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KOMY M3BECTHO M JJaK€ B Y3KOM KpYTy JIOOUTe-

Jiell aBaHrapIHOH My3bIKM €ro MOYTH HHKTO HE
BcrioMHUT. Ho B cepenune XX Beka 3T0 UMst ObLJIO y BcexX
Ha CIIyXYy.

B 1956 rony B Kénbhe B cepuu koH1epToB Musik der
Zeit 10J] yIIpaBIeHUEM aMEPUKAHCKOT0 aupuxépa Opau-
cuca TpaBuca nposByuanu Zwei Stiicke («JIBe mbechb»)
Juist GueiThl, Oac-knapHeTa, (OpTENUHaHO M YAAPHBIX
HEU3BECTHOI'O TOrJa IIBEACKOro komnosuropa by Huib-
cona. JleOroT 18-meTHero My3blkaHTa HMPOM3BEN CEHCa-
0. [Tomo6HO roHOMY OyHTapro Pem0o, oH 3arMmi1 Ha
MUPOBOI MY3bIKaJIbHON apeHe Jake CaMblX dIaTA’KHBIX
1 HanOoJiee 3HAYMMBIX (DUTYp CBPOMEHCKOro aBaHrapaa
CBOEH HEMOCPEACTBEHHOCTHIO U JKHBOCTBIO, UyTKOCTHIO
K MY3bIKaJIbHBIM TE€H/ICHIIUSIM BPEMEHH.

O uém nucamu I. M. Kénur u K. Iltoxxaysen
[3; 8]; A.Keiimx uzdpain ero hopTrenruaHHOE COYMHEHUE
Quantitdten («KonmnuectBa») I WILTIOCTPAIIMKA CBOUX
nekuuit B Japmmraare. JaBun Tromop B HI;IO-f/iOpKG
UCIIOJIHWII ero (opTeluaHHy Inbecy Bewegungen
(«/IBmKeHnA») B OJHOM OTHAEICHHM C IITOKXay3E€HOB-
ckoit Klavierstiick 1X. IllTokxay3eH HEOJHOKPATHO
npeqiaran HunbcoHy mucarh CTaTby A 3HAMEHHUTHIX
coopuukoB Die Reiche («Cepusi»), B KOTOPhIX paccMma-
TPUBAIHCH aKTyaJbHbIE IPOOIEMBI CeprUaIbHON MY3BI-
Kd. JKypHanucThl U KPUTUKHU IPHUIYMBIBAJIH €My pas-
HBIE DIUTEThl — <(JIAIUIAHJICKUH (EHOMEH», «MEeTeop
u3 [lonsipHOrO Kpyray, «apkTuueckas 3Be3ia», «enfant
terrible mIBeaCKONW MY3BIKKM», HO Yallle BCEIO €ro Ha3bl-
BaJIM «reHueM u3 ManbMOepreTa», Beib HUCTOPHS €ro
KOMIIO3UTOPCKOTO IyTH yXe cama 1o cebe Obliia reHu-
aJIbHOM.

By Hunbcon pomuicst B 1937 rony B Ulemnedreo
U BBIpOC B ManbMbOepreTe, 4To pacroiokeH B BepXHEH
yactu Hopnanna, 3a CeBepHbiM IlomsipusiM kpyrom. B
€ro pojly BC€ TaK WM MHA4Ye ObUIM CBSI3aHBI C MY3bIKOM:

npajesn urpai Ha apde, e HacTpauBall OpraHbl, OTell
paborai Tanépom, WLTIOCTPUPYs Ha (HOPTEHAHO HEMbIE
(GUIBMBI, U, KPOME TOTO, ObUI MPEKPACHBIM CKPHUIIAYOM
U akkopaeoHucToM. CormacHO ceMEeWHOMY MpelaHuIo,
By pomuicst nox 3Byku Tperbeit cumponnn berxoseHa,
JIOHOCHBIIIMECS U3 HOBEHBKOTO NpourpsiBareis. He ciy-
YyaifHO TO37HEEe, B OJHOM M3 MHTEPBBIO OH yTBEPXKAAJ,
YTO PELICHHE CTaTh MY3bIKAHTOM OBIJIO MPHHATO «YyXKe
TOT/a, KOTJa sl HAXOIWIICS B yTpoOe MmarepH, a MOXKET
ObITH emié paHbIie» [6, c. 36].

Ero nepBbIM yuuTesieM My3bIKH ObLI OTELl, 000KaB-
it my3eiky Lly6epra u bpamca. On 00yunn Hunbcona
urpe Ha (oprenuano u apamwxuposke. C 14 ner by BbI-
CTyHaJl B MECTHOM J[)ka30BOM opkecTpe. Kak-To HoubIo,
BKJIIOUMB OJJHY M3 HEMEUKHX PaJHOCTaHIUN, OH yCIIbI-
IIaJ1 COBEPIIEHHO HEOOBIYHYIO U HU HA YTO HE MTOXOXKYIO
My3bIKy. B HOUHOH IporpaMme TpaHCIUPOBAIU COUHHE-
HHSI KOMITO3UTOPOB-aBaHTapAXCTOB. OH ObLIT OPaXEH U
BOCXHMIIEH M PELINII Pa3y3HaTh 00 TOI My3bIKe 00O0IIb-
ure. lHTepec ObUI Tak OrpOMEH, YTO OH U CaM HOMbITal-
CSl COUMHSTDH B TOM XK€ TyXe.

B nepBoii monoBuHe 1950-X rog0B MOIOABIC IIBEA-
CKHE KOMIIO3MTOPhI BHMMATEIBHO CJEIUJINA 338 COObI-
TUSAMH, IPOUCXOIAIIMME B [lapMinTaare, oJHAKO He-
CMOTpsl Ha 3TO, B CBOEM TBOPYECTBE IPEANOYUTAIH
CTOPOHHUTBCS cepHajibHOro Oyma, oxBarusuiero llen-
tpasnbHyo EBpomy. Jlumb benrr XamoOpeyc (Bengt
Hambreeus, 1928-2000), moxanyi, caMblii paguKaib-
HBIH U3 IBEICKUX MY3BIKAaHTOB, ¢ 1951 roga moctossHHO
MOCEIIABIINHN JIETHUE JapMIITaJACKUE KypCHI, IBITAICS
OCBOWTH CepHaJbHYI TEXHHKY'. XamOpeyc Immpo-
KO OCBeIIaJ AApMIITAICKHEe MEPOIpPUITHS B Ipecce,
IaBHBIM 00pa3zoM B «Musikrevyy. [IpounTaB HECKOJIb-
KO ero crareil, HUuiapCoH pemnit mo3HaKOMUTHCS U T10-
3BoHMI eMmy. llocime 3Toro Mexay HHMH 3aBs3ajach
oOmupHas nepenucka. XamOpeyc moapoOHO oTBeva
Ha Bonpochkl HuinbcoHa, CBA3aHHBIE C TEXHUKOU KOM-
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MO3UIIMH, HEPEIKO MOCHITas BBIPE3KH CBOMX CTaTel,
a Tak)Ke OXOTHO PacCKa3bIBajl O COOBITUSAX €BpOMEH-
CKOM My3bIKaJIbHON xKHU3HU. OH O4YEHb TEIUIO OTHECCSA K
IOHOMY MY3BbIKaHTY U aJl EMy MHOTO IICHHBIX COBETOB.
Korma B 1955 rogy Xambpeyc paboran B KénbHcKoit
CTYZAMHU 3JEKTPOHHOI MY3BIKH HaJ nbecoit Doppelrohr
1I («/IBotinoit TpocTHHK II»), mepBoii mBeaCKON 37IeK-
TPOHHOU KOMITO3ULIMEH, OH MoKa3aia counHeHuss Hub-
cona I'epbepry Ailimepry. Aiimepra 3amHTEepecoBaa
9Ta My3bIKa, U, TIOCKOJbKY OH OBLI OJHUM U3 T€X, KTO
omnpeeNsl pernepryapHyio moautuky Ha WDR?, Zwei
Stiicke HunbcoHa BKJIIOYMIIM B IPOTrpamMMmy KOHIIEpTa
Panuo.

Cencanys, npou3BeACHHAs IOHBIM IIBEIOM, B HE-
MaJIOM CTETEeHH OCHOBBIBAJIACH HA M3YMJICHHH, KOTOPOE
UCIbITaT My3blKaHThl LleHTpanbHOll EBpombl, y3HaB
0 reorpauyecKknx KOOpAMHATAX MECTa >KUTEIbCTBA
Hunbcona. Tak, 6uorpad Humscona ['yaHap Basibkape
sametuil: «/lnst Llenrpansuoit EBponsl Bech [losspHblii
KpyT ObLI TeM ke, 4To CeBepHBIH MOMoC, U MOTOMY Ka3a-
JIOCh, YTO CHJIETh TaM U COYMHATH MY3BIKY ‘B AyXe Bpe-
MEHHU” MOT TOJBKO TeHui ocoboro pona» [9, c. 18]. Ho
HE TOJIBKO 3TO BBINVIAZEIIO K30TUUHBIM. B He mMenbluei
Mepe Mopaxxanao APYroe: CEepHaIbHYI0 MY3bIKY Halucanl
camoyuka, 9eNoBeK, Aake He MMEIOLIHHA aKaJeMHYeCKO-
r'o My3bIKaJIbHOTO 00pa3zoBanust! FiIMeHHO 3TOT (hakT BO3-
BBIIIAJI MJIEM MY3BIKAJbHOTO AETEPMUHHM3MA M CITYKUI
HAIJIAHBIM CBUAETENBCTBOM MX YHHBEPCAJIBHOCTH H
HOCTHXKUMOCTH.

Bo Bropoit monoBmae 1950-x — mHawame 1960-x
Hunbcon co3man Oonblnoe KOIMYECTBO COYMHEHHH,
HEM3MEHHO IOJIB3YIONINXCSI OTPOMHBIM YCIIEXOM Ha ca-
MBIX TIPECTIKHBIX KOHIIEPTAX COBPEMEHHON MY3BIKH,
yem obecrieyusi cebe BHHOE MECTO Ha MY3bIKAJIIbHOM
Onumne aBadrappa. llepedncianM JHUIIE HEKOTOpHIE:
Frequenzen («HacTtoTh») AJi1 UHCTPYMEHTAIBLHOTO aH-
cam6itst (1957), anekrponnas koMmmosuuwst Audiogramma
(1958), Stenogramma nns oprana (1959), kanrara-
tpunorust Brief an Gésta Oswald («Ilucemo k I'écra
OcBanpay», 1959), Szene 1-3 nng xamepHOTO OpKecTpa
(1961)°.

VYenex ObUT Tak BEIHK, YTO HUKTO BHAYaje HE 3aro-
no3puit nonBoxa (maxe IlTokxay3eH, KOTOpBIiA, MO c00-
CTBEHHOMY IpU3HAHUIO, U3y4umn Zwei Stiicke Huiapcona
U OHM €My ITOHPABUIIKCh). A €10 ObLIO B TOM, 4TO Hap-
TUTYpPbl HWJIBCOHOBCKHX COYMHEHMH JIUIIb BU3YaTbHO
U Ha CIIyX COOTBETCTBOBAJIN CEPUAIBLHON MY3BIKE, HO B
JEHCTBUTENFHOCTH HUKAKOTO TOTAIBHOTO KOHTPOJIS Ta-
paMeTpoB, Kak yOex/ai caM KOMIIO3UTOP, OHU He cojiep-
»anu. Enfant terrible co3man muctudukanuio Beka. He-
MaJTyIo POJIb 37IECh ChITpalia €ro MOMCTHHE YIUBUTEIbHAS
YYTKOCTh U BOCHPUUMYNBOCTD K HOBEHUIIINM MY3bIKaJlb-
HbIM TeHaeHnusM*. Ho kpoMe Toro, OH 1 caM BCSYECKH
CIOCOOCTBOBAJI COTBOPEHHIO ATOro Mu(a. «BbIXxoakn»
€ro JeMCTBUTEIHHO BIEYATIISIOT.

Kak u3BecTHO, YUCIIOBBIE CXEMbI U TAONUIIBI SBIIS-
IOTCSI HEOThEMJIEMBIM KOMIIOHEHTOM CEpHaIbHON MY3bI-
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KM, Hay4HbIM CTaTyC KOTOPOM IOBCEMECTHO NONYEPKU-
Bajics e€ TBopramMu. «COunHEHNE My3bIKH JOJDKHO OBITh
uccienoBanrem», — ropopun llltokxaysen [1uT. mo: 7,
c. 341]. [nst TOro uTOOBI «00NIAUUTh CBOKO MY3BIKY B IO-
nmobarornyro ofgexay» [9, ¢. 46], Huibcon mpeampussu
HeoOxonuMmble AeWcTBuUs. I[IpomeMoHCTpHpyeM HX Ha
npumMepe hoprenuanHoit mbecol Quantitdten®.

Komno3unus HamucaHa B MyaHTHIMCTHYECKOM CTH-
Jie, Mo3TOMy €€ crenu(UuIecKyr0 0COOCHHOCTh COCTaB-
JISIOT pa30pocaHHbIe MO KPafHUM PETHCTpaM 3ByKOBBIE
ToukH. Hukakoii BBICOTHOI cepuu 31eCch OOHAPYKUTh HE
yaaércs, OHAKO BBICOTHASI CHCTEMA IIbECHI BCE JKe SBIIA-
eTcsl IBEHaIaTUTOHOBOM. B 11ie1oM TexHHKa, KOTOPYIO
3[1€Ch UCTIONb30BaI HUIIbCOH 1 BHEIIHE, U TIO CBOEH ITy-
OMHHOW CYTH COOTBETCTBYeT TexHuke rpymm IlItokxay-
3eHa’.

Putmuueckas cropona Quantititen HEOOBIYAHHO
mddepeHpoBaHa 1 yCIOKHEHa 32 CYET OCTOSIHHOTO
HCIONB30BaHMUs HEPAaBHOMEPHOTO AETCHUS IIUTEIHHO-
cTeil, 00pa3yroIInX pa3Horo pojia PUTMHYECKHE ITPOIIOp-
uuu. IIpu s3tom Hunbcon Benen 3a LllTokxay3eHOM Bbl-
MMCBhIBAET UX B BUJE YMCIOBOM aApobu (Hampumep, 4:5,
7:8,8:9,15:16 u T. m.).

B mbece ¢GurypupyroT HECKOJIBKO BHUIIOB apTHKY-
e tenuto, staccato, staccatissimo, portato, legato,
HOpMaJIbHOE 3ByKOM3BJeueHHe. JMHamuka 00o3HaueHa
YHCIOBBIM crtocobom. Kommosurop BBEN mikamty ot 1,0
1o 10,5, xoTopasi COOTBETCTBOBaIA Tpafalliy JMHAMUYE-
CKHX HIOAHCOB’, M BMECTO TPAJMIIMOHHBIX 3HAYKOB O]
HOTaMH MoctaBui HUdpsl. YUCIOBBIM CIIOCOOOM BBIINH-
ChIBaJach U MeAaib.

OxuzpiBas OOLIMM B3NJISIAOM TApTUTYPY, MPHUXO-
JIUTCS KOHCTaTHPOBATh, YTO OHA COJAEPKUT OIPOMHOE
KoJiMuecTBO uucen. Takas 3anuch Npuaaér el KBasu-
Hay4HbIH 00auK. 11 BCE e, HECMOTPsI HAa TH MPHUBHE-
CEHHbIE, KaK B cllyyae ¢ JUHAMUKON, MaTeMaTu4ecKue
3JeMEHThl, My3blka HuibcoHa AeHCTBUTEIBLHO HOBA.
B Heil 3akir04€H LeJIbIl MUP HOBBIX 3BYKOB U BIl€Yat-
JIIOIIMX FapMOHUH.

CylecTBOBaIM U HWHBIC CIIOCOOBI CO3MaHUs MH]aA.
Korpna B Jlapmiuraare 10/KHBI ObLIIM UCIIONHSITH 3HAME-
HUTYIO Ibecy Frequenzen, HunbcoH mocnan Boiabdraury
[IIraiiHeke, pykoBOOUTENO «MeXIyHapOIHbIX JIETHUX
KypCOB HOBOM MY3bIKH», KOMMEHTapUil O CepUalbHOU
CTPYKType cBoero counHeHus. He mpuBoss ceifgac 3Toro
JIOBOJIBHO TIPOCTPAHHOTO OOBSCHEHUS, YIIOMSHEM, YTO
aHalM3 BKJIIOYA] MaTeMarhuueckyo (opmysty, KoTtopas
SIKOOBI SIBJISIIACH «OCHOBOM JUUISl TEMIIOBBIX U BPEMEHHBIX
coObITHIY [UUT. 110: 9, ¢. 48] (mpumep 1a).

ITpumep Ne 1
a b
+b: n+1
(a+bx)"dx = (Extbn) nt+C-n=1 (atb)'dx = (orbx) +
(1) (n+Db
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Huuero ne nonospesaromuii LltaitHeke nponuTu-
pOBaJl KOMMEHTapUil B OJJHOI W3 paauoriepeiay, a 3aremM
aTa QopMmylia cTaja «IyTeIIeCTBOBATH» 10 PEIeH3UsIM
HEMEIKHX ra3er.

WHTepecHO, 4To ATOT MpeLeIeHT He ObLI eJMHCTBEH-
HbIM. B 1958 rozty B 4-M TOMe 3HaMeHHTOTO cOOpHUKA Die
Reiche, TOCBAIIEHHOTO MOJIOJIBIM COBPEMEHHBIM KOMITO-
3UTOPaM M MX COYMHEHHUSIM, ObLIa OIYyOJIMKOBAHA CTAThsI
I'. M. Kénwnra oz Ha3BauueM «by Hunscon». B Heit ana-
JIM3UPOBAJIOCH AJIEKTPOHHOE courHeHue Audiogramma.
Korga KéHur npuctynui K U3y4eHHIO 3TOI MBECHI, PSA
MECT B MapTUTYPE €My I0Ka3ajcsi HEMOHSATHBIM, U TO-
CKOJIBKY OH JIOJDKEH ObLJI 10 MHCTPYKIMHM W3rOTOBUTH
counHeHne B KémpHCKOM cTynuu, oH cBsi3aiics ¢ Humibco-
HOM U momnpocui o0bsacHeHud. IIIBenckuii KoMmo3uTop
nocnan Kéuury maremarnueckyro Gpopmyity, KOTOPYIO OH
HCTIONIB30BAJT «JJIS LeNIel aneaTopudecKor MOMYIISIIANY
[3, c. 86] (mpumep 1 6). Dra popmyna ObuIa OMYyOIHKO-
BaHa B CTaThe.

O0e hopMyIIbI KACAIOTCS MHTETPATBHBIX HCUUCIICHHIA,
a TOYHee, — CBSI3aHbl C MHTErpajlaMu OT PallMOHAIBHBIX
¢ynkuii. I[To ceugerenscrBy ['yHHapa Banbkape, Bce
(hopMyibl, Ha KOTOpbIe ccbutasicsi HunbcoH, Obun criu-
CaHbl, HEPEJKO C OIMOKaMH, U3 COOpHHMKA MaTeMaTu-
yeckux (Gopmyll, IpHHAAIeKaiero ero asoike Oke,
0OJIBIIOMY JTFOOUTEII0 MATEMAaTHKH.

Maupuniiieckue 1ajJoCTH W «BECENble UIYTKH»
Hunbcona Hepeiko, Kak KaKeTcsi, ObUTH POTECTOM IPO-
TuB 4vero-nubo. Tak, B 1966 rony Siidwestfunk (FOro-
3anaanoe Paino) 3aka3ano eMy COYMHEHHE ISl OOJIBIIIO-
ro opkectpa. Jdupmwxép Xaitupux IllTpodens ornpasui
HunbcoHy nucbMo, 1€ TOBOPHIIOCH, UTO €My TpeOyeTcst
«HeOopIast 6oapast U OnecTsIIas OPKECTPOBas Ibeca
JUIsi OOBIYHOTO COCTaBa, HO BOOOIIE 03 BCSIKHX yaap-
HbIX». HUIBCOH HCIOJIB30Bal YETBEPHOM COCTaB Op-
KecTpa 0e3 Kakux-au00 yHapHBIX, HO 3aJIeHCTBOBAJ B
counHeHnuu 4 Oac-kiapHera, 4 kourpadarora, 4 KOHTpa-
6acoBbIX TpoMOOHa U 4 KOHTpabacoBbIX TyObI. [Ibecy oH
Has3Ban Litanei iiber ein verlorenes Schlagzeug («Ilnau
MO0 TIOTEPSHHBIM YAApPHBIM HHCTpyMeHTam»). [lpous-
BeJleHHe ObLIO MCIONHEHO B JlOHAYDIIMHICHE B TOM JKe
romy.

O Tom, uro HUIIbCOH JIOBKO WrpaeTr ¢ MpHHLHUIIA-
MH TOTQJIBHOTO Cepuajn3Ma, CTaJI0 N3BECTHO B Hayajie
1960-x, mpu4éM KOMIIO3UTOpP caM IpU3HAJCS B oOMa-
He. B 1961 rony B xypuane «Ord och Bild» («Cioso
u o0pa3») ObuTa Hameuyarana ero crarbs «Kommax us
KaMEHHO-IIBJILHOTO TOpO/ia», KOTOpas, B YacTHOCTH,
3aKaH4YMBaJach CJCAYIOUIMMHU CJIOBaMU: «S1 j0JKeH,
BEPOSITHO, TAKXKE MOJATBEPAUTH CTAPbIe MMOJO3PEHUS: 5
oOMaHIKUK. MOIICHHUK U 0OMaHIuK. HekoTopsiM 00-
pa3oM 3TO CKOpee CMHUPEHHBIH Osed, YemM MOIICHHHU-
yecTBO. biied He BieuéT 3a cOOOH HUKAKMX BHE3AIMHO
NPEPBAHHBIX APYKECKHX OTHOLICHHWH, NOTOMY YTO OH
My3bIKaIbHBIA. JlyX My3bIKalbHOro oOMaHa BCE iKe
€CTh CEKpeT BCEro MOEro TPOXOYyIIero ycmexa, Io-
TallHOM IN1a30K JJIsl pa3raJki BCEX MOUX MY3bIKaJIbHBIX
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npobiem; “BHYTPEHHSS CYyIIHOCTh 1eHCTBUTENBHOCTH ,
KaK roBOPST 00bIuHO OyanucTbl. CeKpeThl He IyOnuKy-
tores» [5, c. 387].

IIpuzHanue HuiibcoHa BbI3BAIIO B Cpelle CKaHAMHAB-
CKUX MYy3BbIKaHTOB Oypro Bo3MmymieHus. C HEroayomuMH
ynpékamu Ha Hunbscona oOpymmica ['yanap Jlapcon
B DIIABHOM My3bIKaibHOM kypHaie [lIBerun «Nutida
Musik» («CoBpeMenHasi My3bikay»). OH mocuuTan Mo-
CTYIIOK KOMITIO3UTOPA «HEO01yMaHHBIM» 1 «MY3bIKaJIbHO
TyOUTENbHBIM», TTOCKOJIBKY €ro AeHCTBUS Halil TOBOJ
MHOT'MM KPUTHKAM BOCKIMKHYTh: «A KOPOJIb-TO TOMbIH ! »
U CUMTATh CUTYALUIO C «HOBBIM IIJIAThEM KOPOJIS» yriau-
HBIM aHAJI0rOM BCEH HOBEHIIEH MY3bIKU B LIEJIOM.

JKapkue criops! o mocTymnke u npu3Hanuu Hunbscona,
pa3BepHYBIIKECS B )KypHAIaX U ra3erax TOr0 BPEMEHH,
HE3aMETHO MePepOCIH B OOIIYIO JUCKYCCHIO O JOCTOHH-
CTBaxX M HEJOCTATKAX CEPUaJbHOU MY3bIKU U €€ 3Haue-
HUHM Juist Oyayiero. [1o3aHee oHY MOyYHIn HAMMEHOBA-
HHUE «1e0aThl 0 Oedey.

Heonno3naunocts nmoBenenust Hunbcona, aep3octsb
U BBICOKOMEPHE BIIOJIHE 3aCIYKEHHO CHUCKAJIHN €My Clia-
By «enfant terrible» niBenckoit My3biku. O COYMHEHMSIX
CBOUX KOJUIET OH OT3BIBAJICS KaK O MJIOXUX U CKYYHBIX, U
Jake O JIUIepax eBPOIEHCKOTO aBaHrapa MOT TOBOPUTh
c upoHHel u Hacmemkoi. Hampumep, B aBroOmOrpa-
(uueckoii kuure «bymakHble MUKWY», U3IaHHOW B 1966
rony, oH Ha3bIBaeT llIToxxay3ena KpokxayzeHom u omnu-
CBIBACT, KaK BO BPEeMs Pa3roBOpa TOT JOBOJIBHO HEJIOBKO
npuTBoOpsuics TyxuM [ 1, c. 62].

Hecmotpst Ha yOexI€HHOCTh B COOCTBEHHOM Te-
HUaTbHOCTH, HUbCcOHYy HE OBbLTa 4y)XJa CaMOMPOHUS.
HutepecHo cnenyroiee BbickasbiBanue: «IIpodeccop
Teomop B. AnopHo, KOTOpBIH OBUT MOMM HIONOM, CKa-
3aJ1 DpuKy Xaace mocie Toro, kak nociayman Cyeny II:
“BeposTHo, oH renuii”. S otBeTmn Dpuky: “Cnasa bory!
Teneps He ocTanock comHeHut » [2, c. 3].

Hunbcon o6naman He3aypsiIHBIM JIMTEPaTyPHBIM
TAJIAHTOM, YTO OTMEYaJOCh BCEMH 0€3 HCKIIOUYCHHUs
B ero okpyxeHuu. OH Hamumcan JiBe aBroOuorpadumu,
UMEIOIMe BeChMa OpHIHHAJbHBIC Ha3BaHWi. B 1966
roxy B CrokrosnbMme Oblila OMyOJIMKOBaHA yXKe YIIOMSIHY-
tast kuura Spaderboken («bymaxkHble nukmu»), a B 1994
— Missilen eller Livet i en mossa («Pakera, win JKu3Hb
OnHO# muTsneD»)®. JIuTepaTypHOMY CTHITFO KOMITO3HTOPA
CBOMCTBEHHBI SIpKHe 00pa3Hble U JIOBOJbHO HEOXHUIaH-
HBIE CPAaBHEHMs, a €ro CJOI MHOT/A MO-HEeMELKH TshKe-
JIOBECEH’.

By HunbcoH Takke MCHBITBIBAN OONBIION HMHTEpeC
K JKHBOIIUCH U MpoOoBas mucare KapTuHsl. [lo croBam
W. JlaabaHa, ero puCyHKHU BBITIONHEHBI B MaHEpE CIOp-
peanuctrueckux nonxoreH Tanru u Marra [4]. Hunscon
TaKKe JPYXKWJI C M3BECTHBIM IIBEICKUM XYIOXKHHUKOM
u dororpapom Type Chénanmepom, ¢ KOTOPbIM Hame-
peBayicsi co37aTh COBMECTHYIO OIEpy II0J Ha3BaHHEM
Rdttegang i mdnniskobrést («Cym 4elOBEYECKOM Ipy-
). Ha caiite Coénannepa'® BoUIOKEHBI 4 APTUTYPBI
JUIS OIepBl, MPECTABIAIOMIE cO00H 4 KapTHUHBI B TyXe
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aOCTPaKTHOTO DKCIIPECCUOHM3MA. IJTOT MPOEKT, BIIPO-
YeM, TaK M OCTAJICSl HEPeaIn30BaHHbIM.

B nepgoit nonosure 1960-x Hunbcon yBnékcs mo-
HCKaMM HOBBIX THIIOB 3BY4aHHH (COHOPUKON) U B ATOM
OTHOILIEHUU OH OIISITh YYTKO YJIIOBHJI T€H/CHIIMU CBOETO
BpeMeHu. OJIHAaKO JIaXe 3[eCh KOMIIO3UTOP OCTAJICs Be-
PEH CBOEM 3KCIEHTPUYHOCTU. B couMHEHusAX 3TOro mne-
pHOJIa MO)KHO BCTPETHTh BECbMa HEOOBIUHbBIE TIPEIMETHI.
Takue npousBeneHus, kak Scene -3, Entrée, cogepxar
LEJbIi KOMILJIEKC 9K30THYECKUX «UHCTPYMEHTOBY: OCH-
3WHOBYIO OOUYKY, KaCTPIOIH, CKOBOPOIKH, OyThIIO(QOoH'!,
MpPaMOpHBIE IUIUTHI (ETUMETCKHE KaMHH), MeTajuInye-
cKkue JIMCTBI U (oJbry. XapakTepHbIM 3aBEPIICHUEM
OOJIBIIMHCTBA COUMHEHHI CTAHOBUTCSI MOII[HAS JIMHAMH-
yeckasi KyJIbMHUHAIIUS.

B 10 Bpemst By Hunbcon mompoGoBan cebst Takxke
B JIPYTrOM My3bIKaJIbHOM MIIOCTACHU U HAIMUCANl MY3bIKY K
knHo(uIbMam Vopua Jlonnepa En sondag i september
(«Bockpecenbe B ceHTsiope», 1963) u Att diska («JTro-
6uth», 1964)12. Tlo MHEHHIO HCCIEIOBATENCH, KOMIIO-
3UTOP MPEJCTAET 3/IeCh B COBEPIICHHO MHOM CTHJIEBOM
KJIF0Ye, ONMPasCh Ha TOHAJBHBIM S3bIK POMAaHTH3MA M
nomysipHON My3bIKH. Oco0yr0 M3BECTHOCTh HMOTyYHIIa
My3blka HUIIbCOHA K TENEBU3UOHHBIM CIEKTAKISIM I10
pomanam Asrycra Ctpunnbepra Hemsoborna («XKute-
1 octpoBa Xemcé») u Roda Rummet («KpacHasi koM-
HaTay).
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Korna B 1973 rogy B 0IHOM HHTEPBBIO KOMIIO3UTOPA
CHPOCHUIIN, 3a4eM OH 00paTWIICs B CTOPOHY IOIMYJISIPHOM
MY3BIKU U HE ABJIACTCA JIKX 3TO CBOCO6pa3HBIM OTABIXOM
OT CJIOKHOW M CephE3HOW PabOThI, OH OTBETHJI B CBOM-
CTBEHHOU €My SKCLEHTpUUYECKOU MaHepe: «Bcé 3aBucur
OT IOTOJIBI U OT BeTpay [6, c. 36].

B nocnenyronue roxsl HuiibcoH Hamucan Hemalo
HUHTECPECHBIX U HEOOBITHBIX KOMHOSI/IHPIﬁ, HEU3MCHHO
BBI3bIBAIOIIMX pe30HaHC: La Branm nns xopa U opke-
ctpa (1964), Déje-vu nna xkBuHTeTa IyXoBBIX (1967),
Attraktionen nna ctpyHHoro kBapteta («IIputske-
Hus», 1968), Nazm ans urena, coimcTa, Xopa, JKas3o-
BOIl rpynnsl U opkecTpa («XKemuyxHas neHTta», 1973)
u Jp. Jl0BOJBHO MHOTIO MPOEKTOB OCTAJIOCh HEepealu-
30BaHHBIMH, 4 KOMIIO3UTOpPCKasd aKTUBHOCTH C roaaMu
YMEHBIIUTIACH.

HusibcoH ObIT yIOCTOEH HECKOJBKHUX IPECTHIKHBIX
Harpan u npemuii. B 1975 on nmonyuwn [pu3s Kpucrtode-
pa Jlxoncona (Christopher Johnson Grand Prize), B 1993
— Ilpu3 Xwnsaunra Posenbepra (Hilding Rosenberg
Prize). Taxoke B 1974 rocyaapCTBO BBIAAIO KOMIIO3UTOPY
OOIIbILIYI0 CTHUICHAMIO, TaK Ha3biBaeMylo State Artist’s
Salary. B 2000 rony TexHudeckuii yHuBepcuter B Jlyneo
(Luled) npucBons emy 3BaHUE [OYETHOTO JIOKTOPA.

B 1950-¢ ronst By Hunmbcon MHOrMUMEU KPUTHKAMH U
My3bIKaHTaMH BocIpuHUMaJics kak mud. Ero 3aranka o
CHUX TIOp OCTaETCsl HEpa3raJlaHHOMU.

MPUMEYAHUS

! Counnenust Xambpeyca peryisipHO HCIOJHUIHCH B JlapM-
mraare. B wactHocTH, oH nebrotuposan B 1951 rogy ¢ Mysbikoit
it TpyOBsl, cKkpuniku u (oprenuano, op. 18 Ne 2. Ocoboe BHH-
MaHue TOJIy4YHiIa ero neeca Spectrogram 1Jisi COnpano, QueiTsl,
BuOpadoHa, 4eThIpéX Tapesok u Tam-tama (1953). Ha xypcax
XamOpeyc MOo3HAKOMUIICS C JHIEpaMi €BPOIEHCKOro aBaHrap/a
Bynesom, Hono u lItokxay3zenom. B 1952 u 1953 rogax on taxke
noceman knace komnosunuu OnuBse Meccuana.

2 WDR - Westdeutscher Rundfunk (3anagnorepmanckoe
Panmo).

3 CBouM ycriexoM HunbcoH 6611 00s13an [epmann, 1osTomMy
MOYTH BCE COYMHEHUS TOTO BPEMEHU HOCSIT HEMELKUE Ha3BaHUsL.

4 HunbCcoH NEHCTBUTENHHO OBLIT HEBEPOSTHO OAAapPEHHBIM
W 4YyTKUM My3bikanToM. B IlIBenun kakoe-TO Bpems XOJauia
JIeTeH/1a O ero MocTyiieHud B KOpolieBCKyl0 akajeMuio My-
3piku. Cam Kapn-buprep baympane (Karl-Birger Blomdahl,
1916-1968) Oynro ObI MporHay €ro, cKaszas, YTO €My TaM yiKe
HeueMy yuuThCs. B peanpHOCTH mem0 00cTOs10 nHave. B 1955
rony Hunbcon nocnan biymaanio cBou mapTuTyphl U BhIpa3uil
JKEJIaHHE U TOTOBHOCTH OpaTh y HEro YPOKH II0 KOMIO3UIIHH.
Baympanio noHpaBUINCh COYMHEHHS, HO OHU OBLIH BBIEPIKaHbI
B IMYAHTHJIMCTHYECKOM CTHJIE, O KOTOPOM OH MaJlo 3Hal, W I0-
TOMY OTKPOBCHHO HPH3HAJICHA, YTO €My OyIeT TPYIHO IIOCTPO-
uTh oOyueHue. OTBETHOE NMUCHMO COAEPKANO TAKHE CTPOKU:
«My3bIKaJIbHO-ITYaHTUJINCTHYECKHE CPEJICTBA BBIPAKEHUS Ha-
XOIATCS el B 3a4aTOYHOM COCTOSHHH, ITOITOMY 3ajada Kax-
JIOTO OTAEIBHOTO KOMIIO3UTOpPA — MOIBITATHCSI OTHICKATh CBOU
COOCTBEHHBIN MyTh» [1HT. 110: 9, ¢. 16].

203

5 TloHavary KOMIIO3HTOP XOTE 03arnNaBHUTh Ibecy Quanten
(«KBanTb»), HO B Universal Edition emy npeanoxuiu cMEHUTh
Ha3BaHHe, U B UTOTE OHA monyumia uMs Quantitdten («Komnae-
CTBay).

¢ Tlocne Toro kak B Japmmranre B 1957 roxy Humbcon
yBujen rurantckuit muct Klavierstiick X1, oH cxoxum 00pazom
(TO ecTh HETMHEWHO) Pa3MECTHII U HOTHBIE Tpynbl Quantitdten.
Brnpouewm, ux mocnenosarensHOCTh (0T 1-i K 12-if) BcE ke Obuta
3a)UKCUpOBaHa M HE Mpearoyarana MHOXXECTBEHHOCTU HMHTEp-
MpeTanuii.

71,0 B nanHOM ciydae obo3nauana pppp, 10,5 — ffff ¢ ax-
LEHTOM.

8 D10 HEOOBIYHOE HA3BAHUE CBA3AHO C JAETCKMMH BOCIIOMH-
HanusiMu Hunbcona. Peub naért o mkoibHON (ypaxke U3 4ép-
Horo Oapxara: «Huuero... 0cOOCHHO HEOOBIYHOTO WIIM HHTEPEC-
HOro He Obu10, — nucan HuimbCcoH, — 3a MCKIIIOYEHHEM LIJISIIBI,
KOTOpast BO BCEX OTHOUICHUSX SBISUIACH CTPAHHBIM TBOPCHHEM.
B ocobenHoCcTH BOOOpaxeHue moTpsicanu e€ 00bEM U CMEIbIH A1~
3aitH. KTo-T0 MOKeT moiymarh, 4To MOPTHOM, KOTOPOMY MOSI MaTh
nopyuuiia “CliuTh HHTEPECHYIO NUIAIY K Ha4aly IIKOJbI B aBry-
cTe”, IMeN HeC4YacThe COUTH C yMa B Xofe 3Toi pabotsl. EmauH-
CTBEHHBIM YCJIIOBHEM B 3TOM YCTHOM IOPYY€HHH, ObIIO JIUIIB TO,
YTO OHA HE JIOJDKHA CHJICTh CIIHMIIKOM TYro BOKpYT royioBsl. Ho
CrénuH, Tak 3Balli MOPTHOTO, YXBATUIICS 32 CIIOBO “UHTEpecHas”
U BBIIUIO TO, YTO HEKOTOPbIC JIIOJH UMEIOT OOBIKHOBEHHE Ha3bl-
Barh “Mamorka CouenbHuK”. KOHEUHBIM pe3ylnbTaToM CTall ITy-
LIMCTHIN, BOJHUCTBIN, IPUUY/UIUBBI KPUK MOJbI, ITIOYTH THOPH
MEX]y JIOCKYTHO# HUIAION M yroJbHBIM MEIIKOM» [IUT. 1o: 9,
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c. 207-208]. Hdymaercsi, MMEHHO TaKOil HEOOBIYHON NULIAMON
Hunbcon u ourymian ceds B KOHTEKCTE LIBECKOM, U MINPE — €B-
poreiicKoi aBaHrapJHON MYy3BIKH.

° st o6pasua mo3BoiauM cebe MPUBECTH IIUTATy W3 3Ha-
MEHHUTOH cTaTbu «Komnaxx 3 kaMeHHO-NBIILHOTO TOPOiay, Iae
Hunbcon oOpucoBbiBaeT cBOIO *kHU3Hb B Manbmbeprere. Boc-
MOMHUHAHUS O JAETCTBE OBESIHBI 0COOBIM MOATHYCCKUM JYXOM,
a OJMHOYECTBO TI'CHHS B TOJIE, KAKOBHIM 0€3 COMHEHHS OH
cunran cels, JUIIb ycHIUBaeTcs Onarogaps HEOXKUIAHHOMY
norpyxenuto B npomwioe: «llepexn 6e3ynepkHO CMEIOUUMHU-
Cs HaJlo MHOM MYXYMHAMH, B TO BPEMs KaK >KCHIIMHBI IIEM-
TaJINCh O TPaMMO(OHHOW My3bIKE W KPacHBIX IITOpaX... — U
TOTJIa OCTABAJICS S TIEYAIBHBIM; I BBIPBAJICS OT UX TPOXOUYIIe-
0 BCTaBHBIMH YETIOCTSAMHU CMEXa M MOJAyMaj BMECTO 3TOTO O
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OpYyCHUYHOM COKe 0a0yIIKH, s BCHOMHHI KapTo(enbHOe mojie
B Moxanuece u (yTOONBHBIN MsY, KOTOPbIH 3aKATHJICS B BbI-
coxmuit xononen B CépOrone: 1eToM ObLIO KAPKO U XOPOLIO;
Macio OBICTPO NMPOTOPKIO M HAaMa3bIBaIOCh KyCKaMH Ha TOH-
KM X706, MOJIOKO NPOKUCIO U COPOKH TPEIIAlH TOCKIHBYIO
MEeCHIO O JAeByIIKax Ha Jyry. M noxap ¢ BUSUTHONH KapTOUKOU
“mporaii” yexay Ha BeJIOCHIIe[e NPOUb, HAIMEHHO YIIbIOAsCh.
3acyxa» 5, c. 386].

1% http://sjolander.homestead.com/Nilsson.html.

" ByTeu10(OH MpeACTaBIsUI CO0OM PsiJ| MOABEIICHHBIX ITy-
CTHIX OyTBLIOK, IO KOTOPBIM MOCTYKMBAJIM MATKMMH MOJIOTOYKA-
MU WU TPOCTHIO.

12 O6e eHTHI OBLIN OTMEYCHBI HMPECTIIKHBIMHE HAarpagaMu
Benenumanckoro ObeHHaeE.
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