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Introduction

Music and its aesthetic context were among the
topics of Plato’s philosophy which inspired Proclus.!
The neoplatonic philosopher stresses, even more
than Plato, the qualitative characteristics of music, its
capacity to transform the human inner world. In musical
instruments he recognises or conveys capabilities which
surpass the levels of amusement and entertainment and
links them, positively or negatively, with structures of
thought and ethical rules.> Proclus applies holistic,
heuristic, and hermeneutic model to all his analyses.
In particular, he endeavours to show that all theoretical
branches of knowledge, apart from their particularities,
can be classified under the same principles of thought.
The philosopher chooses principles which have clear
metaphysical content, the ones which are applicable in a
convincing way to any theoretical analysis whatsoever
without undergoing any alteration.> Therefore, we
suggest that his works are dealing with general
epistemology.

Proclus deals with the questions concerning music
mainly in a holistic manner, that is, with approaches
which are not only strictly artistic. This is especially
clear in his comments to Plato’s dialogue Republic. His
aim is to show that the Plato’s proposals for composition
of the political life remain permanently significant.
What is particularly impressive is that Proclus wrote
his works in an age when free and democratic political
thought has been marginalised and the production of
investigative texts in the fields of political science, theory
and philosophy has been annihilated. The neoplatonic
philosopher is pioneering, at least with regard to the
conditions of his age, and succeeding in formulating a
systematic proposal for the organisation of political life.*
Reacting to the atmosphere and the interpretative ideas
of his age he links political questions with theological
convictions and devotional religious elements. In
short, the positions of Proclus concerning music in his
comments on the Republic, as well as in other of his
treatises, go as follows:

1. Music is associated and should be associated with
whatever is excellent in human existence and with its
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creative manifestations. It is not only an artistic creation.
Its content is not exhausted by aesthetic evaluations, but
simultaneously inspires new projections of awareness for
positive formulation or for activation of its capacities.
Proclus’ intention is to construct an integrated — or even
universal theoretical scheme each theoretical branch of
which has an autonomous internal structure specified by
a universal system.’

2. Harmony reflects, at a level of artistic activities,
the ontological archetypes and the orderliness of the
universe. Through its compositions a person comes
into contact with what transcends him and even with
what belongs to the realm of mystery. He is thus made
a citizen of a world which is not subject to change
or development, but possesses authentic perfection.
Consequently music does not exhaust its mission in
simple auditory pleasure linked with daily routine
and the mundane. Even less does it possess the cheap
characteristics or is linked with commercial and vulgar
economic aims, which results in that fact that the
criteria with which it is objectively evaluated are not
quantitative or utilitarian.®

3. Music does not function as simple imitation of
external reality, nor does it serve only as an occasion
for enthusiasm. It inspires an individual to develop
philosophical concerns and to reveal the deeper core
of his or her being. It leads the person to gain renewed
morals and flexible personality so that he or she becomes
an authentic thinker, capable of solving both experiential
and metaphysical questions.’

4. Music constitutes a fundamental factor for the
qualitative content of the political system. It releases
it from handling only everyday questions and offers it
prerequisites for its cultural transformation. In this sense
it nourishes human reflection to formulate positions on
political philosophy and comprehend the deeper aims
which the political system has or should have.®

Consequently, music functions critically, analytically
and normatively.

The following study presents a critical evaluation
of the above-mentioned comments of Proclus on
Plato’s Republic. It concerns the thematic unit of the
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dialogue in which the philosopher investigates the
relationship between the composer and the politician
as the highest institutional factor in the city-state. In
current publications concerning Proclus, the position
that music holds in the political system of Proclus has
occupied researchers the least. Our estimation is that
such an investigative concern is necessary, not only for
historical reasons, but also because it can offer criteria
for confronting pathogenic problems of the modern
era, such as, for example, the phenomenon of mass
culture, which has been a particular concern for the
representatives of the Frankfurt School. We consider that
the neoplatonic philosopher’s views on music must be
investigated in a much more systematic way, for a further
theoretical consolidation of the branches of political
philosophy, and not only for historical reasons. And, of
course, many things are clarified by his more general
positions on aesthetics as a systematic philosophical
branch and objective authentication of the good. We
hold as our main reference the ambitious study of
Ev. Moutsopoulos “La philosophie de la musique dans
le systéme de Proclus.” It presents a very systematic
study, which, through the exhaustive analysis of texts
of Proclus, emphasizes the special position which music
occupies in the framework of the philosophical system
of the neoplatonic philosopher.

Harmony and rhythm as elements
of music and politics

Analysing the artistic and aesthetic questions which
Plato poses in his dialogue Republic, Proclus also
touches upon Plato’s references to harmony and rhythm.
An interesting thing, however, is that Proclus does not
approach harmony and rhythm in an exclusively musical
fashion. He appreciates that both of them constitute objects
of interest as much for the political person-institutional
figure as for the musician-the-artist. He sets them in a
wider context and thus frees their content from their
conventional outcome in one sole domain or mission. In
other words, he reveals their meta-(or extra-) artistic and
meta- (or extra-) aesthetic potentialities. From the simple
expression of one’s personal talent or from their function
as means of enthusiasm, harmony and rhythm rise to the
perspective of collective responsibilities and statutory
activities. The neoplatonic philosopher indicates,
however, that he does not insist upon mechanistic
inflexibility or identity as regard to harmony and rhythm.
The politician and musician alike use harmony and rhythm
each in a special way. The quest for the pre-theoretical
as normative and the meta-theoretical as teleological is
a characteristic feature of Proclus’ thinking. We would
say then that he sets the topics of his thought in the
condition of the political system of democracy, which is
characterised by the ever-widening diversity of choices,
activities and responsibilities. '

However, according to the philosopher, the difference
between pre-theoretical and meta-theoretical is not
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qualitative or related to the mission of the profession, since
they do not belong to a specific category of responsibilities
based on choices of a potentially subjective type. Their
difference is located certainly in the directions of their
activities and their missions, but they, nevertheless, aim at
the same result. In strictly philosophical terms we would
say it is the ontological and logical principle “one-many.”
In the framework of the relationship of the two terms,
the “many” expresses the inner potentials of “the one”,
which thus is not caged in a static or simple monism.
It is a question of a goal which gives meaning to each
particular action but also exercises its critical evaluations
with regard to the terms and prospects under which it
is reached. It is an objective which nourishes in worthy
terms political development and leads to its completion.
And, obviously, such a system cannot be anything else
but democratic, in which, at least according to ancient
Greek models, not the goals of particular groups or
corporations are prioritised, but those of the whole. We
would say that Proclus adopts a political system, where
the state and the citizens or the state and society develop
a reciprocal dialectical relationship.

Clarifying his distinctions, Proclus claims that
the mission of the politician is to define what kinds
of harmony and rhythm are necessary for the correct
instruction and, more generally, education of the young.
Or, more precisely, we would say that in his estimation
the aesthetic constitutes the education of a higher level,
which must be enjoyed by the young person who will
become a future active citizen of an organised city-state.
Consequently, it is not a question of cheap expediencies
which music would serve, but, as long as its particular
quality is recognised, it is judged to be able to accompany
what would be called “political fulfilment”. Proclus
recognises as main mission of a musician the specification
of the general principles which the politician lays down.!!
Therefore, the limitations are set here for the experts in
artistic questions.

Thus we could claim that the interpretative and,
we would add, evaluative criteria with which musical
products are approached are meta-artistic and meta-
aesthetic. Moreover, the neoplatonic philosopher does
not recognise the right of a musician for any professional
autonomy or limitation. Therefore, he defines his mission
as the transmission of common knowledge in the form
of listening to the politician’s program. In other words,
the politician defines the prescriptive paradigms of life,
while the musician aims to locate ways of applying
them. Moreover, Proclus proceeds to a distinction
between an authentic and inauthentic musician, applying
clearly meta-artistic criteria. He defines, therefore, as
the fundamental criterion for authenticity the question
whether the musician recognises his or her duty to
investigate which aspects of harmony and rhythm lead
to better functioning of the society.”> We would say that
music — and art generally — are enlisted in the service of
institutions which relate to public affairs and not of those
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which have an administrative character. Consequently,
music as purely professional and utilitarian occupation
lies outside of the values of Proclus, and, in this regard,
he would agree with what Aristotle claims in the Politics.
The neoplatonic philosopher would define the musician
as the supporter of political conviction, the creator of
artworks who intuitively reveals the harmony of the
political system regarding its authentic functioning
and expresses it through musical sounds. And Proclus’
agreement with Aristotle here would be complete.!®

The musician as politician
and the politician as musician

Proclus does not proceed to an evaluative hierarchy
between the politician and the musician, but sets them
in the same context of responsibilities and activities.
This equivalence confirms that he is a supporter of
the democratic constitution as a pluralistic collective
scheme. In purely political terms of everyday life, we
would say that Proclus expresses the view that local
interests must be avoided in the organisation of the city
since they undermine the collective vision. Besides, he
does not accept a political organism which is derived
from arbitrary interpretations and remains in the sphere
of references of those which have subjective motives
of inferior quality. More precisely, the politician must
undertake action with musical disposition as a basis,
to promote his mission in terms of internal harmony.
On the other hand, the musician must compose
his works animated by political conviction; his
professional prescriptions should support the social
intuition or the needs of the social body to which
it is addressed." Consequently both display united
characteristics, which function in their mission which
they have undertaken as prescriptive principles or as
deontological presuppositions. On the basis of the
above, an unmusical politician cannot recognise what is
the content of correct education. It is obvious because
such a politician will be, in the modern sense of the
term, a technocrat, who will consider his mission to be
exclusively handling the superficial and conventional
everyday matters pertinent to the financial class. That
is, he will be the statutory person who will be possessed
simply by the mentality of productivity and efficiency.'’
The only thing which would secure such a political
factor would be success in economic competition; that
is, incorporation of his city in processes which would
be clearly alien to the sensibility of cultural differences.
For Proclus, consequently, politics does not function as
a tool which regulates commercial exchanges and social
work. So, the politician does not administer a system
of needs because precisely this latter deprives the
citizens of real freedom, or at least keeps them confined
in commitments. Obviously, the servicing of needs he
will assign, like Plato, to assistants who do not have
the ability to grasp a political programme with cultural
pivots.'® Nevertheless, we should note that, if it is a
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question of independence from the pressure of needs,
the political system works remedially.

According to the neoplatonic philosopher, analogous
situations are observed also with that musician who
does not have a political ethos. In other words, it is the
situation when he has not enlarged his personal talent
with criteria of collectivity and unfolds it exclusively
as individual creativity.'” However, in the event that
both the politician and the musician have consciousness
of the mission they must fulfil, they see to it that
the citizens will be freed from violent instincts and
involuntary acts. Consequently, they appreciate that the
citizen should not react with a mechanistic impetuosity
in order to respond to political teleology. Seen in an
ethical perspective the question becomes clear that the
mission of the politician and the musician is located
in how the citizens will become virtuous. And here it
should be noted that for Proclus the ethical constitutes
the major aim of politics because in his estimation the
ethical provides metaphysical models and constitutes
one of the potentials for human communication with
the divine. It contributes to installing in human society
the constitution of God. So, through the semantic
combinations of the above, we can claim that, according
to Proclus, music contributes to the expansion of the
dialectical relationship of the human with the divine.'
The neoplatonic philosopher is moved also here most
clearly to the theoretical perspective of Plato and
Aristotle adding, of course, incidentally positions
from the general principles of his system, chiefly the
metaphysical.”” He proposes more generally an art
which will function as the creation or the experience
which is the transmission of both specialised and
universal morality.

Furthermore, the question acquires the educational
dimension. If the musician does not have political
intuition, he will uncritically employ indiscriminate
variety of musical compositions for the education of
the young, which may contribute both to illiteracy and
to ignorance of the fundamental matters which should
otherwise adorn a city. And all the above, indeed, has
to be realized in terms of reversals and revolutions with
a view always towards creation of the qualitatively
higher level.*® Only this way music prepares the man
of responsibility and the citizen who does not become a
pawn for different economic-sectional-ruling interests.

The special mission of the musician
and the politician

Proclus insists on the decisive roles of the politician
and the musician. More particularly, he claims that the
mission of one must not alter or overlap the mission
of the other. The politician is the statutory person who
deals with social activities par excellence. Because of
his mission, he must be educated in how to use correctly
rhetorical speech and how to undertake all those activities
which will transform for the better the way of life of the
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social body. So, he comes into disagreement with those
individuals who, consciously or unconsciously, form
their individuality and deny reference to that double
subjectivity which is based on orthological criteria.
The double subjectivity most clearly also extends the
metaphysical entity to the scale of historicity. These
characteristics make him a person like the philosopher
— king of the Platonic Republic.?' On the other hand, the
neoplatonic thinker points out that we could characterize
music as philosophy and as erotic creation. Its particular
aim is to set in each human activity the best harmony
which is expressed in an authentic manner. Consequently,
the artistic activity, music in particular, is set in the context
of the relationship of anthropology and metaphysics.
It reveals what a person really is and what his or her
references should be and what will extend his or her
inner intentions to proposals for creation. With music
he or she becomes a citizen also of another world; that
which surpasses immediate experience of the senses and
intellectual categorical elaborations on the data which
these provide. We discover then that even here Proclus
uses music as a potential for conversion in areas which
are characterised by the property of the absolute.?

The relation of music to theology
and philosophy

Proclus claims that music secures for man the ability
to understand the way in which the divine demiurge
constructed the physical universe as a harmonious and
cohesive whole. All the above therefore leads him to
formulate anew the assessment that music should not
offer its audience compositions which are opposed to
the authoritative political institutions. And here it should
be noted that according to neoplatonic philosophy the
political system should be a reflection of the universal
order. He also stresses that the musician has a duty to
make his task an instrument of divine chanting and
a capacity for communication of the human being
with what pertains to the category of goodness. The
latter should help musician to make his compositions
match in some way the category of the poetic, so that
they together constitute songs which will lead men to
higher spheres of existence and spirituality. Proclus’s
reversal of the relationship of philosophy to music leads
him further to more extreme findings. He claims that
the authentic philosopher is in possession of inspired
music and so succeeds in guiding those who listen to
his words into exhilarating states. From the above
relationship which he maintains he estimates that such
music should be studied by every citizen who seeks
to gain a high level of education.”®> We would say that
with this combination he is not a supporter of the view
of philosophy as an exclusively theoretical occupation
with strictly orthological characteristics. He adds
aesthetic dimension to philosophy and establishes it
as a scientific demonstration of beauty. Consequently,
his philosophic-scientific works are not limited to
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mere analysis and interpretation of the world but offer
the transformation of intellectual elaborations into
realisation of beauty. And the above have particular
significance, because Proclus is strictly systematic in
the formulation of his philosophical theories, while he
can easily be characterised as a geometer of syllogisms.
His work Xroiysimoic Osoloyikn constitutes a model
handbook on philosophy as a pure science, since he deals
in it mainly with metaphysical questions.?* On the other
hand, his work 2roiyeiwoic ook, where he defines the
laws by which the physical universe functions and his
extensive dissertation on Euclid’s mathematical theories
characterize him as an excellent scientist and these
works are clearly distinct from his philosophical texts.?
And in such a context of triumph of the rational method
and structure, the neoplatonic philosopher brings to
light a philosophy of sensitive inwardness, the human
subject with its emotional and experiential requirements.
Nevertheless, as we have already noted, Proclus is
also the spiritual child of an age that has profound
metaphysical and religious tendencies. Therefore, in the
context of all mentioned above, we would say that he
is an architect in combining whatever matters present
apparent mutual disparities. His thinking reconciles, at
least with the criteria of empirical order, the subjects in
categorisations controlled by the intellect. He reveals
internal webs for interconnections and ‘asserts’ cohesion
as crowning aim.

Conclusions

According to what we have examined, we have
reached the following evaluations:

Proclus does not simplify the relationship of special
theoretical branches and varying human provinces-
activities. Thus, for example, he undertakes to show
how ethics is not exhausted in a system of duties, but
constitutes a criterion for the manner of expression and
the orientations of the aesthetic and the political. By the
same token, the quality of human inwardness constitutes a
greater question of priority for the artist and the politician.
He adheres to an integrated or holistic epistemological
paradigm and promotes unity as a primary factor in
the formation of theories. He follows and improves the
integrated model of interpretation which Plato proposed
in his dialogue Republic for both the human soul and the
political system.?

Proclus sets up his propositions in a system of
prescriptive principles. He operates with the teleological
paradigm of collective life. In this respect it seems
reasonable to bring into the spotlight the views which
Plato formulates in his dialogue Laws. In elaborating
on the questions which are posed in the Republic the
neoplatonic philosopher also has in mind the ideas
which Plato has developed in his dialogues Statesman
and Laws.”’ Therefore, he formulates his views not only
on Republic, but on Platonic thinking as a whole. Yet,
he introduces the epoch of his own youth, which he
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distinguishes not only from the classical but also from the
late Hellenistic — early Byzantine. Proclus’ sole criterion
is the metaphysical authentication of historical becoming.
His endeavour is driven to establish the objective spirit as
a part of human conduct.

Proclus recognises the timely role which education
plays in the interior of the political system. Each
institutional person is evaluated exclusively by the
way in which he establishes factors of qualitative
transformation of the community. The musician is also
considered to be a factor in this process inasmuch he
or she converts rthythms and harmonies into political
institutions and into objective order. Besides following
Plato of the Republic, Proclus moves to some degree into
the area of political utopia.”® Nevertheless, everything
that he claims does not belong merely to a teleological
interpretation of the political system. It proposes as
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well the solutions for the in-depth confrontation of the
pathogenic problems of society.

As we mentioned in the introductory part of our
study, the positions of Proclus on music and, more
generally, on art can constitute an embankment against
the phenomenon of mass culture, which is widespread
in our age. The representatives of the Frankfurt School
discuss this phenomenon. Proclus’s position resonates
with the critique which they practise.?

The reasoning and evaluations, which we presented
in this article in a rather brief fashion, justify the need
for bringing Proclus into the discussions of music and
culture of our days. Upon careful analysis of his texts we
came to a conclusion that his thinking unites the aesthetic
and the political and they constitute the relationship of
mutual dependence. Proclus proved that one does not
exist without another.

NOTES

' On the views of Plato concerning music, see E.
Moutsopoulos, La musique dans |’ oeuvre de Platon, ed. ‘P.U.F.’,
Paris 1959.

2 See Notes on Plato’s Alkibiades A, 197.1 — 198.12: ‘We
should not admit all music into education, but as much of it as is
simple. Moreover of these musical instruments some are stabilising,
some stirring, some suitable for stability, some for movement, so
the stabilising ones are very efficacious for education, bringing
order to our disposition and checking the tumultuousness of youth
and turning the disturbed element into calmness and sobriety,
whereas the stirring ones are most suitable for inspiration’. The
references of Proclus are so detailed that we could claim that he
was also an expert in human psychological states, which, more or
less, are characterised by mobility and by the unpredictability of
manifestations. According to the neoplatonic philosopher music
should intervene prescriptively in formation of the youth and that
the aim to question will be achieved only if its combinations are
formulated in a simple and not very intricate way. And by ‘simple’
he means what exactly is pertinent to a state without the addition
of alien elements. We should note indeed that in connection with
the technical specifications and pedagogical specifications for the
flute Proclus formulates more advanced positions and is more
systematic in comparison with everything developed by Plotinus
who stays with a superficially descriptive approach’ (see Enneads,
I,4,1-9 and 1V, 4, 33, 9-11).

3 For the scientific principles which Proclus forms and uses,
see W. Beierwaltes, ‘Proklos, Grundziige seiner Metaphysik’,
Frankfurt am Main, 1979 and S. Sambursky, ‘Plato, Proclus, and
the Limitations of Science’ Journal of the History of Philosophy
3 (1965), pp. 1-11; L. Siorvanes, Proclus Neoplatonic Philosophy
and Science. ‘Edinburgh University Press’. Edinburgh 1996.

4 For the content of the comments of Proclus on the Platonic
Republic, see P. Bastid, Proclus et le crépuscule de la pensée
grecque, ed. ‘J. Vrin, Paris 1969, pp. 53 — 65. It is a concise
analysis which presents the main points of Proclus’ theses,
yet without going deeply into more general and specialised
investigative questions. At any rate, to a great extent the
investigative gap is covered by the study of Ann D. R. Sheppard,
Studies on the 5th and 6th Essays of Proclus’ Commentary on the
Republic, Vandenhoeck and Ruprecht in Gottingen 1980. It is a
dissertation which examines special topics in the comments of
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Proclus, as for example the way in which he interprets the content
of ancient Greek myths, allegories, symbols and mysteries,
mainly as they appear in the work of Homer. We should not of
course omit the contribution of the three-volume translation and
commentary on the work of Proclus by A. J. Festugiére in Vrin
publications, Paris 1970. We should note that in the framework
of the Neoplatonic School we encounter an interesting political
text, entitled The Anonymous of lamblichus. It is an extract from
lamblichus which appear as written token of the ethic of the
sophists which is identical with the political science of the age of
the Greek Enlightenment. The concepts of this ethic have as their
fixed reference point and standard the interest of the municipality
(the demos), which constitutes a higher expression of individual
interest in the conventions of the direct democracy of the city-
state. Proclus obviously also recognises the extract in question
and utilizes it in situations where he examines the relation between
the ethical and the political.

5 See Notes on Plato’s Republic, 1, 56.4 - 19. In his first book
from his work On Plato’s Theology, both from an ontological
and epistemological viewpoint, Proclus establishes a system of
metaphysical Theology, which sets out as the grounding criterion,
both of philosophy and of science, in terms of theoretical unity.
Nevertheless, in his introductory text from his work On Plato’s
Alcibiades 1 (1.1-19.12) the neoplatonic philosopher develops
the grounding terms of a special epistemology, which indeed is
completed from two central keystones: a) the ontological, what
actually exists whether empirical or hyper empirical and b) the
gnoseo-psychological, the investigator’s turning towards the
inner self, in order to gain self-knowledge and so according to the
exact control of his understanding authenticity in his theoretical
hypotheses and proposals. With the training in question he
establishes also a philosophy of the subject, and indeed with
critical trends. For the theoretical and methodological principles
in which Proclus comments on the Platonic dialogues, see
J. Festugi¢re, ‘Modes de composition de Commentaires de
Proclos’, Museum Helveticum, 6, pp. 77-100.

¢ See Notes on Plato’s Republic, 1, 57.29 — 59.2. Proclus,
in his work Commentaries on Platos’s Timaeus (Eig tov Tipotov
[Miétovog) presents the universe as a cosmic harmony, which
functions as a musical composition. He renovates the model of
the Pythagoreans with the intervention of course, of Plato and of
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certain recent tendencies of the Academy, with multiple analyses.
So, as the universe functions, by analogy or in a similar way a
musical composition is devised and drawn up. Consequently, the
musician, as regards the general principles which he follows, does
not differ from the physiologist, the investigator of the cosmic
universe.

7 On the positions of Proclus concerning linking between
ethics and gnoseology see Commentaries on Plato’s Alcibiades |
[Eig tov [MAdtwvog Ilpdtov Arkipradnv], 174-186, where the
purification constitutes both ethical and gnoseological aim and
leads to what we would define as ethical rationalism.

8 See Notes on Plato’s Republic, 1, 54 ff, 11, 100.10. For a
systematic presentation of the work in question, see P. Bastid,
Proclus et le crépuscule de la pensée grecque, pp. 53 — 65.
Here it should be noted further that in his work Notes on Plato's
Alcibiades, although Proclus elaborates questions about ethics,
pedagogy and dialectics, he establishes on the basis of their
principles a composite political system. His basic keystone is
to determine the personal and political qualifications which the
city counselor must have. Alcibiades claimed to understand this
position and provoked the critical interest of Socrates concerning
to what extent he was in a position to respond to such a mission,
which must not be influenced by the vacillation of feelings or
the subjectivity of expediencies. Socrates indeed is presented as
mistaking politics for the capitalization of poetic human activities,
which, in his estimation, will be inspired, of course, by divine
archetypes.

? See Notes on Plato’s Republic, 1, 54. 8 — 9 ‘to befit the
politician what to say both about harmonies and rhythms, but not
as for the musician’. For the meaning of harmony in Proclus, see
E. Moutsopoulos, La philosophie de la musique dans le systéme
de Proclus, ed. ‘Académie d’ Athénes’, Atheénes 2004, pp. 201
— 245, where he understands, beyond an exhaustive description of
the question, also his interpretative approach.

1°On this topic Proclus sets out his view in the first three
units of the first book of his Comments on the Republic, where
he deals systematically with the ethical and political virtue of
justice. It would indeed constitute an interesting investigative
task to examine the extent to which the neoplatonic philosopher
here reinstates the more general grounds of Plato’s Laws about
relationship between the politician and the city, or the society and
the state.

'See Notes on Plato’s Republic, 1, 54. 9 — 14: “The task of
the politician is to determine what kind of harmonies there should
be for the correct training of the young and of those stretching
education, in order to express accurately all the differences
between them which stir the diligence of the soul, slacken the
desire for pleasure, and measure the stirrings of them both’. What
is especially interesting in this section is that with the term ‘soul’
there arises talk about all the elements of human inwardness
and so Proclus stays along the lines of Plato, who describes a
multi-level and multi-powerful psychology in relation always to
particular political conditions. For the meaning of ‘soul’ in the
work of Proclus, see J. Trouillard, L’ Un et I” &me selon Proclus,
ed. ‘Les Belles Lettres’, Paris 1972.

12 See Notes on Plato’s Republic, 1, 54. 14 -16: ‘For if he
is really a musician, he must consider who are useful to the
commonwealths’. See Anne D. R. Sheppard, Studies on the 5th
and 6th Essays of Proclus’ Commentary on the Republic, pp. 105,
115 — 116, where characteristically we read: ‘The 4th problem
(54.3 — 56.19) provides us with yet another example of Proclus’
concern to answer earlier attacks on Plato. This time the attack
in question was originally made not by Aristotle but by his pupil,
Aristoxenus. The 4th problem is a rather factitious one. It seems
hardly worth raising the question why Socrates says he knows
nothing about musical modes and then he claims knowledge
about rhythm derived from Damon. Proclus resolves this apparent
contradiction by explaining that Socrates does have the general
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knowledge of music suitable to a statesman; what he lacks,
and has no need of, is the detailed technical knowledge of the
povotkds [musician]...

3 He develops the views of Aristotle on music mainly in
Book 8 of his work Politics, where apart from other matters,
he presents also his positions on the incorporation of various
musical compositions into the educational system. It should be
noted indeed that the introductory part of the seventh paragraph is
dedicated to subjects of harmonies and rhythms. See the analytical
comments of J. Aubonet in the critical edition of the Politics of
Aristotle from the editions ‘Les Belles Lettres,” Paris 1996, Third
Volume, Second Part, pp. 176-205.

4'See Notes on Plato’s Republic, 1, 54. 16 — 18: ‘Therefore
those are right who say that neither should the politician be
uncultured nor the musician unpolitical.” See E. Moutsopoulos,
La philosophie de la musique dans le systeme de Proclus, pp.
125 - 126.

15 See Notes on Plato’s Republic, 1, 54. 18 — 20: ‘For the
uncultured person will not know that a certain harmony contributes
to education because of his ignorance of music’. And here Proclus
is of the opinion that the occupation with music is not a product
merely of artistic talent but also of broader cognitive training.

16 Plato in the fifth, sixth and seventh book of the Republic
deals with the classes which will constitute the state which he
proposes and the responsibilities which each one of them should
undertake. It should be noted that the class hierarchy which he
proposes has no connection with economical but only with
qualitative criteria. Indeed characteristically we point out that in
section 399e-401c¢ he sets out the terms for rejection of music of a
gross character. See characteristically, J. Annas, An Introduction
to Plato’s Republic, Oxford, 1981.

17 See Notes on Plato’s Republic, 1, 54. 20 — 22: ‘But the
unpolitical person equally will embrace all that tend towards
ignorance and all that contribute to education’. Proclus develops
his theory of education in his work Notes on Plato’s Alcibiades
I. In education generally he does not characteristically add a
connection between habits and society’s stereotypes but freedom
from its pressures, so that its conveyors suggest in a critical way
another type of social organisation. Such an education functions
as a repudiation of the negative, so as to reinstate or realise what
is authentic. It should be noted that from the work of Plotinus the
educational dimension of music is almost completely absent

¥ Here we should note that a person’s relationship with
God constitutes the question which occupies a central position
in the system of Proclus. We refer to the second book from his
work On Plato’s Theology where there is a discourse both about
the ways of mystical conversion of the human soul towards the
various levels of divine reality, that is to say about a mystagogy.
For the relation between ethics and politics with metaphysics and
theology in the work of Proclus, see M. Abbate ‘Metaphysics
and Theology as methodological and conceptual paradigms in
Proclus’ ethico-political Theory’, Proclos Methode, Seelenlehre,
Metaphysik [Proclus Method, Doctrine of the Soul, Metaphysic]
(ed. M. Perkams — P. M. Piccione), ‘Brill’, Leiden-Berlin 2006,
pp. 186-120.

19 Plato in all his writings connects ethics with politics and
lends to this connection sometimes a metaphysical foundation
and sometimes a metaphysical orientation (see characteristically,
the dialogues Euthyphro, Phaedo, Phaedrus, and Laws. See
T. Irwin, Plato’s Moral Theory, New York 1977). Aristotle
remains within a wordly framework of the question (see
characteristically, the first four books of his work The
Nicomachean Ethics. See A. J. P. Kenny, The Aristotelian Ethics,
Oxford 1978). Proclus in all his references sets them, in a way
we would call mandatory, under the control of the metaphysical
archetypes (see characteristically, his comments on the Platonic
dialogue Alcibiades 1. See 1. J. Rosan, The Philosophy of Proclus,
New York 1949, pp. 193-217).
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20 See Notes on Plato’s Republic, 1, 55. 14 — 25 : ‘Concerning
harmonies the politician will stick to the choice of types, but
the refinement of the distinctions within them he entrusts to the
musician. For this reason, Socrates says he does not know about
harmonies, neither which were for lamentation nor which for
parties, but distinguishes them only in so far as that the educator
has to look to that harmony which would make the student in
all activities, circumstances and misfortunes disciplined, under
compulsion and constraint courageous and not bereft of nerve,
and in favourable and voluntary situations temperate and not
getting careless in the face of success’. For the ethical philosophy
of Proclus, see also Proclus et le crépuscule de la pensée grecque
[Proclus and the twilight of Greek thought], pp. 398-413.

2l Plato develops his positions on the philosopher-king
mainly in the sixth and seventh books of the Republic where
typically he characterises him in the following words: ‘Is there
any fault, then, that you can find with a pursuit which a man could
not properly practise unless he were by nature of good memory,
quick apprehension, magnificent, gracious, friendly and akin to
truth, justice, bravery and sobriety?’ (487a), translation by Paul
Shorey, Harvard University Press, London.

22 See Notes on Plato’s Republic, 1, 57 — 16 — 25: ‘Therefore
in the philosopher’s writings it is both inspired music, primarily
if it is deep (for the philosopher being inspired has escaped the
notice of many), and the benefits of educational music in a greater
degree and always simply, looking to which we consider music to
be worthy of study to everyone. And the first among musicians is
he who, as is said, of the true philosopher, is lacking in none of
the benefits of music. And he calls also the music possessed by
the Muses another method of stirring and moving souls towards
inspired poetry’. See Phaedrus 244a-249d.

% See Notes on Plato’s Republic, 1, 54. 22 — 27. ‘Yet he
demonstrates that the soul of the proclaimed music sympathises
with the good, but contends with the bad. Therefore keeping what
is proper for the politician Socrates, inasmuch as he is creator
of a constitution, transfers the distinguishing of harmonies
to others, marking out only those types of harmony tending
towards education’. E. Moutsopoulos notes on the subject: ‘Ce
que le politique doit nécessairement savoir pour se comporter
conformément 4 la régle, lui qui est un véritable créateur, c’est
I’idée de la structure harmonique qui incitera les détenteurs du
pouvoir a légiférer sur I’éducation. La moudeio. musicale est une
garantie contre toute déviation morale. A cette fin, elle utilise
la parole destinée 4 exprimer, moyennant le chant, 1’¢loge des
divinités et a rapprocher les gens de bien’ (La philosophie de la
musique dans le systeme de Proclus, p. 83).
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24 For the review of the work Elements of Theology, see E.R.
Dodds, Proclus, The Elements of Theology, Oxford 19632 . Also
S. Breton, ‘Le théoréme de I’ Un dans les Eléments de Théologie
de Proclus’, Revue des Sciences Philosophiques et Théologiques,
58 (1974), pp. 561-583. Also it can easily be characterized as a
treatise on metaphysics structured in a geometrical manner such
as guarantees terms of firmly established substantiation.

» For the mathematical theories of Proclus, see Annick
Charles — Saget, L’ Architecture du Mathématique et Philosophie
chez Plotin et Proclus, ‘Les Belles Lettres’, Paris 1982. Among
the advantages of the said study is that within the presentation
of the work of Plotinus and Proclus is set forth the more general
spirit which governs the late Hellenistic period and the investigate
interests to which the same leads.

26 The analyses of Plato which can frame the more general
aims of our study are those which are included in the ninth book
of the Republic. There are presented the regime of tyranny and
the tyrant as the antithesis of the suzerainty of the desired part
of the soul over the high-spirited and the rational. It is a question
of the opposite situation to the voluptuary of note 11 and has
extreme repercussions for the harmonious functioning of the
political system and for the ethical values which it should serve.
Therefore the ninth book describes a counter-model, insofar as it
projects a state situation which is completely alien to the rhythm
and harmony of the authentic constitution.

27 Proclus elaborates questions of the Platonic Laws
throughout the entire length of his work On Plato’s Theology. But
also in his comments on the Republic his references are frequent.
See characteristically 1. 185.8-186.21, 186.23-187.23, 190.3-25.
We could particularly claim that at several points in his comments
he undertakes to present the political philosophy of Plato as a
unity and not a part of his development. Or, in other terms, he
treats the development as a dynamic unfolding of an initial unity
which exists in the consciousness of its creator from the moment
he conceives it as theoretical analysis and prescriptive proposal
through the way in which he himself has brought into interrelation
his intellectual personality with external reality in a context as
much historical as metahistorical.

28 For the concept if utopia in Plato see M. Burnyeat, ‘Utopia
and fantasy: the practicability of Plato’s ideally just city’, in
Hopkins & A. Savile (eds.), Psychoanalysis, Mind and Art:
Perspectives on Richard Wollheim, Oxford 1992, pp. 175-178.

29 See H. Marcuse, “Remarks on a Redefinition of Culture,”
in Daedalus. Journal of the American Academy of Arts and
Sciences, Vol. 94, no. 1. 1965. Max Horkheimer, “Art and Mass
Culture,” in SPSS, Vol. 8, no. 3, 1938.
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KAGHI" XPHXTOX TEPEZHX KAI AP.
I'EQPI'TA MAPK'EA

OWEIX THX XXEXHX THX MOYZXIKHX ME THN IIOAITIKH
LTON ITPOKAO

Eloaywyika

Avapeoa ot Oépata mov o TlpdkAog éxet
eurvevoBet and tov IMAdtwva elvat kat avto
mov avadégetar otV Movowr| kat BéBaix oto
evpvTeQo meQl aoOnTkrg CMTUA, TO Oomoio 1
O, e KaAALTEXVIKO €100G, ELOAYEL 1) QKO Kat
ouvvOétel péow TV ToiAwy poodpav et []
Qotéoo, 0 veomAatwvikog GAGooPoc ETLUEVEL
meQLoooTEQO amo tov ITAdtwva oto va toviCet ta
TOLOTIKA XAQAKTNOLOTIKA TG Movoknc ko tnv
dLVATOTITA TNG VA LETAUOQPVEL ETILTA BEATiw TNV
avOQWTIVI] E0WTEQKOTNTA. O LITIOQOVOALE AVETO
V& LTTOOTNELEOVUE OTL TNV AVATIUA OTNV KA{HaKA
TV allwv, T000 WS TEOG TO TEQLEXOUEVO TNG 000
KOl G OGS TA ATOTEAEoUATA TIOL eTUPEQEL TNV
OUYKQOTNON TG avOQWmMIVIG  TIROOWTUKOTNTAG
KQAL Tt OO TQOOTITIKG OdTYOUV TO OUVOAO TV
ETUTTEDWV TNG OTNV OLVEKTIKN KALOAOTEAT) Ttrgovoia
tovg. 'Hon ota ox0A L Tov 0tov MAATVIKO dtiAoyo
AAkiPadng A’ éxer emmpetvel Wuitepa otV
A YWYKT) onpaoia g Movokrg kat 0Tto Towk
amo TA HOLOKA OQyava v avadeucvvouy. Kot
HAALOTA OXLHOVOV HLE TV avadOQA O€ YEVIKEC XQX EG
oA kat oe e€educevpéves mEoPoAEg, dNAadT| we
TQOC TNV NAKia, To GUAO, TNV dEACTNOLOTNTA KoL
TV KOWWVIKI] KATAOTAOT] TwV avOQwmwy mov
HETEXOLV OTIG XN TIKES TTQOPOAEC TNG. AViyVeVeL, pe
AAAOLG AGYOULC, TNV WDKK LOODWTLKT), LLE TNV EVQEL
onuaocia Tov 6ov, aflor TOL UTIOQEL Var TTEOKVEL
QO TNV XONOT) VOGS 0QYAVOL KAL ATtO TNV oVUVOEOT)
evog Mxov. ' mapadery pa, avaAVeL TNV KATAOKELT)
TOU ALAOD KAT AQXAG HE OQOUG TEXVIKNG WG TTOOC
TV EMIWKTEX ATIO TOVG ONELOVEYOVE KoL TOUG
XONOTEG TOL HOVOLKT|] OTOXEVOT] Kot akOA0VOwGS Tov
afoAoyel wg TEOS TNV MAdAYWYIKT] Agttovgyia-
dLelodLOT TOL HE PAOT TOLG T|XOUG TIOL EKTTEUTIEL
Ze OAa T HOLOKA OQyavar dNAadN avoryvwollet 1
ATIODIDELDLVATOTITES TIOL LTTEQPALVOLV Tx ETTUTTED
s PuXAYWYoG KALTng oK EDAOTG KALTO OUVOEEL,
e OeTued 1] AQVNTUO TTEOOTHO, UE DOUES OKEYTG, HLE
Buopata, pe NOwovs kavoveg kat pe eTAoYEG Blov.?
'Hon eloaywykd mavtws mMOETIEL VOt OTILEWWTOVE
o1t o I'lpdkAog oxeddV 010 TUVOAD TWV AVAAVTEDV

ToU eTAEyeL Vo ePAQUOCEL EVa OALOTLKO EQEVVITLKO
KQL EQUIVEVTIKO HOVTEAO. LUYKEKQULEVA, ETILXEIQEL
He kaOe om0 Vo deleL dtLot eTupéQoug Oewpntucot
KAGDOL, XA TS OIXITEQOTNTES TOVG, elvatl ePuetd
va vtaxBovv ot ©eg agxéc okéymge. I'loawtd
AKQBG KoL TO €Q0Y0 TOL UTOQREL V& XaxQakTnELoOel
AVETA (WG OLOTNUATIKO, TOVAXXLOTOV avapoQKa
He Tig TEoOEoelc ToL 0 dLog avadapBavet vor péget
oe mégac. O PpAdoodoc paAloTa eTtAéyel aQ)Eg
OV €XOUV OaPEG UETAPUOIKO TIEQLEXOHEVO, [LE
YEVIKOTEQO OKOTO VA UTOQOUV v edpagpocdodv
e edpatlo TEOTO 0€ oLdNTIoTE BEWENTIKT) AVAALOT),
Xwolc va vdplotaviat kaplor aAdoiwon amd Ty
omowx  TEQUTTWOAoYia?  Avetax  Aowmov  Oa
UTT0QOVOaE Vau LTTOOTNELEOVHE OTL OTO €QY0 TOL
OLAKLVEITAL KATAQXAS Mt YEVIKT] ETUOTNHOAOYIA,
1 YV@on g onolag wo a priori vTteQBATOAOYIKIG
elval  amaQAUTNTI, TIQOKEWEVOL Vo TUXEL TNG
déovoag emefegyaoiag évag eTUEQOVS KAXDOG.
ITo ovykekoéva, o TTpdkAog moarypateveTal
ta Cnmpata TEQL LOVOKNG [ évary OALOTLKO TQOTIO,
OnAadr pe moooeyyloelg mov dev elvat HOVOV
aVOTNOA& KAAALITEXVIKES, KLOIWS Ot OXOALX TOL
otov TAatwvikd dkAoyo TloAwteia. TTodketton
Yx pia eKTeV) moayHateix Tov, otV omolo dev
ETILXELQEL LOVO VOt EQUIVEVTEL TNV TIOALTIKY] OKEYM
TOU OQLTI) TNES AKAONUIAS AAAK KAL Vo TNV EVTAEEL
—EUHEOWG KaL OXL TIAVTOTE QNTA KATA KVELO Adyo-
0TS VEEG OLVONKEG TIOL HETA TNV TAQOOO OKTW
ALOVWV EXOLV IAHOOPwWOEL, TOoO ATO TIG eV eEEALEEL
KOWVWVIKO-TIOALTIKEG  DOAOTNQLOTNTEG-0L DEVTEQEG,
OTUEWWTEOV, LLE XQVITIKO TTROOT|HO- OO0 KL ATIO TNV
wolpavon Twv Oewenticwv avalntioewy. Le kaOe
TEEQLTITWOT MAVTWGS, 0 OTOXOG TOL Elval va del&el Ot
Ol MAATWVIKEG TIQOTATELS TEQL OLYKQOTNOTG TOU
TOALTUOU BlOV TMAQAUEVOUV HOVIHWS  ETIKALQES
KQL UE ECWTEQUKOVS OQOVG AVAVEWOTG KAL YOVIUNG
ngooagpoyns. To evivmwolakd paAwota  etvoan
ot o [IpdkAog ovvtaooel To €0y0 TOL AVTO O€ Mot
ETIOXT] KATA TNV OTtolx 1) EAgVOEQN KOtL ONHLOKQATIKT)
ToAwten) okén éxetoxedov teOel oto eQLOwOLO Kot
1 TAQAYWYN EQELVITIKWYV KEHEVWY OTOUG TOUELS
g MoALTIKNC emoTiung, Bewoiag kat prtroooding

* For the reason of economy of space, the editors offer the endnotes only in English language. When reading in Greek, please, refer
to the endnotes at the end of the English translation. The number of endnotes for Greek text is different from the number of endnotes for
the English translation. Since both were provided by the authors, the editor had to retain their original distribution..
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€xeLoxedOV ekndevIoDel, mooadPvwe ek TOL OTLdEV
EXELAVTIKELUEVO YLt APEOT) KOt ETTIKOUQT AVAPOQA.
O  veomAatwvikds  PNOTOPOS  TOWTOTUTIEL
TOVAGXLOTOV WG TIQOG TIG OLVOTKES TG ETTOXT|C TOU,
KALKATOQOWVELVA DA TUTIWO EL LIt CLOTNUATLKT), KA
o€ mAelota onuela dnuokpatkn kat GprAeAevOegn),
mEdTAOT TEQL 0QYAVWONGS TOL TOALTkoL [Bilov.*
‘Exovtac wg Baon wotdéoo kat TNy TOAITOTIKN
ATUOTDAQO KAL TIG EQUINVEVTIKES WOEEC-TIQOTAOELS
TG ETMOXING TOL OLVOEEL T TOALTKA CnTpaTa
pe Oeodoywcés memolOnoels kat  Ogonokevtiea
AaTEELTIKA OTOoLK el KAOWGS KAt EVIOTE e TOV TQOTO
Agrtovpyiag g Ppuvomng, Vv omola ekAapPavet
KQAL (0G KAVOVIOTIKO TIROTUTIO YIX TNV OUYKQOTNOT)
twv OeopkV  dPPovAevoewV-HOQPOTTOM|TEWV.
Kot emedr) akofpcc oe mAeioteg Opnokevtikéc
ekdNACOES 1) HovOLkT) amotedel Paockd péoco
£kdoaom TS AaTEEIAS, TO TLYKEKQUUEVO DEDOUEVO
elval JEOMEVTIKO KL OULVIOTA €vav ETUTAEOV
AOYO yix v aoXoAnOel pe To TEQLEXOUEVO TG,
TO00 AVAAVTIKA OO0 KAL LE TNV TIQOOTITIKT| TNG
OLOTNHATIKNG OEQNONG TV OTOLXEWV TIOL TNV
ovvOétouv. Zuvomtikg, ot Oéoelc tov [TpdkAov mepl
HOLOLKT)S ot oXOAW tov otnv TloAwtela etvat ot
akoOAovOec:

o) H povowr| ovvdéetatkat moémetva ovvdéetat
LE O, TL TTIOLOTIKA AVTEQO €XELT) avOQW TV VTIAXQEN
KQLLE TLG ONLLOVQY LK€ duVATOTNTES KAL EKONAWOELS
™mG. Aev etval HOVoV i KaAALTEXVIKT) dnHovQyio
oUTe eEAVTAELTAL TO TIEQLEXOUEVO TNG ATIOKAELOTIKA
oe ooOnNukés amoTnoels, aAA&  OLUYXQOVWS
EUTIVEEL TOOG VEEC TOOPOAEG TNG OULVEDNOTS Y
Oetikr) dIAHOODWOT 1] YIX €VEQYOTOINOT TwWV
acaPV  aQXIKA EOWTEQIKAV TACEWV TNG. Me
aAAoug 0povg, amoteAel Tyn) Y TNV 000wot TG
avOQWTIVIG TOOCWTIKOTNTAG KAL Yt TNV NOn
oAokArpwor| . Edc xoetaletat vor OnHEIOOVLE
OTL 1 OLVOEON TNC HOVOIKING HE  YEVIKOTEQN
avOowmoAoywa CnTripata TaQakoAovOel, Omwe
£xovpe NON ELl0aYWYIKA avadEéQel, TNV OewQn Tk
amoneatov [TpdkAov va evtaooeLoto Do TAaioo
eEedceVpévoug KAGDOUS PLAOTOPIKTS €Qevvag.
Hmpo0eom tov eivatvaovvta&etéva eviaio-1 akoun
Kkat KaBoAuo- BewnTikd oxfua e CLOTNHATIKO
T00m0, T0 omoio Oa ¢PwrtiCet kat Oa eQuUNVELEL
HE KOwd KQuTrowr kKAOe ETUHEQOVG EQELVITIKN
doaotnowtta. BefPaiwg pe tg efedwkevoelc-
EPAQUOYEG OV elval KATA TEQITITWOT] AVAYKALES
(WG EK TWV WIXITEQWV AVTIKELHEVWV AVAPOQAS 1) TWV
TEOOTTIKWY Hogdoroinons. PoovtiCet Aomov va
el TOUG BEOVE UG —KATA TIEQLOXT] EQEVVITIKOV
VO €QOVTOG- EWIKTS ETOTNHOAOYIAS TTOL dev O
«amoyaAaktiCetar and TV YeVIKT) aAAd kat dev
Oa otepeitat g avtodpoodpwong tme. ‘Etot, Oa
Aéyape o0t kaOe OewENTKOS KAADOG TOV, ATO TV
Hio TAELOA, €XEL L AVTOVOLLT E0WTEQLKT] DO KL,
amod Vv dAAn, meoodogiletal and éva ovOTNHA
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KkaBoAKO, To 0mOI0 WG TETOLO TOV LTTEQPALVEL KoL
TOL MEOOGMEQEL ELEVTEQR VONjHATa AT’ doA O DG
katéxet.” Ot eMOUEVES HAALOTA TOELS TIAQATIONOELS
HAC amoTeAOVV TUTIKES EPAQUOYES TWV AVWTEQW.

B) H povowr) agpovia avtavakAad, oe eminedo
KAAALTEXVIKWV  0QAOTNOIOTTWY, T OVIOAOYIKA
agxétona kat TV vopoOetkr] evtalla  TOL
ovunavtoc. Méow twv ovvOéoewv g éoxeTat o
AvOowTog 0€ emKOVVIA He O,TL TOV LTtepPaivel
KAL OKOpTN He O,TL aVNKEL OTNV TEQLOXI] TOL
pvotnelov. Kabilotatal étot moAltng evog kOoHoL
oL dev UTOKEltaL o€ aAdayéc 1 oe efeAlelg
TOEXOLOAC  EUTEIKNG  LPNG, aAAG  KaTéxel
avBevtkn teAedmta. Emopuévag, 11 povowr] dev
eEavtAel TV anooToAn g o€ pia TTIEOOOLOQIoLLN
apeoa aoONTkr) ovte 0 évav AmAOKO AKOLOTIKO
NOOVIOUO OLVOEOUEVOV HE TNV kabnueovotnta
KaL v evdokooukoTnTa. IToAA® naAAov dev €xet
EVTEAT] XOQAKTNOWOTIKA KAl DV ouvupalveTat e
EUTIOQUKOVG KoL XLdALOUG OUKOVOUKOUG OTOXOUG,
HE amoTtéAeopa va Uy €xouv ta epaAtior va
ElVaIL TOOOTIKA KAl WPEALLLOTUCR TOL KQLTIOLX HLE T
omola avtieleviws 0o aloAoynOels

v) H povowr dev Aetrtovgyel wg pior amAn
pipnon g eEwTeQng TRAYHATIKOTTAS OUTE
Hovov we adoopr] yur evlovoaouo. Etval myn
Yt AUTOYVWOIX KOl Yl QUTOTQAYUATWOT] TOUL
aKQOATH, Yot Hiax YOVIUN €K HEQOUS TOL AVATOi
TWV TROOWTIKWY WIOTHTWYV TOL Kot oUVOeOT) TOug
) AVAKATAOKELT] TOUG, YIX OAO KAL DLEVQUVOLLEVES
avaotoxaotikéc koloewc. Odnyet tov avOowmno
OTO V& ATIOKTHOEL AVAVEOVHEVT] OLUUTIEQLPOQA KL
EVEAIKTI] TQOOWTIKOTNTA TETOWXG TAENG, WOTE V&
Yivet évag avOevTiog 0ToXAoTHS, TO0O0 AVA(OQIKA
LLE EUTTELQUKA OO0 KL He petaduotkd Cnmuata.’

0) H povouy amoteAel OepeAcddn magdyovta
YIX TNV TOTIKY] OLYKQOTNOT] TOU TOALTIKOU
ovomuatoc. To ameykAwpilet amd 1o va
dxxeplletat povov ta kabnueowa nmuata -
VA PNV T AVTLLETTHCEL e GQOVG LG TUUBATIKTG
OTQATIYIKNG TEQL AMOTEAETUATIKOTITAG- KAL TOV
mEOO(pEQeL  MQOUTOOETEIS YIx TNV  TOALTIOTIKT)
HETAHOODwOoTN Tov. Oa Aéyape OTL aviKeL 0TOUG
TIOLEAYOVTEG TIOL CUVOETOLV TO TIVELUA TNG TIOANG
KQL TNV 0dnyoLuV 0To va LTeQRel T ovpPatika
OXNHATO ATIOKAEIOTIKA TNG OLXXEIQLOTG KoL OTO
va dlekducel v petamnonon emi ta PeAti Twv
KOWVIK@OV Cnmnuatov. Yo v évvolx auty),
Toododotel TOV avOQWMIVO OTOXAOHO OTO VA
dlaxpopdwoet Oéoelg mepl mMoALTIKTS PLAcodiag kot
V& KATavoroet Toug Pabvtegoug 0KoToUg Tov €xeL
1) TEémeL v €xeL TO TOALTIKO ovoTNHaL? Aertovoyel,
ETOMEVWG, KQUTIKA, OVAAUTIKA KoL KAVOVIOTUCA Kot
A KL £DC) LVTTEQBATOAOYIKA.

Yy evovvomt peAétn mouv akoAovOel, Oa
nagovolotel  plor  e€edkevpévn  Oewpnon  Twv
aVTEQW Ao opLopéva oxoAlx tov IlpokAov otnv
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mAatwvien ToAwteia. TTodkettat yir v Oepatikn)
evotta oty omola o PprAdoodog efetdlel TV
OX£€0T) TOL HOLOIKOV CUVOETH HLE TOV TTOALTIKO WG TOV
avaTeQo BeoUKO TapAyovta g TOANG. Eloarywyka
Oa onuewdoovE OTL pe TNV OX£€0T TIOL TIEORAAAEL
o IlookAog ameykAwPICEL KAl TOV HOVOKO KAL TOV
TOALTIKO amd Hovoonuavteg Oewpnoels ko Gpéget
OTO TQOOKNVIO EKELVEG TIC ETUKOWWVIAKES KO
DLAAEKTUCEG DUVATOTNTES TOUG TG OTTOLEG LTTOOTNQICEL
OTL TQETEL [E PAOT) TNV AQHODIOTITA TOUG VA EXOLV.
LT0 ONUEID AUTO TIAVTWS TIQETIEL VA TILQOUTIQT)OOVLE
otL 1 B€on MOV KATEXEL 1] HOLOKT 0TO PLAOCOPIKO
ovotua tov TlpdrAov éxel anaoyoAnoet eAaytota
Toug egevvnTéc. H etipunor] pag etvan ot o tétow
ETUOTNHOVIKY]  EVaoXOANoT elval avaykaia, OxL
HOVOV VX AGYOUG LOTOQIKOUGS AAAG Kot ETTELDT) UTTOQEL
V&t TQOOPEQEL KOLTHOLX AVTLHETWTUONG TtxBoyeveov
TMEOPANUATWV TG  OUYXQOVNG  €TOXIS, OTWS
elval yr maQAaderypot 10 PAVOREVO TG Halkig
KOLATOUQAG, e TOOTIOl0 £XOUV aoXoAnOeliaitegaot
EKTIQOOWTIOL TNG LX0ANG ¢ Poarvkdovotng, kabag
KAL TG AmoTuXiag Y OLYKQOTNOT] «UEYAAWV»
adnynoewv oVUPLVA e TOIC ETUOT)HAVOELS TOV .
Fr. Lyotar. @ewgovpe 0Tt oL amOpels TeQl HOVOIKTS
OV VEOTAATWVIKOU PLA0COdPOoL elvat amaQaitnto
HE OLOTNHATIKO TIAE0V TEOTIO V& evtaxbovv otov
opllovta g €égevvacg, Y pliot TtegaTéow OewonTuc
evioxvorn tov kAGdov e moAwtiric prAocodiag
Kat OXt HOVOV yix AGyoug Tov €Xouv OX£0T) LE TO
g eEeAlooetan 1 dpdRPwon  Twv Wewv Héoa
0T0 10ToQkO ovvexéc. EEaAAou, o yevikotegog
TQOTIOG HE TOV OTIOI0 OLVTAOOEL T KEUEVA TOL O
OXOAG&QXNG DV UTIOROVV Vot eEavTANO0VV HoVo otV
niegloxn) ¢ lotopiag e Procodiac. Onwe Oa
OLATUOTWOOVE, OL OETEIG-TIQOTATELS TOL 1] 0O1YOUV
TV MOALTKT) PrtAocoplon 0’ Evor LETA-TIOALTIKO KQLTIKO
mAaiowo 1) TG TEOohEQOVY TIEOVTIODETELS VI Ml
dLeQELVNOT) KAt DLEVELVOT] TWV 0QLLOVTWYV TG, OTNV
ETAVOAXUPAVOLLEVTOVYKQOTNOT VEWVKOTUWY, TNV
TIQOYHATWOT) UG AVEEAVTANTIG VEWTEQUKOTITAG, 1
omoiat OUwS Oat €xeL 0 HOVIUT KAIUAKO OTQAUUEVT)
TV OTITIKT] TNG KAl OTOUG AQXETUTIOVS OQOUS TNG.
Ba ouvviotd dnNAadT pia vewteQueoT)Tax TOL Ot
00(LETAL (WG 1) OAO KL TTEQAUTEQW KATAVONOT) TOL 101
UTIAQXOVTOG, UTIO TNV TIQOOTITIKT] €VOG TEAIKOV ALTIOU
miov O tawtiCetan e tig amagyés. Ko Befaiwg etvat
oadéc 0T oL avwtépw Béoeg Oa Pwtioovv Kat TIC
YeVIKOTEQEC AMOYPEIS TOL TEQL NG AOONTIKNG, WG
OoLOTNUATUCOV PIAOTOPUOD KAGDOL Kot OXL ATAWG
(WG LTIOKEUEVIKTG Oeionong Tov waiov. (¢ Tteog TV
tedevtala kLElws TapapeTo, o Ev. Moutsopoulos
eEedwoe v PrtAddoén peAétn tov La philosophie de
la musique dans le systeme de Proclus. ITookettat yix
ULt DUTEQWS CLOTNHATIKT] TIOAYHATEIR, 1 OTtolx
Héoa amd TNV €EQVTANTIKT] XOTNOT) TWV TIQOKAELWV
£daPlwv avadevOELTNV IiTEQN O€0m TTOL KATEXEL
1 HOUVOIKI), WG TEXVT KAl WG OQYava, 0To TAALOL0
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TOU PLAOCOPIKOV TUOTHHATOS TOU VEOTAXRTWVIKOU
dLAooodov. T meoPaAAeLwg pau empégoug Bewplo
OULVOEDEHEVT] AQONKTA HLE TO CUVOAO TOU VTTOAOLTIOU
£Q0Y0VL TOL OXOAGQXT).

H agpovia xkat ot guOpol wg ototxeix Tov
HOLOKOU KOt TOL TTOALTIKOU.

AvaAvovtag o TIookAog tar kaAATexvika kat
awdntua Inmuata ov Oétet o IAdtwv otov
duaAoyd touv IloAwtelar, moooeyyilel kat T Ooa
avapéovtal Ot aQUOVIES KAl 0Tovg QUOUOUG.
IMooxkertat, O Aéyape, yior d00 amod T KLELOTEQX
oTtolXel piag Hovotknc ovvOeong, 1 ToOTNTA
TV OTIOlWV TIQOOOLOQRILEL TNV EOKT] KAAALITEX VKT
Kal kat emékTaon aoOnTkn| epPédeia g, tdéoo
WS TEOG TNV KaBeavtoTNTd TS 000 KAL WG TQOS
TG ETUOQACELS OTOVG ATIODEKTEG TNG. ATOTEAOUV
ONAdN) T XAQAKTIQLOTIKA EKELVA LLE TAL OTTOIX 1) EV
AOYw 0UVOEOT) KATAYQADELKATAQXAGC LE VAV OLOVEL
avTOAVAdOQIKO TEOTIO TNV IIALTEQOTNTA TNG —ATIO
KOwoU Pefatlg He TO OUVOAO TWV KAAALTEXVIKWV
TEOLOVTWV- EVAVTLTWY VTTOAOITIWV OO TNQOLOTITWY
Tov avOowmivov mvevpatoc. To evdadégov wotdco
etva 0t 0 PrAdoodog dev tar EooeyyILeL LTIO Eva
mEIOHA HovooTjpavTa Hovotko. Exktiua ot ko tax
dVo amoteAovV avtikelpeva evOLPEQOVTOS TOOO
TOU TMOALTIKOU WG OETHIKOV TTQOOWTOL 000 KAt TOU
HovotkoL wg kaAAtéxvn. Ta evtaooet dnAadn o
éva evEUTEQO TAOO kAL €Tol ameAevOeQvel To
TLEQLEXOHLEVO TOLC ATIO TNV TUTTKT] OLVETIELX TOUG O€
U KAULHOVOAQUODOTTAT) ATTOOTOAT. AvakaAUTTteL,
HE AAAOUG OQOUG, TG HETA-T] EEw-KAAALTEXVIKES T
TG peTa-1] €€w- aoOntucég duvatdTTég Tovs. ATO
™MV anAn €kdoact) VoS TROOWTIKOV TAAEVTOUL 1)
amd TV AeLTovgyia Toug we HéEowV eVOOLOLXOOU
1) OUYKWNOWXKTG peAayXoAiag Tor ouvdéet e pia
TIQOOTITIKT) CUAAOYIKOTEQWY ELOLVWV KAt OETLUKWY
doaotomtwv. O veomAatwvikds  PprAdoodog
ETUOTHALVEL WOTOOO OTL -UTIO TOUG OQOUG TIEOPAVWIG
MG OLVENTAC  APOHOIWOTS  TWV  AVWTEQW-
dev magatnEeital pilot UnXaviotkr] akapia 1
TAVTOTNTA WG TEOS TNV MQEOCEYYLon tovs. Téoo o
TIOALTIKOC GO0 KAl O HOUOLKOG XQNOLHOTIOOVV —T)
KkaBL0ToVUV E0WTEQUKO TEOTIO LWN|C TOUG- TIS XQUOViES
Kat Toug QUOLIOUG e Wiaiteo o kabévag teomo.” H
ev Adyw mEooAnneatopikevong onpaivet, o éva
TEATO ETUTIEDD EQUIVEIAGS, OTL YLveTAt AGYOS Vi pic
KoWwvIa 1) éva TTOALTUO CVOTNHA e 0QLo0eTnéveg
eEeducevoelc 0ToLE GOELS TOUS OTIC DOATTNQLOTITES
tovc. O IlpokAog dAadn dev mepryoader €voa
TOALTIKO  OVOTNHA  TIQOTIOALTIOTIKTG  KATAOTAONG
TUTUKWYV EMAVAATPEWV AAAAX ekelvo oL AertovEyel
LE DLNOTQWHATWOELS TETOLEG, OLOTIOLEG AVTAVAKAOVV
TV KATAVONOT] TV TEEXOVOWY AVAYKWV KAL TNV
dLAHOEPWOT)  TIEOOTITIKWYV, TOOO OewENTKWY 000
KQL TIQAKTIKAV, KAL YTl OXL KAl LY ELQLOTIKWV.
Avadégetat dONAadr) o€ éva TIOALTIKO CVOTNHAL TTOV
éxeL 1) anokta Pabpuaia- ovveidnon tov eavtov
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TOU KALTO OTIOIO DEV KLVELTAL HOVOV LLE TUBATIOVS
KQL EVOTIKTWIELS 0QOUG DX e(QLOMG TWV TOEXOVTWV
nmuatwv. H avalntnon edw mobewonTikwy Ko
HUETAOEWONTIKWOV OXNHATWV dev Oat 1ty eKTOg
vonuatos. Oa Aéyape Aomdv Ot eviaooeL Ta doa
avapéQeL 0To TOALTIKO CVOTNUA TG ONHOKQATIAG, )
OTIOLA, EKTOSTWVAAAWV, YEVIKWS XAQAK T QI eTOUATIO
TNV 0A0 KAL DLEVQUVOHEVT] TOKIALX TV ETUAOYWY,
TV dQAOTNOOTTWY  KAL TWV  QXQUODOTHTWY,
OnAadr) o,tt opilet Vv kataotatkry Oéon Tne.
AAAG katd tov PrAdoodo 1 owovel etegdTnTA TTOL
TEOLOTLALOLV HETAED TOUG OL dVO eWdKOL dev etvart
TIOLOTIKT 1] WG TIQOG TNV ATIOOTOAT] TOU UTEQOL
EMAYYEAATOC TTIOL 0 KO £l ATKEL, DOTLOEV AVIIKOUV
0¢€ OPOQETIKY] KATIYOQIxX XQUODOTITWY, HE Ao
OQLOUEVEG  EVOEXOUEVWS  VTOKEWUEVIKOD — TUTIOU
emAoyég Toug. EvtomtiCetat BeBaiwg 1 duxdopd Toug
OTOV  ETUUEQIOUO TWV dQACTNQLOTHTWY TOUG KAl
TWV ATIOOTOAWV TOUG, EKTLHATOL ORWS OTL OTOXEVEL
emi tov Wiov amoteAéopatos. YTmagxet OnAadm
Hiot KOWT TQOOTITIKI] OTO MAQITIO TOU TIOALTIKOU
OLOTHHATOG, 1) OTolxx e€edkeVETAL ATO TOUG (POQELS
NS WG TOG TIS EMULUEQOVS aVAPOQES TNE 1) WG TTQOG
T LETA-TIAQAYOVTES TIOOBOATIC TTOL XOTOLHOTIOLEL
Me avotnod dprrocoducove dpovg, O Aéyape ot
LOXVELT) OVTOAOYKN KL KT ETEKTAOT) AOYLKT) QXN
‘ev-rtAn0oc’. Xto mAalolo tng oxéong twv dVo 6Qwv,
10 ‘mMAN00C” ekPOALEL TIC E0WTEQULES DUVATOTITEG-
TEOPOAEC TOUL ‘eVOc’, To omolo £ToLdev eyKAwRIleTon
0’ évav otatiko 1) amAoiko poviopo. Kaotdvo edwol
vridyovtat o€ 0,1t O Hogovoe var xapakTowodet
WS TOALITIKO aQX£TUTIO, TO OTolo dMAWVeL €évav
EVOTIAQKTO OTIS DQAOTNQLOTNTEG OKOTO, YIX TNV
TEAYLATOTION O B€Btiar tov omoiov etvatavarykato
va ovuBadovy mAeioTol mapayovtes. Mia apxn
OnAadr) mov amd v AavBavovoa 1 acadn
KQATAOTAOT) 0TV OTIOlX EVOIOKETAL, AVAYETAL, HéOQ
amd TNV OLVEWNTOTOMOT] TS and Tovs (POoQE(S
™G, 0T0 TEOOUKNVIO TG Cwrc. ITodkertat yix évav
OKOTIO TIOL ATOdWdEL VONUa 0g KAOe emMUEQOUG
QAL Kat TG aokel kOUtkés afloAoYNoels wg
TQOG TOVG OQOUG KL TIG TIQOOTITUKEG LTIO TIG OTIOLEG
teAeltal Etval pia teAoAoyia mov toododortel e
aflakolg 6govg To TOArTO YiyveoOat, wote va
0dnynOel otnv oAokArpwon tov. Evioxvetat Aowmov
n 0éomn ot éva tétolo cvoTHA dev UTOQREL TR
va elval o ONPOKQATIKO, 0TO OTOI0, TOLAGXIOTOV
KATA T aQXoeAANVIKA mootuma, dev tibevtal
0€ TIQOTEQALOTITA OL UKOTIOL ETUHEQOVS OUADWVY T
OLVTEXVIOV AAAG TOL OLVOAOUL. XQNOUOTOLWVTAG
OoUYXQ0VOUG TIOALTIKOUG 0QoVS, Oax HTogovoae Vo
vrootnei&ovpe ot o TTodkAog Oa Mtav avtiBetoc,
amd my plo mAevea, oe évar apaiax pAeAevOego
oLOTNHA, OTIOL OL dQACTNQIOTTES TWV ATOUWY
KAL TV EMHEQOVS OHAdWV elvat aveEagtnrteg
HETA&D TOUG KAl OUVEMAYWYIKA ETKQATEL €vog
AVIAYWVIOHOG  ETUKLOIXQXIG, 0TO TAQio0 TG,
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XOOAKTNOWOEVTS G, eAeV0eQNG ayoRAS. ATO TNV
AAAN MAgLRA, B 1Ty avtiBeTog 0To CLOTH A TOL
OUYKEVTQWTIKOU OOOLXALOHOD, OTIOL OL ETUAOYEG KoL
oL aQUOdOTNTES ETUPAAAOVTAL ATO TNV KEVTQIKT)
efovoin XwEIlg TNV OLVEWNT] CUHMETOXT] TWV
KOWWVIKWV 0TQWHATWYV. Oa Aéyape ott o [TpdkAog
voBetel évar MOAITIKO OVOTNUA, OTIOL KQATOG KAl
TOALTEC 1) KQATOS KL KOowwvio avamtdooouv
peTalV Toug apoPaia dXAEKTIKY] OXEOT KAl Ot
dxBovAgVOEIC TOLS CLVIOTOVV KOLVO TOTTO.!°

AlevkQwiCovTag TOUG  ETUUEQLOHOVE  TOU, O
INporAog vrtooTEILeL OTLT) ATTOOTOAT] TOL TTOALTUOV
etvat vau 0pICeL To TOL EdOC AQUOVICV Kot QUOUWY
etvat  mooowxlov ywx v 000 aywyn ko
Yevueotega TV el twv VéEwv. AmeykAwpilet
ONAadN) Tt HOLOKA OXIHATA ATIO TO ATIOKAELOTIKA
avoTnNEd  EMIMEdO  TNG, OWOVEL  EUTTVELOUEVNC
HLOTNOWXKA, ONEUOVOYING KAL TOLG TIQOOOEL KAt
VoV KAT& KATIOO TQOTIO EQYAAEIAKO XAXQAKTIOX
OTNV TOQEIX TRAYHATWOTS €VOS OTOXOU, OTOV
oTolo  OpwS  avayvwilel Towotkr) avtalio. 'H,
O 0wotd, Oa Aéyape OTL KQATA TNV EKTUNOT)
TOU 1] AoONTIKI] OLVIOTA M AVWTEQOL ETULTTEDOL
TIUdElX, TNV OTolax TIRETIEL VA ATIOAXUPBAVOLV oL
véol, ot omoiot O amoteAéoovv Tovg peAAOVTUOUG
EVEQYOUG TOALTEG Mg oQyavwpévng mOANG. Aev
TIQOKELTAL ETTOUEVWS YLt EVTEAEIG OKOTUHOTITEG TIG
omoleg O eEummnEetovoe 1) HOVOWKT), AAAGR, €TTEdN
avayvwolletat 1 OWiteQn mMoOTNTA TS, Kolvetal
OTL pumoQel va ovprtogevdet pe 0,1t O ovopalotav
«TOALTIKY]  evteAéxelor. Avayvwpilet dnAadn o
dLrAdoodog oty aoOnTkr) pia dAAN taén plov amd
v ovviOn, and ekeivr) dNAadN Tov emAéyouv
Atopa Xwolc mvevpaTkoTnTa. Agx, KoaAel Toug
TOAITEG Vo KATAoToLv  aofntik  ovta.  Xtov
povouo paAota o IlpokAog avabétel we kv
ATOOTOAN] V& eEEDIEVOEL TS YEVIKEC AQXEC TIOL
OéteL 0 moArtkoc.!! Kat €dw Aotmtdv otoug emaiovteg
el twv  kaAArtexvikwv Uty ti@evon
TEQLOQLOMOL, oL omoiot mooeyyiloviat d& Tov
AVAYWYIOHOV TOUG OTOV OKOTIO TOU KAAOUVTAL WG
TIOALTEG TIQOKEXWONMEVNS EVOVVNC- Va eTUTEAETOLV.
INooektetvovtag O onuewdvape oty €Ppocov 1
e0A0YIKT) PO PeTa&D TOALTIKNG Kot LOVO KNG
elval eAGXl0TI), TO TOOTIKO TIEQLEXOMEVO EVOG
TIOALTIKOV OLOTHUATOS MTIOREL kat va a&loAoynOel
péow g KoLtkr)g mov Oa aoknOet o€ o povou
oLVOEeOT). AVOAVOVTAG TV DATUOTWVOVE TO OeTIKO
1 aQvnTukd TQEOOMHO AettovQyiag Tov OeopkoD
OXEJOHOV £VTOG TOL OTIOLOL €XEL DAHOQPOEL

Ex véov Aomov Oa  umogovoape  va
LTIOOTNQELEOVLE: TA EQUNVEVTIKA Kat, O eTévaLLe,
T A& LOAOYIKA KQLTHOLX e Ta OTIolx TTRooeyyllovTal
A TIROIOVTA TWV HOVOIKWV tvat o€ teAkd PAOpo
peta-koAATexvika kat peta-auontuca. EmmAéov,
0 VEOTAQTWVIKOG PLAGOOPOG dev avaryvwpllel 0ToV
HLOVO KO TO VOULOTIOMTIKO €Y X EION A VOt DLEKDKNOEL
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™My duvVATOTTA-DIKAIWHA  YIX X OQLOUEVT
ETAYYEAUATIKT]  AUTOVOUIR, 1) TNV  TAQAHUOVY)
TOU 0TS AUTOAVAPOQUKES ETIKVQWOELS 1] OTOUG
0poug mov Bétet o taAévto tov. Tov 0gllet Aotmtov
WS ATOOTOAN] VA HETAPEQEL OTNV KOLVI] YVWUT)
VIO HOQPN]  AKQOAHATOS TOV  TIQOYQAHUHATIOUO
tov ToAlTkoU. Me dAAoug Adyoug, o moArTkdg
kaBopilel T KavovIoTa Tapadelyplata Tov Blov,
€V O HOVOIKOG OTOXEVEL OTO VA EVTOTUOEL TQOTIOUG
epagpoync tovc. Kat oxt povov auvtd, aAAd o
ITookAog moofatvel Kot 0€ DAKQLON AVAETK OF€
avOeVTUOV Kot o€ PN avBevTikov HOVOIKO, pe oadn
KL €D HETA-KAAALTEX VKA KQLTH QL. AVAYELAOLTIOV
0€ KePAAAIWDEG KQOITNOO TG avDevToOTTAS TO
av 0 HOLOWOC avayvwellel ws kabnirov Tov va
0TEédeL TNV €QeVVa aVAdOQLKA HE TO TIOLEG elvat oL
QaQHOViEG-QUOHIOL TTOL HeTApOQPOVOLV el Tax PeATicv
Vv Aertovgyia e mMOANG.? Oa Aéyapie Aottov OtLn
HOLOIKI —KOL YEVIKOTEQA 1) TEX VN~ VAL OTQXTEVHLEVT
OTNV LINEETIA TV OEOHWV TIOL £XOLV OXEOT LIE TIG
ONUOOLEG TOOOPOES, KAl HAAOTA OXL HE EKELVEG
OV €XOUV DAXEWOTIKO Xapaktroa. Emopévag,
etva €& amo Tov opllovta twv a&idv touv ITgdkAov
1 EVAOXOATOT] HE TNV HOVOKI] OUUPOVA LE ALY S
ETMAYYEAUATIKA Kol WPEAOTIKA kot Ko
wg mEog Vv Béom avtr) O cupPwvoLoE pe O,TL
vrooteillet 0 AgwtotéAne ota TloArtuka. O
VEOTAATWVIKOS PLAOoOdOC O 6OLLE WG HOVOKOV TOV
£0010T) TOL CLAAOY KOV PEOVILLATOG, TOV ONULOVQYO
ekelvov 0 omolog doONTKa avakaAVTTEL TV
QAQHOVIA TOUL TIOALTIKOU OLOTHUATOS WG TIROS TNV
avBevtikn Aertovgyila Tov Kat TV ekPoalet pHéow
pHovo kv Xwv. Tov epmvevopévo dnNAadr Aettovgyo
TOU EOAYEL OTA AKOLOTIKA KAL OTX VONTIKA
KEVTOO TWV AXKQOATWV TOL Tax Pabvtega aoOntika
AQXETUTIAX TIOL OLETIOLV TNV TOAN WG OVAAOYIKO
0QYAVIOHO, UTIO Ta KQLTHOLX Beatics TTov o ID10g €xeL
ovvednta viobemoel Kawn ovpudpwvia tov ITodkAov
pe Tov AQLoToTéAN £dw Oar oAokANowvoTav.? Etoto
HOLOKOG avaAapPavel pia yeduowTikn Aettovgyia
EVTOG TV OLEQYAOIWV TNG TIOANG KAl TNV Tadelx
TIOVEUTIEQLEXELT] ONULOLEY (A TOL TV KABoTA KTrjua
TWV TIOALTWV.

Zupmegaopata

ZOpdpwva pe tar 60a eEETATANE, KATAATYOUILE
0TS AKOAOVOEG EKTIUNOELIC:

1) O IpdkAog dev avTipeTwiCel HOvOoTjHAvVTA
KL LTO  dkQUTOUG  HETa&d TOUG OQOVG  TOUG
euovs OewonTieovs KAADOUG kal TIG TOUiAEG
avOowrves  appodoTnTec-dpaotnoottes.  ‘Etoy,
VX toQAderypla, eTXEWQEL var delet To T 1) 10K
dev eEavtAeitat povo oe éva ovotnua kKaBnkovTwy,
aAAG amoteAel KQITIOO Yt TOV TEOTIO €KPEaong
KOl TOUG TQOOAVATOAIOUOUS TNG auoONTurg Kot
¢ moAwtikr)g. Kat avtiotoddwe, to mag 1) modtnta
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™G avOQWTIVNG E0WTEQIKOTNTAC ATOTEAEL Hellov
(TUa TTEOTEQAUOTNTAS YIX TOV KAAALTEXVN) Ko
TOV TIOALTIKO, O €0XATOG OKOTIOS TOUG WG OeoicwV
mEOoWTwV. Emopévawe, dixmiotwoapie 0Tt epaguolet
KL €D TNV YEVIKT] AQX1] TOU TNV OTOIX ETUCT)LAVAHLE
070 TEOO{LLLO: LIOETEL dNAADN éva eviaio 1) OALOTIO
ETUOTIHOAOYIKO TIAXQADELYHAL KAL DEV AVAYEL HOVOV
TNV EVOTITA 0€ TEWTEVOVTIA TIOQAYOVTO EVOVTL TNG
dxPOQAC WS TROG TV CUYKEOTNOT TwV 0wy,
AAAAKAOLOTA TV OO £1DAVOT) TOLOVTOAOY KOV
mAoVUTOL TG evotntac. Extipovpe ot dev elpaote
EKTOG  TIQAYHATIKOTNTAS, AV LTIOOTNELEOVHE  OTL
niagakcoAovOel  kat  ovotnuatikd QO veL e
OLEVQUUEVEG HAALOTA OTOXEVOELS TO EVIRIO HOVTEAOD
gopnveiag mov meotewve o [TA&twv tdéoo yix v
avOodrvn Puxr) 600 KAl yix TO TOALTIKO TUOTIHA
oTtov dxAoyo tov oAwtein.

2) O TlpdrAog evtaooet tic Béoelc tov 0 éva
OVOTIHA  KOVOVIOTIKWOV — aQXwv. Awakivel  éva
TEAOAOYIKO  TAQAdELYA OULAAOYKOU [lov Ko
eTXEQEL var PéQeL 0To Pws Ta egyaAela 1) Tar péoax
e ta omola O mparypatwOel. Ao to mAaiowo avto
amovotdlovV 1 TLXAOTNTA KAl Ol AUTOHATIOHOL
ot ddkaoies kabwg Kkat ot avbaigeTes kAL ot
WIOKTNOAXKES ETUAOYEG O0WV KATEXOLV Lo dNUOTIX
appodwotta. Ilgoekteivoviag Oa Aéyape otL 0
VEOTIAATWVIKOG PLAOCODOG DEXETAL OTL TO TTOALTIKO
oLOTUA ETUTEETEL TV eAgVOEQN dEAOTNOLOT T
TV TMOALITOV Kt KAAALEQYEL TNV AUTODIXXEIQLOT)
TV TQOTOVTWY TOUG HOVOV 0TOV BaOHo Ttov ot (diot
€XOUV ATIOKTIOEL KOWWVLIKY ovveldnor. [duiteoa
evdlapégovAolmov Bartav, pe adogu) TV AVOTEQW
TOEATIENOT), V& GEQOVLIE OTO TQOOKIVIO KAL TIG
amoelg mov dturwvet o IAdtwv otov ddAoyo
tov Nopot. o devteo BiAlo, kuglwg, Tov éoxatov
XOOVIKA  TAATWVIKOU  DIXAGYOL  OLVAVTWVTOL
avaAoyeg amopels He avtéc mov LTooTNEICEL O
IMpdrAoc. Kat var avadégovpie yiax emoruavon 0tLo
TOOTOC AVAYVWONG TwV NOUwV, EVOC TOAVdUVALIOL
WS TMEOG TNV OepaTtoAoYix TOL KEEVOU, ATIO TOV
ITpdKAo avricet acopn ota desiderata g épevvac.
lFevucotepa MAVTWS €XOLHE VAU TIOIQATIQT|OOVE
otL eme€eQYAlOpEVOC O VEOTAATWVIKOS PLAGCOPOG
ta inmjpata Tov tiBevtaw oty TloAwtelor €xet
meodavag vTIOYN ToL KatL Ta 0oa o TTAdtwv €xet
avantolel otovg dxAdyovs tov TToAwtikog ko
Nopor? Emopévawg, Oa Aéyape 0tL oto €Qyo Ttou
QO TO OTIOLO0 AVTAT|OALLE TIC TIAQATNQNOELS KOG OEV
dlATLTWVEL ATOKAELOTIKWG OXOAlx otnv TToAwtela
oA KLRIWG O OA0 TOV TMAATWVIKO OTOXXOUO
OTOUG TOLLEIG TNG TTOALTUIKNG Ko TG NOKT)S OTtawg €XEL
TEAKA DX POQPWO el 0TOV MAATWVIKO OTOXAOUO Kot
HAALOTA HE TUO TIQWTOTIOQLAKES TIQOTATELS YOt TNV
adla g TéXVNG, 000 KaBeavTig 600 KAL WS TIEOG
TNV TAQEUBATIKT] ATTOOTOAN TNG.
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