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AaAoBble apXeTurbl B TPAAMLLIMOHHOM MY3blKe OypsT

B crarbe BnepBbIe pacCMaTpUBAIOTCS JIaJIOBBIE APXETHITBI B TPAIUIIHOHHONW MY3bIKE OypsT —
y3K000BEMHBIE AHTEMUTOHHBIC TPEX - M Y€ THIPEX3BYUHBIE JIAIOBBIE CTPYKTYPbI, IMEIOIIHE KITFOYEBOE
3Haue€HUE B 3BYKOBBICOTHOW OpraHHW3alM{ TIECEHHOW Tpaaunuu. [IpuMeHsss WHTOHAIMOHHO-
JTaIOBBI M CTPYKTYPHO-THUTIOJIOTHYECKUN METOIBI aHAlM3a, aBTOpP BIEPBBIC PETMPE3CHTHPYET
Ja/I0BbI€ apXETUIIbl B KOHTEKCTEe NTYOMHHOTO PaHHE(POIBKIOPHOTO I1acTa o0OpsSA0BOI MECEeHHOM
TPAaTUIMK 3amMagHbIX OypsAT. THIHYHBIE JaIOBBIE apPXETHITHI PACCMATPHUBAIOTCS HA TpUMEpe
3aCTOJIBHBIX TIECEH apXuuH OYYHYYO W TIECEH E0X0poti OYYHYYO, COMPOBOXKIAIONIUX OypATCKUN
KpyroBoil Tanen éoxop. IlyOmmkyemass mHbOpMamus CrocoOCTBYET yYTOYHEHHIO MOHOIUWHOMN
MPHUPOABI JAI0OBOTO MBIIUICHUSI OYpAT H, BEPOATHO, OCMBICICHUIO CIIEUU(MUKN TPAJAUITMOHHOTO
MY3BIKaJIbHOTO MBIIUICHUSI MH(OJOTHYECKOTO THTNA. B manmpHeWIIeM MCCIENOBaHUU JIAJOBBIX
apXETUTIOB HEOOXOIMMO MPOIOIDKUTE U3YUSHHE BOIIPOCa KOPPEIAIUN YHUBEPCATBHOTO O0IIETO U
crenugpuuecku 0COOEHHOT0, XapaKTePHOTo AJisi OypATCKOM MOHOIUITHON KYJIBTYpHI.
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Modal Archetypes in the Traditional Music of the Buryats

The article examines for the first time the modal archetypes in the traditional music of the
Buryats — narrow-ranged three- and four-pitch modal structures which have a crucial significance
in the pitch organization of the song tradition. Applying the intonational-modal and structural-
typological methods of analysis, the author represents modal archetypes for the first in the context
of the profound early folk music stratum of the ritual song tradition of the Western Buryats. The
typical modal archetypes are examined in the examples of the drinking songs arhiin duunuud and
the yokhoroy duunuud songs which accompany the Buryat yokhor round dance. The published
information helps specify the monodical nature of the Buryats’ modal thinking and, in all possibility,
the cognition of the specific features of traditional music thinking of the mythological variety. In
the subsequent research of modal archetypes, it is necessary to continue studying the question of
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correlation of the universally combined and the specifically distinctive characteristic for the Buryat

monodical culture.

Keywords: mode, modal archetypes, monody, the song tradition of the Buryats.

OTE€YECTBEHHOM U OypSITCKOM 3THO-

MY3BIKO3HaHUU  C(HOPMHUPOBAIOCH

yCTOMYMBOE MHEHUE O TMEHTATOH-
HOU MPUPOJIE JTAJOBOTO MBITIUICHUS OYyPSIT.
HexkoTtopsie uccienoBaTenu Mo ceil J€Hb
paccMaTpuBaOT 3BYKOBBICOTHO-JIAJJOBYIO
opraHu3anuio OypsATCKHX (DOITBKIOPHBIX
MPOU3BEACHUN C MO3UIUN AHTEMHUTOHHOU
neHratonuku (namee — All), crons pac-
MIPOCTPAHEHHOW J1aJOBOW CHUCTEMBI y Ha-
ponoB Bocroka. OnHako, Ha HaIl B3MJIS,
B COBPEMEHHOM 3THOMY3BIKO3HAHUU JIaBHO
y’Ke Hazpesia He0OXOJUMOCTh CepbE3IHOTO
yTOUHEeHHsI Bompoca nuddepeHnnpoBan-
Horo noaxoja Kk All B OypsiTckoit Tpaauiu-
OHHOM MY3bIKE, B TOM YHCJIE€ U B MYy3bIKaJlb-
HO-IMAJIEKTHOM acliekTe. be3ycnoBHBIM
NOATBEPKJACHUEM BBICKA3aHHOM TOYKH
3peHus, a TAaKK€ YTOUHEHHUsI TeHe3Hnca M
0a30BOil OCHOBBI TPAAULIMOHHOTO JIaJJOBO-
IO MbIIUIEHUSI OYpSAT SIBISIOTCS pe3yJbTa-
ThI UCCIIEJOBAaHUs 3BYKOBBICOTHO-JIa0BOM
CUCTEMBI 3aMaJHOOYPATCKUX OOpPSI0BBIX
neceH, OnMyOJIMKOBaHHbIE B MOHOTrpaduu
aBTopa «OOpsiioBasi MeceHHasl TpagUuLIUs
3amanueix Oypst» (Mpkyrck, 2017) [12].
OueBunHO, 4TO OHM (pe3ynbrarsl — JI. /[.)
MOTYT CIOCOOCTBOBaTh KapAHMHAIbLHOMY
U3MEHEHUIO CIIOKUBIIErOCs OTHOILIEHUS
uccieaoBaresieil kK 0003HaYeHHOU MPOO-
Jaeme.

OnHuUM U3 TIIaBHBIX JOKA3aTelbCTB UC-
CIICIOBAHUS SABIISIETCS OOOOIAIOIINI BBI-
Boa 00 orcyrctBuu All B TpaaWIIMOHHOM
MY3bIKE 3alMaJHbIX OypsT, MOAYEPKUBAIO-
MM JaJ0BYI0 CEUUPUIHOCTh UX MY3bI-
KaJIbHOTO MbIIUIEHUSA. JIpyrum Ba)KHBIM
pe3yJIbTaTOM SIBIISIETCS 3BYKOBBICOTHBIN

aHaJu3 JaJ0BBIX apXETUIIOB paHHE()OIbK-
JIOPDHOW MECEHHOM TpaaulUHu, OTpaxa-
IOIIUX HMCTOPUKO-TEHETUYECKUE KOPHHU
0OpsIIOBOM  KYJIBTYpPHI 3amajHbIX OypsT.
IlenocTHBIM JaJOMHTOHAIIMOHHBIA aHa-
JU3 U OCMBICIIEHUE JAJOBBIX apXETHUIIOB
B OypATCKOM TpaJMIIMOHHOW MY3bIKE CTa-
HYT OCHOBOH Il (pOPMHUPOBAHUS HOBOI'O
B3IVI/]a HA MOHOJIUWHYIO KYJIBTYpy OypAT.
Kpome toro, 6a3ucom HayyHBIX Mpe/ICTaAB-
JIGHWI O JIaJIOBBIX apXeTumnax SBISIOTCS
3HaHUS O MPHUPOJE KOHKPETHON MOJaib-
HO-MOHOJUWHOW KYJBbTYpPBbI, I03BOJISIONINE
UCCIIEIOBATEIII0 BBISIBUTh U OIPEIEIUTD
XapakTepHble JJIs JAaHHOTO 3THOCA MC-
XO/IHbI€ JIaZIOBBIE APXETUIbI WU JaJOBBIC
MOJieNTd. DTOMY BO MHOTOM CIIOCOOCTBYET
pa3paboTaHHasi aBTOPOM CTaTbU CHUCTE-
Ma JIaJl03BYKOPSIAHBIX Mozenei (nanee
— JI3M), penpe3eHTUpOBaHHAS B JOKTOP-
ckoit nquccepranuu [10].

AHanu3 J5aJoBbIX CTPYKTYp OOpsiao-
BbIX TIE€CEH 3allaJHbIX OypsT OCHOBaH Ha
MOJIEBOM MaTepualie aBTopa, 3alMCaHHOM
BO BpEMsI MY3bIKaJIbHO-3THOTpauyeCcKux
skcnenuui MHCTUTYTa MOHIOJIOBEICHMUS,
oynnonorun u Tuberonoruu Cubupckoro
otaeneHuss Poccuiickoil akageMuW Hayk
(manee — UMBT CO PAH) B HpkyTckyto
oOnacte U paiionsl Pecniy6nuku Bypsitus B
2008-2012 roasl. JIpyrum 1eHHBIM UCTOY-
HUKOM I 3BYKOBBICOTHO-JaJOBOTO aHa-
JM3a SIBIIAIOTCS 00pa31bl OOPSIIOBBIX NTECEH
13 cOOpHUKA OypsATCKUX HapOAHBIX MECEH
N. C. lyrapoBa «IlecHu 3amaaHbIx OypsT»
[13]. ABTOpOM cTaTbu TaKke OCYIIECT-
BJICHO HOTHMPOBaHUE (POJIBKIOPHBIX 00pa3-
OB, XpaHsmuxcs B GoHodonae Llentpa
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BOCTOYHBIX pyKomuce u Kcuiorpados
HUMBT CO PAH. MuToHaimMoHHO-J1a10BbIN
U CTPYKTYPHO-THIOJOTHYECKUN METObI
aHalii3a 3JEMEHTOB MY3bIKaJIbHOTO TEKCTa
MO3BOJIMJIA a/ICKBaTHO MHTEPIPETUPOBATH
JAJOBbIE apXETUIIbl B KOHTEKCTE OCMBIC-
JeHusT TIYOMHHOTO pPaHHE(OIbKIOPHOTO
iacTa OOpsIOBONM TMECEHHOW TpajulIuu
3amanHbIx Oypsr [12].

B oTeyecTBEHHOM MY3BIKO3HAHUU
MpPEACTABICHUS O JIAJOBBIX apXeTHu-
Max TMOSBIJIMCh CPAaBHUTEIBHO HEIABHO,
«B TIpoOIlECCe MHTEHCUBHOTO (HOpMHUpPOBa-
HHUS HOBOM HAy4YHOM NapaJurMbl TEOPUHU
naaa <...> K. FOxak npennaraet cuurarb
1a008bIMU  apxemunamu ‘“UCXOIHBIE IS
JAHHOW KYJBTYpbl JIaOBbIE MOJEINH, Jie-
JKalllie B OCHOBE PsijJia MPOU3BOAHBIX Jia-
JIOBBIX CTPYKTYp ™ » (IuT. mo: [2, c. 47]). I1o
MHeHU0 E.M. AJKoH, 1aJIoBbI€ apXETHUIIbI
— TPEX3BYKOBBIE IEJIOCTHBIE CTPYKTYPHI,
00pa3oBaHHBIE JBYMS CONPSKEHHBIMHU
IPOCTpPAaHCTBaMH  («J1aJI0aKyCTUYECKUMHU
nossiMuy»). ChopmynrpoBaHHBIE aBTOPOM
MIPUHITUIIBI KJIacCU(PUKAIIUU JTaIOBBIX ap-
XETUIIOB OCHOBaHbI HA OMHAPHOCTH, ACUM-
METPHUH/CUMMETPHUH, aMOuTyce 1aaos [2].
[Ipuuém B cBoeil kiaccupUKaMU UCCTIe-
JI0BaTelb, yKa3blBas Ha TO, UTO B HEH MpeI-
CTaBJIEHbl «HE BCE CYILECTBYIOIIUE JIAJ0-
BBIC ApPXETHUIIBI MY3BIKM HapOJOB MHUpPay,
pPENpPE3eHTUPYET Pa3HOBUAHOCTU TPUXOP-
Ja Kak HauOoJiee pacnpoCTPaHEHHOTO H
YHHUBEPCAJIIBHOTO JIaJI0BOTO apxerumna |5,
c. 77]. O6 ero yHUBEepCaJIbHOCTH CBHJEC-
TEIBCTBYIOT OOIIHME MPUHIIUIIBI CTPOCHHUSI,
BAPUAHTHOCTh M THOKasi MOOUJIBHOCT,
OTMEUEHHAasI OTEUECTBEHHBIMU U 3apy0eK-
HbIMU uccienoBarensmu [1; 5; 6; 16]. Ta-
KUM 00pa3oM, pe3ysibTaThbl U3YyUEHHS Tapa-
METPOB TPUXOPAHOM JIaIOBOW CTPYKTYpPBI
MO3BOJIMJIM TI0O-HOBOMY B3IJISIHYTh Ha 3TOT
JIaJIOBBIN apXETHII.

@yHIaMEHTOM 3BYKOBBICOTHO-JIaJI0BOM
CHUCTEMBbI TPAAUIIMOHHON MY3bIKU OypsT
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ABIISIETCA  Y3KOOOBbEMHAs AHT€MHUTOHHMKA,
aKTUBHO M MHOTOCTOPOHHE (DYHKIIMOHHU-
pyroniasi B IIECEHHOM TPAaJHMLIMH BO BCEX
ATHOJIOKAJIBHBIX Tpynmnax OypsT: 3anaj-
HBIX 2XUpumos, 0y1a2amos, XoH2000pos,
BOCTOYHBIX XOpu-0ypsm, IOXKHBIX CeleH-
eunyes. Y3KOOObEMHBIE JIaJbl OTHOCATCS
K KaTeropuu oaucomoHuxku (MajJocCTymeH-
Hble Jajabl). B HUX amMOuUTyC 3BYKOPSIOB,
KaK MPaBUJIO, HE MPEBBIIIAET KBUHTY WIH
CEKCTY.

PaccmoTpuM 11B€ THUIMYHBIE JIaJlOBBIE
MOJIEJIH/IaI0BbIe apXETUIIBI B 00pSI0BOM
neceHHol Tpaaunuu OypsaT. OHu mnpen-
CTaBJISIIOT CO0OM Y3KOOOBEMHBIE aHTE€MHU-
TOHHBIE TPEX- U YETBIPEX3BYKOBBIE JIa-
JIOBBI€ CTPYKTYpbI, MMEIOUINE KIIIOUYEBOE
3HaYeHHe B TPaJAMLMOHHON My3blke Oy-
PAT. DTO aHTEMUTOHHBIM TPUXOPIHBIN Ja]
(mpumonuxa), Tak Ha3bIBAEMBIH «TPUXOP]
B kBapTe» (ompenenenue @. A. Pybmona),
KOTOPBIH PENpEe3eHTUPYET IEPBBIM JIal0-
BbI apxetun (nanee — [ JIA) u anremMuToH-
HBIA TeTPaxOpAHBIA Nan (mempamoHnuka)
— II0 aHAJIOTUU C «TPUXOPIOM B KBapTE»
— «TETpaxopil B KBUHTE», MPEJCTABISIO-
UK BTOPOM JNalOBBIA apxeTun (manee —
IT JTA). /IBe BbIIIEHa3BAHHBIE J1aJI0BBIE MO-
JeJI/TaJJOBBIe aPXETHUIIBI SIBISIFOTCSI CaMBbl-
MU yHOTPEeOUTENbHBIMU U CTAOMIIBHBIMU
B 3BYKOBBICOTHO-JIaIOBOW CUCTEME IIECECH-
HOU TpaauLMHU OypsIT BO BCEX 3THONOKAb-
HBIX Tpynnax (3anagHblX, BOCTOYHBIX, F0XK-
HBIX):

I JIA ocHOoBaH Ha TpPEX3BYYHOM 3BY-
KopsiJie B aMOUTyce KBapThl C MHTEPBAIb-
HBIM cTpoenueMm 3 — 2! (D'— f1 — g') —
AHFEMUTOHHBIM TPUXOPAHBIM JIaJ, B KO-
TOPOM IJIaBHAsi OTIOpa MOXKET OBITH Mpea-
CTaBJIEHA KaK HUKHUM, TaK U BTOPBIM 3BY-
KOM TpHUXOpJa’.
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B cucteme JI3M naHHBIN J1ag0oBbIiA ap-
xetun nokaszad B rpymme II 6 [12, c. 54],
a B peiokeHHoM Tunosioruu E. M. Anikon
— B kiacce 2.3 — OMHapHO-aCHMMETPHY-
HBIX JIaJOBBIX apXeTUIaxX C Pa3HOBUIHO-
cthio 2.3.3 [5, c. 88]. BenencTBue 060cHO-
BaHUsI TIOHATUS 1A00AKYCMUYECKO20 NOJIA,
KOTOPO€ «COEIUHSET MaTepHalbHYIO U
UJICAIbHYIO0 CTOPOHBI MY3BIKU, AKyCTUKY U
MY3bIKaJIbHYIO TICUXOJOTHIO, “30HHOCTHY»”
3BYKOBBICOTHOTO ciyxa, OTKPBITYIO
H. A. T'apOy30BbIM, H mNOpeacTaBICHUE
0 “pacTsKMMOCTH TOHOB™, OTHOCSIIEE-
cs K 005acTh MY3BIKAJbHOW TCHUXOJOTHH
2. Kypra» [3, c. 16], ATKOH 3HAYUTEIBHHO
yIyOssieT MOHUMaHUE KaTerOpuH <«Jiazy,
dbopMynupysi €ro CieayroimuM o0pa3oMm:
«...B caMOM 0O0IIeM BUJIE JTal MOXKHO OTIpe-
JeIUTh KaK CHUCTEMY B3aMMOOTHOILIEHMM
3BYKOB W/WMJIA JIAJJ0AKyCTUYECKUX IO
[2, c. 47]. [lonuépkuBas yHUBEPCAIBHOCTh
U penuktoBocTh | JIA, aBTOp roBOpuT 00
ero oopsAoBoM mpoucxoxaeHuu: «He BbI-
3bIBA€T COMHEHUN KaK PUTYaJIbHOE MTPOUC-
XOXJIEHUE JTaHHOTO JIaJOBOTO apXeTHIa,
TaK M €ro CBs3b C KOJUIEKTUBHBIM Oecco3s-
HaTeNbHBIM M Marueu miogopoaus» [4,
c. 8]. JlokazareabCTBOM TaKOW CBSI3H MO-
KET CIYKUTh CEMAaHTHYECKHH aHau3
OJTHOTO W3 PaHHE(OJIBKIOPHBIX >XAHPOB
TPaJUIIMOHHON MY3BIKU 3alaJHbIX OypsT
— KOJUIEKTUBHOTO KPYTOBOTO TaHIla éxop U
CONPOBOXK/IAIOIIUX €r0 éxopHblx necer [11,
c. 51-66; 12, c. 179-199)).

B34B 3a OCHOBY >KaHpPOBBIN HPUHITUI
U CTAaTUCTUYECKUM METOJl aHayiu3a, IMOJ-
YEepKHEM, YTO B 3aMaJHOOYpATCKOU 0Ops-
JIOBOM TECEeHHOM TpaJuluK, Hampumep,
B éxopHuix niecHax | JIA (aHreMUTOHHBIN
TPUXOPAHBIA J1aJ) BCTpEYaercs ropas-
no dame (70%) (cm. mpumep Ne 1), dyem
IT JIA (aHreMUTOHHBIN TETPaXOPAHBIH Jaj
(30%), Torma Kak B 3aCTOJBHBIX MECHSIX
apxuux OyyHyy0 Ha0OOpOT, CKJIaJbIBacT-
cs COBCceM HHasi KapTuHa. B oOpsgoBoii

3aCTOJIbHOM TECEHHOM TpaJuluH 3amaj-
HBIX OypAT JIaJloBble apXETHUIbl AHTEMH-
TOHHOM HpPUPOIBI pacIpeAesIeHbl CIeNy-
omuM obpazom: II JIA (aHreMuTOHHBIN
TETpaxoOpAHBIM nax) cocrtaBiaser 75%
(cm. mpumep Ne 2 — apxuun oyyn), a 1 JIA
(aHreMUTOHHBIA TPUXOPAHBIN Jaja) BCTpe-
qaeTcs pexe (25%)° HOTUpOBKH BBIMOTHE-
HbI aBTOPOM CTaThHU.

PaccMoTpuM OfIMH U3 cambIX MOMYJSIp-
HBIX EXOPHLIX HANegog 3aNaJHbIX OypAT —
éxop «EpbIT opbIT €oxopTroo» («IIpuxomu-
Te Ha €X0p»), MHUPOKO PACIPOCTPaHEHHBIN
B COBPEMEHHOW KYyJIBTYpE 3aKaMEHCKHUX
XOH2000PO8.

B pesynabprare J1aJIOMHTOHALIMOHHOTO
aHaJau3a MOYKHO BBIJEIUTH ONOPHYIO IIO-
JYyTOPaTOHOBYIO cekyHay (D’—f'), cocro-
AIIYI0O W3 YCTOMYMBBIX pa3HOKAYeCTBEH-
HBIX 3BYKOB C JIaJioNIepeMeHHON (pyHKInen
OMOPHBIX TOHOB'. B KOMIO3WIIMK YETHI-
péxcrpounoro HameBa (AA'AA!) rmaBHas
JazoBasi Olopa COBIANAET C TpaHULIAMHU
CTPOK U MOJNyCTPOK. [1060YHBIN ONOPHBII
TOH d' HWMeeT MNEePEeMEHHYIO (YHKIIHIO:
€CIIM B HauyaJjie HareBa (1epBasi CTpoKa) ero
MOSIBJIEHUE BBINAJA€T Ha CHJIBHYIO JOJIIO
TaKTa U €ro MOXHO MPEJCTAaBUTh B Kaye-
CTBE€ IJIABHOW ONOPBI, TO BO BTOPOM CTpPO-
Ke QyHKIUS 3TOTO 3ByKa MeHseTCs. 311eCh,
BEPOSITHO, BHOBb HEOOXOJUMO BCIIOMHUTH
0 (enomeHne nagoOBONl NEPEMEHHOCTH,
«(YHKIIMOHATBHONU  MHOTOCIOWHOCTH
E. B. I'epumana [9] u MmeTOIMKE BBISABICHUS
onopHbix ToHOB C. I1. T'anuikoii [7; 8]. BeI-
SICHSIETCSI, YTO B 3TOM €XOpE IVIaBHBIM OIOp-
HBIM TOHOM CJIY’)KUT UMEHHO TOH F'.

BcenencrBue  yCTOMYMBOCTH — MOATH-
YECKOT0 TEKCTa, (OPMYJIbHOCTU HalleBa
U KOHCTAHTHOCTU PUTMA C XapaKTEPHOU
CEMU-, BOCBMHCIIOTOBOM PUTMO(OPMYIIOH,
M0-BUIUMOMY, MOKHO TOBOPHUTH O €T0 ape-
aJbHOM PACIpPOCTPAHEHUH HA JOCTATOYHO
mHUpokoi Teppuropun PecnyOnuku Byps-
tus, UpkyTckoii obmactu u 3abalikanbs.

261



G/ﬁ\

Teopuga My3biku

2020,4

ITpumep Ne 1 «EpBIT OpBIT E0XOPTOO»

;
i e e

P e e »— + B ™ S e o

Ld Ld ~ - L4 Ld

&0 « xop - T0 ©), fo-xop  maa -7 (Dm xy - waa « paa,

o - o - X0 o8 wr-m>  E-xop (0) xa - Ta - pan

N — - ¥
% N NN Nt .3

E - pur 0 - pur(o)
Xyy-wap-but - cup

Bropas nagoBas Moaenb/iIaioBbiid apxe-
tun (nanee — II JIA), mpencraBieHHas Hau-
OOJIBIINM KOIMYECTBOM 00PA3IIOB B 3aCTONb-
HOW NECEeHHOM TpaJuLUM 3araJHbIX OypsT,
OCHOBaHAa Ha AHNEMHUTOHHOM TETPaXOpAe
B aMOUTyCe KBUHTBI, UMEIOIIIEM UHTEPBaJIb-
Hoe cTpoenue: 3 —2 —2 (D'—f1 — g'—a'):

[maBHass omopa dacTto MpeacTaBlie-
Ha TIEPBHIM HWXHHM, JHOO BTOPBIM 3BY-
KOM TeTpaxopjia (ropa3fo pexe TPEThbUM).
Kak yxe ObUIO OTMEYEHO BBIIIE, B 3amaj-
HOOYPSTCKUX 3aCTONBHBIX TECHIX ApPXUUH
0yynyyo 4vacto mpenacrasie Il JIA (anre-
MUTOHHBIN TETPAXOPAHBIH JIaN).

[Ipumep Ne 2 «yyTails xanaa»
J=15

0 A

= — N—nN—F T — a: 1Y T T
% = = === =====

Ty Taif - 1(a)  xa naa Te0 - mit X0 - T0 - (o)

0 —

% o —o—¢ T < - - r
— —
Oy - pa - mait xa naa ayy ra - ma - s naa.

OTO OIMH W3 TUIIMYHBIX HAINEBOB 3a-
CTOJIBHOW NECEHHON TPaguLHN 9XUPUMO8,
3alMCaHHbI aBTOpOM B cene Manbiii Xy-
xup OnbxoHCKOTO paiiona MpkyTckoit 00-
JAaCTH BO BpEMSI My3bIKaJbHO-3THOTpadu-
yeckoit okcnenunuu UMBT CO PAH B 2009
rogy ot uHpopmantoB M. M. Upbusunoit
(1925 . p.), E. b. Ilectonoroii (1936 . p.),
M.M. Henoga (1937 . p.), C.I. OrnonoBoit
(1950 r. p.).

Takum 00pa3oMm, Jag03BYKOPSTHBIE
CTPYKTYpPBl TPUXOPIHOTO U TETpaxopi-
HOTO JIaJIOB SIBJSIIOTCS CTaOMIIBHBIMHU He-
CUMMETPUYHBIMU JIaIOBBIMU apXeTHUIIAMH
Y UMEIOT, KaK ObIJIO YKa3aHO BbIIIE, KIIIO-
YEBOE 3HAUYCHUE B 3BYKOBBICOTHO-JIAJOBOM
CUCTEME TPAJULIMOHHOW MY3BIKM BO BCEX
ATHOJIOKAJBHBIX Trpynnax Oypar (3amaf-
HBIX 2XUpumos, 06ynazamos, XoHe000poa,
BOCTOYHBIX XOpu-oypsam, IOKHBIX cCelleH-
2uHyeg). B nanmpHeWIEeM HCCIEIOBAHUM
JAJOBBIX apXeTUIIOB HEOOXOJUMO IMpo-
JOJDKATh U3Y4YEHHE YHUBEPCAIBHOTO 00-
MIeTO U Crenu(puIecKkn 0COOEHHOTO, Xa-
paKTepHOro JJsi OypsATCKOW MOHOAMIHOMN
KYJIbTYPBI.

S MPUMEYAHUA <

' B Hacrosiiell cratbe raMMOBBIE HHTEP-
BajJbl 00O3HAYAIOTCS LHU(pPaMu, COOTBETCTBY-
IOLMMU KOJIMYECTBY MOJIYTOHOB: 1 — Mmamnas
CeKyHJa, 2 — OoJblast CeKyH/1a, 3 — MoyyTopa-
TOHOBAs CEKyH/1a.

2 Hcnone3yrotest cieayromue 0003Haue-
HUSA: B — DIaBHas omnopa, € — Modo4yHas
WJTU TIepeMeHHas1 onopa, [] —monyornopa, @@ —
HEOoNopHbIN TOH. J{J1s1 ynoO6CcTBa cpaBHEHUS BCe
HOTHBIE TIPUMEPHI TPAHCTTIOHUPOBAHBI HA BHICO-

Ty D nepBoii OKTaBbl, B3ATOTO B KAYE€CTBE HUXK-
HEro, 4acTO OIIOPHOI'0 TOHA.

> Yto ke KacaeTcsi TeMUTOHUKU B 3araj-
HOOYpSATCKOW MECEHHOM Tpajulluu, HEOOXOAU-
MO IPOJIOJDKUTH M3yYEHUE MPHUPONBI €€ UCTO-
PUKO-TE€HETUYECKOTO KOAAa B TPAAUIIMOHHOU
My3bIKE 3alajJHbIX OypsT, Hayaroe aBTOPOM
CTaThH B JOKTOPCKOM nucceptanuu [10].

4 HUccnenoBatens OypsaTcKoit mpodeccro-
HaJbHON Kommo3utopckoil myssiku O. U. Ky-
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HUIBIH CHPaBEUIMBO TpeajaraeT Ha3bIBaTh
ATOT MHTEPBAJI CMEXHOCTH MOIYTOPATOHOBOM
CEKyH/IOM, CBOMCTBa KOTOPOIO «OTYETIIMBO
MPOSIBJISIIOTCS. B TOM, YTO OH SIBIIsIETCS OMHap-
HBIM COMPSIKEHUEM B OYPATCKUX (HOTBKIOPHBIX
HareBax, IMOYTH CTOJb e YacTo, Kak Ooblias
CEKyH/Ja, a TaKKe OBIBACT YaCThiO ‘‘OIEBaro-
mmx’’ purypy» [14, ¢. 29-30]. [ToaTomy Bees 3a
O. U. KyHUIIBIHBIM, AJIs1 TOTO YTOOBI ObLIA sICHA
TPaKTOBKa 0003HAYEHHOTO WHTEPBaJIa, IMEHHO

KaK TI0Ka3aTellsi CMeXHOCTH, OyIeM HCIIOJb30-
BaTh TEPMHUH «IIOJyTOPATOHOBAs CeKyHaa». Ha
ATOM WMHTEPBAIBLHON CTPYKType Oa3upyroTcs
3BYKOPSIBI JIQJIOBBIX apXETUIIOB, a TaK)Ke WH-
TOHAITMOHHBIE (POPMYIIBI OOPSTOBBIX TIECEH 3a-
najiHbIX OypsT. bojee Toro, momyTopaTtoHOBas
CEKYHJIa UMEET JIAJIOOTIOPHYIO (DYHKIIHIO B 3BY-
KOBBICOTHO-JIQJIOBOM OpTaHU3aIllul TEeCEHHOU
TpagUITIU OypST.
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