B €ro padoTax.

IToHnTHiickue rpeku B HACTOAILIEE BpeMs Ipo-
JKUBAIOT B TIOYTH KaXKJOM KPYITHOM TOPOXE W pe-
cyonmmke Poccnu (M B 11€J10M B CTpaHax OBIBIIETO
CCCP). Hanbonee 3HaunTeNnpHas 9acThb epecesieH-
11eB 000CHOBAJIAaCh B I0KHBIX perrnoHax — Ha Cesep-
HoMm Kagmkaze, B CraBpomonbckoM u KpacHomap-
CKOM KpasX, a TAKXe YKpauHe.

[IpoucxoxaeHne U CeMEHHBIE TPAIUIIUHA O0bSIC-
HA0T nHTepec TUMTUKUIAN K KYJIBTYPE MOHTHIHCKIX
TPEKOB, a UCTOPHSI CEMbU IMOKA3bIBAET, TIOYEMY OH
JIMIIb HA CKJIOHE JIET Hayall U3y4eHHEe IIOHTUHCKON
My3biku. Cembst Tudrukuan (pogom u3 c. Tpockos
Kapckoit obiacTr) mociie mepeceneHus oka3aiach
Ha Tepputopun [ py3uu B ropoae bopxxkomu (1921),
a 3ateM, ¢ 1922 roga — B baky [4, c. 9]. bakunckuit
MEPUOJ XKHU3HHU ObUT MOHAYaldy Hauboliee CIOKOM-
HbIM M OJaromnoilydHblM, HO BCKOpE IOJIOKECHHE
n3MeHmnock. Kak u npyrue corieMeHHUKH, CEMbs
H. ®. Tudbtukunn moaBepriack TSHKETBIM HCIIBITA-
HusM. Yepes Heckomnbko Jet oten — @oma Tudru-
kuu 0611 penipeccupoBad (1938), a mats ¢ geTbMu
cocnansl B Kazaxcran. Jlonroe Bpems Tudtukumn
HE HMeNT BO3MO)KHOCTH 3aHUMATbCid H3YYCHHEM
(honpKIIOpa penpeccupoBaHHOTO HAPOa.

Haumnas ¢ 1990 roma, TudTukuau aKTHBHO
3aHUMAaeTCsl OOIIECTBEHHOW M MyONHIIMCTHYECKOH
JIeSATENbHOCTBI0, CBA3aHHON C IIOHTUHCKOM KYyJbTY-
poil 1 1nacnopoii NOHTUHCKUX rpekoB B Poccuu. 1
B IIEPBYIO OYepPEb, OH 3aTParuBaeT BOCIIOMHUHAHUS
CBOETO JETCTBA, MO0 €ro OTeIl 0 PerpeccHil ObII
M3BECTHHIM IEBIIOM U JYYIINM HCIIOJHUTENEM Ha
supe B baky.

C 1917 roma cymecTtBoBas bakWHCKWI TOH-
TUHCKUH KITyO, OTKPBIBIIMKCS IOCJE TOTO, KaK CO-
CTOSITENIbHBIE TPEKU-TIepecesieHIbl 00pa3oBaiu Ha
0J1arOTBOPUTEIIBHOM OCHOBE IpeyecKoe OOIIECTRO.

Ero nenpio sBnsioch 00beIMHEHHE HApPOJIa Ha OC-
HOBE KyJIBTYypPHBIX TPaaUINil, 00BIYAEB, A3BIKA H Pe-
nuruu. JledarenbHOCTh KiTyOa OXBaThIBala pa3HbIe
CTOPOHBI KU3HU: OBIIIM OTKPBITHI TPEYECKast IIKOJA,
LEPKOBb, co3/aH QyTOOIBHEINH KITy0 U (yTOONBHAS
koMaHAa «OMOpocy». IlonTuiickuii kiryd crtanm mo-
MYJISIPHBIM MECTOM OOIIEHHUS, YTO CIOCOOCTBOBAIIO
o0weauHCHMIO JIIoNEH [4, c. 83].

Ha mepBom MecTe 1o 3HaYeHHUIO B MMOHTUHCKOM
Kiy0e Haxomwica Tearp. Ero Tpymnmy cocraBisuin
HenpodecCHOHAIbHBIE aKTEPBI, HO 3TO, OIHAKO,
HE BIMAJIO HA TOMYISIPHOCTH TEaTPajbHBIX CIEK-
Takseil. CTaBUIINCH INbECHl TPEYECKON TEMaTHKH,
6azupyrommecs: Ha Mudax [pesneii ['perun, [ome-
poBckoi noa3uu: «IIpekpacHas Enenay, «IIpukiro-
yerns Onuccesny, « TposiHCKas BoitHa». B Tearpains-
HBIX TIOCTAaHOBKaxX IMPOUCXOAMIIO CBOEOOpa3HOE
«BHPTyaJIbHOE» BO3pOXKIEHHE Ayxa Ipeunu, crpa-
HBI TIPEKOB Ha Apyroi 3emie. CreKTakian MpHHU-
MaJIUCh MyOIIMKOM € 3aMETHBIM BOOJYIICBICHUEM
u 1r000Bb10. Kak nuier cam TUGTHKUAN, HHTEPEC
«K TeaTpajbHBIM ITIOCTAHOBKAaM OBLT OTPOMHBIH, 3371
Tearpa ObLT Bcerma mepenonneny [4, c. 84]. UmeH-
HO ¢ TeaTpoM cBs3aHo npuodmenne Hukomas Po-
MHYa K TOHTUHCKON MY3bIKAJIIbHOUW KYJIBTYpE.

Otenr TUQTHKHIN TTOTYYNIT U3BECTHOCTH Kak
HEOpJIMHAPHBIN MY3bIKaHT, HOCUTEJIb MOHTUHCKON
My3BIKaTBHOM Tpaguinn. «OH ObLI, — KaK BCIIOMH-
HaeT CBIH, — He3ayPSIAHBIM MY3BIKAaHTOM, TIpeKpac-
HBIM TIE€BIIOM U BHPTYO3HO BIIJeN JIUPOH, Oyaydn
JTy4dIIUM JupapueM B ropoae. Ero mpossanu «Op-
tdbeem baky» [4, c. 9]. [locnme kaxmoro tearpaib-
HOTO TIPENCTaBIEHUs OOIICHHE MPOAOIKAIOCH
3a JpY)KECKMMHU YyKuHamu. Bo Bpems 3actonuid
Ha4MHAIIOCh «MAacCOBOE AEHCTBOY», WCIOIHSIUCH
MOHTHICKNE TIECHU W TaHIBI, U 37eCh Kopudeem
BeicTynan ®oma Tudruxuan [Tam xe, c. 85]. Ero
MOMYJSIPHOCTh OblTa HeoObIualiHoOW. Pemepryap
COCTaBJISUIa HE TONBKO MOHTHUHCKAas My3bIKa, HO
U TIECEHHO-TaHIIeBaIbHBIE MEJIOANH JIPYTHUX Ha-
POJIOB: apMsiHCKHe, azepOalikaHCKUE, TypelKue.
Kaxnplil Takoli Beuep CTPOMIICS KaK «XOpeorpa-
¢udeckas cronta B TPEXYaCTHON Qopme»: B Ha-
Yaje ¥ B 3aKJIIOYCHHE HCIOIHSINCH MOHTHICKHE
TaHIBl ¥ TECHU, a B CEpeANHE — TAHI[Bl JPYTHX
HapoJoB. MoJioféxb Tak 3apsikanach dHEpruew,
WCXOIMBIIEH OT MY3BIKH, YTO HE MOIJIa YCHJETh
Ha MecTe. B o0muii TaHe BKIIOYAINCH MPaKTHUIe-
CKH BCE MPHUCYTCTBYIOIIUE, B TOM YUCJE W MOXKHU-
Jple Jiroau. Yacto ucnonHsumics iupapueM domoit
JIByCTHIINS B <OKaHPE MAaHTHHAIBD) (YaCTYyIIKH)
IIyTIIMBOTO XapakTepa.
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B rtakoii armocdepe poc U GopMHUPOBAIICS CHIH
«Opdes baky». C paHHero qeTcTBa OH 3aMedarellb-
HO TaHIEBaJ HApOJHBIE MOHTHIICKHE IUISICKH, a C
rofaMH W caM OBIaJeNl urpou Ha jmpe [4, c. 86].
JIro60Bb K (pONBKIOPY TOHTHHIEB OTHYACTH TTOBIIHU-
AJ1a ¥ Ha BEIOOD JKM3HEHHOTO MyTH: My3bIKa CTaHO-
BHUTCSI OCHOBHBIM BHJIOM Ipo(ecCHOHaNbHOM aes-
tenpHOCTH H. @. Tudrukumy.

CymectBoBanue Ki1yda Obu10 mpepBado B 1930-¢
roapl («cepale Tpedeckord KylIbTyphl IepecTajo
OuTHCS B 3TOM Topone» [4, ¢. 87]). Jlumb B cepenu-
He 90-x . XX Beka, Omarogaps yCHINSIM MHOTHX
mionied, B baky ObII BHOBB OTKPBIT TPEUECKHN KYiThb-
TYPHBII LEHTP, KOTOPBII 31paBCTBYET U MPOLBETA-
€T U 10 CeH JeHb.

C 1990-x rogoB H. ®@. Tudtukuau craHOBUTCS
mpezcenaTeneM KOMUTETa 0 KyJIbType MOCKOBCKO-
ro oOmiecTBa TPEKOB M WICHOM COBETa OO0IIecTBa
MOHTUHCKUX TpekoB «Apro» (Mocksa). Ilo ero
ununuaruse B 1990 romy HauuHaercs Oombinas pa-
6ota o moaroroBke u nposeaenuio | Beecoro3noro
(dectuBanst KynbsTypbl U uckycctBa rpekoB CCCP,
KOTOPBIM COCTOSIICSI B TOM K€ roay. B ero pamkax
OBLIM TIPEACTABICHBI YEThIPE TPEUECKHE MY3bl: Te-
aTp, My3bIKa, 033U, TaHEl] (KOHIIEPTHI IPU 3TOM
poBOaMIIKCH B pa3HbIX roponax CCCP). Bo Bpems
MOJTOTOBKM (peCTHBANA M TO3Ke, Omaromaps nes-
TeNbHOCTH TUQTHKHUIN, MOCTENICHHO MPOUCXOIUT
pacimipeHne penepryapa MOJOABIX TOHTHHCKUX
MY3BIKaHTOB.

IIpn OGonbmioil OOIIECTBEHHOW aKTUBHOCTHU
TudTukuam 3aHUMaeTcs W UCCICJOBAaHMEM IIOH-
Tuiickoil My3bikH. Kak npodeccroHanbHbIil My3bl-
KOBE[| C OOJIBIINM OIBITOM HAy9YHO-HCCIIE0BATENb-
CKOW paloThl, OH HE MOT HE yBIIEUbCS H3YUYECHHUEM
MIOHTUMCKON My3bIKalnbHOU Tpaauuuu. U xots cym-
MapHO CHHUCOK myOnukanwmii TudTukuam Ha maH-
HYIO TeMy HeOOJBIION, B CBOMX TPyAaxX OH CyMel
OXBAaTUTh MHUPOKUHA KPYT BaKHBIX BOIIPOCOB.

OcHoBHbIME pabotamu Tudtukuam B paccma-
TPUBaeMO 00JacTH SBJSIOTCS CTaTbH, OITyOJH-
koBaHHbIe B 1990-x 1. [11; 12]. B 3THX CcTaThsiX,
OJIM3KUX IO CoNlepKaHUI0, TU(THUKUIN 3aTparuBaet
TPaAWIIMOHHBIE, HO BaKHEHIITNE JITSI HCCIIEIOBAHMUS
B obmactu (ompkiopa Bompockl. Kpatko oxapakre-
pHU3yEM HX.

TudTukumm mnpemiaraeT coOCTBEHHbIC KaH-
pOBBIE pa3rpaHUYEHUS TOHTHICKUX IIECEeH, HC-
XOIAIINE W3 TEKCTOBOTO COMECpPXKAHHS: OBITOBBIE,
HUCTOpUYECKHE, Oalaapl, dJETUH, TIECHU O JI00-
BU, pa3iyke, 4y)>KOMHE, MYy3bIKaJIbHbIE TOPTPETHI,
IIyTOYHbIE TeCHH, ABycTumusA. Ero HabmomeHus

HEBO3MOXHO CYHTATh KJIACCHU(HUKAINEH >KaHPOB B
CTPOTO HayYHOM CMBICI]IE, HO BbIpaboTaHHBIE 0000-
HICHUS] HEOOBIYAHO IIEHHBI U JIOJKHBI OBITh ydTe-
HBI TIPH BBICTPAMBAHWUN KAHPOBOW CHUCTEMAaTHKH B
Oymyiem.

BaxHbIMU aclieKTaMM COLEpPKaHUS CTATEH sIB-
JISIFOTCSL aHAJI3 KOMIIO3WUIIMK TOHTHMCKOM IIECHH,
M3y4eHHE B3aWMOCBS3M OOPAa3HOTO COAEp)KaHUS
TEKCTa ¥ MY3bIKM. THQTUKUAN OCTaHABIMBACTCS
B MIEPBYIO OYepelb Ha MO3TUYECKON OCHOBE IECEH
— HApOTHOM CTHXE, BBIBISET €r0 XapaKTepHBIN
MIPU3HAK — IPUHIINII TTOBTOPHOCTH, KOTOPBIA MOXKET
BCTpeYaThcs B CaMbIX pa3HbIX BapuaHTax. «llepBo-
MIPUYMHA TIOBTOPOB 3aKJII0YAETCSA B TOM, YTO CO3/1a-
HUE CTHXOB OCHOBBIBAE€TCA HA HCKYCCTBE HMIIPO-
BH3allU{, Ha JKCIPOMTE», — MOSCHSIEeT aBTop [12,
c. 164].

OH oTMedaeT Takue CYLIECTBEHHbIE OCOOEH-
HOCTH CTHXa, Kak armoctpoda (cTpoda, B KOTOPOH
cofiepKuTCA oOpalmieHine K OTCYTCTBYIOIIEMY WU
yMepIIEeMy JIHITY); armokomna (0T TPeYecKoro CiIoBa
— apokopa — ycedeHue), ormageHue Oe3yqapHOTO
[JIaCHOTO, IPUBOJIALIEE K COKPAIIEHHIO coBa. Tak-
xe TudTukuam ocTraHaBIMBaeTCS Ha HEKOTOPBIX
BOIPOCAX MY3BIKAJIbHOW BBIPA3UTENILHOCTH: BUIAX
MOHTHICKOTO (hOTBKIIOpA, METIONKE, PUTMHKE, B3a-
MMOJICHICTBUY NIECHU U TaHIIA.

TudTUKUIM B TOHTHHCKON TPaJULIMU B LIEJIOM
BBIJEJISIET TPU POJA MOHTUHCKOM MYy3bIKH: BOKAJlb-
HO-WHCTPYMEHTAIbHO-TAHIIEBANbHBIH, BOKaJb-
HO-WHCTPYMEHTAJIbHBIN, HHCTPYMEHTAJIbHO-TaHIIe-
BaJIbHBIN, OMMYTHO KAaCasCh U YCIOBUH OBITOBaHUS
(honpKIIOpa MOHTHIIIEB. ABTOP NOAYEPKUBAET CHH-
KPETUYECKYIO IPUPOAY MOHTUHCKOM MY3BIKH; OH
TOBOPUT O PaBHO3HAYHOCTH BCEX TPEX IIEMEHTOB,
HO OCHOBHBIM BCE € Ha3bIBAa€T IEPBBIA POJ — BO-
KaJIbHO-HHCTPYMEHTANbHO-TaHIIeBAIBbHBIN: «Oc-
HOBHOE MeCTO 3aHUMaeT | pox, 6e3 KoToporo He 00-
XOIIATCS HU HapOJAHbIE MPa3THUKH, HA MaJleHbKHE
nupywku. II BuI XapakrepeH I CeMEHHBIX Ma-
JICHBKUX TPA3THUKOB, 3aCTOIHMN, TJ€ TIOA aKKOMIIa-
HEMEHT Jupapus ucnonnsercs necus. III pox — sro
CBOETO poja “xopeorpaduyeckas croura’, COCTOs-
masi U3 pa3HbIX TAHLEB, UCIIOIHSAIONIASCS MO My-
3BIKAJIbHOE COMPOBOXKIECHNE MY3BIKAaHTA-THUPAPHSD)
[12, c. 162].

B cBs3u ¢ MenoauKON NOHTUHCKON MY3bIKH OH
Ha3bIBAET 3Ty MECEHHYIO KyJIbTypy MOHOIMYECKOMH,
JaXe TMpH HCTIONHEHNH XopoM. Ho BakHO M WH-
CTPYMEHTAJIbHOE COMPOBOXKIECHUE JHPBI, KOTOPOE
3a C4E€T MHOTOUYMCIEHHBIX YKpalleHWH-QHOPHUTYP
YCHJIUBAET U3BICKAHHOCTH MEJIOTUH.

129



G/ﬁ\

TBopueckune nopTpeThl

YUY EHbIX

2016,1

3naunTtenpbHOe BHUMaHue Hukomait ®omud yue-
JISIeT TIIaBHOMY HHCTPYMEHTY IMTOHTUHCKHX TPEKOB —
nupe, win kemeHde. OH mumet: «JIupa — 370 myma
MIOHTUICKOW My3bIKH. HeT nupbl — HeT npasaHu-
Ka... JId IOHTHUHLIEB JIMpa UMEET TAKOE )K€ 3Haye-
HUe, KaKk Oananaiika Jjisi pycCKUX WU JoMOpa Juist
kazaxoB» [12, c. 162]. Koreuno xe, 0H HE 00XOTUT-
cs1 6e3 YIOMHUHAHUS O BBICOKHX IpodeccHoHaNax,
Buptyozax-nmupapusax J. Taspummce, X. Cumeo-
dopuauce, I. Amapantunuce u apyrux. Ocoboe
Ha3HAY€HUE JUpapusl s HNOHTUICKON Tpaguuuu
3aKIII09aeTca B TOM, YTO OH COEIUHSET B ceOe /1B
BaXHbIe (PYHKIMM — TEBIA M aKKOMITAHHATOPA.
Tudtukuan naér omucaHue HHCTPYMEHTAIbHO-
IO COIPOBOXKICHHS JIUPHI — OJHOTOJIOCHBI MOTHB
YKpalaeTcs «y30p4aToi, BATUEBATOM, U3bICKAHHOMN
MEJIU3MaTUKON, UCIIONB3YIOTCS TPENH, TPYNIEeTTo,
MopzeHTHI, (opumaru». [1o3ToMy H CTHIb JIUPHI
B MOHTUHCKUX MECHSAX OH OMpENesieT TePMHUHAMU
«MEeU3MaTUYCeCKUi», «haHTazuitHbi» [12, ¢. 163].

Oco6oe 3nauenne TupTukuan npuaaét puTmy,
HazbpIBasi €ro OJHUM M3 HMITYJIbCOB ITOHTHHCKOTO
(onpkopa. OH BBIIENSAET XapaKTepHbIE 0COOECHHO-
CTU MOHTUHCKOM PUTMHUKHU, B KOTOPOM COUYETAIOTCA
JIBa TIPOTUBOIIOJIOKHBIX Ka4e€CTBA: PETYISAPHOCTb,
C XapakTepHOH /11 He€ OCTHHATHOCTHIO pUTMHYE-
CKUX (UTYp, U HEPETYIIPHOCTH, YTO BBIPAXKAETCS
B 4aCTOM MPUCYTCTBHU CMEIIaHHBIX pa3MepoB: 5/8,
7/8, 9/8.

Tudrukuan yreepkaan: «5 aymaro, 9To MOX-
HO CYMTATh NOHTHHIIEB OOJBIIMMH TPHBEPIKEHIIA-
mu Tepricuxopsl. B uém sxe npuunHa atoii Taru? Ha
MO B3WISA, B TOM, YTO JJIsl MOMX COTUIEMEHHHKOB
3TOT JKaHp — HE TOJBKO CPEICTBO CaMOBBIpa)e-
HUS U CaMOYTBEP)KJIEHUS, HO — CUMBOJI €IHHEHUS
u OparctBay [12, c. 163]. OH ocTaHaBIMBaeTCS HA
HECKOJIBKMX YKAHPOBBIX PA3HOBHIHOCTAX TAaHIIEB:
«TaHEU-BUXPb», KOTOPBI OH HA3bIBACT «THIIOM
putMuueckoi My3bikn» («Ceppay, «Jlanredhron»)
u «taHern-ckopoe» («Tanen 3amonry» u «Tanem B
3akanarax»).

ABTOp 3aBepaeT cBoi Tpyxa cioBamu: «IloH-
TUMCKasd MECHS M TaHel — 3TO My3blKajbHas ‘“Je-
TOMHCH” CO CBOWM HAIMOHAJIBHBIM KOJOPHUTOM.
[loHATH 3Ty MYy3BIKy — 3HAYUT PACIIO3HATH YM,
Cep/re U AyIIy OMHOTO U3 CAMBIX IPEBHUX U 00TaTo
onmap&HHBIX HapomoB Mupa» [12, c. 70].

[pyroii BakHelIIell CTOPOHON My3bIKOBEIYE-
ckux TpyaoB TudTukuau, CBSI3aHHBIX C MOHTHH-
CKOHM KYJBTYpOMH, SIBJISIOTCS HOTHBIE PacIIU(ppOB-
KM TOHTHHCKHX TeceH. OHM BOHUIM B COOpPHUK
«110 menmonuii moHTHMcKHX Tiecen» (M.: Dcnas,

1999), mOTHOCTHIO MTOATOTOBICHHBIN €T0 YCHITHSIMH.
Ha cerogusmamii nens cOopHUK aHaIoroB B Poccuu
He uMeeT. DTo nepBas padoTa 1o COOMPaHUIO U 3a-
nmUcH (QOIBKIOPHBIX MEJIOANH TTOHTUHCKUX TPEKOB.
Croma BOILIH NIECEHHBIE MEJIOANH U TEKCTHI TIECEH
Ha PYCCKOM SI3bIKE M3 perepryapa Jmpapus OoMbl
TudTukuay, KOTOpHIE CHIH 3amucayl 10 TaMSTH.
N. Iletpomynoc (aBTOp BCTYIUICHHS K COOPHHKY,
3HATOK MOHTHUICKON KyJIBTYpHI, CIIEIHAIHNCT B 00-
JIACTH IIEPKOBHON MY3bIKH) muineT: «3aciyra Tud-
TUKuaU orpomHa. Co3fanne cOOpHHUKA TO3BOIHIIO
PEIINTh BAXKHEUIITHE IS My3bIKATHFHOTO UCKYCCTBA
HaIIero Hapoaa 3aga4d: oH [TuQTUKUAN] OTKpPBLT
KYIIETYPY, COBEPIICHHO HEWU3BECTHYIO MY3bIKaJIh-
HO-3THOrpaduyeckoii Hayke Poccum; cpeacTBamu
HOTAITMM OH COXPAaHWI JUISI TIOTOMKOB PE3yIbTaTh
YCTHOTO XyHOXXECTBEHHOTO TBOPYECTBA TIOHTHM-
[IeB; J1aJl B PyKH KOMIIO3UTOPOB, IEIaroroB, JINpa-
pHeB U YYEHBIX OCCIIEHHBIN IS UX NEATCILHOCTH
MaTepHalT; IpeACTaBUII HaM yOeTuTeNbHbIE JOKa3a-
TEJIbCTBA TOTO, YTO MOHTUMCKUNA MEJIOC BOSHUK HE
Ha IIyCTOM MECTE, YTO OH €CTh CIICICTBHEC Pa3BUTHSI
SJUIMHCKOW BU3aHTUMCKOM MY3bIKH, OCHOBaHHOM, B
CBOIO OYepelb, Ha JPEBHUX JIIMHCKUX PACIIEBaX»
[5, c. 3]. Cam TudTUKHUAM C OTPOMHBIM TPETIETOM
OTHOCHJICA K 3TOH paboTe, KOTOPYIO MOCBSITHII CBO-
M ponutensm @ome u lecnimae Tudtukumm: «3TH
TIECHH, 3aIMCaHHBIC 110 MTAMSITH, TIeJl 1 UTPAJT OTEIl,
eyia MaTh, KOTopas riepecTtaiia yieioarscs ¢ 1938 1,
KorJa y He€ OTHSUIM JIIOOMMOTo MyXa. Sl caacTius,
YTO MOYTIII UX HaMATh» (IUT. 110: [1, ¢. 226]).

TudTukuam wn3ydan TOHTHUHCKUN (HOTBKIOP
OTHOCHUTENFHO HEIOJTO0, HO CBOMMHU paboTaMu Cy-
MeJI 3aN0KUTh (QYHAaMEHT JJIsl JalbHEeWIIero uc-
CJI€OBaHUS ITOHTUMCKUX IIECEH U TaHIIECB. Y YEHEBIN
HaMeTWJ KpYyr Ba)KHBIX BOIPOCOB, TPEOYIOMINX
JTATBHENIIIeT0 HMCCIENOBAaHMS: aHAIN3 MEJIOANKH,
PUTMUYECKUX OCOOEHHOCTEH, WHCTPYMEHTAPH
MIOHTUICKONM MY3BIKH, YXaHPOBBIA COCTaB MY3bl-
KU TIOHTHHIIEB, aHAIN3 TMOITUICCKUX TEKCTOB, UX
MOJTHKH U OOpPa3HOTO CONEPXKAaHUs, a TaKkKe Jal
TOTYOK IS UCCIENOBaHUN B oOmactu TaHueB. OH
roBopmil: «He 3a0BIBaTh, KTO MBI M OTKyJa POIIOM.
CrapmieMy MOKOJICHHIO HEOOXOMUMO TepeaaTh Ha-
UM OTPOKaM M MOJOJEXKH MaMsTh O Halllell ucro-
pun, Hamux npeakax» (Iut. mo: [3, c. 244]). U3syue-
HUE NOHTUMCKON MY3bIKalIbHOW KYJBTYPBI TOJBKO
HaduMHACTCS, TpeOyeTcs emeé HeMalo yCHINN, 9TOo-
OBl IPE/ICTAaBUTh KApPTUHY €€ Pa3BUTHS B OTHOCH-
teapHO noaHoMm Buae. M H. ®@. Tudruxkuau Obuin
OTIpECIICHB BAKHEHUININE HAMPABICHUS IS J1ajlh-
HEUIINX MTOUCKOB.
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H. ®. TudbTMKMAM — NepBbIii POCCUICKMIA UCCAEAOBATEAD
MY3bIKaAbHOM KYAbTYPbl MOHTMHACKUX FPEKOB

Cratbst MOCBAIIEHA BUJHOMY MY3BIKAJIbHOMY JIESITEINI0, YIEHOMY, IEPBOMY MCCIIE0BATENI0 My3bIKH OHTHIIIEB-Tpe-
KOB, C IaBHUX BpeMEH NPOXKUBAIOIMUX Ha TeppuTtopun Poccum — Hukomaro @omuuy Tudtuxumu (1921-2014). As-
Top oueHnBaeT H. ®. TudTukuan kak ya€HOTO, OpraHU3aTopa Hay9HOUW U y4eOHO! AeATeNbHOCTH B AlMa-ATHHCKON
KOHCEpBATOPUH M MY3BIKAJIbHO-TIEarOTHIECKOM HHCTUTyTe PocToBa-Ha-JloHy, nenarora-reopetuka. Mccinenosarens
MOAIEPKUBACT BIUSHUE CEMEHHBIX TPAIUIMA Ha HAyYHBIC MHTEpeChl THPTUKAIN — IO MPOUCXOXKIIECHUIO TOHTHIA-
ckoro rpeka. OTMmedaeTcs MPeeMCTBEHHAs CBA3b TBOPUECKOH AestenpbHOCTH Huxonmas @ommya ¢ ero ornom domoit
Tudruknan, mmesmmM B baky (1920-e IT.) orpoMHYI0 TOMYISIPHOCTH U aBTOPUTET MY3bIKaHTA-IHPAPHSL, KOTOPOTO Ha-
3eBasn «Opdeit baky». PaccmarpuBaercsa HaygHo-nienarorudeckoe Hacnenne THOTHKIIN, TOKa3aHa KITIoueBasi pojb
€ro Hay4HbIX pa0oT, HOCBAIMEHHBIX BOMPOCAM U3y4YeHUs! (PONBKIOPA MOHTHHCKUX rpekoB. CBOMME paboTaMu yIEHBII
CyMeI 3aJI0KUTh (PyHJAMEHT AJIsl JaTbHEHIIETO HCCIIEeI0BaHMs TIOHTHICKNX IIECEH U TAHIIEB.

Kimrouessie cnoBa: H. @. Tudtuknan, My3sIKaabHast KyIbTypa IIOHTHHCKHAX TPEKOB, IOHTHICKAs JTUpPa, TOHTHII-
CKHE TIECHU W TaHIIBI.

Nikolai Tiftikidi — the First Russian Researcher
of the Musical Culture of the Pontic Greeks

The article is devoted to the outstanding musician and musical scholar, the first researcher of the music of the Pontic
Greeks who have been living on the territory of Russia since remote times, Nikolai Fomich Tiftikidi (1921-2014).
The author evaluates Tiftikidi as a music scholar, an organizer of academic and educational activities at the Alma
Ata Conservatory and the Rostov-on-Don Pedagogical Institute and a pedagogue of music theory. The researcher
emphasizes the impact of family traditions on the scholarly interests Tiftikidi, a Pontic Greek in his origins. The
hereditary connection of Nikolai Fomich’s artistic activities with those of his father Foma Tiftikidi, who in the 1920s
in Baku enjoyed immense popularity and standing as a lyrarian musician, who was dubbed the “Orpheus of Baku.”
Tiftikidi’s scholarly and pedagogical heritage is examined, and the vital role of his academic works devoted to questions
of study of folk music of the Pontic Greeks is demonstrated. In his works the scholar was able to lay the foundation for
subsequent research of Pontic songs and dances.
Keywords: Nikolai Tiftikidi, musical culture of the Pontic Greeks, Pontic lyre, Pontic songs and dances.
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B AMAAOTE CO BPEMEHEM, AU ®OPMYAA CKAYKA

B3misiHyB Ha 3Ty KHHIY, HAIIOMHHAOILYIO CBO- W ecnu 3agarbest BOIPOCOM, B UEM CEKpET Me-
el MacCHMBHOCTBIO CKOpee CTapWHHBIA (OIHMAHT, TOAOJIOTHH aBTOpa, CO3ABINEr0 HAyYHBIA TpPyA B
HEXEJIM COBPEMEHHOE U3JJaHuE, YUTa- CEMBCOT C JIMIIHUM CTpPaHUL, KOTO-
TCJIb, BO3MOXXHO, IMTOAYMACT, YTO B I10- pBII>'I YUTACTCA HAa OAHOM ObIXaHUHU, TO
CTH)KEHUM €€ COJEp)KaHUsl €ro KIET o T OTBETOM, B TEPBYIO odepenb, OyaeT

HeNErknii ¥ KpormomiuBeiid Tpya'. Ho
yKe OOJIOKKAa C KPacOYHBIM KOJLIa-
JKEM, TJI€ UCIIOJIb30BaHa PEIPOAYKLIIMS
kaptunsl 0. b. Xprxanosckoro «Kon-
HepT g GOPTEINAHO C OPKECTPOM»
(mamsitr B. KanguHckoro), 3actaBuT
YCOMHHTBCSI B CBOMX CTpaxax. A Ha-
YaB 4YMUTaTh, BEJOMbBIA BCE HOBBIMU

aBTOPCKHUH CTWJIb, a0CONIOTHO Y3HA-
BaeMBIM 110 CBOEW MHTOHAIIMU U OCO-
6oii sHepreTnke. OTTOUEHHBIA B paz-
HBIX JKaHpax, OH U CTaJ TeM yAaYHBIM
CUMOMO030M, TIO3BOJIUBIINM JOCTHYB
HYXHOTO 3(eKTa OBICTPOTo U JETKO-
ro BocpusATHs KHUTH. Kakum-To exn-
HBIM POCYEPKOM TIepa aBTOPY yAAIOCh

i =
/=

o FOPU30HTbI MY3bIKW:
IIOBOpOTaAaMM AaBTOPCKOMW MBICIN, OH NPOLLUJIOE B HACTOSILLEM COCAMHUTDH, Kas3ajJIoCh 61)1, HECOCoU-
s |11 s

HE CMOXKET OTOPBAThCH, KAK OBIBAET, AEYLIEN

KOTZla B pyKH IOTIAAacCT IIPOU3BCACHUC

HUMBbIE€ IO CBOEW KAHPOBOU IMpHUHAJI-
JIEXKHOCTH, TI0 CTENEHU HAYYHOCTH U

XYJLO’)KECTBEHHOM JUTEpaTyphl. Mex- MyOMUIIUCTUYHOCTH MaTepHaIbl.
Iy T€M, KaHp 3TOI KHUT'M COBCEM UHOM, U U3JjaHUE B kHure mpencrapieHbl M30paHHBIE HaydHBIE
3TO UMeeT 0€3yCIIOBHYIO HAyuHYIO LIEHHOCTb. WCCIIEZIOBaHUS (HEKOTOPHIE W3 HUX «IOBEICHBD)

«l'OpHU30HTHI MY3BIKH: MIPONIOE B HACTOALIEM  aBTOPOM OyKBaJIbHO HE33J0NT0 1O W3JaHUS KHU-
u Oymaymiem» — Tak Ha3bIBaeTcs HOBas MOHOrpa-  TH). llomumo yxke ymoMmsHyThIX «YeTspéx ¢par-
¢uss Eprenmss bopuconua TpemOOBeIbCKOro, MeHTOB» 0 M. MycOprckoM, Takxke ecTh pasied,
He/laBHO omnyOiimkoBaHHas B manarenbcTBe «Kom- — mocBsaméHublil cumdonusm E. Bpycuiockoro u
no3utop». Y ecTh B 3TOM Ha3BaHWHU Hekas 3ampo-  [. XKybGaHoBoii, u mupe — nmpoOiieMaM HaIMOHAIb-
rpaMMHUPOBAaHHOCTh Ha OCOOYI0 TAaHOPAMHOCTh  HOTO cHUM(OHHM3MA; Ciofa e OTHecéM JiBa aHa-
U IIUPOTY aBTOPCKOTO B3MIAJa HA MUP MY3bIKH.  JIMTHYECKHX OTIOAa 00 aHAJNOTHH M BBIPAKCHUH
JleficTBUTEIbHO, B HMCTOPUYECKON MMEPCICKTUBE  «XYIOKECTBEHHOE OTKPBITHE», OUYEPKH 00 0COO0M
IIPOCMAaTpPUBAETCs TO IPOUUIOE, NPEICTABICH-  METOAE NOPOKIAIOLIEIO ONKMCAHUS U O B3aUMOACH-
HOE ()parMEHTaMH HCCIEOBaHUsI 0 MyCOPrCKOM  CTBHH MPEAYyCTAHOBJICHHBIX M UMIIPOBH3AIMOHHBIX
(m3BecTHas MOHOTpadus O €ro CTHIIE BBIAEP)Ka-  KOMIIOHEHTOB; MIPEACTaBIIEHA U MTyOINIIUCTHKA pa3-
Ja B CBOE BpeMs HE OJIHO M3JaHWe M TIPHUHECNAa  HBIX JIET, BRICTYIUICHHUS B MIEPHOANYECKUX M3IaHH-
IJIaBHBII yCIieX aBTOpy), TO HACTOsAIIee, KOETro M0 5X, HHTEPBHIO, BOCTIOMUHAHUS. [Ipn 3TOM criokHas
YIAETHHOMY BECY €/1Ba JIM He OOJIbINe U B 3TOM KHM-  MO3auKa M3 Pa3HBIX 110 OYEPTAHUIO PHCYHKOB CKJIa-
re, 1 B ieoM B TBopuectBe E. TpemOoBensckoro.  apiBaeTcsl B KapTHHY 0e3 mBOB U TpemwH. Kaura
W «TBOpUYECTBO» 3A€CH HE SABIAETCS OTOBOPKOW.  BBIIEP)KMBAET NPEIVIOKEHHYIO HAarpy3kKy HMEHHO
My3BIKOBE]] BCerna HaxOOUTCS B IOMCKE CBOe-  Omaromaps (yHIaMEHTaabHOW HAydYHOW M METO-
ro, «COTBOpUYECKOro», kak nucain b. B. AcadreB,  J010ru4yeckoli OCHOBE, Ha KOTOPOH MPOM3PACcTaroT
cioBa 0 My3bike. CTHIIB €ro OTIn4aeT ocobas I€r-  mIaBHBIE aBTopckue naen. OTHI OKa3bIBalOTCA B Ca-

KocTh mepa. [Ipu TOYHOCTH W IIIyOMHE aHAIUTH-  MOM IIEHTPE COBPEMEHHBIX MY3bIKOBETYECKUX MPOO-
YeCcKUX HaONIOJIeHHH, ecTh B HEM M NIPOCTOTa, MU JIEM — 3TO BOIPOCHI JIajia, PakTyphl, cUM(OHU3MA,
EMKOCTh CyXKJCHUU, aQOPUCTHYHOCTh U MeTado-  HAIMOHAIBHOTO CTHJISL, (PONBKIOPHOTO SIIEMEHTa B
pUYecKHne KpacoThl, — BCE TO, YTO MOXKHO Ha3BaThb  MPO(ECCHOHAIBHBIX COYMHEHHSX, APyTue — TaKue,
IIOATUKON MYy3BIKOBEYECKON MBICIIH. KaK TIOJMONIOPHOCTD, TeTepOo(OHHS, TEPMHHOIOTH-

! TpemboBenbckuit E. B. Topu30HTBI My3bIKH: IPOIILIOE B HACTOsIIEM U OymyiieM. M.: Komnosutop, 2015. 736 c.: ui.
ISBN 978-5-4254-0091-8.
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YEeCKHEe CMBICIIbI, MOJAIbHOE PA3BHUTHE, MOIOIHE-
HUE 3BYKOpSAJa, — PacKpBIBAIOT B aBTOPE OCOOYIO
CIIOCOOHOCTh K CO3IAaHUIO OPUTHHAJIBHBIX TpakK-
ToBOK. HO BO BCcex ciydasix 3TO — «MHIUBUAYalb-
HOe (hOpPMOTBOPUECTBO», TO, UTO CaM aBTOP BCET/a
WIIET — ¥ HaXOAUT! HEPEAKO, MOXKET OBITh, UMEHHO
B CHUTy CMENbBIX aHATUTHYECKHUX IMOIXOJ0B, — B Ca-
MoOH My3bike. [ITyOaumucTrKa e, KaXeTcsl, BBITIS-
JIUT HEKON HaJACTPOMKOM HaJ I[NIaBHBIM HAyUHbIM
«reHepain-6acom». Ho mapamokc naHHOTO MCCleno-
BaHUS 3aKIIIOYAETCS KaK pa3 B TOM, YTO PAaCCTaBUTh
Bc€ MO TPHOPUTETaM M Ha3BaTh OJHO TJIABHEIM,
a JIpyroe BTOPOCTENEHHBIM HE TMojiy4daeTcsd. Bcé
MIPOYHO CBSI3aHO MEXKTy coboi. W mumen, ogHaKIbI
chopMynrpoBaHHBIE, HE IPUHAJIEKAT OJHOM CTa-
Th€ — OHHU NPHUHAJJIEKAT aBTOPY, YTO HA3BIBAETCH,
Ha BCE BPEMEHA, U pacIpOCTPAHSIOT CBOE JIeCTBUE
Ha 8C€ €r0 TBOPYECTBO, €CTECTBEHHO MOOYXIAIOT
BO3BPAIIATHCS K HUM, HO YK€ B HOBBIX KOHTEKCTaX.

CBOI0 HEMaITyI0 pOJib B CO3JAaHHH LEITHHOCTH
KOMIIO3HUITMN KHUTH UTPAIOT TAKXKE MPUIIOKCHHUS,
Pa3MECTHUBIIHECS HETIPUBBITHO «B TAKT» C TEKCTOM,
a He B KOHIIE, KOTZa y’Ke BCE CKa3aHo, M HUYEro He
OCTaETCs, KaK TOJIBKO BBIIIOJIHUTH HEKYIO Ka3EHHYO
¢yskmmo post factum. IlepBoe mpuoxenne oka-
3BIBAETCS 3aBA3aHHBIM B MapajuIeiH C JIMYHOCTHIO
W. Hdy6osckoro, y xotoporo E. TpemOoBenbckuii
yumiics emé B AnMa-Ate, B KOHCEPBAaTOPHUH — 3TO
CTyJIEHYECKasi CTaThsi O KOMIIO3UTOPCKON MOJIONE-
*u Kazaxcrama, HammcaHHas 1TO pPEeKOMEHAAINU
nereHyiapHoro mpodgeccopa. Jpyroe npuiioxeHne
OKa3bIBAETCS €/[Ba JIM HE CaMbIM CUMBOIMYHBIM. [1o
TEKCTY OHO CMBIKAeTCSI C TEMOM CEeNbCKOU KYJIbTY-
PBI — 1 371eCh OTKPBIBAETCS HEOXKUTAHHASI CTPAHUIIA
6uorpaduu aBTOpa KHUTH, HE IMIIEHHAS TPaXkIaH-
ckoro mad)oca ¥ OIMHUCHIBAIOIIAS] HCTOPHIO OOparte-
nus E. Tpembosenbckoro k A. CODKCHHUIBIHY B
1998 romy. B xHHUTe MpUBOIUTCSA MHCHMO, B KOTO-
POM OH BBIp@XKaeT HaJleX /1y Ha BHIMaHHUE CO CTOPO-
HEI A. COIDKEHUITBIHA K KHUTE PACCKa30B CEIIbCKOTO
nucarens I. baesa.

Takux BBIXOJIOB 3a MpeJIelbl My3bIKATBHOM cde-
pBl B MOHOTpaduu HeMaso. HecoMHeHHO, KpacuB
1 BBICOKO 3THYEH TEMAaTWYECKHH Mmaccax B O4dep-
KaxX, TMOCBAMIEHHBIX KOJUIETaM W JPY3bsiIM aBTOpAa,
M3BECTHBIM BOPOHE)KCKHM MHUCATENIsIM, JHTEpary-
poseny A. borHukoBo# U TearpoBeay 3. AHUHIIO-
noBckoMy. B craree xe «HapomHoe — HE 3HAUMT
IUIOXOE: O HAPOJHOM KHHO(ECTHUBAJey MpHMeYa-
TEJIEH OCTPOKPUTUYECKUI B3IV HA TPAKTOBKY 3a-
[JIaBHOM KaTteropuu (GeCcTUBAIISA €T0 PYKOBOIUTEIIEM
u coznareneM ¢uiabMma 1o A. IInaronoBy «OnsiTh

HaJ0 XuTb» Bacunuem ITaHUHBIM, TONBITABIIMMCS
OBITB, 10 KpaliHEH Mepe «BHEIIHE YYyTh JIH He Oolee
HapoaHbIM, 4eM caM A. [ImatoHoB».

HazBate 3TH Bpe3kHu «KyJIbTYpHBIM KOHTEK-
CTOM» OBUIO OBl HEMPaBHJIBHO — W3 MOJOOHBIX
Pa3pO3HEHHBIX (aKTOB, HMEH, CBS3aHHBIX C JIMTE-
paTypoi, TeaTrpoM, XKYPHAJIUCTHKOM, CKJIaJbIBAaCT-
Csl LIEJIOCTHAS MCTOPHSI COBPEMEHHOU KYNIBTYpPHI B
TOM €€ TPeIOMIIEHUH, KaK €€ BUIUT aBTOp, U, YTO
HE MEHee BaKHO, 0€3 ATHX IITPUXOB IIOPTPET CaMo-
TO aBTOpa KHHUT'H ObUI ObI HETIOJHBIM U HETOUHBIM.
«IlepeunTan HanmMcaHHOE W BHXKY, YTO CPEAH BOC-
MMOMHUHAHUI HE MOTY BBIACTUTH 0OJIee CyIeCTBEH-
HBIE, — TIUIIIET aBTOP MPO CBOM OILIYIIEHUS B KOHLIE
noBectBoBanus o M. JlyboBckom. — BaxkHbIM OKa-
3a70ch Bc€, B TOM uucie ‘“‘memoun’...» Jlymaercs,
3TH CJIOBA BIIOJIHE MOXKHO OTHECTH KO BCEH KHUTE
E. Tpemb6oBenanCcKOTO.

KoHcTpykuns KHHWTH, M3HAYanbHO MpPEIIONa-
raromas IPUHLIXI Pa3HOBEIHKUX OJIOKOB, OKa3bl-
BaeTCs MPOYHOU M Onaromaps muee CBSI3U BPEMEH,
KOTOpasi, COIIACHO 3aMBICITy, BBIpake€Ha B Iepena-
4Ye Tpaaului, BEYHOM IPOAODKEHUH XU3HU HC-
KyCCTBa BUEpAITHETO B JIHE CEromHAIIHEeM. Mmes
3Ta SpKO TepeAaHa B Pa3BEPHYTHIX, NMPENEITHHO
TOYHBIX, MOIPOOHBIX M BMECTE C TeM OOpa3HBIX,
MIEPETIONTHEHHBIX HAXJIBIHYBITUMH 9yBCTBAMH BOC-
MMOMHUHAHUAX aBTOPA O CBOMX BEIIMKHUX YUUTENAX —
N. HNy6osckom, M. Komeitmane u A. Jmutpue-
Be. «He roBopm ¢ Tockoii: ux HET, HO ¢ Grmaromap-
HOCTHIO: OBLTH», — MPHUBOAMUT aBTOpP CJIOBa I03Ta
B. ’KyxkoBckoro.

Ho maér sta kuura enié u HEOOBIYHOE OIIYIIIC-
HUE OJHOBPEMEHHOTO CYIIECTBOBAaHHUS BCEX Bpe-
MEH, COOBITHH, MBICIICH, HAONIOICHMH, CIIOBHO BCE
CYIIECTBYET CETOIHS U BCETa, — B KAKOM-TO HEOOB-
SICHIMOM COTJIACHH C HOBOMOZIHBIMH TEOPHSMH O
TOHKHX Marepusix. OO0 OTHOCHTENBHOCTH YCKOIb-
3a0IEro BPEMEHH 3aJyMBIBACTCSI U aBTOp, BCIO-
muHas ciosa JI. ['ymunéna: «Hacrtosiee — Tonbko
MOMEHT, MTHOBEHHO CTAHOBSIIIUICS TPOILIBIM.
Bocnomunanus E. TpemO0oBenbCckoro o CBOMX y4u-
TEJSIX HACTOJIBKO JKMBbIE, TIOHBIE TOYHBIX JeTajel,
YTO KaKeTCs, UCTOPUU ITHU MPOUCXOAMIN COBCEM
HEJaBHO, MOXET OBITh, TOJIBKO BUEpa. A TOJIEMUKA
C Ta3eTHBIMHU M3JAHUSIMH TI0 TTOBOAY CyABOBI TBOP-
YECKHX COI030B, MOMEIIEHHAsI OJIMIKE K KOHILYy KHU-
TH, 3BY9UT HACTOJILKO OCTPO, UTO 00 ¢ yaaJéHHO-
CTH BO BPEMEHH MOXKHO CYIUTHh TOJNBKO IO JaTam
myONvKanuii, a He M0 WX aKTyaJbHOCTH W 3aXBa-
THIBAIOIIEMY IMOPBIBY OECKOMIIPOMHCCHOTO CIIOpa,
BITOJIHE YMECTHBIX CETO/IHS.
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Oco0OeHHO 37eCh aBTOPCKHM TEKCT 3BYYHUT HE
«3a KaJIpoM»: 3TO peub, IOJHAs HaKaja, JIMYHOCT-
HOTO IIEPEIKHUBAHMS 32 UCTOPUIO POCCUICKON Kyilb-
Typbl. HOo Ha CTpaHMIIaX KHUTH el HalaEM Maccy
M3BECTHBIX MMEH, TAaK)K€ BOBJICUEHHBIX B JUCKYC-
CHH TI0 CaMbIM Pa3HBIM BorpocaMm. O TOM Jiu, Kak
CTPOHTH y4eOHBIH TPOILIECC MU O TOM, KaK Ipeo-
JIOJTIETh MIPOTHUBOPEYUS B TEPMHHOIOTUYECKON CH-
cTeMe, Wi OOOCHOBBIBATH THIOJOTHIO (aKTypHI,
— 0 4éM OBI HU 3aXOJWJIa PEYb, aBTOP, ONMIIOHUPYS
CBOWIM KOJIJIETaM, BCETZa HaXOOUT HYXXHYIO Mepy
KOPPEKTHOCTH, HO 3MOLIMOHAIBHBIN I'Pagyc U TBEP-
JIOCTh CY)KJICHHH BBIJCPKUBACT HEM3MEHHO Ha BBI-
COKOM LIKaJe.

HezaBucuMo OT CMBICTIOBOTO KOHTEKCTA, aBTOP-
CKas pedb Ha BCEX CTPaHMIIAX KHUTH o0pareHa, Ko-
HEYHO, U K YWTATENI0, KOTOPHIl B pE3ybTare BCA-
KM pa3 0Ka3bIBACTCS «HA CTOPOHE)» MUUIYLIETO — B
cury 0co0oi yOekIEHHOCTH aBTOpa M yOenIuTeNb-
HOCTH €ro J0BOIOB. Takoro popa IMasoru4HoOCTb,
BBIpa)XeHHAs 00PalIEHHOCTHIO aBTOPA K PEIUITHEH-
Ty — €AMHOMBIIIJICHHUKY WJIN IPOTUBHUKY, KOJIJIETe
WJIA TIPOCTO YHUTATEII0 — CTAHOBUTCS 0043aTeIbHOM
HEOTHEMIIEMON YacThIO M3JIOKEHUS U 00yCIIOBIIH-
BaeT caM MOCHUI MBICIH — OCTPOM, BCETAAa TOYHO
HaIPaBJICHHOH, MPHUIEIBHON. DTa MTHAJOTHIHOCTD
HE TIPEPHIBACTCS HU B OTHOM M3 Pa3/eIioB, a IOPOi
oOHaskaeTcs U mepepacTraeTt B OTKphITYIo hopmy. He
pa3 TpemOOBenbCKHiT BO3BpAIlaeTcs B 3TOH pado-
T€ K JKaHPy MHTEPBBIO, IJIe MOXKHO JaTh BOJIO COO-
CTBEHHOH «CYyOBEKTUBHOCTH» M OTKPBITO 3a5BUTH O
CBOMX TO3HWIHAX, — U MY3BIKAHTCKHX, © MHUPOBO3-
3peHYECKUX, rpaxkaaHckux. He ciydaiiHo u To, 4TO
OTKPBIBAETCS KHUTA TOXKE PA3BEPHYTHIM HHTEPBBIO:
B HEM, OTKIMKAasCh Ha KPYTI BOIMPOCOB, OYEPUCH-
HBIX TJIABHBIM PERaKTopoM >KypHama «lIpobiemsr
MY3BIKQJILHOW HayKn», TpodeccopoM, TOKTOPOM
uckyccreosenenus JI. H. [laiimyxameToBOH, aBTOp
BBICKa3bIBA€T CBOM B3IVISABI HA MHOTHE aKTyaJIbHbBIE
cerofHs mpoOiIeMbl My3bIKO3HAHHS, TOBOPUT O Ha-
YYHBIX JOCTH)KEHHUSIX B ATOM 00J7acTH, IMOATOTOBKE
U YpPOBHE AUCCEPTALUN, pPOJIU IUCKYCCUM, TEPMU-
HOJIOTHYECKHX IMPOIeccax, KOHEYHO, U 0 «TaHaX»
Mycoprckoro.

CKonmpKkO pa3 B OITOH KHHIE€ 3BYyYHUT MBICIH
(panmysckoro ¢usuka I[Tons JlamkeBeHa o ToM,
YTO «HpoOIeMbl OBIBAIOT Ba)KHEE PEIICHWH — OHHU
OCTArOTCSI, TOTJA KaK PEIICHHSI MOTYT YCTapeBaThy.
1 aBTOp, NOAYHHSSCH JIOTHKE 3TOW HEHCUYepIIaeMoi
HEM3BECTHOCTH, 3aJaéTCsl BEYHBIMHA BOIPOCAMHU
MIPUPOABI U CYIIECTBOBAHMS MCKYCCTBA — TIOCTOSH-
HO CTaBHT WX Iepen co0oil, M Tak K€ MOCTOSTHHO

IBITAETCS. HAUTU HA HHUX OTBETHI. Tak poxaaercs
0COOBIN BUJ AMAOra — aBTOMHTEPBHIO, B KOTOPOM
HeT Oaphepa B3aMMOHETIOHUMAHHA, HO €CTb €IHH-
CTBEHHAs 3ajJjadya — IIOUCK UCTHUHBI. Korna-to xaHp
ABTOMHTEPBBIO TpeMOOBENBCKOTO TPOMIEN arpo-
O6ammio B kypHaje «My3bIKalbHas aKaJeMus» M
BBI3BAJI HECKOJIBKO KYPBE3HBI KOMMEHTapHUil co
CTOpPOHBI PENAKIMUH, O YEM YIIOMUHAETCS B KHUTE,
HO JKaHp OKa3aJICsl CBOETO POAA OTKPBITUEM U CIIpa-
BEJUIMBO COXPaHMII 3a cO00 IIPaBo Ha CYIIECTBOBA-
HHE, a IOTOM M JI0Ka3aJl 3TO MPaBo €€ pa3 yxkKe Ha
CTpaHUIaX MOHOTpaduH.

Boobmie pedpeHoB B 3ToM KHUTE Hemano. U
Takoe BO3BpAllCHUE K Py TEM — O B3aUMOJCH-
cTBUU (OJBKIIOpA H KOMIIO3UTOPCKOTO TBOPYECTBA,
COOTHOILICHNUHU KYJIBTYPHOM KH3HU CTOJUL U IIEPU-
(hepun, MecTe XyTO)KHHKAa B COBPEMEHHOM MUpPE U
MHOI'OM JIpYTOM — CO3Ja€T HE IPOCTO JIEUTMOTUB-
HBIE MEPEKINYKH, CKPEIUIAIOINE MHOIOSPYCHBII
KapKac MY3bIKOBEIYECKOTO TpyAa. DTH TEMEBI B pa3-
HBIC TOJIBI MPUTSATHBAIOT K ceOe BHUMaHue EBrenus
bopucoBuda BHOBb Y BHOBb, BOBJIEKAs €I0 B CAMBIE
ropsidMe TOYKH COBPEMEHHBIX INPOOIEM, KOTOPEIC
HEOOXOMMO pellaTh, a 3HAYUT, O HUX U HeoOXOo/au-
MO TOBOPHTB; KOTOPBIE TPEOYIOT HEe OecCcTpacTHOTO
co3epraHus U KaOMHETHOTO aHaw3a, a IPKo 000-
3HAUEHHOM KMU3HEHHOMN U KYJIBTYPOJIOTHUECKOM, CO-
LHAAJIBHOM MO3ULMH, — U €€ JEMOHCTPUPYET aBTOP
3TON KHUIHU.

IIo mepe OCBOEHHMSI KHUXKHOIO IIPOCTPAaHCTBA
YUTaTeNlb 3HAKOMHUTCS HE TOJIBKO C XPOHOJIOIMEHR
COOBITUH M TBOPYECTBA, SIPKUMHU JETAISIMU YacT-
HOW KU3HU — OH HaYWHAET IIOHMUMAaTh 0COOCHHOCTH
JINYHOCTH ABTOPA, €0 XapakTep, MPUOPUTETHI, I0-
CTENIEHHO NIOCTUTas €ro BHyTpeHHUi Mup. Hemaio-
BaXHYIO POJIb B 3TOM HTpaeT HEeKui (haHTOM OIleH-
KH: 9epe3 CBOE OTHOIIEHHUE K IpobieMamM, pakTam,
JIIOISIM aBTOP PAacKpbIBAaeT caMoro ceds, cCOOCTBEH-
HbIW 1IEHHOCTHBIN koJI. [lo mMpUHIIMITY «CKaXXy MHE,
KTO TBOH APYT — U s CKaXy, KTO Tbl». B KHUTE, ITpU
BCEM €€ aKaJeMHYECKOM OCHOBATEIBHOCTH, MOX-
HO HATH BHYTPEHHIOIO COOBITUHHOCTD, B KOTOPOH
pe3KHe mepexoapl U3 IIyOHH HayKH Ha TOBEPXHOCTh
OyaHEW pernoHa COCEACTBYIOT, K IPUMEpY, C HEOo-
JKUTaHHBIM PacCcKa30M 00 aJbITUHUCTCKUX BOCXOXK-
JIeHUsIX Ha Bblcouyaiue BepmuHbl TsaHb-lansa. 1
cornmacumMcs, GpopMylia CKadka W HEHpPeoqOIHMMOro
CTpEeMJICHHS K JBMKCHHUIO — KyJla KaK HEOOBIYHBII
AJTOPUTM JUTSI )KU3HH Mpodeccopa.

CraHOBHTCA SICHO, YTO 3a NpeAesaMH 3TOTro
«OCTAaHOBHBILIEIOCS MTHOBEHBS», 3a(pUKCHPOBaH-
HOTO B TBEPAOM IIEPEIVIETE, CYIIECTBYET LIEJIbII
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MHp, B KOTOPOM HAayyHas AeITe]bHOCTh E. Tpem-
OOBEJIBCKOTO YCIEIIHO COCYIIECTBYET C €ro mena-
roruyeckor paboroit. Iloutn versipe necarmnerns
OH BO3IJIABJISIET Kadeapy Teopuu My3blku B Bopo-
HEXXCKOM aKaJeMUU MCKYCCTB, a PAHEE 3aBEIOBAJ
aHaJIOTMYHOH Kadenpoii B AJIMaTHHCKON KOHCEepBa-
topun umenn Kypmanrassl. Pabora B Coroze koM-
o3uTopoB Poccuu, 3a CylecTBOBaHHE KOTOPOIO
OH OWJICS C BIIACTSIMH, OKa3bIBAETCSI TECHO CBSI3aH-
HO¥ ¢ opraHuzanueil GecTUBaANICH, MPUNIAICHUEM
B BopoHEX BHIHBIX POCCHHCKHX W 3apyOeKHBIX
MY3BIKaHTOB. BBICTYIIIEHUS Ha IUIEHYMaX, Che3/1ax
U WHBIX QOopyMax 4epeayloTcsi ¢ MHOTOYHCIICHHBI-
MU MyOIIMKaIMsAMU CTaTedl U KHUT B LIEHTPAILHBIX
1 perumoHanbHbIX m3maHusax. E. TpemOosenbckuit
— mpodeccop, AOKTOp HCKYCCTBOBEICHUS, 3aciy-
JKEHHBIM nedarens UcKyccTB P, jaypeaT MHOIMX
npemuil. IIOHATHO, YTO BCE 3TU AAHHBIE «JIOCHEM
Ha aBTOpa B €r0 COOCTBEHHOM TEKCTE OTCYTCTBYIOT
— «B 00pa3e MITpa, “yTSHKEIEHHOrO” 3BaHUAMHU U
HarpajaMu» €ro IpejcTaBiIsieT BO BCTYNUTEIbHON
CTaThe HAYYHBI peAakTop H3AaHus, npodeccop
Bc. 3agepanxuii, 4éTko 0003HAYMBIINI U BCE OC-
HOBHBIE HayYHbIE U METOAOJIOIMYECKUE KOOpAUHA-
TBHI KHUTH.

He naiinér uurarens mjs ceds 1 Takoir nHOOP-
MAallMOHHOM ITOJICKA3K{, KaK IIPUBBIYHOE «CIIOBO
OT aBTOPa», IJI€ TOT BIIOJIHE MOT OBl C(HOPMYIIUPO-
BaTh HEKYIO CBEpX3ajady cBoero Tpynra. Ho aBrop

Ykpaunnckass Auna BagumoBHa
KaHIUAT UCKYCCTBOBEICHMUS,
JOTICHT KaeAPhl TCOPHH MY3BIKH
Boponexckoro rocy1apcTBEHHOTO
WHCTUTYTa UCKYCCTB,

wieH Coro3za KoMIo3uTopoB PO

HE CIy4ailHO MpPeNoCTaBiseT e€ «pacmupoBaTh»
CaMOCTOSATEIHHO YUTATEII0, KOTOPbIil, KOHEYHO K€,
MOUMET, HACKOJIBKO 3Ta MOHOTpadusi, SIBUBIIASCS
PE3yIBTaTOM COEMHEHUS padOT pa3HbIX JET U pa3-
HBIX JKaHPOB, BaXKHA OBLIIA /1711 HAITUCABIIIETO € KaK
OCO3HaHHWE COOCTBEHHOTO TBOpuecTBa. l3manue
3TO 3aHMUMAET COBEPLIEHHO 0c000€ MECTO cpean
Hay4YHBIX MOHOTpaduii, COOPHUKOB ITyOIUIIICTHYC-
CKUX CTaTel M WHTEPBHIO, TBOPUYECKHUX ITOPTPETOB.
EnBa 1 He camoil IEHHOM €ro CTOPOHOM SBJISIETCA
Takoe KadyecTBO, KAK agmoouozpapuyHocms, 9To
SIBHO TpeOyeT CepbhE3HBIX BMEIIATENBCTB B UMEIO-
HIyI0CA TEPMUHOJIOTHIO, CBA3aHHYIO C Pa3HBIMH BH-
JIaMH KAHPOB MY3bIKOBETYECKUX TPYAOB. ABTOp U
B 9TOM CMBICIIE OCTa&TCs BepeH cede U, KaK BHIIHO,
Y 3[IeCh HalleJieH Ha HOBble OPUTHMHAbHBIE pellle-
Hus (WM Ha XyJJO’KeCTBeHHOe OTKphITHE?). Ha3Bars
T KHUTY Hay4YHOW aBToOHorpaduei i aBToOHo-
rpadIecKuMH 3aMEeTKaM1 YIEHOTO U ITyOIHUIIHCTa,
nim MoHorpaduei-noprperom? MoXXHO emié 10Iro
(haHTa3UPOBATH M PA3MBIILIATH O IPUIMHAX U CIEI-
CTBHSIX MOJTYYHMBIIETOCS )KaHPOBOTO CHHTE3A.

O4YeBUIHO OHO, YTO KHWTA 3Ta, MPEICTaBIIA-
omias co0oi 0e3ycIIOBHBIN BKIIJ B HAyKy W IMy-
OJMIIMCTHKY, B TIEPBYIO OuYepe/lb, OTKpPHIBAET He-
OpAMHAPHYIO JIMYHOCTH SIPYANIIEro MY3BIKOBEIA
HAaIIeTO BPEMEHH, JeSTeIbHOCTh KOTOPOTO BUANUTCS
KaK HeoTbeMJIieMas 4acTh KyJIBTYPHOTO MPOCTPaH-
ctBa Poccun.
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YEXOBCKAS «YAUKA» U «THE SEAGULL» TOMACA NMACATbEPU

yCcCcKasi KJacCHuecKas JIMTepaTrypa JJaBHO
SBIISIETCS TPU3HAHHONW YacThl0O MHPOBOTO
KyJIbTypHOTO TIpocTpaHcTBa. [IpomsBenenus
PYCCKHX THcaTeleld 4acTo HWHTEPIPETHPYIOTCS B
CaMBIX Pa3IMYHBIX XKaHpPaAX, BKIIOYAS MY3bIKallb-
HbIl Tearp. IlepBoe MeCTO cpeau HUX IpPHHAJJIE-
*uT TBOpuecTBY A. Il. UexoBa. Bocmpusitue ero
MPOU3BENCHUN 3amaJHOM MY3bIKaJIbHOW TpaJullu-
eif, 0COOEHHO aMepPUKAHCKOM, CO CTONh OTIIMYHBIM
OT PYCCKOM KyABTypHBIM KOZOM, OCTPO CTaBUT BO-
npocsl ananraru. O6 3ToM Ha puMmepe «Hakm,
craBmeid ocHoBol «The Seagull» (1972) — omepsr
OJHOTO W3 CaMbIX BUIHBIX aMEPUKAHCKUX KOMIIO-
3UTOPOB BTOpOH mosioBuHbI XX cronetuss Tomaca
ITacarbepu, u MORAET peub B JAaHHOU CTaThe.
Tomac Ilacareepu (Thomas Pasatieri, p. 1945)
Hadajl COYMHSTH paHo, ¢ 10 Jet, u yxe B moapoCT-
KOBOM BO3pacTe y4YWJCS 3a0YHO IO TMEpPernucKke
y Hanu Bynamxe. B 16 ner on moctynun B JIxKy-
TBSAPACKYIO IIKOIY, KOTOPYIO OJecTsie OKOHYMII
1o xiaccy ydenuka Puxapna Hlrpayca Buttopuo
J>kaHUHU, 9bsi My3bIKa OTpa3Wiia M WUTANbSHCKHE,
¥ HEMEIIKHE YepThl, 4To yHaciexosan [lacareepn.
Bnocnencrsun [lacarbepu cam mpemnomaBai KOMITO-
3UIHIO B TAKUX MPECTHKHBIX MY3BIKaJIbHBIX yueo-
HbIX 3aBeAeHuIX CIIIA, kak MaHX3TTeHCKasl IITKOJIa
my3biku 1 KoncepBaropus B Llmanuanaru. C 1980
mo 1984 rom OH 3aHWMANl MOCT APTUCTUYECKOTO
TUPEKTOpa OMEPHOTO Tearpa B ATiaHTte. | TaBHBIM
kaHpoM TBOpuecTBa [lacarbepm sBIsIeTca omepa.
Ha ceronssmanii 1eHb UX YUCIIO PaBHO 24, MpUIEM
nBe nocnenaue — «®pay Mapro» («Frau Margoty»)
u «Otenp Kacabnanka» («The Hotel Casablancay)
— KOMITO3UTOP TpeAcTaBui Ha cyx myomuku B 2007
ro/ly TOCJEe JJIMTENHOTO MEPEPhIBa, CBA3AHHOTO C
yBJIEYCHNEM KHHOMY3BIKOH. J{0 aToro moutn 20 et
[Tacarbepu padotain B Jloc-AHKenece B COOCTBEH-
Hoii kommanuu «Topaz Productions», co3maBas u
apamKUpPyd My3bIKaJIbHBIE JOPOXKKH JIJIs1 KHHOJICHT.
V Ilacateepu ecThb €lIE OfHA YEXOBCKas omepa —
«Three Sisters» («Tpu cectpbl», muoperto K. Dim-
cim, 1986).

«The Seagully («Yaiika») co3maHa Ha CIOKET
HUMEIOLIEH caMyo TPYAHYIO CIICHUYECKYIO CY/IbO0Y U
B TO )K€ BpEeMsI, MOXET OBITh, CAMOW pEeIIaloIIel B
TBOpUeckoit onorpadun Uexosa nbeckl. OHa Tpen-
CTaBlsieTcss W HamOosee OnarogapHoil st omep-
HOHM MHTEpIpEeTaluu: Bellb B HEM, MO BBIPAXKEHUIO
aBTOpa, «IIATH MyI0B JI0OBMY». JInOperTo Dnmcn!
ONM3KO CIIeTyeT TEKCTY MBECHI, XOTS COAEPKUT P
n3MeHeHunil. Hexotopbie U3 HUX B KAKOM-TO CMBbIC-
Jie Hen30EKHBI ISl ONIEPHOTO Tearpa (COKpalieHne
TPETBECTEIIEHHBIX NECUCTBYIOLIMX JIML[ — CIYT; W3
yeThIpéXx akToB caenanbl Tpu: 11 u 111 pasnenensl op-
KECTPOBOI MHTEPIIONUEH 1 0OBETMHEHBI B OTHOM,
BTOPOM JIEWCTBUU oOmepbl). Jpyrue — 1ocTaroqHo
MPOU3BOJIbHBIC, B TOM MM UHOW CTENEHU MEHSIO-
e KaauOpoBKy oOpasoB. llepeuncmio nHambonee
CYILLIECTBEHHBIE.

W3 nnanora Mammu u Menseaenko B I neictBuu
BBINYIICH 3HAMEHUTHI CaKpaMEHTAJIbHBIH OOMEH
peIUIMKaMu, C KOTOpOro HaumHaercs nbeca: «llo-
4yeMy BBI BCerja xomute B 4€pHOM? — DTO Tpayp
mo Moe# xu3Hu...». O ToM, 9T0 Marma B Tpaype,
BCKOJIb3b COOOIIUT MOTOM TpUTOpYH, HO BHUMAaHKE
Ha 3TOM aBTOPHI JINOPETTO SBHO HE 3a0CTPSAIOT. JTO
00yCJIOBJIEHO TE€M, YTO BCKOPE IOCJE HadaJbHOTO
Jquanora TperieB, BpbIBAOIIUNCA Ha CLICHY, NIpU-
HuMaeT Mamy 3a Huny. ¥ UexoBa 3T0ro KOHEUHO
HeT, HO o0Opa3 TpemneBa oOpeTaeT IOMONHUTENb-
HbIE€ POMaHTHYECKHE Kpacku, a Mamm — Tparude-
cKue: oHa, Oe3yClIOBHO, xoTena Obl, 4ToObl KoH-
CTaHTHH He o0o3Haics. Boobme Mama npeacraér
KaK T'€pOMHS BTOPOIO IJIaHA, HO BECbMA 3allOMUHa-
IoHIascA U sipKas, ¢ OTYETIIMBOUN IMHUEUN SBOIIOLIMH.
B e¢ BokanbHOM mapTUU Ha Ka)KJIOM 3Tare KOJIKHE
CKEepII03HO-TaHIIeBAIbHBIE ()pa3bl CMEHSIOTCS JKC-
MPECCUBHBIMU MeNOAUSMU. Eif KOMIIO3UTOpP MOCBSI-
[IaeT TPU pasBEPHYTHIX apuo30 — OOIbINE, YeM y
TpemeBa, Apkaauaoi, HuHbl, BaXXHOCTH €€ posn
MTOATBEPKAACT TOT (HaKT, 9TO CO CIIEH C €€ yJacTHEM
HAuYMHAIOTCS BCE TPH JCHCTBUS ONEPHI.

PomanTtuzamus obpaza TperuieBa mocienosa-
TEJIbHO IPOCIIEKUBAETCS B €0 MOHOJIOTE IEepen
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npencrasiaeHueM. Y YexoBa repoil mo-aenoBo-
MYy pacCyXJaeT o AeKOpauusixX, O TOM, 4TO €CIu
3apedHas omosfaeTr, NpomaaéT 3adyMaHHBIA (-
¢ext. KoHcTaHTHH B omepe maTeTUYECKH BO3IJIa-
IaeT UMs BO3TI00IEHHO, TOBOPS, YTO HE MOXKET
0e3 HeE KUTh, U B KOHTEKCTE OOCTAHOBKHU BOJI-
meOHOTO 03epa €ro BOCKJIWIAHHUS NPUHUMAIOT
MOYTH 3aKJIMHATEIbHBIN XxapakTep. B To ke Bpe-
Ms DJIMCIIH UCKIIo4aeT OonbInoi (pparmMeHT Mo-
Hosora TpermieBa, B KOTOPOM TOT B KPUTHYECKHUX
TOHaxX oOT3bIBaeTca nepen COpPUHBIM O Marepw.
OTHoOmIEHUST MEXAY MaTepblio M CHIHOM B OIepe
BOOOIIE cTamu ropa3ao 0ojiee MITKUMHU, 0OCOOCH-
HO cO CTOpoHbI Tpemnena.

Camampeca TpemieBa, KOTOPYIO MOJIOJBIE TEPOU
MIPEJICTABIIAIOT Ha CIIEHE, B OTIEPHOM BOIUIONICHUN
BBIIAIUT HECKOJIBKO MO-WHOMY. BceTymurenbHas
(dpaza TperteBa «O, cTapbie TEHW» MPEBpaIIaCTCS
B 1y>T Hunbl u KoHCcTaHTHHA, PEIIEHHBIN B Maru-
YECKU-MEIUTATUBHOM CTHJIE, TO €CTh SIBIISIETCS YKe
yacTbto npexacraBieHuda. Monosor Hunsl «Jlroam,
JIBBBI, OPJIBI U KypOTIaTKM», C KOTOPOTO COOCTBEHHO
HaYMHAETCs caM CIIeKTaKJb y YexoBa, B COKpali¢H-
HOM BHJI€ COCTAaBJISIET BTOPO pa3/iell MbECHl B OIIe-
pe. Tem cambIM aBTOpPBI OJYEPKUBAIOT COTBOpYE-
cTBO TpemieBa u 3apedHoii, X yBIECUEHHOCTD APYT
JIPYTOM ¥ HOBBIM HCKYCCTBOM.

To, kak TpakTyeT JMOPETTO 3MH30A TOCIe
MPEJCTABICHUS, MMEeT OOJNbIIoe 3HAYCHUE JUIS
XapakTepucTHKN ApkanuHoil. B omepe mocine nep-
BBIX OypHBIX M HACMENUIMBBIX PEIUTUK ApKaJanHa
HauMHAET COXKAJIETh, YTO 00MIeTa ChIHA, 30BET €TO.
E€ peakums B mbece ropa3mo 6onee kEcTKas: OoHa
3aKypUBAET M COOOIIAET, KaK i »Kaib, YTO MOJIO-
JIOW YeJOBEK TaK CKyYHO MPOBOJUT BPEMS, U YTO
OHa HE XoTena ero obuaers. CiaoBa coxaJeHUS U
nmpoch0a HAWTH ChIHA IMOCIEAYIOT I03XKEe, MOCIe
TOTO, KaK ApKaJuHa MPelacTCsl CCHTUMEHTaIbHBIM
BOCIIOMMHAHHSAM O CBOE€H MOJIOJOCTH, pOMaHe C
HopHowMm, gynecHoMm o3epe. CuieHa BOCITIOMHHAHUN
B OIEpe MEepecTaBleHa, OHA CJeNyeT MOCIe Mpe-
craBnenns Hunbsl Tpuropuny. OT1o ToXke nmeer
OCOOBII CMBICIT: HOCTAJIBTUYECKNE HAXJIBIHYBIIUE
YyBCTBa Cpa3y OKYTHIBAIOT CIIEHY 3HAKOMCTBA PO-
MaHTHYECKUM OpPEOJIOM, YTO COOTBETCTBYET Tpa-
TUITMOHHBIM TIPECTABIICHUSAM O MEPBOW BCTpeue
JIMPUYECKOM TIaphl B OIepe.

O6pa3bl repoeB y Onmenn u [lacarbepu BooO-
111e, €CJIM MOXKHO TaK CKa3aTh, «aJanTHPOBAHBD IS
OTIEpPHOTO JKaHpa: ecir y YexoBa BCE BBHIMOIHEHO B
noiyToHax, To B «The Seagull» — counbiMu Ma3ka-
MU, TTOMYEPKUBAIONINMH KaK IOJOKUTENbHBIE, TaK

U OTPULIATENIbHBIE KaueCTBa KaXKIOI0 IEpCOHaXa.
IIpu 3TOM 3a510)k€HHAsE YEXOBBIM HEOAHO3HAYHOCTh
B UX TPAKTOBKE, KOHEUHO, ocTaércs. [Ipuseny npu-
Mepsl u3 II akra.

B maganme storo meWcTBUS B JIHOPETTO, BME-
CTO 4YTEHMS OTpbIBKAa M3 pacckaza I. me Momac-
caHa «Ha Bozme», moBecTByrOLIEro, IO CIOBaM
JopHa, «kak cOOJa3HUThH JTUTEPATOPa», BKIIOUECHO
MaJIeHbKO€ KOMHUYEeCKoe TpHO, Thae ApKaawHa 1o-
yuaetr Mamy u Huny, kak Bcerna ObITh pUBIIEKa-
TeNbHOU. JlymMaeTcs, 3TO CAeIaHo ISl TOTO, YTOOKI
npuaath ApkaauHOW Oojiee JIErKOMBICICHHBIN U
Jla’Ke TOIIIIOBATHIN 00K, My3bIKAIbHBINA IIOPTPET
TEPOMHU OCHOBAH B ATOH CLIEHE HA ONEPETOYHBIX
MOTHUBAX.

MasTHUK XapakTepUCTHKH ApKaguHOW Kada-
€TCsl B IPYTYI0 CTOPOHY B €€ ClieHE ¢ TpernieBbiM.
B meece 3TOT QparMeHT cocTaBiseT, B OCHOBHOM,
MoHoJor Tperuiea. Ha ero nupuueckue U3JIHASHUS
ApKanrHa OT3BIBA€TCS CyXUMH KPAaTKUMHU PEIUIH-
KaMH, OTBeYas ChIHY OyaTo OBI MO OOS3aHHOCTH.
PasroBop 6vicTpo mepexoaut Ha Temy TpuropuHa,
U CIIELyeT CCOpa, B IIbUTYy KOTOpOM Tperses BhIKpU-
KuBaeT B aapec marepu: “Ckpsra! Huaroxectso!”
IToToM OH mIaver, ¥ MaTh ¢ CBIHOM MupsTCs. B one-
pe 3Ta CLicHA pelleHa KaK AUAJIOrMYecKas: apuo3o
KoncranTnna nmepexonuT B Ay3T. ApKajrHa BTOPUT
CBIHY, €€ TOXKE 3aXBaThIBAIOT BOJHYIOIINE BOCIIOMH-
HaHUS O ITHAX, KOTAAa OHU OBUIM BMECTE U CHACTIIH-
Bbl. O Tpuropune peun HeT, BMecTO 3Toro Mpuna
HuxomaeBna yremaer Koncrantmna, yOexmas B
ToM, yTO HriHa BHOBH KOTJja-HUOYIH MOJIOOHT €TO0.
B My3bIKanbHOW XapaKTEpPUCTUKE I'€POMHH CHOBA
AKLIEHTUPYIOTCS] CECHTUMEHTAJIbHBIC YEPTHI.

Bosnee 4yBCTBUTENBHBIM U PaHHMBIM B 3TOM
JIEUCTBUU BBINISIAUT U TpuropuH. becnomaaHbii
KO BCEM CBOMM TepOsiM, 1 0COOEHHO K 3TOMY, OT-
pa3HBILIEMY BO MHOIOM 4€pThl TuTeparopa Urnarus
[Toramenko (6ecuecTHOTO cOOMa3HUTENS BIIOOIEH-
Ho#t B AHToHA [laBmoBuya Jluku MusunoBOI1), Ue-
XOB pucyer o0pa3 TpuropuHa mocie ero OypHOro
00BsiCHEHHS ¢ ApPKaJMHOW CHIKEHHBIMH KpacKa-
Mmu. Byaro 6b1 3a06IB HeZJaBHKE TTBUIKUE TPU3HAHUSA,
OH HAYMHAET pelIaTh OBITOBBIE MPOOJIEMBI CBOETO
OTBE3/1a, & TAKXKE 3alMCHIBACT B 3AIIMCHYIO KHUXKY
MIPUTIISTHYBIIEECS BBIPAKECHHUE «IeBUUUN Oop». B
OIEpe BO3BBILICHHBIM TOH COXPAHIETCS HEKOTOPOE
Bpems nociie auanora: «Obemail MHe, 4To He ocTa-
BHIIIb MEHS», — TOBOpHUT Tpuropun Apkaaunoil. Ha-
MPOTHB, CLIeHa MpomaHus 3apeuHoil u TpuropruHa
B OIIEPHOM BapHaHTE NOJaHa ropaszno cyue. bopuc
AnexceeBnd MpuKa3biBaeT HuHE OCTaHOBUTHCS B
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«CnaBsiHCKOM 0a3ape» v OBICTPO YXOIUT; UCKITIOUE-
HBI €0 IMOCJIEAHHE POMAHTUYECKHU-O00IbCTUTEND-
HBIE CJIOBA: «Sl OMATH YBYKY 3TH UyAHBIE I71a3a. ...
W3 3TOTO0 MOXXKHO CHIENaTh BBIBOJ, YTO OTHOIICHHUS
¢ ApkanguHO¥ 3aTparuBaioT 4yBCTBa TpuropmHa ro-
paszao cuiibHEee, Y4eM poMaH ¢ 3apedHoi.

Kynropsl mocnenHero A€UCTBUS cCaMble Ma-
JIO3HAYMUTEIbHBIE, XOTS Cpelyd HHUX €CTh Ba)KHBIC
MEJIOYH, Kacalomnuecs: Takke B OCHOBHOM 00pa3oB
JIaBHBIX TepoeB, npexe Bcero Tpuropuna u Tpe-
rieBa. Tak, MCKITFOUeHa perinka Tpemesa, 94To TOT
CBOIO TOJIBKO YTO BBIIIEANIYIO M3 MEYaTH MOBECTh
mpounTan, a paccka3d TpemneBa — HeT (B )KypHa-
Jie, KOTOpBIA eMy npuBe3 TpUropHH, CTpaHMLIBI HE
paspesansl). VIMeHHO mociie OOHApYKEHUS 3TOTO
oOcTosiTennbeTBa KOHCTAaHTHH OTKa3bIBAeTCS UTPATh
BMecTe co BceMu B j10T0. (KcTaru, B mbece Apkaaun-
Ha YIIOMHUHAET, YTO TOXKE HE YHUTajla paccKa3 ChIHA
— B omiepe OHa 00 3TOM yMaT9HUBaET. )

«Omnepam3anus» YexoBa cka3aiach B TOM, Kak
Onmcnu u Ilacareepu pemaior, Ha UX B3DIAM, TO-
00YHbIE MOTUBBI IIBECHI, BIIPSIMYIO HE OTHOCSIITHECS
K IJIaBHBIM JIMPUYECKUM KOJLTU3usAM. JIro0oBHas n-
uus Jlopa — [lonmnaa AHApeeBHA IPOXOIUT CKOpEE
MYHKTUPHO. B onepe oTcyTcTBYeT KOpOoTKHii 00MeH
peIIMKaMuy MeXy nepcoHakamu B | nelicTBuu, U3
KoToporo cienyet, uyto llonmaa AHzapeeBHa BITiO-
6nena B noxropa. Bo I neiictBun xynupoBaH kpat-
KWW AMAJIOT TE€POEB, I1Ie OHA MPU3HAETCS B JIOOBU
JlopHy 1 naxxe yMOJIsieT OTAaTh €il I[BETHI, IpeaHa-
3HaueHHbIe ApkamuHoil. JlopH oxapakTepu3oBaH
MIperMyIIecTBEHHO rpoTeckHo. Ho nHorna on pac-
KPBIBAaETCS KaK YEJIOBEK, YMEIOIINI COMIEPEKUBATb.
Hanpuwmep, on ycriokauBaer CopuHa, MyTaroIIero-
csl ONMM3KOM CMEpTH, TOBOPS O «EAMHON MHPOBOM
nyme» (III neiicTBme), a mocne apaMaTHYECKOTO
apno30 Maiu B koHUE | 1eficTBUA COUYBCTBYET €id.
Omnymers! noApoOHOCTH 0 3710poBbe COpHHA U €r0
paccyXIeHusl 0 MPEerMYIIEecTBaxX XU3HU B TOPOJE,
a TaKkKe 0 CeMeWHbIX o0cTosTenscTBax HuHBI (UTO
€€ oTell KEHWICS Ha MOJIOZIOH >KEHILMHE U OCTABUII
el BCE COCTOSIHUE CBOEH TMOKOWHOM JKEHBI, CIC/IaB
TEM caMbIM J04b OecripuianHuneit). BooOme, Tema
JICHET UCKITI0YEHA U3 OTHOIIEHHUH BCEX «BBICOKHX)
repoeB omepsl (OHa CTpaIrHo 31uT Marnry, Apkaau-
HYy) ¥ HallpOTHB, IMOJYEPKHYTA Y BTOPOCTETIEHHBIX
nepconaxei: Measenenko, [llampaesa. HanomHto,
4yT0 y UexoBa MaTepuaIbHbIE BOIPOCH COCTABIISIOT,
MOXaTyH, 9yTh JH HE IIaBHYIO OCh HANpSKEHUS B
OTHOIIECHUSIX ApKaguHOH ¢ chiHOM U Oparom (Tpe-
TUIEB MTPOCUT y He€ neHer i asau, a CopuH — ams
TJICMSHHUKA).

CymiecTBEHHO COKpalleHa B Omepe W Apyras
«TPU3EMIIEHHAS JINHUS MBEChI, CTOJb BaXKHAS JIJIS
UexoBa BpeMEH CONMMKEHHS C XyA0)KECTBEHHBIM
TeaTpoOM U MOTPYKEHHOCTH B CLIEHUYECKHE peanu
" akTE€pcKuii OBIT. JINOpEeTTO UTHOPUPYET Pa3roBO-
pBl O TeaTpalbHBIX OYIHSAX, HE3aMBICIOBATHIC aK-
Tépckue Oaiiku B m3nokenuu lllampaera, JlopHa,
Copuna. [lo-BuanMoMmy, aBTOpPHI OTIEPHI HE YIOBU-
JIU WA, BO3MOXKHO, COWJIM HEAaKTyaJhbHOH TOHKYIO
rnpoHuio YexoBa, HAPaBICHHYIO HA 3aKOCHEBIIYIO
B CBOMX NPUBBIUKAX U HE CTPEMAIIYIOCS K TBOpYE-
CKOMY IOHCKY TeaTpallbHyI0 Cpemy, KOTOPYIO OJu-
LIETBOPSIOT MOMYISApHAs akTpuca ApKaJrHa U MOJ-
HbII ApamaTypr Tpuropus.

IIparmaruyeckuii acmeKkT NPOCIEKUBAETCS B
peanu3anyy 3aJI0KEHHBIX B Mbece YexoBa My3bI-
KaJIbHBIX IUTaT. M3 4eThIpéx 1momo0HBIX CITydacB
ocTarorcs Jiamik nBa; B | mefictBun CopuH HareBa-
et Hadaso necHu P. lllymana Ha ciosa I'eline «Bo
®panrmto aBa rpeHanépa» (1. 212), Bo 11 peitctBin
Hopu — xymtetsl 3ubens u3 «Paycray 1. I'yno
(3 1. mo 1. 1). Ocobenno penbedro Tema ['yHO B
yctax [lopHa 3ByYHT Mocie UCTEpUKH ApKaanHON
Bo I AeicTBUM 110 CTOJIb HE3HAYUTEIHLHOMY TTOBOLLY,
Kak oTcyTcTBHE Jiomazen (2 T. 1o 1. 12). Beibop
aBTOPOB OIepHI Oosee, YeM OOBSICHUM: JBE OCTaB-
ITUECS IATATHI IPEACTABIIAIOT cO00M (ppasbl U3 1mo-
MYJSIPHBIX PYCCKHX POMAaHCOB CEpPEeNWHBI M KOHIIA
XIX Beka, KOTOpBIE BPsij JIM U3BECTHBI aMEPHUKaH-
CKHM CIIyIIATeIIsIM®.

BaxHblil CIOM OUTUPOBaHUS, TAK)KE UHCIIUPU-
POBaHHBIM YEXOBCKOW IBECOM, COCTABISAET TEKCT
poneit ApkanuHoil. OH IPOSICHSET CYTh €€ OTHOIIIe-
HUW C CBIHOM, IPUYEM TPAKTOBKA aBTOPOB ONEPHI
BO MHOI'OM OTJIM4YHA OT 4eXOBCKOH. Y UexoBa 310
muauAAaIor U3 «amiera» VY. [llekcmpa. On mpo-
HCXOIHT TIepe]l MpeaCcTaBlIeHHeM Mbechl TpermieBa
B | akre. I'epTpyna-Apkanuna, obpamasice Kk Kon-
CTaHTHHY, TOBOPHT: «Moii cbiH! Thl oum obparun
MHE BHYTPb JIyIIH, U 5 yBUAENa € B TAKUX KPOBa-
BBIX, B TAKUX CMEPTENIbHBIX A3BaX — HET CIIaceHbs!»
(III' axt mwecwl Lllekcriupa). 'amner-Tpemser ort-
Beuaer eil: «M s yero xe Thl nojjanach mopokxy,
mo0BU uckana B Oe3gHe npectyruieHba?» (II ak).
SI3BUTENbHASA TIepenaika BBISBIAET CKPBITHIA KOH-
(KT MaTepu U ChIHA. B omepe oTBeTHas peruinka
l'ammera-TpemneBa orcyrcTByeT. OH HE perraeTcs
JIep3UTh MaTepy U TeM OoJiee HaMeKaTh e Ha e€ He-
MIPOCTHIE JTIOOOBHBIE OOCTOATEIHCTBA.

3aro B ¢uHasie omnepnl [lacatbepu n00aBiseT
OTCYTCTBYIOIIMI y UexoBa 31mu30/1: BO BpEMs UIPhI
B JIOTO ApKaJinHA XBaJIUTCA CBOUM BBICTYIICHHEM
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B pomu Moxactel (y UexoBa TONBKO CKa3aHO, YTO
ApxkannHa ¢ OONBIINM YCIIEXOM Urpaia B XapbKo-
B€, HO HE YTOYHSIETCS, B KaKUX poisix). JIuGperro
COZICP’KUT OOIIUPHBIA (HparMeHT SKOOBI U3 MOHO-
sora MlokacTel*, puCyromuii €€ HOYHBIE KOIITMAapHI:
MpOBajbl TNMA3HUI[ MJAaJEHIa, U3 KOTOPHIX TEUET
KpPOBB, €r0 ropsmue OrHéM YCTa, COMKHYTBIE BO-
Kpyr e€ Tpyad, )KyTKHe TpeBpaiieHus peOEHKa B
JIEeMOHA W JIOOOBHUKA — €IWHCTBEHHYIO HACTOfA-
nryro J1r000Bh e€ xu3Hu. [locnmemnee moapazyme-
BaeMoe CIIOBO love (J11000Bb) MpephIBaeTCs 3BYKOM
BbICTpena: Tpemues, €€ HACTOSIIUUNA ChIH, KOHYAeT
KU3Hb CAMOYOHICTBOM.

Tparnueckass repounst Mokacra, Mare U KeHa
Onwra, 371ech KOHEUYHO (PUrypupyeT He CIIydaiHoO.
OT DunoBa KOMITICKCA, KOTOPBIH CTONb JIFOOST MC-
CIIEIOBaTh aMEPUKAHCKHUE TICUXOAHAIUTHKH, SIBHO
ctpagaet TperuteB. Ho n Apkaaina, BO3MOXHO, TTOJI-
CITYJTHO UCIIBITHIBAET YyBCTBO BHUHBI, CXOTHOE C TEM,
KoTopoe omryTria MokacTa, B cuily Tparudeckux o0-
CTOSITENBbCTB, HE MCIIBITABIIIAS IPUBA3aHHOCTH K CBO-
€My CbIHY, 3aTO Haleamas e€ B IpecTyIIHOW CTpacTH
K CBIHY-MYXy. OCO3HaB 3TO, TEPOHHS IpEeBHETpede-
ckoii Mu(oJIOTHH YOUBaeT celsi; B YEXOBCKOM CHOKeE-
TE€ 0OpBIBAETCS JKU3HB MIPEJAHHOTO €10 ChIHA.

Cruip KOMITIO3UTOPA, OMHPAIOIINICA Ha BBICO-
yalmme JOCTHKEHHS OIIEpHOTO JKaHpa MPOILIOro,
BBIEp)KaH B TpaauIIMOHHOM Kitoue. [Ipencrasmss
cBoto omepy (1974), Ilacarbepu ckazam: «5 xoren
Hammcarhb Mbecy, B KOTOPOW TOBOPHJI OBl C ayAnuTO-
pueil POCKOIIHBIM BOKAJIBHBIM SI3BIKOM M KPacUBOM
OPKECTPOBKOH1. JIJ151 9TOTO 5 B35 ATY mbecy. S 6onee
He 03a009€H BOIPOCOM: COBPEMEHEH 5 WIIA HET» [ 1,
p- 13]. IleBip1, orOIME B «CTAPOMOIHBIX)» OTEpax
[Tacarpepu, ogHaKo, 61arogapHbI €My 3a TO, UTO BCE
MapTHH BeCchMa yIOOHBI ISl TOJ0Ca. APHO3HO-JIe-
KJIAaMaIlMOHHBIA CTHJIb O0OTAIaOT PEeIKHE DIH30-
ne1, korga Ilacareepu mpumensier peds (3T0 B Tex
MOMEHTaX, TJ¢ HeOOXOMMMO CHH3UTH madoC) WiIu
menoapamy. [laptust opkectpa, Kak 3TO IPUHATO B
ONEPHBIX COYMHEHMSIX HauuHas ¢ koHla XIX Beka,
Ype3BhIUAHO pa3BUTa W MHOTO(YHKIIMOHAJBHA.
Komrmo3uTop HuKOTa HE MCIONB30Baj CEPHITHYIO
TEXHUKY, 1 B OCHOBHOM €r0 My3bIKa TOHa/bHa. H-
TOHALIMOHHBIA CTPOM, J1aJOrapMOHUYECKUIN SI3bIK
M aKKOpAWKa TMpPH 3TOM, KOHEYHO, BBIEP)KAaHBI B
COBpEMEHHOM Kirode. My3bIKaibHas JpaMaTypris
onmupaeTcs Ha JICUTMOTHBHYIO CHCTEMY, BKJIIOYa-
IOIIYI0 KaK COOCTBEHHO JIGHTTEMBI (JIEHTMOTHBBI),
TaK ¥ JICUTUHTOHAIIUH.

[IpeobnamatoT KaMepHbIe ONEpHBIE (HOPMBIL:
OTCYTCTBYIOT OOJbBIIME aHCamOIli, MacCOBBIE Clie-

HBI (€IMHCTBEHHOE yYacTHe 3aKyJHUCHOTO XOpa — B
I nmeiictBum). KamepHsIii cTiib Kak Henb3d Oosee
COOTBETCTBYET YEXOBCKOM MAaHEpE BBICKA3BIBAHMSL.
I'maBHyr0 Harpy3Ky B XapaKTEpPUCTHKE I'€pOEB He-
CYT COJIBHBIE U JYTHBIE CLIEHBI, HO KJIFOUEBYIO JIpa-
MaTypru4eCcKyIo poJib UIPAIOT UMEHHO AUAJIOTH.

B  apXuTEKTOHHMKE LEJIOr0 TOCIHOACTBYIOT
CKBO3HBIE KOHCTPYKLIMH, KOTOPBIE OpPraHWU30BaHbI
Ha OCHOBE KOHTPACTOB PA3HOIO YpOBHA. BaxHyro
JIpaMaTypruiaecKkyto (QyHKITHIO BBITIOTHSIOT PE3KHe
BTOPKEHUS, YTO COOTBETCTBYET MHOIO3HAYHOMY
YEXOBCKOMY TEKCTY, 4aCTO OCHOBAaHHOMY Ha KOH-
Tpacte OBITOBOTO M BO3BBILIIEHHOTO. Hampumep, B
HanpskE€HHBIM auanor Mamu u MenBeneHko u3
I neiicTBus cHayasIa BTOpraeTcs BO3BBILLICHHBIH, Me-
JIUTaTUBHBIN, HAIOMUHAIOIUK Temy Benukoit xpu-
B N3 AHIBD TEHTMOTHB IILECHI, a 3aTEM HEYKITIO-
xas Tema CopuHa y HU3KHUX TyXOBBIX. MpoHMYHas
«/1Ba rperanépay B ucnomnennu CopuHa pacrona-
raeTcsi MEK/y BTOPBIM U TPETBUM pasjieiaMu 1y3Ta
Hunbl n Koncrantuna. B MOMeHT mipencTaBieHus
npechl TpemnneBa CBOM CapKaCTUYECKHUE PEIUIMKHU
TprXABI BcTaBisieT Apkanuna (1. 40 u ganee), 4To
HNPUBOIUT K Iepenosoxy. Ilocne ccopbl TeMa 3aky-
JIMCHOTO XOpa, CO CTHJIM30BAaHHBIM IIOJI PYCCKYIO
HapOJHYIO IIECHIO COJIbHBIM 3aIll€BOM, XOTS U C CO-
BPEMEHHBIM HHTOHAIIMOHHBIM CTPOEM, BO3HHMKAET
Kak OBl «U3 JIPyroi >KU3HW», YTO BBI3BIBAET Y Ap-
KaJIMHOM HOCTaJbI'MYECKUE BOCIIOMUHAHUS O KOJI-
JIOBCKOM 03epe U COOCTBEHHOW YIIEANIeH MOJIOJO-
ctu. IM nocBsnieHo pa3BEPHYTOE POMAaHTUYECKOE
apHro30 T€POMHH, CTOJIb HE IOXOXKEE HA €€ IPEIKHUE
IMHUYHBIE BBICKA3bIBAHHUA. YIUBUTEIHHO B OKOH-
yaHuu | JeHCTBUS COMOCTABIEHUE 3TOTO MBUIKOTO
apro30 ApKagWHONH M TPO3aMYecKOro pasroBopa
[TampaeBa u Copuna 0 cobake.

Wrak, pasMbplUIsAd O PELENLUU YEXOBCKOU
«Yaiikm» B omepe K. Ommcam u T. Ilacatsepw,
MOXXHO IIOPacCy’kIaTrb O TOM, KaK IPEJIOMIISIOTCS
B Hel cnenuduueckue 4epThl PYCCKOTO Xapakre-
pa u 6bITa. OYeBUAHO, YTO AMEPUKAHCKHE aBTOPHI
pPAacCTaBIAOT CBOM AKLEHTBI, BO MHOTOM CABUIAasl
(hOKYCHPOBKY M JaKe€ HHOTAA KapAWHAJIHHO Me-
HSIS CYTh TOTO MJIM MHOTO 00pa3a (MbI BHIEIH 3TO
Ha npumepe TpemteBa, ApkaauHoi u Mamun). OHu
BBIBUTAIOT Ha MEPBBINA IJIAaH T€ MPOOJIeMBI, KOTO-
pbI€ BOJHYIOT COBPEMEHHBIX UM COOTEYECTBEHHU-
KOB: B OCHOBHOM, HaJI0 3aMETUTh, UX KPYT OUEpUYEH
MICUXOAHATUTHYECKUMHU acrnekramMu. CIOoXHOE Co-
YeTaHWe OBITOBOTO W JIMPHUYECKOTO, OMpEIeIsio-
€€ MHMBHUIyAIBHOCTh YEXOBCKOI'O METO/IA, CTOJb
YKOPEHEHHOTO B PYCCKUE PEAJIMU, IIPU 3TOM, Kak
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MIPaBHJIO, HECKONBKO Tepsiercs. CrnennduyaHo Boc-
npusitue [lacarbepu uexoBckoro romopa. 37ech, B
OTIMYME, HApUMEpP, OT COUYMHEHUH JIPYroro ame-
PUKAaHCKOTO KOMIIO3UTOpa, obparuBmierocst k Ye-
x0By — JIOMHHHKA ADIKEHTO’, TIOYTH OTCYTCTBYET
eJie yJIOBUMasl, CYIIECTBYIOIIAsl Ha IIOJIyTOHAX, Ye-
XOBCKas UpOHHUH.

Onmnepa [lacatsepu B TO e BpeMs SBHO aKIICH-
TUPYET O0OIIeueNoOBeYeCKre [EHHOCTH, BOIPOC O
KOTOPBIX TaK OCTPO MOCTaBHJ YeXOB M aKTyalb-
HOCTH KOTOPBIX HUCKOJIBKO HE yTpadeHa: TYMaHU3M,
TParn4HOCTH CYIIIECTBOBAHMUS YEIIOBEKa, OOPEUEH-
HOCTh TO/UIMHHBIX YYBCTB B TMOJHOM JKECTOKOCTH
MHUpe.

< MPUMEMAHUA (<

'V DnMcin ecTh KHUTa BOCIIOMHHAHHUI O TOM, Kak
OH TIHCAJI 3TO TUOPETTO, OHA YIIOMHUHAETCS B 0030pe, CM.:
[4, p. 199].

2 CCBUIKM JaHbl 110 U3MaHuio: [5].

3 O6e murars! 3Bydar B ycrax JopuHa. 910 poManc
S1. @. Ilpuroxuna Ha cnoa H. A. Hekpacosa «He roso-
PH, 9TO MOIIOJOCTH cryOminay B auanore [lopraa u Ilonn-
HBI 3 | ;mevicTBud, a Takke «Mecsi IIBIBET IT0 HOYHBIM
Hebecam» m3 ceperansl K. K. [umosckoro « Turpéaoxy
B IV nefictBum.

* «Sleep, I dare not sleep or I’ll dream what I always
dream. Sleep I dare not sleep. Over my bed I see hollows
eyes. A cave of eyes weeping tears of blood. A baby is
cradled in my arms. Feeding on my milk, sucking on
my breast. His mouth a circle of fire. Blood trickles
into his mouth. The hollow eyes have filled with blood.
Tears of blood that spatter the flesh of my son. I try to
shield him. I can do nothing. Ah! I dare not sleep. Demon
mouths devouring me. Demon mouths moving over me.
Changing into the lips of my lover. My secret love. My
only true [love]» «Cmarp, s He CMeIO CIIaTh — WIIH ONAThH

MIPUCHUTCS TOT ke coH. Cnath, s He cMero crarte. Han
MOEH KpoBaThlO s BUXKY BHaauHbl mia3. [lemepa mias
IUTaYeT KPOBaBBIMHU clie3aMH. S| yKaunMBaro MIIa/eHIA.
OH mp€T MOE MOIIOKO, COCET MOIO Tpydb. Ero por kak
orHeHHbI Kpyr. KpoBb couutcs B pot. Ilonble masa,
HaTIONIHEHHBIE KPOBBIO. KpoBaBbIle CIIE3BI, YTO OpBI3TH
IJIOTH MOETO CBIHA. ] MBITAOCh 3aIUTUTH €T0. 51 HU4ero
He Mory caenarb. Ax! S He cMero criath. JleMoHIYeCKue
ycTa MoXHparoume MeHs. JIeMOHHYECKUE ycTa IBIKYT-
cs 3a MHOM. OHH TIpEeBpaIIaIOTCs B TYOBI MOETO JIFOOOB-
HUKA. Mos TaitHas a1000Bb. Mosi HCTHHHAS [JTFOO0BB |».
IlepeBon c aHm1. aBTOpa HacTosIIEH cTarbu. MIcTOUHUK
meechl Ha ciokeT «llaps Dauma», KOTOpYIO HUTHpPYET
IMacarpepu, K COXKAICHUIO, yCTAHOBHUTH HE YAAIOCH.

5 Tomunuk Apmxento (Dominick Argento), onepa
«The Boor» («My>xmnany), mudperro xora Ckpumvxypa
(John Scrymgeour, ero cuenndeckunii iceBqoHUM — John
Olon) mo BogeBmwmo «Menseaw» (1957); «A Water Bird
Talk» («becema o BOAHBIX NTHIAX»), JTHOPETTO Camo-
ro ApmkeHTo 1o cueHe-BoxeBm0 «O Bpeme Tabakay»
(1974-1976).
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YexoBckas «Yaiika» u «The Seagull» Tomaca NMacatbepu

ABTOp CTaThbM HCCIEAYET, Kak CroKeT 3HameHuTor mbechl A. I1. YexoBa «Uaiikay» mpetBopsiercsi B omepe «The
Seagull» amepukanckoro xommosutopa Tomaca Ilacateepu (Thomas Pasatieri) Ha nmubperro K. Damcnu (1972).
AHanu3upyeTcs Mpolecc aJanTaluy CIOKETa PYCCKOW JUTEepaTypHOH KIACCUKH K APYTOMYy XaHpPy M WHOM KyJb-
TypHOU Tpaauuuu. [IpocnexuBaeTcsi COOTHOIIEHHE TEKCTa MbECHl U JHOPETTO ONephl, U3MEHEHHE 00pa3oB IIaB-
HBIX TepoeB (Tpemnes, Apkaguaa, Huna, Tpuropus) u BropocteneHHsix nepconaxeit (Hops, [lonuna AnnpeesHa,
Maima). B yacTHOCTH, KOHCTaTHPYETCS NMCUXOAHAIUTUYECKAs aKIEHTyalllsl B MHTEPIPETallud B3aUMOOTHOIIEHUI
MEXJly CBIHOM U MaTephio: TperuieBbIM 1 ApKaguHONH. ABTOp 3aTparuBaeT My3bIKaJIbHYIO ApaMaTypruio Onepsl, eé
APXUTEKTOHUKY, CTUIIMCTHYECKHE 0COOSHHOCTH, METO/Ibl MY3bIKaJIbHBIX XapaKTEPUCTHK, onepHble Gopmbl. [ena-
€TCs BBIBOJ: XOTSI aMEPUKAHCKHE aBTOPHI BBIIBUTAIOT Ha MEPBBIN IIJIaH T€ MPOOIEMBI, YTO BOJIHYIOT COBPEMEHHBIX
UM COOTEUECTBEHHUKOB, JUIS HUX TAK)XKE OCTAIOTCS aKTyaJbHBIMH O0IeUeIOBeYeCKUE IIECHHOCTH (TyMaHU3M, Tpa-
TUYHOCTh CYILIECTBOBaHUS 4YesOBEeKa, 00pEuEHHOCTh MOUIMHHBIX YYBCTB B MOJHOM JKE€CTOKOCTH MHpE), BOIIPOC O
KOTOPBIX TaK OCTPO MOCTaBHUI YexoB.
Kirouessie cioBa: A. I1. Yexos, mbeca «Yaiika», Tomac [Tacateepu, K. Damcnu, ameprkaHckas onepa.

Chekhov’s “The Seagull” and Thomas Pasatieri’s “The Seagull”

The author of the article makes a study of how Anton Chekhov’s famous play “The Seagull” is interpreted in the opera
with the same by American composer Thomas Pasatieri based on the libretto of K. Elmsley (1972). The process of
adaptation of the plot from a classic of Russian literature to another genre and a different cultural tradition is analyzed.
The correlation between the text of the play and the libretto of the opera and the transformation of the images of
the main protagonists (Treplev, Arkadina, Nina, Trigorin) and the secondary characters (Dorn, Polina Andreyevna,
Masha) is demonstrated. Most notably, the mutual relations between the son and the mother, Treplev and Arkadina,
are interpreted with accentuation on psychoanalysis. The author touches upon the musical dramaturgy of the opera,
its architectonics, peculiarities of style, methods of musical characteristics and operatic forms. The conclusion is
arrived at that although American artists and composers bring out to the forefront those issues that are relevant to
their contemporary compatriots, they also perceive the absolute relevance of universal values, such as humanism, the
tragic nature of existence of the human being, the fatality of genuine feelings in the world permeated with cruelty, the
question of which was posed so acutely by Chekhov.
Keywords: Anton Chekhov, Chekhov’s play “The Seagull,” Thomas Pasatieri, K. Elmsley, American opera.
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