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Institute of Arts. She is the Chairman of Dissertational Council
on theory and history of culture and the theory and history of art
at Far-Eastern State Federal University. She is the Member of the
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Among recent publications there are articles on the piano
technique in the context of the educational system.

Irina V. Bakhmutova graduated from Novosibirsk Music
College and Novosibirsk State University. At present she is the
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She is the winner of the International Competition “Elite of
World Informatinalists,” theparticipant of international science
conferences and forums.

Maria I. Grineva is post-graduate student at Rostov-
on-Don State Conservatory named after S.V. Rachmaninoff
(department of theory of music) and Assistant Professor at the
Musical School of Arts in Shakhti. The topics of her research
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making in real-time listening situations, the related topic of music
as experience and the embodied and enactive approach to music
cognition. As such he has explored the biological foundations of
musical epistemology and the possibilities of biosemiotics and
ecological perception and has made major attempts to translate
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Veronica A. Sedykh is post-graduate student of the Depart-
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20th century.
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Conservatory named after A.K. Glazunov. The topic of her
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of the White Sea Karels.» She participated in All-Russian and
international ethnomusicological conferences, including those
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Piano, Vice-Rector of Saratov State Conservatory name after
L.V. Sobinov, Honored Worker of Education of the Russian
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Assistant Professor of Ethnomusicology in the Novosibirsk
State Conservatoire named after M.I. Glinka. Her degree is from
Novosibirsk Conservatoire, dissertation “Traditional Song Culture
of the Altais” (1998). Since 1984 she does field research in Siberia
and abroad (Nepal, Mongolia). She has published more than 90
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and abroad. She prepared musical part of the volume Folklore
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Siberian Branch of Academy of Sciences, where she is now a
Researcher. She is the author of a number of papers including
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Music Anthology, Computer Music Journal.

Yulia O. Tkachenko is post-graduate student of Novosi-
birsk State Conservatoire named after M.I. Glinka. The subject
of her dissertation is “Creative Personality in the Context of
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Novosibirsk State Conservatoire named after M.I. Glinka. She
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College in Novosibirsk. She is the author of solfeggio textbook
Modal Polyphony. She is the organizer of the annual conference
«Spirituality in art: History and Present,» which is held yearly at
the College of Culture and Arts. She has several publications; the
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Department of Piano at Saratov State Conservatory name after
L.V. Sobinov. The area of his scholarly interests is related to the
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music. He is a participant at many Russian and international
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the Moscow Conservatory), Musicology, Musical Academy, and
Problemy Muzykal 'noi Nauki.

Irina V. Vinkevich is Professor at the Ural State Conservatory
named after M.P.Mussorgsky, the Professor of musical-theoretical
disciplines at the Sverdlovsk Regional Musical College, the
Lecturer-Musicologist, the author of musical projects at the
Sverdlovsk State Academic Philharmonic. 1. Vinkevich is the
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Professor at the Department of Music Theory of Moscow State
Conservatory named after P.I.Tchaikovsky. She has graduated
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Candidate Dissertation is entitled “The Problems of Contemporary
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