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conferences (Krasnoyarsk, 2009; Novosibirsk, 2010; 
Kemerovo, 2010; etc.).

Svetlana Yu. Lysenko holds a degree of Candidate 
of Arts (PhD) and is an assistant professor (docent) at the 
Theory and History of Music and Instrumental Performance 
Department at the Khabarovsk State Institute for the Arts and 
Culture. She graduated from the Novosibirsk Conservatory 
as a musicologist and is currently working on her dissertation 
for a Candidate of Arts (PhD) degree. She has participated 
in various Russian and international conferences devoted to 
issues of synthesis in opera and interpretations in productions 
in the opera genre.

Anastasia A. Maltseva is a post-graduate student at 
the Department of Music History of the Novosibirsk State 
M.I. Glinka Conservatory. She is presently working on 

her dissertation, “Musical-Rhetorical Figures in Baroque 
Music: Issues of Methodology of Analysis (On the Material 
of the 17th Century Lutheran Compositions in the Genre of 
Magnificat).”

Alevtina A. Mikhailova holds a degree of Candidate of 
Arts (PhD) and is an assistant professor (docent) at the Folk 
Singing and Ethnomusicology Department of the Saratov 
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Harmonica is Sounding…” (Moscow, Kompozitor, 2009). 
She has written over 50 scholarly and scholarly-methodical 
publications on instrumental folk music.

Natalia S. Mikhailova specializes in ethnomusicology. 
She graduated from the Petrozavodsk State Conservatory. 
She is the head of the Department of Research and 
Presentation of Folklore Heritage of the “Kizhi” State 
Museum of History, Culture, Ethnography and Wooden 
Architecture. She has participated in numerous Russian 
and international conferences. Twenty of her research 
works devoted to musical culture have been published, 
including her book about Karelian traditional musical 
instruments, “Music of the Northern Village,” which came 
out in 2009.

Vera I. Nilova holds a degree of Doctor of Arts and 
is a Professor at the Petrazavodsk State A.K. Glazunov 
Conservatory, where she is the Chair of the Music History 
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as a lecturer at international, national, and regional music 
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