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KOHOEPERLIAWM; CEMI1HAPDI,
CUMITO3MY MBI

CONFERENCES, SEMINARS
AND SYMPOSIA

BTOPASI MESKAYHAPOAHAS
KOH®EPEHLIMS BU3AHTHUIMCKOU
MY3BbIKAABHOM KYALTYPBL. AOMHDI

Branmu ot 3amOMHEHHOTO TypHUCTaMH IIeHTpa AQWH, B
TPHUHAJAATH OCTAHOBKaX METPO, HAa BOCTOYHON OKpamHe
pacmnionaraercs MyHununanureT [leanus, cTapuHHBIN ro-
POZIOK C Y3KMMHU YIUIIaMH. DTO OJJUH U3 IPEBHUX XPUCTH-
AHCKHUX IIGHTPOB BU3aHTUICKOH Ky/lbTypbl. Bripouewm, Ha
OIHOM n3 miuomaaen [leannn cTouT NaMsITHUK OpaTopy
Jemocdeny, KOTOpHIii )KiI B 3ToM MecTe. [leanus Haxo-
JuTest Ha teprueprn ATTHKa, B MECTHOCTH, JaBIliel Ha-
3BaHHE FOMEPOBCKOI (hOpME rpeuecKoro si3plka. A emig,
Cpell MHOYKECTBA €€ LepKBEH ecTh U IEpPKOBb CBITOrO
Moanna 3natoycra. He uepkoBb, noceswénnas umenu
Woanna 3matoycrta, a HEpkoBb cobcmeenno CBITOTO
Hoanna 3matoycra.

B 3TOM 09€HB THXOM H YIOTHOM ropojke B uroie 2009
rojia ipoxoauia- Bropas MexmyHaponHas KoH(epeHIus
BU3aHTUICKON My3BIKaJIEHON KyIbTyphl. OpraHu3zaropom
BBICTYITIIIO AMepuKaHckoe OOIIeCTBO BU3AHTUICKON My-
3BIKH ¥ THMHOJOTHH TIpH yHUBepcurete [lutTcOypra
(CIIA) u g-p Hwukoe Smykakuc, npu ydacTHH
MuHHCTEpCTBa HAIMOHAIFHOTO - 00pa30BaHMs U PEIUTUI
I'peunu, mopa Ileanun r-na JImutpuoca' JlaBapuca,
[entpa eBponetickoro uckyccrsa B Ileanuu, npeacras-
JeHHoTO JI-poM EBanrenocom Auapey, 1 ¢ GiarocioBeHus
MPaBOCIaBHOTO Tarpuapxara KoHCTaHTHHOMOISA M
MockBsl, mpaBociaBHBIX enapxmit Adun, Kanamsl,
[TutTcOypra u [IpoukonHecoca. BipodeM TOT, KTO OKH-
Jia 0ObIYHOM KOH()EPEHIIUHU, IPUBBIYHON IS JIFOOOTO
eBpOIeiIIa NI aMepHKaHIa, — B OOJIBIIIOM OTeJIe B HEH-
Tpe ropoaa, ¢ Kode-OpelikaMu 1 CyeToH, ¢ JII0IbMU, Of1e-
TBIMHA B JICNIOBBIE KOCTIOMBI, — OBLT OBl yIUBIEH
HEOOBIYHBIM OKPY)KEHHEM. YJacTHUK KOH(EPEHITIH CTa-
HOBHJICSI YJICHOM OOJTBIIION Tpedeckoit cembr. Hanpumep,
o0en, CTOJb TPaAUIIMOHHOE Ha 3amaje 1eso, 3ech mpe-
BpallfaJICsl B HEUTO, HAIIOMUHAIOIIEE YTEHHE IMUYECKUX
oM ['omepa. B mysee [Tunnonuca, To ecTb B IoMe ro-
cnonuHa Anekcanapoca [Immonnca, KoIIeKIHOHNPYO-
IETO CEeIBCKOXO3SMCTBEHHYIO YTBAPh MOCIEIHUX TPEX
TBICAYEINICTHH, IOl KPBITHIM TaTHO, B Caay COOMpaNCh
yuEHBIE-BU3aHTOJIOTY U BEJIH TUXYIO Oecey B COKpaTHye-
ckoM syxe. [Topoit kazanoch, 4To 3TO He MEXK/IyHapOoaHas
KoH(epeHIws, a BCTpeda ¢ pOAHBIMU IIOCIIE JOJITOH pas-
nyku. Ena, He reHeTndecku n3MeHEHHAS, a JOMAIIHS,
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SECOND CONFERENCE
IN BYZANTINE CULTURE.
ATHENS

Far away from the tourists-flooded center of Athens,
in some 13 stations of metro, in the eastern outskirt of the
city, lies the municipality of Pacanea. It is an ancient town
with narrow streets. Pacanea is one of the ancient Christian
centers of Byzantine culture. However, on one of the
town’s squares you can find a monument to Demosthenes
whoused to live here. The town is located in peripheria
of ‘Attica, the land which gave the name to Homer’s
version of ancient Greek language. Among great number
of churches; there is.a church of John Chrysostom. Not the
church just named after him, but the church of Saint John
Chrysostom.

This quiet and peaceful town housed the Second
Conference in Byzantine Culture in July 2009. It was
organized by the Amefica’n Society of Byzantine Music
and Hymnology represented-by Dr: Nikos Giannoukakis,
by the Ministry of National Education and Religious
Affairs of Greece, by the Major of Pacanea Mr. Dimitros
of Davaris, and the Center of Euroepean Arts in Pacanea,
represented by Dr. Evangelos Andreou, by the blessings
of the Orthodox Patriarchates of Constantinople and
Moscow, the Orthodox Archdiocese of Athens,-and the
Orthodox Diocese of Canada, Pittsburg and Proikonnesos.
Well, if one expected to see a usual conference, held, say,
at a large convention center, with coffee breaks and men
in pinstripe suits, one would be very surprised not to see
all these. On the contrary, every participant had become a
member of a large Greek family. For example, the dinner,
so common an affair at other conferences, here would turn
into a leisurely dialogue, akin to the readings of Homer’s
epic poems.

In the museum of Pyliounis, well, in the house of Mr.
Alexandros Pyliounis, Byzantine scholars gathered and
led quiet conversations in a Socratic mood. By times it
looked like a family reunion after a long period of
separation. The food — not the common genetically-
modified stuff, but home-cooked, monastic, Mediterranean
marvel cuisine — could cure any suffering music theorist.
One of my friends told me long time ago that Byzantine
culture is right-brain. Special, emotional, holistic approach
characterizes, indeed, contemporary byzantinians.
Communicating with contemporary Byzantine scholars,
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MOHACTBIPCKasi, MOIIA ObI BHUICYHTH JIFOOOTO 3araHOTo
TEOpETHKA OT BCEX, BBI3BAHHBIX CTPECCOM, PACCTPOMCTB.
KT0-T0O N3 MOMX POCCHIMCKHX KOJUIET paHee 3aMETHII, YTO
BU3aHTHUICKas KylbTypa — TpaBomnonyirapHas. Ocoboe,
SMOLIMOHATIBHOE, LEIOCTHOE OTHOLUICHHE K MY3bIKE U
JKU3HH, AEHCTBUTENIBHO XapaKTEPU3yeT COBPEMEHHBIX BU-
3aHTHineB. Kak Obl TO HU OBLIO, OOIIEHUE C TPEYECKIMH
BU3aHTOJIOTaMH 1 PACIEBIUKAMH, C TIPABOCIABHBIMH CBS-
[IEHHUKAaMH OKa3bIBAET Uy/leCHOE TEPANEBTUUECKOE BO3-
JIeliCTBHE HA AYLLy U TEJIO.

AKazieMU4ecKuil YpoBeHb KOH(MEPEHIINU TPOU3BET
OYEHb MPHUATHOE BIIeuamiieHne. [loKiIaabl MPEeACTaBIsIINA
Pa3HbIe UITOCTACH BU3AHTUICKON My3BIKH: OT OOIINX 3CTe-
THYECKUX BOIPOCOB JI0 TEOPETHYECKUX IIPOOIEM CTPYK-
TYpbI HAIIEBOB M CUCTEMBI CTPOsi. BBLTO 0 4éM MOroBOpHUTH
TEM, KTO IIPECTABIISI BU3AHTHICKYIO KYJIBTYpY B KOHTEK-
CTe JAPEBHErPEeUeCcKoii Teoprn. B Ha3BaHNK KOH(EPEHIUH
— «BU3aHTHHOC MYCHKOC IOJIMTHCMOCY — CIIBIIIHEI KOH-
HOTAIUU C IPEBHErPEUYECKUMH TepMuHamMH. Benp Tam, B
Oniaje, CloBa «KyJIbTYPa» M «IIOJUTHKa» CIUBAIKCH B
OZIHO TIOHSITHE CIIONMUTHCMOCY. Kak kaib, 4To B HAIle Bpe-
Msl KYJIBTypa OTAeJeHa OT MOJIUTUKU U He ABJIsIeTcs eé
OpraHu4eckoM, KOHCTUTYUPYIOLIEH 4acTh0!

bbun, pasymeercs, JOKJIa/bl, OCBEIIAIOIINE 00IIHe
aCHeKThl XPUCTUAHCKOU KyJIbTypbl Buzantuiickoil umme-
puu. Hanpumep; noxitagunk ['eopruoc @apantoc npen-
CTaBUII IIPOTEJEBTUYECKHUNA YPOK O TOM, YTO, IO MHEHHIO
Casitoro Bacuius, mono0aeT B XpUCTUAHCKOM TIEHUH, B
MCalTUKE, a OT Yero - HYy:KHO BO3JEPKUBATHCS;
[TanTeneiiMon 3adelprc MOCBATHII CBOE BEICTYIUICHHUE
npobieMe B3anMOOTHOIIEHHS PABOCIaBHON NaTPUCTUKH
U TCAITHYECKOT0 HCKYCCTBa, a apxuManHaput Oten
Adanacuit Cuamakuc pacckasan 00 « Oxrosxuu» CBATOro
Hoanna 3maroycra.

KondepeHnuus Obuia mocBsiieHa esTeNbHOCTH 3Ha-
MEHUTOTO PEIUTHO3HOI0 MESTENs, TMMHOTpada H
npororncanta Anekcanapoca Mopautuaeca. Poccuiickomy
YHUTATEINIO eIIE MPEICTONT MO3HAKOMHUTHCS € €T0 HACIIe 1~
€M, TIOKphIBaloIuM 6oubIryio yacTh XIX Beka. B memom,
C BU3aHTHICKOHU Tpaaunuei B Pocciu 00BIYHO CBA3BIBAIOT
JPEBHHE NAJCOBU3AHTUICKHE IU1acThl. VI3BECTHBI, HAIPU-
Mep, HHTEpECHEHIINEe epeKpeIInBaHMs BYX KYJIBTYD B
KOHJJaKapHOI HOTallMM M B KaHPE KOHTAKNOHA, TJE PyC-
CKasl TpaJuIMs COXpaHWJIA W Iepefasia HaM JIPeBHHE
ACIIEKThI [TOYTH YyTpauyeHHOM BH3aHTHICKOH. BoT u n0-
kiaqunk u3 @paHumm AHIpea ATIAaHTH B CBOEM
BBICTYIUICHIH 00 aJaNTalny BU3aHTHHCKAX THMHOB K HC-
MOJIHEHUIO Ha (D)PaHILy3CKOM SI3bIKE NPHBEJIa B Ka4eCTBE
npuMepa KoHTakuoH «Tn Ymeppoym» («B3OpanHOM
BoeBoze»), 1 €€ My3bIKaJIbHbIE IPUMEPBI OBLTH B3ATHI U3
pycckux u3nanuii. Ho 3tn apeBHMe npumepsl He miepe-
JIAIOT BCET0 MHOT000pa3usi COBPEMEHHON BH3aHTUIICKON
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hymnographers and fathers of the Orthodox Church,
makes a marvelous therapeutic impact on one’s body and
soul.

Academic level of the conference has left a very
favorable impression. The papers presented various
hypostases of Byzantine music, ranging from general
aesthetic questions to theoretical problems of intervallic
systems and tuning. There was much to say for those who
represented Byzantine culture in the context of ancient
Greek theory. Even the name of the conference in Greek,
“Byzantinos mousikos politismos,” had the connotations
with ancient Greek categories. Indeed, in Ellada, the word
“culture” and the word “politics” were not separated! How
pitiful it is that nowadays culture is divorced from politics
and is not anymore the organic, constitutive part of the
latter!

There were, of course, papers dedicated to general
topics of Christian culture of Byzantine Empire. For
example, Georgios Farantos presented a propedeutic
lesson onwhat, according to St. Basil, is appropriate for
Christian singing, and what has to be avoided. Panteleimon
Zafeiris has dedicated his paper to the problem of
interaction of, Orthodox Patrology and psaltic art.
Archimandrite Father Athanasios Siamakis told us about
Oktoehkia of Saint John Chrysostom. The conference was
dedicated to: the wlofk of great religious figure and
hymnographer Alexandros Moraitides. The Russian reader
is going to learn about his heritage, covering most part of
the 19" century. ) )

In general, Byzantiné tradition is-usually associated in
Russia with the ancient, paleo-Byzantine period. It was
then, as we know, when Russian kondakar notation has
preserved the old Byzantine style:>Anexample of such
intercultural interaction was given in the paper of French
scholar Andrea Atlanti on Tn Yreppoyo,in which musical
examples came from sources, published in Russia.
However, these ancient examples do not describe: the
current variety of the Byzantine psalitics, the product of
the reforms of the 19 century. For example, the name of
major reformer, Chrysantos of Madyton is little-known to
the Russian reader. His system of division of the octave
deserves attention, considering the fact that it is used all
over the Greece and other places of Byzantine influence.
Instead of Do, Re, and Mi, they use Ni, Pa, Ghe, and the
tuning of the first three notes is based upon 12 to 10 to 6
proportion. The octave is divided into 72 increments and
the ratios for each ikhos are unique. Evangelos Soldatos
explained how the division of the octave in this system is
related fo the Golden Division. His colleague, Haralambos
Simeonides presented a series of papers on mathematical
proportions in different ikhoses.

Especially intriguing was his paper on hypermajor
whole tone as used in contemporary psaltics. This interval,
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1. lepkoBb PoxknectBa
Xpucrosa B [leannn

1. Church of Nativity
of Christ in Paeanea

TICaNTHKN, TpoykTa peopm XIX Beka. Mms rraBHOTO
pedopmaropa, Xpucaaroca MatuanHOCa, TEOPETHKA BH-
3aHTUMCKONM TMMHOJIOIMY, MaJOU3BECTHO LIHPOKOMY
yurtarento B Poccuu. Ero cucrema geneHust OKTaBbl 3a-
CITY)KMBACT-BHUMAHUsI, 0COOCHHO €CIIH Y4eCTh, YTO €ro
HEepaBHOMEPHO-TEMIIEPUPOBAHHAS 3BYKOBBICOTHAS CHCTE-
Ma TOBCEMECTHO HCIOIB3YETCs B HCIIONHHUTEIHCKOM
npakTuke [permn i Ipyrux CTpaH BU3AHTHUIICKOTO BIIHS-
Hus. Bwmecto  /lo;, Pe u. Mu B 3TOl cucTeMe
yrorpeousitorest cinorn Hu, Ila, Te, a cTpoii epBbIX TPEX
HOT cooTHOCcUTCA Kak 12,10 n'6. Oxrapa pa3nenena Ha 72
OTpe3Ka U B KaXJI0M 3XOCE 9TO COOTHOIIEHUE — CBOE.
JHoxmamuuk EBanrenoc Comgatoe pacckasain o IprCyIiei
3TO cUCTEME NPOIOPLIUH 30I0TOro ceueHust: Ero xose-
ra Xapanam6oc CUMEOHHIEC TIPEACTABIIT S JOKIAT0B
0 MaTeMaTHYeCKUX MPOMOPIHAX B Pa3IMYHBIX 9X0CaX.
Oco0eHHO HHTEPECHBIM 0BT €T0 A0KJIaL 00 HCIOIb30Ba-
HHUU THIIEPMa’KOPHOTO [1eJIoro ToHa (7/8) B'cOBpeMeHHOM
BU3aHTHICKOM ncanTuke. JlaHHbI HHTEPBaJI, IO MHEHUIO
MHOTHUX 3aIaJHBIX TEOPETUKOB, HE BXOIWT B YHCIO APY-
TUX YHCTBIX HMHTEPBAJIOB, TAaK)K€ OCHOBAHHBIX Ha
CBEPHAPTUKYJISAPHON MIPOTIOPLIUHU 7 - (1 + [) BBUAY CBOEH
JIMCCOHAHTHOCTH. U nelCTBUTENBHO, B €BPONIEHCKOIT My-
3bIKe ecThb 2/3, 3/4, 4/5, 5/6, HO nanee cinemayeT MepephiB
10 8/9. B 3TOM TiepephIBe CYIIECTBYET HHTEPBAN, O KOTO-
pOM 3amajgHbIe TEOPETHKHA MOTYT IOTaIbIBATHCS II0
yKa3aHusIM ApXuTa Ha SKOOBI CYIIECTBOBABIIWI B
Hpesneit I'pertun sHapMonndeckuit Terpaxopa. Ho co-
BCEM JIPyTroe JIEJI0 — O3HAKOMUTHCS C )KUBOW MTPAKTUKOM,
3Bydalleil My3bIKOH B HCTIOTHEHUH MHOTHX BU3aHTUHCKHX
TUMHOIIEBLIEB, BKJIOUaroumeil 3tor uHtepsain! J-p
CHMEoHHINC HE OTPaHUYMIICSA JEeMOHCTpAIHel 3ByKo3a-
MUCEH Pa3HbIX JIET, cAeNaHHbIX ¥ B 1930-e roasl, u Oosee
COBPEMEHHBIX, B KOTOPBIX 3HAMEHHUTHIE PACTICBIHKH C MO-
Pa3UTENbHON TOYHOCTBIO BOCIPOU3BOJIUIU JIaHHBIN
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in fact, is denied existence by western theorists. It does not
fit into the order of other pure intervals, based upon
superparticular ratios (such as 2/3, 3/4, 4/5, 5/6 and 8/9).
Apparently, there is a gap between the minor third and the
whole tone. Western theorists could find the evidence of
existence of 7/8 only in mentioning of enharmonic
teterachord by Archites, but it is a very different story to
hear such an interval in a live tradition of contemporary
psaltics, sung by many famous singers over the decades!
Dr. Simeonides did not stop at just providing the sounding
examples of this interval. He adapted the Audition
software to show, in a very precise and clear fashion, that
these intervals are taken regularly by singers and that they
present the structural element of ikhos, Byzantine mode.

Indeed, the difference between soft chroma and the
hard chroma is not a purely theoretical question for a
Byzantine chantler. On Sunday, at the Church of Nativity
of Christ in Paeanea, the paper presenters have
demonstrated the perfection of musical ecstasy channeled
into.praises to,God.

The 'intervals, discussed earlier, allow to tear away the
ties with the fundamental tone, with the root of the chord,
with the lowest note, and to fly away with the angels. Our
western ear needs the steady foundation of harmony, of
vertical support. Byzantine hovering climaxes can make
the head of an untrained-musician-spin. Listening to the
agon of the antiphonal singifig isdizzying.

In this respect, Russian contemporary approach to
singing the Znamennyi chant opens;many questions. It is
usually performed in the equal temperament. However,
Znamennyi chant carries the same-tendencies to disrupt
the harmonic vertical, as' Byzantifé. Two reforms,
Byzantine of Chrysantos, and Ruséia__n_ of Stepan
Smolensky, happen to unfold in opposite directions, the
former stirred away from verticality, the latter.came closer
to western harmonic idiom. Yet, one of the fervent
followers of Smolensky, Sergey Rachmaninov suggests in
his melodic thinking a strong Byzantine tendency. The
author of this review presented a paper «International
Influence of Byzantine Music: from Znamennyi Chant to
Rachmaninov’s Melopeia,» aiming at making the
connections among the three and reuniting in theory what
has been always a precedent in practice.

Much has been said about the similarities in neumes,
and difference in modal and melodic structures between
Byzantine and Russian traditions. In the examples from
the treatise of Raina Palikarova-Verdeil one can clearly see
the identical neumes: Strela looks like Oxeia, Zapyataya
looks like Apostrophe, Chamila looks like Chamele. In
both traditions, neumatic notation expressed holistic
character of music, while the technical, discrete analysis
is subordinated to the breathing cycles of phrases. In this
sense, Byzantinte music presents a unique world of
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chpaBJIeHmrﬁHT anﬁroHHLIx HOrPENHOCTEl, 1EMOH-
CTpallud TOYHBIX N opupm uHTepBana. W neict-
BUTEJILHO, B 60JII:H.II/IHCTB6 ciryuacs, Ha rpaduieckoM
nHTepdeiice mporpaMmbl nposmmmacn MPOHOPIIXS 9aCTOT
728 oy UBILE

J1s1 COBpEMEHHOIO BU3AHTHHCKOI'O My3bIKaHTa M pac-
TIEBIMKA PA3TOBOP O TBEPIOH M MATKOM )’&p’OMe U APYIUX
UHTEPBAJIbHBIX POAAX HE ABISETCS cyry6o TeopeTHe-
ckuM. B BOCKpecenbe, B niepksu PoxcaecTsa XprcTosa B
IMeanuu (poto 1) HOKITATINKH TPOJAEMOHCTPHPOBAIIH TIPE-
KpacHOe MCKYCCTBO McanTuku. Bes ciryx6a mua aHTHq)o-

HAITBHO, 1BA KIMPOCA KaK ObI GOPOIHCH 32 COBEPIICHCTBO -
MY3bIKaIbHOM 9KCTATUKH, TEPASICH B IOPBIBE BocxsaneHng;

Tropiry.

WuTtepBaibl, pa3pyliaroiie NpUHITHIE Ha 3anaje rap- -

MOHHUYECKHE CBA3H, HCIONb3YIOTCS B ICAITUKE IS OT-
pbiBa OT PEalbHOCTH, Ui MONETa K aHreldam.
MHorosTa)KHasi HEOKTaBHAsl KOHCTPYKIHUS TICaIMOANYe-
CKOTO J1ajia, 5X0Ca yCTPOEHA TaK, 9TO B BEPXHHUX CBOUX
TakKaxX OHA HE TAPMOHM3YETCS C HUKHUMHE. 3amagHoe
CJILILIAHNE, BCEI/Ia OIMPAIONIEECs Ha COIIACOBAHUE BEPX-
HHUX yﬁ)oBHéI‘/i JlaJia ¢ €ro HU30M, yCTOeM, (PyHIaMEHTOM,
JIETKO TepsAeTCs B HEMPOHMIIAeMOH CIIOKHOCTH JIaZl0BOTO
OTpBbIBA. Fonor;oxpynceﬁne a 4acTo W rojioBHas 00np —
BOT, YTO MOKET BHIHECTH HGHO,E[I‘OTOBJIGHHBII/I 3amaHbIN
MY3BIKAHT U3 TIPOCITYHIMBAHMS MHOTQUACOBOTO MCAITHYE-
CKOT0 aHTH(OHATHHOTO COHepHquCTBa.

B 5T0ii CBSA3M HHTEPECHOM MPEICTABISIETCS COBPEMEH-
Has TPaJMIHsA 3HAMEHHOFO PAacreBa B Poccun. 3nece
pacreB Yamie BCEro Mo&TCs B «PaBHOMEPHO-TEMITEPH-
poBaHHOM» cTpoe. Tak, HampuMep, 3By4as 3HaMEHHbIH
pacmeB B ucmoiaHeHnu xopa Ontunoill IlycTeiHu B
IeTepOypre >TUM NeToM, Ha (ecTubane TIpaBocnaBHoit
My3bIkH B Kanemte. XoTst 9TO M BIIOJIHE TIPUEMIIEMO, B
JaJ0BOH CTPYKType 3HAMEHHOTO pacrieBa 00HapyKUBAOT-
cs T JK€ TCHACHIINH, KaK U B BU3AHTHUHUCKOMN TICAJITHKE.
JlBe pedopmbl, BU3aHTHiicKas peopma XpucaHToca
pycckast peopma Crenana CMOJIEHCKOT0 Kak ObI pa3BeJi
JIBE TPAJIMLIUK B TIPOTHBOIIOJIOKHBIE CTOPOHBI, OTHA — B
yAaJeHue OT 3araJHON TapMOHUH, Jpyras, HAlPOTHUB, B
CTOPOHY I'apMOHHUH KaK BepTHKaIH. M BCE e B My3bIKe
Takoro Omm3koro mocienoBarenss CMOICHCKOTO, Kak
Cepreii PaxMaHHHOB, MOXXHO OOHAPYKUTH TEHACHIINU K
9KCTAaTHYECKOMY OTPBIBY OT TOHUKH, K Pa3pbIBy TPHTOHO-
BOTO CONPSDKEHUS U YXOy OT 00€pPTOHOBOTO 3BYKOpsiia
KaK CKOBBIBAIOLIET0 MEJIOIMKY Hayasa. ABTOp 3THX CTPOK
TPENPUHS TOMBITKY CPAaBHUTD CYIIECTBEHHbBIE CTOPOHEI

* @omo 2, 3 newamaiomes ¢ paspewenus Amepukanckozo Obwecmea
BUSAHMULICKOU MY3bIKU U 2UMHONO2UU.
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80

2009, 2 (5)

2. Ctpanuna
U3 cepOCKOro TpakTara
0 BU3AHTHICKOM
TeopHH MY3bIKH *

2. 18-th century treatise
on Byzantine notation *

‘»neul’natlc culture, untouched by the contemporary world.
- Unh{(e Russian church music, it does not rely on five-line

“nota 1on. ‘Moreover, all transcriptions, even folk music
-\arraﬁgen@nts are presented and used nowadays in
neumatlc form. At the dinner in Mr. Pyliounis’s museum,
young B‘yz,arftme ‘hymnographers were sighing for
Constantmop]@ SO sadly that the author has suddenly
realized that for themAthens is a temporary shelter, while
Constantinoplé’is tﬁb_h&meland. That world which was
lost in the 13 cent%g}?arg was partially supported by the
&b LD b UEb

3. Illumination from the
Byzantine manuscript

3. Kumxunas
WIIOCTpalus
H3 TPaKTaTa
N0 BU3AHTHIICKOI Teopun

* The photo 2, 3 courtesy of American Society of Byzantine Music and
Hymmnology.
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PUTMHKH U 3ByKOBBICOTHOCTH PAXMaHMHOBCKOM MEJIOIH-
KH, 3HAMEHHOI'0 pacleBa M BU3aHTUWCKOW CHUCTEMBbI
XpucaHntoca B Jokjaje «MexayHapooHOE BIMSHUE
BU3aHTUHCKON My3BIKH: Yepe3 3HaMEHHbIH PacreB K Melo-
nuke Ceprest PaxMaHHHOBAY.

MHOro roBOpuiI0Ch O CXOACTBE 3HAKOBBIX CUCTEM U
pa3NUYKy JIaJ0BOrO HANOIHEHUS! BU3AHTHUICKON U pyc-
CKOM JIpEeBHELEPKOBHOM My3blku. W B Tpyzae PalinHbl
[TanukapoBoii-Bepreil, 1 BO MHOTMX IPYTUX HCTOYHUKAX
cpaBHuBatorcsa Ctpensl ¢ Oxceiteit, 3amstas ¢
Anocrpodom, Xamnna ¢ Xamene u Tak ganee. Ho exon-
CTBO CYIIECTBYET U B JIaJJOBO-WHTOHALIMOHHOW Cepe.
OHo OoJee CKPBITOE U MPEICTABISICTCS B TCHACHINN K
HEOKTABHOM, Y3KOIIArOBOH CTPYKType. 31eCh IOIHOMY
CXOJICTBY MEIIIaeT eIé 1 TOT (haKT, YTO COBPEMEHHBIE TPe~
YeCKHUe TUMHOIEBIBI HE HUCIOIB3YIOT MATHINHEHHYIO
HoTaiuo. Jlaxke HapogHbIE NECHU HCIIONHSIIOTCS B pac-
mndposke HeBMamu. O [ETOCTHOM U YHHKaJIbHOM Xapak-
Tepe HEBMATHYECKOW HOTAINHU, O e MPEeUMYIIECTBE B
BBIPQKCHUHN TYXOBHOCTH B MY3BIKE MOXXHO TOBOPHUTH
MHOTO. ABTOpP JAHHBIX CTPOK MPEACTABHI TaKOH B3I
Ha HOTAIMI0, B CBOEH aucceprauuu. Bpsn nu Bce 3amaj-
HBIC KOJIJIETH COMIACATCS € TAKMM MOAXO/I0M, HO B HEBMa-
THYECKON “HOTAalUy, JEHCTBUTEIBbHO, BbIpaXaercs
[[ETIOCTHBIN XapaKTep MY3bIKH; U TEXHUIECKHUN U TUCKPET-
HBI aHaJIN3 HOJYHHICTCS MYy3BIKaIbHOMY JBIXaHHIO
(pa3. Buzanruiickasi My3bIKa B 9TOM ILIAHE ITPEACTABIISICT
YHUKaJIbHBII 00pa3el HeTPOHYTOM COBPEMEHHBIM MUPOM
HEBMaTH4ECKOH KyIbTYpHI.

3a obenomM, B My3ee [Tianonuca, MoIoable TIMHOIpa-
(51 B3aBIXaTH 00 yTpaueHHOM KOHCTaHTHHOITONE TaK, 9TO
aBTOPY MOKA3aJI0Ch Ha MTHOBCHHE, YTO A(DUHBI SIBISTFOTCS
JUTSI HUX BPEMEHHBIM MpUOeKuiemM: ToT BUSaHTHICKHIA
Mup, ucuesnysinii B XIII Beke u monaepKuBaeMsblii pyc-
CKOM TyXOBHOCTBIO, OKA3bIBACTCSI, yLEIe] B My3bIKe 1
qyBCTBYET cebsl mpekpacHo. bonee Toro; AMepukaHckoe
O0mIecTBO BU3AaHTUICKOH MY3BIKH H THMHOJIOTHH OTKPBI-
TO JUTS POCCHHMCKUX KOJUIET W MpeAaraeT COTPyIHIIaTh
U M37aBaTh COBMECTHO HOBBIN MEKIYHAPOIHBIH KypHAI.
A 1 Havyana, B ciueqyromux Homepax «lIpobiaem my3bl-
KaJIbHOM HayKW MOSABSITCS CTaThH HA HOBOIPEUECKOM SI3bl-
KC O BU3aHTHUHCKOW TMcalThke, 00 AJekcanapoce
Mopautuaece u IpeBHETPEISCKAX TEPMIHAX B IIOHAMA-
HUH COBPEMEHHBIX HOCUTENEH IPEeUecKoro S3bIKA.

/-p Hnvoap Xannanos
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neighbors, including Russia, suddenly appears to survive
in music. It exists in music and does just well! Moreover,
American Byzantine Society welcomes the Russian
colleagues and even offers to publish a journal jointly. In
the meantime, Problemy Muzykal 'noi Nauki will share its
pages with scholars from Athens. In our next issues we
will publish papers in Greek language about modern
Byzantine psaltics, the work of Alexandros Moraitides,
and interpretation of ancient Greek terms by the modern
Greek scholars.

Ph. D. Ildar Khannanov



