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WE AND THE WEST

the author of the preface to the book “Die Biblischen
Hugel” by the German archeologist Erich Zehren,
sets forth a question:

Iwould like to begin with a quotation. D. Kallistov,

How did it happen that this well-informed author
overlooked not only the constellation of Russian archeo-
logists and researchers of Eastern culture who worked
intensively since the first half of the 19" century but also the
major institutions, such as Russian Archeological Society,
Archeological Committee, Odessan Society of History
and Antiquity? These organizations have been publishing
their “Reports,” “Notes,” “Bulletins” and “Records” over
the course of many decades and these materials were
perfectly known to the countrymen of Zehren, many of
whom published their findings in these periodicals. And,
after all, did not he know anything about the world-
famous Eastern materials of our Hermitage Museum and
priceless collections of papyri and other documents in our
libraries, gathered by our scholars? It is strange but not
surprising. We have learned about this tendency to silence
the achievements of Russian science long time ago. The
same tendency is clearly present in literary studies and in
other fields of knowledge in the West.

In the course of acquaintance with the Western
reference publications in various fields of art and
culture (from encyclopedias to monographs) a Russian
reader cannot leave unnoticed a striking disproportion
between what is dedicated to the achievements of the
West and what is related to Russian achievements. The
former is described in commendable detail and quality,
often in exaggeration of the unworthy traits; the latter
— in transit, with vast white spots and, often, with
offensive neglect, ignoring anything truly noteworthy
and savoring everything which has the intrigue of a
trivial pastime.

Of course, “the beauty is in the eye of the beholder.”
Some of these aspects can be disregarded as the margin
of error related to the differences in mentality. However,
it is clear that this slant is the product of the inborn, or,
rather, cultivated during the centuries sense of superiority
of the “always marching in the avant-garde” Western
civilization. With all that, it is important to mention
that objective scientific knowledge cannot depend on
the judgments of taste and mythological worldview.
Russian culture, Russian art and art theory can serve as
an example of the opposite (of course, with the exception
of the cases when it has been subjected to the forceful
idelogization).

Announced by Fyodor Dostoyevsky, the thesis of
“sympathy to the whole world” of Alexander Pushkin and
of all the Russian world behind him, as well as uttered
later by Alexander Blok “We comprehend everything...”
is that which is so obviously amiss in the West despite

all its aspirations for global leadership. I do not want
to idealize this feature of the Russian soul; it often
has been developing in the process of cruel collisions
of the opposites, which lead, by the middle of the 19"
century, to the confrontation between “westerners” and
“slavophiles.” However, in the final count, this struggle
would always result in moderation and balancing in
the worldview and in the choice of value judgments. In
particular, in various arts, the Russian world, while often
taking lessons from the West, managed to enrich the
learned material with its unmistakably genuine spiritual
qualities, raising it to the level of perfection. An eloquent
visual metaphor of this kind is the city of Saint Petersburg
— one of the most beautiful cities in the world, in which,
among others, the famous Western architects found for
themselves a nourishing atmosphere and created their
masterpieces.

The fact that Russian masters repeatedly joined and
caught-up with the West reveals geohistoric specificity
and special mission of Russian culture, related to the
role of summing-up the results of each epoch. However,
toward our times, this delay was often eliminated. Russia
ofthe 19" and 20™ centuries, as a great power, has been on
the cutting edge of history (most evidently in the events
of the War with Napoleon of 1812, revolutions of the
20" century and during the World War Two). Analogous
processes took place in Russian music: emergence in the
second half of the 19" century of The Mighty Five and
of Pyotr Ilych Tchaikovsky as the leading figure in music
of that time; then, in the first half of the 20" century, the
leading positions were taken by Alexander Scriabin, Igor
Stravinsky, Sergei Prokofiev and Dmitry Shostakovich;
and, at last, in the second half of the 20" century, after
the death of Shostakovich, on the wave crust of our
shestidesyatnichestvo (movement of the sixties), Alfred
Schnittke rose to the world leadership.

One can ignore or belittle these facts as much as one
wants. However, the reality of musical art puts everything
in places: the statistic of demand for performances is
telling. More or less the same applies to other art forms.
The prose of Leo Tolstoy and Fyodor Dostoyevsky,
paintings of Ilya Repin and Valentin Serov, and many
more examples of this kind provide the evidence of
both colorful national style and global significance of
its human dimension. As for the forceful “idiosyncrasy”
toward everything Russian, cultivated by some Western
intellectuals, it seems, the time will give it the appropriate
place and value.

In addition to all the above, it makes sense to revisit the
figure of Igor Stravinsky since the centennial anniversary
of his “Russian ballets” is celebrated everywhere today:
The Firebird — 1910, Petrushka — 1911, and The Rite of
Spring —1913. In the latter the composer transgressed all
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possible limits, emerging as the indisputable leader of
the musical avant-garde of his time. It was for a reason
that Arthur Honegger, speaking of the paradigm shift in
the artistic thinking, compared the premiere of this ballet
to the nuclear explosion. Everything in it displayed the
features of the avant-garde: entirely different from the
classical was its approach to all aspects of composition,
such as the new type of intonatsia and thematicism, the
new harmonic vertical and conjunction of the sounding
lines in the horizontal, the new interpretation of the
dynamic, timbre, form, and, above all, the new rhythm.
After establishing himself in the 1910s as the
supporter of the influential trend of neo-folklorism,
in the middle of the 1920s Stravinsky discovered the
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new horizon of music, that of neoclassicism, which
has become the leading stylistic current of the middle
of the 20" century. In this role, Stravinsky represented
the most global, “all-worldly” symbol of the Russian
artistic genius. His characteristic of Pushkin provides the
evidence that he perceived himself in exactly this way.
When expressing his ultimate homage toward the great
poet, he admired the universal character of his genius
and underlined that “by his nature and mindset Pushkin
was the brightest representative of that marvelous breed
which was the descendent from the generation of Peter
the Great and was lucky enough to mold in one batch the
most typical Russian elements with the spiritual treasure
of the West.”
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MbI U 3ATIAA

auny c nwurarel. JI. Kammucrtos, asrop Ilpe-

JUCIOBUSL K KHUIE HEMELKOIO apXeoJora

3. llepena «bubnelickue XOIMBbI», 3adaéres
BompocoM: «Kak e MmoJydminoch, 4To U3 MOJIS 3PEHUS
HECOMHEHHO XOpOIIO JSPYAUPOBAHHOTO aBTopa “bu-
0J1eliCKMX XOJIMOB” HA4YMCTO BbIMalia HE TOJBKO Liesast
Ijesija PyCCKUX apXxeojoroB U BOCTOKOBEJOB, Pa3BU-
BaBIIUX JHEPIMUYHYIO ACSITEIBHOCTh HauMHas emé C
nepBoi nonoBuHel XIX Beka, HO U TaKME€ UX UHCTUTY-
Thl, Kak Poccuiickoe apxeonormdeckoe o6mecTBo, Ap-
xeosoruueckas komuccust, Oecckoe 00LIECTBO UCTO-
puu u apeBHOcTeH U Ap.? Beab Bce 3TM opraHuzanuu
Ha MPOTSHKCHUHM MHOTHUX JECSITKOB JIET IMEPUOTUYECKHU
BhImyckanu cBou “Otuéte”, “UsBectus”, “Tpyas” u
“3anmucku’’, MPEeKpPacHO M3BECTHBIE TOTAAIIHUM COOTE-
yecTBeHHUKaM llepena, KoTopble HHOM pa3 U camu I0-
MeIlaJM B ATHX HM3/aHUsX CBOM padoThl. U Heyxenu
IlepeHy HEM3BECTHBI NMPOCIABHUBINHECS Ha BECh MHUP
BOCTOYHBIC KOJIJICKIIMU HAIIET0 DPMHUTaXa U LIEHHEH-
e coOpaHus MamupycoB U APYTHUX APEBHEHIINX J0-
KyMEHTOB B HalMx OuOIMOTeKax, BO3HUKIIME HE 0e3
ydacTusi PyCCKHUX YUEHBIX-BOCTOKOBenoB?.. CTpaHHO,
HO HE YAUBUTEJIBHO. ITO OYEHBb XOPOIIO U JTOCTATOYHO
JTaBHO YK€ HaM 3HAaKOMasl TeHACHILUS 3aMaJdyuBaTh J0-
CTHKEHHA pycckoil Hayku. Ta e TeHIeHIus Habmona-
eTcs 3a pyOeXoM B IMTEpaType U MO APYTUM OTPaCiIIM
HAay4HBIX 3HAaHUI».

B xome o3HaKoMIIEHHUS C 3apyO€KHBIMH CBOIHBIMU
M3AHNSMH, KOTOPBIE KAacaloTCS OTIENbHBIX BHJIOB HC-
KyCCTBa WJIX MUPOBOH XyJ0KECTBEHHOH KYJIBTYpHI B 11ie-
JI0M (OT SHUMKIONEANH 10 MOHOTpaUUECKUX «Ipocc-
OyXOB»), PyCCKOTO UUTATENsI HE MOJKET HE HACTOPOXKUTh
Mopa3uTeNabHas JUCIPONOPIHS B COOTHOIIEHHH TOTO,
YTO B HUX OTBEAEHO 3amagHomy mupy u Poccun. Ilep-
BOE€ — C TIOXBAJIbHBIM TIIaHHEM, BO BCEX MOIPOOHOCTSIX,
IoJJac ¢ BHHMMAaHHEM, JaJIeKO HECOPa3MEpHBIM Jei-
CTBUTEIPHON LIEHHOCTH pPacCMaTpUBAEMbIX OOBEKTOB.
Btopoe — cyry0o myHKTHpPOM, ¢ OTPOMHBIMHU JIAaKyHAMH,
HEPEeAKO BECbMa IOBEPXHOCTHO, BPEMEHAMU C TIOYTH
OCKOpPOUTEIIbHBIM NPEHEOPEIKECHUEM, TIOPOH UTHOPHUPYS
MTOJUTMHHO TIPUMEYaTeNIbHOE, 3aTO CMaKys TO, YTO MOXKET
3aUHTPUTOBATh B KayeCTBE HEKOEr0 KOHBIOHKTYPHOTO
YTHBA.

KoneuHo, «0 BKycax He CIOPSAT» M YTO-TO MOYKHO
CIUCATh Ha Pa3INMyYUs B MEHTAJIUTETE, OJHAKO, HACKOJIb-
KO MOXXHO IOHSATh, 0003HAYCHHBIH KPEeH OoJiee BCEro
MIPOIMKTOBAH BPOXKIEHHBIM, a TOYHEE, U3 BEKa B BEK
KyJIBTUBUPYEMBIM UYBCTBOM IIPEBOCXOJCTBA «BCETaa
UIylIe Briepean» 3arajJHol nuBuIM3auuu. TeM He Me-
Hee, 00bEKTUBHOE HAyYHOE 3HAHUE HE MOXKET ONUPATh-
Csl Ha BKYCOBBIE MPHUCTPACTUSI U MU(OJIOTU3UPOBAHHbIC
npencTasieHus. Jlymaercs, 94To mpuMep B 3TOM MOTYT
M0JIaTh UMEHHO OTE€YECTBEHHAsI KyJIbTypa, OTEYECTBEH-
HOE HCKYCCTBO M OTEYECTBEHHOE HCKYCCTBO3HAHHE —
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pasymeercs, 3a HCKIIIOYEHHEM TeX CIIydaeB, KOTJa OHHU
MOJBEPrajiCh HACUIBCTBEHHOHN HJIC0JI0TU3aLllH.

IIpoBo3miaménnsiii ycramu ®énopa Jocroesckoro
TE3UC O «8ceMupHou om3viguueocmuy I1ymKkuHa U cTos-
IIETO 32 HUM BCET0 PYCCKOTO MUPA U U3PEUEHHOE MO3XKE
Anexcanapom bnokom «Ham eusmmo 6cé...» — 3TO ToO,
Yero Tak HeJOCTaéT 3amaay MpU BCEX €ro MPeTeH3MAX
Ha BEPXOBEHCTBO W Tobanu3M. He Oymem maeanusupo-
BaTh 3Ty CIIOCOOHOCTh PYCCKOTO YenoBeka. OHa HEPEIKO
pa3BUBaJiach B IMPOIECCE HANPSKEHHBIX CTOJIKHOBEHUH
KpaiiHocTel, uTo K cepenune XIX cromerus opopmu-
JIOCh B @QHTUTE3Y «3aMaHUKOBY» U «chaBsHo(uiIoBy. On-
HaKo B KOHEYHOM CU&Te BCEraa TOP)KEeCTBOBAJIO CTPEM-
JICHHE K BHIBEPEHHOCTH U COPA3MEPHOCTHU B TOCTPOCHUHU
0011l KapTHHBI U BBIOOPE OLIEHOUHBIX KpuTepueB. Uto
JKe KacaeTcsl HeMOCPEACTBEHHO UCKYCCTBa, TO Ui B HE-
00XOJIMMBIX CITydasix Ha BbIyuKy K 3amajy, pyCCKHi MUD
B JYYIIMX CBOMX IPOSIBJICHUSX JeJall 3To, odoramas
npuoOpETEHHOE HETIOBTOPHMO CBOUM, 110-0CO00MY OI1y-
XOTBOPSAS €T0 U BO3HOCS K BBICOTaM XYJI0KECTBEHHOTO
cosepieHcTBa. KpacHopeunBas BU3yalbHasl MIITIOCTpa-
st — Cankrt-IletepOypr kak KpacuBeHIINit ropoa MUpa,
IJie B TOM YHCJIE M 30{4h€ NHOCTPAHHOTO IMPOHUCXOXKIEe-
HUSI HAaXOAWIH JJIS ce0d HaWTydIIylo MUTATeIbHYIO 110-
YBY, CO3/1aBasi CAMO€ 3HAUUTEIFHOE B CBOEM TBOPUECKOM
HacIleInH.

B Tom, uTO pycckue mMacTepa MHOTOKPAaTHO «IIpH-
O0IIAINCEY W ITOTOHSIM, MOXKHO BHIETH 0C000O€ Teo-
HCTOpUYEcKoe cBoeoOpa3ne M 0coOyl0 HCTOPHUYECKYIO
MHCCHIO, CBS3aHHYIO C ONPENEIEHHBIM IO/IBEICHUEM
UTOTOB HAa TOM WJIM MHOM 3IIOXaJIbHOM OTpE3Ke BpeMe-
HU. Ho Onmke K HalMM JHSM M 3Ta «3aI03/1aJI0CTh)
MHOTOKpATHO TepecraBaja ObITh TakoBoil. Cama Poccust
XIX—XX BekoB, Oyay4n BEJIHKOH JIepKaBOM, MOCTOSTHHO
OKa3bIBaIaCh Ha CaMOM OCTPHE MHPOBOTO Tporecca (¢
HanOoJbIIel SBCTBEHHOCTHIO B COOBITUSAX OTeduecTBEH-
HoM BoiHBI 1812 roza, B peBomiousax Hauana XX crose-
TUA U B Xo71e BTopoit MupoBoii BoitHbl). OnpenenéHuyto
AQHAJIOTHIO 3TOMY HaXOIUM B PYCCKOM MY3BIKaJIbHOM HC-
KyCCTBE: BBIIBM)KECHHE BO BTOpoM mnosnoBuHe XIX Beka
nouctuHe «Moryueit kyuku» u Ilerpa YallkoBCcKoro kak
OeccriopHO Beayled (GUIypbl My3bIKM TOTO BPEMEHH;
3areM IepBasi 1oJ0BUHA XX CTOJIETUS, KOrJa BEAyLIHe
no3unuu 3aHuManu Cepreil PaxmanuHOB, AnekcaHp
Ckpsioun, Urops CrpaBunckuii, Cepreit [Ipokodnes
n JAmutpuii lllocTtakoBuy; HakoHel, BTOpas IOJOBUHA
MPOIIOro Beka, korna mnocie cMeptu IllocrtakoBuya Ha
BOJIHE OT€UECTBEHHOTO (IIECTUACCITHUYECTBAY B JIHJIE-
pa MEpOBOi My3bIKH BbIpoc Anbdpen [1IHuTKe.

MOXKHO CKOJIBKO YTOJHO MTHOPHPOBATH MM XOTS
OBl IPUHMKATH OA00HBIE (PAKTHI, HO peajbHas Mpak-

Jemuenko Anexkcanap UBanosnu

JIOKTOP MCKYCCTBOBEJIEHNS, Tpodeccop
CapartoBCKO TOCYIapCTBEHHON KOHCEPBAaTOPUHU
uM. JI. B. Co6unoBa

THKa MY3bIKaJIbHOTO HCKYCCTBAa BCE CTAaBUT Ha CBOE
MECTO — CTaTHUCTHKAa BOCTPEeOOBAHHOCTH HCIIOJIHSIE-
MO MY3BIKM FOBOPHUT cama 3a ceds. [IpumepHo TO xe
MOXHO CKazaTb U B OTHOIICHUU APYIUX BUAOB XYI0-
JkecTBeHHOro tBopuecTtBa. IIpos3a JIeBa Toscroro u
®énopa Hocroesckoro, xuBonuchk Wnbu Penuna u
Banentuna CepoBa u T.A., ¥ T.II. CTOJb XK€ APKO Ha-
[UOHANbHA, CKOJIb M 3HAaYMMa M0 CBOEMY 0O0Iiederno-
BEYECKOMY HamoJHeHHo. Yro ke kacaeTcsi (opcu-
POBaHHOI «HUIMOCHHKPA3UU» KO BCEMY pPYCCKOMY,
I/ICXO}IHHlef/‘I OT HCKOTOPBLIX 3alaJHbIX HWHTCIJICKTYa-
JIOB, TO, IyMAeTCs, BpeMs paHO MM MO3THO PACCTaBUT
BCE 110 CBOUM MECTAM.

B no6aBieHue kK cCka3aHHOMY UMEET CMBICI BEPHY Th-
cs k ¢urype Uropst CTpaBUHCKOTO, CTOJIETHHE FOOUIIEH
«pycckux 0aneTroB» KOTOPOTO ceifyac MHPOKO OTMeya-
10TCs1 BO BcéM Mupe: «XKap-ntuma» — 1910, «Ilerpymkay
— 1911, «Bechna cBsamenHas» — 1913. B nocnennem u3
HUX KOMITIO3UTOp I€pe€liarnBacT BCC MBICIIUMBIC U HE-
MBICIIUMBIC 6ap1)ep},1, BBIABUTAACh HA OTAHHOM DJTallC B
HOJIOXKEeHHE Oe3yCIIOBHOTO JIMJEpa MY3bIKAILHOTO aBaH-
rapaa. He ciyuaitno Aptyp Onerrep, ToBopsi O KOpeH-
HOM TIepeBOPOTE B chepe XyI0KECTBEHHOTO MBIIIJICHUS,
CpaBHMBAJI MOSIBJICHHUE 3TOTO Oajera ¢ B3pbIBOM aTOMHOM
00MOBI. ABaHrapiHoe «BecHBbI CBSIIIEHHON» COCTOSIIO B
COBEpILICHHO MHOM (B CPaBHEHHH C KJIACCUKOM) MOIXOAEC
KO BCEM KOMITIOHCHTAM KOMIIO3HMIIUU . TUIIBI MHTOHAIIMOH-
HOCTH W TE€MaTuiMa, rapMOHHYCCKasd BEPTUKAJIL U CO-
IIPSDKEHUE 3BYKOBBIX JIMHUH 110 TOPU30HTAJIN, TPAKTOBKA
JMHAMHKH, TeMOpa, popMbI U ApaMaTypruu u 0osee Bce-
0 — PUTM.

CraB B 1910-e romsl BemyIIMM aJeNTOM TaKOIO
BJIMSITENILHOTO TEUEHUsI, KaK Heo(OIbKIOpH3M, C cepe-
quHbl 1920-x CTpaBUHCKHMN OTKPBIBACT AT MY3BIKaJIb-
HOTO HCKYCCTBa TOPH30HTa HEOKJaccuiu3ma — 0e3-
YCIIOBHO TIJIaBEHCTBYIOIIETO CTHJIEBOTO HAIPaBICHUS
cepenuHbl XX Beka. B 3ToM kadecTBe OH mpencraln,
OBITh MOYKET, CAMBIM MOKa3aTeJIbHIM CHMBOJIOM «BCE-
MHUPHOCTH» PYCCKOTO XyA0KeCTBEeHHOTo reHus. To, uto
KOMIIO3UTOpP OTYETIMBO CO3HAaBAJI CBOE IIPEHAa3Haue-
HHUE B MMOJOOHOM aMIuTya, JOKa3bIBA€T €ro M3BECTHOE
BBICKa3bIBaHME O BeJMYaiieM pycckoM moate. ['oBops
0 cBOEM «OecmpenenbHOM NpekioHeHun mepen [lym-
KUHBIM», OH BOCTOPrajicsi YHUBEPCAIBHOCTBIO €r0 Te-
HUSI ¥ BBIJEJSAI TO, UTO IO CBOEH HaType, Mo CKIaxy
CBOCTO yMa, 1o 00pasy Mmbicieil [lymkuH ObLI sipyaii-
IIMM IpeCTaBUTENIeM TOTO 3aMe4yaTeIbHOTrO IIEMEHH,
UCTOKU KOTOpOoro Bocxonmdar k Ilerpy Bemnukomy, u xo-
TOPOMY MOCUYACTIMBUIIOCH B €AMHOM CIUIaBE€ COYETaTh
BC€ CaMbI€ TUITUYHBIC PYCCKHE DJICMEHTBI C JYXOBHBIMU
OorarcTBaMu 3arajay.
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