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HapoaHoe BO3poXXKAeHue U COBpeMeHHble TeHAEHLIUM
HaLMOHAAbHbBIX TPAAMLIMI MY3bIKaAbHOM KYAbTYpbl KazaxcTaHa

Bropas nmonoBuHa XX Beka B Kazaxcrane Obuia 03HaMEHOBaHA MOSBJICHUEM OOJBIIIETO YHCIIa
aKyCTHUYECKOM, a 3aTEM U AIEKTPOHHOM MY3bIKH, OCHOBAHHOM Ha HApOJIHOM MaTepuaiie. [losiBnenue
MOAOOHBIX «IPOOYKIEHUI» MPOUCXOAUIO B JBa dTala B 3aBUCUMOCTH OT MOJUTHYECKOM
CUTYyallUM M PA3BUTHUS MY3bIKAJIbHOM KyJAbTYpbl. METOI0JIOrMYECKOW OCHOBOM HCCIEIOBAHMS
SIBUJIUCh TEOPETHUYECKHE TOJIOKEHUS, M3JIOKEHHbIE B TPyAax 3apyOeKHBIX M OTEUECTBEHHBIX
yuéHbIX. Ha ocHOBe mMeronierocst Marepuana paccMaTpuBarOTCs (HONBKIOPHO-3THOTpaduIecKue
TPyNNbl U TPYHIBI SIEKTPOHHOTO BO3POXKICHHS, WM «HOCT(oibKiIopay. Takke moaBepraeTcs
aHaJM3y HOBBIM BUTOK B Pa3BUTHUU MY3bIKAIbHOW HHAYCTPUU HOBOTO ThICSUENETHs, KOTAA Ha
CIIEHE TMOSBUIUCH MEPCIEKTUBHBIE MOJOJbIe MY3bIKAHTHI, M3MEHUBIIUE MPUBBIYHBINA (hopmaT
Ka3aXCTaHCKOM My3bIKU. CerofHs My3bIKalbHBIM NaHAmadT U albTepHATHBHBIA CayHICKEHI
coBpemeHHOro Kazaxcrana BKIIFOUaeT B ce0s1 pa3HOOOpa3HbIC JIOKAIM30BAHHBIC BEPCUU MHPOBOM
MY3bIKH: PUTMHYHBIE AJIEKTPOHHBIE TAaHIEBAJIbHbIE 3ByYaHMs, XapA-POK, POMAHTUYHBIA U MATKUN
WHIU, PE3KUH p3I, 3KCHEPUMEHTAIbHBIM POK U Jpyrue >kaHpbl. COBpEMEHHBIE MY3bIKAHTHI
B IIPAKTUKE UCTIOJHEHHUSI ’THUYECKOTO POKA UCIIONB3YIOT ANEKTPUUECKYIO BEPCUIO TPAAULIMOHHOTO
WHCTPYMEHTA — ANEKTPOIOMOBIPHI. SI3bIK MCIIOTHEHHS BAPbUPYETCS OT Ka3aXCKOTo JI0 PyCCKOTO U
aHIJIMHUCKOTO.

Takoe pa3BuTHE MaCCOBOI MYy3bIKaJIbHOM KYJIbTYPbl MOXKET IPUBECTU K BO3HUKHOBEHUIO HOBBIX
MyTel yTBEPKACHHS HAIMOHAIbHOMN HIeHTU(DUKAIIUH.

KitroueBble ciioBa: TpauITMOHHAS MY3bIKa, HAPOIHOE BO3POXKICHUE, HAPOIHBIE HHCTPYMEHTBI,
Kazaxckas My3bIKa, QOJIBKIOP, MOCT(OIBKIIOP.
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Folk Music Revival and Contemporary Tendencies
of the National Traditions of Kazakhstan’s Musical Culture

The second half of the 20th century in Kazakhstan was characterized by the emergence of a
large quantity of acoustic music, and then of electronic music based on folk musical material. The
emergence of such a reviviscence occurred in two staging points depending on the political situation
and the development of the musical culture. The methodological foundation of the research was
provided by theorems expounded in the works of scholars in Kazakhstan and in other countries.
Folkloristic-ethnographic groups and groups of electronic revival or “post-folklore” are examined
on the basis of the available material. Analysis is also made of a new spire in the development
of musical industry in the new millennium, when prospective new musicians who changed the
customary format of Kazakh music appeared on the scene. In the present day the musical landscape
and the alternative soundscape of contemporary Kazakhstan incudes diverse localized versions
of world music: rhythmic electronic dance sounds, hard rock, romantic and soft Indie, harsh rap,
experimental rock and other genres. In the practice of performance of ethnic rock contemporary
musicians use the electric version of the traditional instrument, — namely, the electro-dombyra. The

language of performance varies among musicians — from Kazakh to Russian and English.
Such a development of mass musical culture may lead to the emergence of new paths of assertion

of national identification.

Keywords: traditional music, folk revival, folk instruments, Kazakh music, folklore,

post-folklore.

TPYKTypa COBPEMEHHOW MY3bIKAIb-

HOUM KynbTyphl Kazaxcrana otpa-

’KAeT OCHOBHBIE 3Tarbl €€ UCTOPUH,
B KQXJIBIH U3 KOTOPBIX J100aBJISIIUCH HOBBIE
M1acThl: (HONBKIIOP (IPEBHEUIIHNI TIEPHOT);
npodeccruoHaIbHOE HCKYCCTBO YCTHOM Tpa-
TUIUA (310C; TECHU U MHCTPYMEHTaIbHAs
My3bIKa); TpOodeccCHOHaTbHOE HUCKYCCTBO
€BpONENCKON MOJIEIN U MaccoBas KyJabTypa
(c 1930-x romoB). M3MeHeHuUs1, IPSIMO HIIH
KOCBEHHO BbI3BaHHbIe pacnagom CCCP,
KOCHYJIUCh BCeH KynbTypsl. HesaBucumo
OT HANpPaBJICHHOCTH TEHICHIINH (pecTaBpa-
[IMOHHbIC WJIM MWHHOBALIMOHHBIE), HUJICOJIO-
TMYECKOW U MHUPOBO33PEHUYECKONM OCHOBOMU
JUTISL HUX CTAHOBUTCS UJEs «BO3BPAILCHUS K

KOPHSIMY», «BO3POXKJICHUS STHUYECKOTO Ca-
MOCO3HAHUSD).

OO630p rpynm HOBOTO TEYEHHS, OBITO-
BaHUC MY3bIKAJIBbHBIX WHCTPYMEHTOB BBI-
SBUJIM JIOBOJBHO HHTEPECHYIO KapTHHY
YCTOMYMBOCTH W TpaHCHOpPMAIUU HAIHO-
HAJBHBIX HMHCTPYMEHTOB, MY3bIKaJIbHBIX
TPaIUIHi, C KOTOPBIMU OHHU OBLIH CBSI3aHBI.
AHaTUTUYECKUE TPUHIIAIIBI UCCIICIOBAHUS
BBITCKAIOT M3 IIEJICH M 3a/1ad, MOCTaBJICH-
HBIX aBTOPaMH, MIPU 3TOM OCHOBHBIM MPHUH-
LIIIIOM SIBHJIACh XapaKTEPUCTHKA IIPoIiecca
HApOIHOTO BO3POXKICHHS HAIlMOHAIBHBIX
MY3BIKaJIbHBIX TPaJUIUAH, BBIPAKCHHBIX
B (DYHKIIHOHUPOBAHHUH MY3BIKAJIbHBIX KOJI-
JICKTHBOB COBPEMEHHOTO HAITPaBJICHUSI.
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Uto o3Ha4aeT TEPMUH B03pOJCOeHUE
(revival)? llpucraBka re, yKa3bIBarollas
JIBIDKEHUE Ha3aj, coueTaercs ¢ popmoii na-
TUHCKOTO Vivere — *KuTh. [l0CKONbKY KU3Hb
— 3TO NPEIoaus K CMEPTH, BOCIIOMUHAHUE
— Tpenronus K 3a0BEHUI0, BO3POKIACHUS
00s13aHbl CBOMM CYIIECTBOBAaHUEM HE KU3-
HU U BOCIIOMHUHAHUSM, a CMEPTU U 3a0Be-
HUIO, TTIOTOMY YTO WMEHHO W3 MEPTBBIX H
3a0BITBIX MPOUCXOAAT BO3pOXKICHHS [13,
p-18].

3anagHpIMM YYEHBIMH OBUIO IpOBEJE-
HO MHOXXECTBO MCCIIe0OBaHUN Ha Temy folk
revival (oxuBIeHHE QOITBKIIOPA), B PE3YIIb-
TaTe 4ero ObUIM BBIJCJICHBI CIIETYIOLINE
reorpaduueckue Npu3HaKu HapOJHOTO BO3-
poXxaeHus:: OpUTAHCKUI, aMEPUKAHCKUH,
KAaHAJCKNW, UPIAHACKUN U Tak janee. Mc-
X0l U3 ATHX OIpEAeNIEHUN, Mbl CUUTAEM,
YTO B PaKkypce OTE€YECTBEHHOIO HUCCIEN0-
BaHUSI BO3MOXKEH ITUCKYPC OTHOCHUTEIBHO
Ka3aXxCTaHCKOTO BO3POXKJICHUSI, KOTOPBIN
BCE OOJbIle MPOSBISIETCS U Pa3BUBACTCA
B CyOKYJIBTYypaxX pa3IMYHBIX COBPEMEHHBIX
MY3bIKaJIbHBIX JKaHPOB, HOBOM 3BYYaHHH
TPaJAUIIMOHHBIX HHCTPYMEHTOB.

[Tepuon ¢ 1960-x romgoB compoBOXAAII-
CsS MHOXXECTBOM IIPOIIECCOB BO3POXKICHHI
B MY3bIKE U JBUKECHHUH KyIbTYPHOTO OOHOB-
JICHUS, TPOUCXOAUBIINX IO BCEMY MHUDY.
HayuHblil nHTEpEC K ATONW TEME PE3KO BO3-
poc ¢ HeckoNbKux myonukaruii B 1980-x
rojlax JI0 BCIUIECKa MHTEpeca, 0003HAYMB-
merocs B 1990-x romax v mpomosmkaronie-
rocs B HOBOM ThicsiueneTuu. OueBHIIHO,
YTO BO3POXKICHUE HAPOMHON MY3BIKU BHI-
3BIBACT PACTYIIMI MHTEPEC HE TOJBKO TEX,
KTO B HEM Y4YacTBYET, HO U Y4YEHBIX — Kak
MpeAMET UCCIEIOBAHMUS.

Hapoonoe my3vikanvbnoe 603podwcoe-
Hue ¢onvrkropa B Kazaxcrane ormedaercs
B 70-e roasl XX Beka. K cepenaune 1970-x
TOIOB B CTpaHE HAOJIONAETCS YCUIICHHE
KOMITO3UTOPCKOTO, HCIIOJIHUTEIBCKOTO U
HAyYHOTO MHTEpeca K MCKOHHBIM TeMOpam
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Y HallMOHAJILHOM 3BYKOBOM NAJIUTPE, K 3BY-
YaHUI0 «YHUCTBIX», HEYCOBEPIIECHCTBOBAH-
HBIX MY3bIKaJbHBIX UHCTPYMEHTOB. DTOMY
COIEHCTBOBAJIO Cpa3y HECKOJIBKO COLMO-
KYJBTYPHBIX (PaKTOPOB.

Bo-nepBbIX, B KOMIIO3UTOPCKOM TBOp-
YEeCTBE TEHJACHIMS BOBJICUEHMS Tpaaulu-
OHHOTO MHCTPYMEHTapus B MapTUTYpPHI
cUM(pOHMYECKUX OIYyCOB HOCHJA «o0Ie-
COIO3HBIN» Xapakrep, W KaszaxcrtaH, kak
HeorbeMiiemas 4actb CCCP, momkeH ObLI,
«11arasi B HOTy O BpEMEHEM», OTPa3uTh €€
B HallHOHAJIbHOM KOMITO3UTOPCKOM TBOpYE-
CTBE.

Bo-BTOpBIX, K ’TOMY BpPEMEHHU MPOU30-
1IE]T 3HAYUTENIBHBIN CABUT B UCCIIEOBAHUU
U PEKOHCTPYKLUUHU JIPEBHEr0 Ka3axCKOro
MHCTpyMeHTapus. MIMeHHO B 3TOT mnepu-
Ol HAYMHAETCSl MCCIEAOBaTENbCKas Jes-
TenabHOCTh YyuéHoro bonara CapriOaesa,
C UMEHEM KOTOPOTo CBSA3aHO CBOEOOpa3HOe
BO3POXKICHHUE TPAAULUOHHON Ka3aXCKOU
MY3bIKH Yepe3 BO3BpallleHHE K )KU3HU MHO-
TUX YTEpPSHHBIX JPEBHUX MY3bIKAIbHBIX
MHCTPYMEHTOB.

B-Tpetbux, Haxoaku (My3bIKaJbHbIE
nHctpymeHTel) b. CapribaeBa sSBUIHCH
MOIIHBIM CTUMYJIOM JUI1 aKTUBU3ALUU
ACSITENPHOCTA  PA3JMYHBIX  (DONBKIOPHO-
THOTpaUUECKUX aHcamOJel, a TakKxke
co3aHusl  (POIBKIOPHO-3THOTpaHUUeCcKo-
ro opkectpa «OTpap ca3bl» Mo PyKOBOA-
ctBoM Hyprucel Tnenauea. OCHOBaHHBIN
Ha HCKOHHOM 3BYYaHUHM JApPEBHUX Kazax-
CKMX MHCTPYMEHTOB, opkectp H. Tnenau-
€Ba MPOTHUBOIOCTAaBUJI OoJiee HEUTpaIbHO
3ByvauieMy locynapCTBEHHOMY OpKECTpy
umenn Kypmanraszel 0orarctBo Hauuo-
HaJbHBIX TEMOPOBBIX KPACOK, UX OJM30CTh
K 3THUYECKOMY TeMOpoueany. Tem cambim
1970-1980-e roasl cTanu BpeMeHEM UHTEH-
CHUBHOTO Pa3BUTHUS HOBBIX (DOPM HCIOITHH-
tenbcTBa B Kazaxcrasne.

W, wnHakoHel, Henb3sl 3a0bIBaTh, 4TO
MMEHHO paccMaTpHUBaeMblii IEPUOJ Xapak-
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TEPU3YETCS pacpOCTPAHEHUEM B MUPOBOM
HayKe HOBBIX TapajgurM B OOJIACTH ITHO-
MY3bIKO3HAHHS, COCTABUBIIUX (yHIAMEHT
JUIsl OObEKTUBHOW OIICHKHM MY3BIKM HEEB-
pPOMENCKUX HapOJI0OB pPa3HbIX PETUOHOB.
B CCCP u Kazaxcrane, B 4YacTHOCTH,
aKTUBHO  pa3BUBAETCs  MY3bIKaJIbHOE
BOCTOKOBEZICHHE, (OpMUpYIOIIEe  «HE-
eBpononeHTpuiickuii B3nsi (A. Y. My-
xamM0eToBa) Ha Ka3axCKYyH TPaJULHOHHYIO
MY3BIKAJIbHYIO KYJIBTYypy. OTa TEHJICHIIMS
HaIUISIIHO OTpa)keHa B CJIOBax mnpodeccopa
A. U. MyxambeToBo#, mucasiei: «B My3bI-
kanpHOU KynbType CoBerckoro Kazaxcrana
CYILLECTBYET U MOHBIHE JIBa TeueHus. OJHO,
IIPEEMCTBEHHO CBA3aHHOE C TPaJULMOH-
HOW MpoQeCcCHOHANTBHON MY3bIKOH, JAPyroe
— HOBOE, 3apOAMBLIEECS B COBETCKYIO AIIO-
Xy, TpeACTaBiIsieT co0oil mpodeccruoHalb-
HO€ HCKycCTBO eBpomneiickoro tuma. O0a
TEUYEHHs BOILUIOILAIOT KaK Obl MPOTHBOIIO-
JIOHBIE KaueCTBa HAI[MOHAJILHOTO — OJIHO
HecéT B ceOe TEHIICHIIMIO K KpUCTaJLIU3a-
LIMY YHACJIEJOBaHHBIX Hauaj, APyroe cTpe-
MUTCSI K PACIIMPEHHUIO BHEIIHUX CBS3EH.
Ho npouecc B3anMoaeiicTBus HallMOHAIb-
HOTO M HHTEPHALMOHAJIBHOIO I10-CBOEMY
NPOTEKAET B KAXKJIOM U3 HUX. B cuity orpom-
HOTO pa3jinyusi MY3bIKaJIbHBIX CUCTEM 3TH
TEUEHUSl PA3BUBAIOTCS MapajuiesibHO, XOTS
Y B3aUMHO MCIOJIB3YIOT JIpyr apyra» |1,
c. 306-307].

B nporecc mobanuzanum, Bemymen K
HUBEJIMPOBAHUIO KYJIBTYpPHOTO MHOTrooOpa-
3Usl 32 CYET HApacTaHUs YHUBEPCAIbHBIX
TEH/ICHIMH, B COBPEMEHHOM OOIIECTBE
BO3HHUKAET MOTPEOHOCTh B HOBBIX IYTAX
YTBEP)KIEHUSI HAIMOHAJIBHON HIeHTU(U-
kaiuu. [lurarenbHOM cpenol U OCHOBOWU
3TOrO MOMCKA CIYKUT TPAJULUOHHOE MY-
3bIKAJIbHOE Hacleaue, Xpausiiee B cebe
TO, YTO SIBJIIETCSI OCHOBOW HAllMOHAJILHOIO
camoornpezaenenus. OQHaKo, Kak MOKas3al
IIPOBENEHHBIM aHAJIN3, Ka4eCTBO U COIEp-
JKQHUE TMOHATUSl «TPAJULMOHHAS MY3bI-

Ka» y COBPEMEHHOIO Ciyliarens yxe ao-
COIIOTHO HMHOe. M3MeHumnoce, a TO4YHEE,
pacIIupuiIoch COJEp>KaHUE STHUYECKOTO
TemMOpouneana, BKIIOYAIOMIEro B ce0sl Io-
MHUMO TPaJUIMOHHOTO 3BYKOTEMOpa TeM-
OpasibHbIE XapaKTePUCTUKU, CBOMCTBEHHbBIE
OpPKECTPOBOMY/aHCAMOJIEBOMY 3BYYaHHIO H
3BYYaHHUIO YCOBEPIICHCTBOBAHHBIX HHCTPY-
MEHTOB.

TpanuIMOHHOE HMCKYCCTBO OKa3aJIOCh
HE CITIOCOOHBIM OBITh, KaK MPEXJe, «CIUH-
CTBEHHOM CHCTEMOW OCBOEHUS KU3HMW»
(A. . MyxamberoBa). 160 donbkiop —
caMoe NIyOMHHOE OCHOBAaHME 000 KyJlb-
TYpBl, KK CBUJETEJIbCTBYET NPAKTHUKA, HE
€CTh 3acThIBIIAs My3elHas penukBusi. OH
MOCTOSIHHO TPeOBbIBa€T B COCTOSHHUHM MO-
OWJIBHOCTH, €My BO BCE€ BpEMEHa ObLIO
CBOMCTBEHHO IpeTepIieBaTh T€ WK HHBIC
MeTaMop(O3bl.

CoBpeMEHHOE TpPaJUIMOHHOE MY3bl-
KaJIbHOE UCKYCCTBO, C OJHOM CTOPOHBI, He-
Pa3pbIBHO CBA3aHO C TPAIULHAEH, C APYyron
— 3TO YK€ COBEPILIEHHO MHOH My3bIKajb-
HO-TBOpUeckuil peHomeH. OueBUAHO, UTO,
OCHOBBIBAasICh HAa MHOTOBEKOBOM OIIBITE,
TPAJIULUOHHOE MY3bIKAJIBHOE HCKYCCTBO
o0JlaflaeT eCTECTBEHHOH MOTPEOHOCTHIO
K 9BOJIIOLINH, PA3BUTHIO, OOOTAIICHUIO HO-
BBIMU YepTaMHU U 00JaJaeT AJisg 3TOro Heoo-
XOJIUMBIM OTEHIHAJIOM.

CeronHsi TpaAMLMOHHOE MY3bIKaJIbHOE
HCKYCCTBO MEpPEKUBAET HOBBbIE Mpeolpa-
30BaHUSA B CBOEM pa3BUTHUH, BKIIOYAsChH
B 001N KOHTEKCT Pa3BUTHS MaCCOBOM My-
3BIKAJTEHOM KYIBTYPBI, OTpakasi MUPOBBIC
TEHJCHIIMN BECTEPHM3ALMU U I100ann3a-
uuu. [TapannenbHo B Ka3aXCTaHCKOM KOM-
MO3UTOPCKOM TBOPUYECTBE HaOIOJaeTCs
aKTUBHOE Pa3BUTHE CO3/1aHMSI HOBBIX IIPO-
W3BEICHUN B HETUIMYHBIX IS POIBKIIOpA
TPaJAWIAHA KaHPaX W CTHIAX. DTOT MPO-
1[eCC, OTMETHUM, CIeAyeT paccMaTpuUBaTh
KaK COCTaBHYIO 4acThb OOIIEro mporecca
TpaHcOpManid W Pa3BUTUSA Ka3aXCKOU

209



G/ﬁ\

HaunMoHaAbHblIE MY 3blKaAbHbl€ KYAbTY P bl

TPaJULIMOHHON MY3bIKH, HpeTepIeBUIEH
B XX Beke kopeHHbIe MeTaMop(o3bl. De-
HOMEH CHUHTE€3a TPAJUIIMOHHOTO U €BpO-
NEUCKOr0 TaKXKe MOABEPraeTCs IBOIIOLINH.
CnenoBareinbHO, HECMOTpPS Ha peE3KHUE
CIBUTH, IPOU3OMIEAIINE B UCTOPUH Ka3ax-
CKOM MY3BIKH, KOMIIO3UTOPbl MAaKCHUMAaJlb-
HO COXPAHSIOT OJIM30CTh K HAITMOHAIHHBIM
HCTOKaM.

B nonynsipHOli My3bIKE NPOSBISIOTCS
MUPOBBIE TEHJICHLIMM, BBI3BAHHBIE IIPO-
1eccamMu ro0anu3anuy U KyJIbTypHOU WH-
terpaiuu. [losABIAIOTCA NMPaKkTUYECKU BCE
MpHUCyIIe 3Toi cdepe, KaHPbl U CTUIIH.
Onopa Ha 3THHYECKOE CBOEOOpa3Ue Kak
oO1eMupoBasi TEHJEHIIUS B 00JacTH Mac-
COBOTI'0 HCKYCCTBA IIPOSIBIIAETCS U B MY3bIKE
Kaszaxcrana.

Btopas nonmoBuna XX Beka Obliia 03Ha-
MEHOBaHa TOSBIEHHEM OOJBIIEro YHCIa
BO3POXKIEHHON aKyCTHYECKOM, a 3aTeEM H
3a()MKCUPOBAHHON Ha 3BYKOBBIX HOCHUTEIIAX
MY3bIKH, KOTOpPO€ MEPEMECTUIIO Marepuall,
nepeaBaeMblil yCTHO, a TaKXKe COOpaHHbIe
M 3aluCaHHbIE BEPCHH, B COBPEMECHHYIO
TOPOJICKYIO CpPEeAy M MOCTOSIHHO PAcTyLIue
MEIUUHBIA W OUU(POBAHHBIA KOHTEKCT.
MHorue eBpomnercKue CTpaHbl YKe IMpo-
BEJIM CBOU MEPBBIE CUCTEMATUUYECKHUE ICH-
CTBUS 110 cOOPY HapOJHBIX [IECEH NIOCIIE Ha-
[IMOHAJILHO-OPUEHTUPOBAHHBIX JIBUKECHUH,
BKIJIIOYEHHBIX B OoJiee MIMPOKUNA KOHTEKCT
BO3ZHUKAIONINX TIOOAIBHBIX HWMIICPUN H
HAIIMOHAJIBHBIX rocyaapcts [7, pp. 77-86].
[Tockonbky marepuan ObUT NEPEHECEH U3
HCXOAHOTO YCTHOTO B HOTHYIO BEPCHUIO U
ayMo3aluch, a TAaKKe B aKaJIEMUYECKHE
YKaHPbI WM UHBIM 00pa3oM B MHCTUTYIIHO-
HaJIM3UPOBAHHBIE PAMKU paHHEW Topoj-
CKOM1 cpeJbl, MOXKHO TaK)K€ TOBOPUTH O BO3-
POKJIEHUH B HOBOM KOHTEKCTE.

B EBporie aHanoruuHeie MpPOLECCHI
B TOT TMEpUOJA TEPEKUBAJIU CBOIO BTO-
pPYIO0 BOJIHY HApOJHOIO BO3poxkacHus [14,
pp. 21-65]. K npumepy, B llotnanauu u
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WNpnanauu Ha BTOpOE BO3POXKICHUE 3HAYU-
TEJIbHOE BIIMSHHME OKa3all0 aMEPUKaHCKOE
HaponHoe Bo3poxaeHue 1950-x rogos. Bo
Opanunu, Ounnaaauu, [Benun u B apy-
TUX 3aMaJHOEBPONEHCKUX CTpaHaX MOXKHO
HaOOaTh COOTBETCTBYIOUIUE COOBITHS,
KOTOPBIE TTPOU3OIUIHA JINOO OTHOBPEMEHHO
B 1960-x romax, MO0 BCIE 3a aHINIO-aMe-
PUKAHCKUMHM JBHKEHUsAMH B 1970-x rogax,
Kak 310 ObUIO B I'epmanun. B BocrouHnoii
EBpone mosiBieHue momoOHBIX MpoOyKe-
HUW TPOMCXOIWJIO B pa3HOE BpeEMs, B 3a-
BUCUMOCTH OT TIOJUTUYECKOW CUTYyalUU.
B kaxnoii ctpaHe Takyke HabI0AAIOCH T10-
CJIIEBOEHHOE «aKyCTHYECKOE» BO3POXKICHHE
HapOJIHbIX TpaJuluil (Bclel 3a PYyCCKUM
BO3pOXKJEHUEM, HadaBmuMmcs B 1960-e
roasl) B 1970—-1980-x romax.

T. JIMBUHICTOH B CBOEH CTaTbE OIpe-
TIEJSIET 803p0JicOeHUe MY3bIKH, Kak oOIie-
CTBEHHBIC JIBIDKEHHMSI «C LI€JIbI0 BOCCTa-
HOBJICHUSI M COXpaHEHUs MY3bIKaJIbHON
TpaJaulliU, KOTOpasi, KaKk CUUTAETCs, UCUe-
3a€T WIN MOJIHOCTBIO OTOJIBUTAETCS B MPO-
uwuioe» [10, p. 68]. OHa Takke yTBEpKIAET,
YTO TIeJTb «IIPOOYKICHUID TBOSKA: «...CITy-
KUTh KYJIbTYPHOW ONMO3UIMEN U AJIbTEPHA-
TUBOM OCHOBHOW KYJIBTYpe» U «YyJIy4lllaTh
CYILIECTBYIOIIYIO KYJIBTYpY 4Yepe3 IEHHO-
CTH, OCHOBaHHBIE HA HMCTOPUYECKOM IICH-
HOCTU U MOJUIMHHOCTH, BBIPaKEHHON BO3-
poxaenmamuy [Ibid.].

KnroueBbIM ~ KOMIIOHEHTOM — HMCCJEAO0-
BaHMS SIBJICHUN BO3POXKICHUS HApOIHOM
My3bikn B Kazaxcrane sBnsercs ocobas
UJEOJIOTUSI M JHUCKYpC, OCHOBAaHHBIH Ha
MPEANOJI0KEHUHU, YTO HBIHEIIHUE MY3bl-
KaJIbHbIEC MPAKTUKHU BO3POXKIAIOIICICS Tpa-
WA TPEJCTABISIOT U JIEMOHCTPUPYIOT
HMCTOPUYECKYIO MPEEMCTBEHHOCTh U BEp-
HOCTb MCTOPUYECKUM HMCTOYHUKAM, TaKUM
o0Opa3oM, TpeBpaliasi ux B MOJJUHHOE BbI-
paXXeHue KyJbTYyphbl.

N3yuas wuccnemoBarenbckue paboOThI
3amaJHbIX YYEHBIX U MBITAACH OMPEACIUTh
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NPU3HAKU HALMOHAJBbHOTO BO3POXKIAECHUS
B Kaszaxcrtane, Op1O 3aMeueHO moOpas3u-
TEJIbHOE CXOJCTBO B JICUCTBUSX, CTPYKTY-
pax ¢ mpoucxonsuum B mupe. Mcxons u3
3TOTO, MBI pemuin 0oJiee BHUMATEIHHO
IPUCMOTPETHCS K MPOLIECCaM BO3POXKIe-
HUSI MY3BIKH KaK 00111eMy MY3BIKaJIbHOMY
dbeHomMeny.

Kirouom k0 MHOTMM TIpeICTaBICHUSIM
0 «BO3POXKIACHUMN» SIBISETCS MOHATHE MPO-
IJIOTO, U3 KOTOPOTO YTO-TO NEPEHOCHUTCS
BO BTOPYIO *U3Hb. J|eCTBUTENBHO, OOIb-
I10€ BO3POXKJICHHUE CBSA3aHO C IpEACTaBIE-
HUEM O MPOIIIOM, HO CaMO IIPEICTaBICHUE
MPOUCXOIUT B HacrtosmieM [13, p. 8].

Baxnocte MeTadopbsl Kak cpeacTBa
MOHWMAaHUs Pa3JIMYHBIX MPOLIECCOB U AU-
HaMHUKH BO3POXKJCHHUS SBJISICTCS MOJIE3HOM
C aHAJUTUYECKON TOUKOU 3peHus. Opuru-
HaJgbHass Monenb JIMBUHTCTOH ObLIa OC-
HOBaHa Ha 0030pe BO3POXKACHUS MY3bIKH
B CeBepHoil AMepuke u 3anajaHoil EB-
pomne, KOTopoe, Kak MpaBWJIO, OCYIIECT-
BIISJIOCH MPEJCTABUTEIISIMA BO3POKICHUS
KaK peakilisi Ha aJbTepHATUBBI OCHOBHOM
Kynsrype. Tem He MeHee, mpencTaBUTE-
U BO3POXKJICHUS MOIIM MO3ULUOHUPO-
BaTh ceb0s TakuM 00pa3oM, 4TOOBI MOJ-
YEpPKHYTh pa3JIMYHbIE LENIW, HanpuMmep,
KaK KyJbTypHOE BOCCTAHOBJIEHHUE MECT-
HBIX TPaJMIUN, YTO OTMEYEHO B paboTax
I1. Konnos [4] u A. T'anmaxep [6]. Ocoben-
HO MOpa3UTENbHbI CiIyyau, MpeACTaBIICH-
Heie H. [epubammuem [3] u M. Kapromu
[8], KOrma BO3POKIECHUE MY3bIKH CIIYKUT
CpPEACTBOM KYJBTYPHOTO HCILEIEHUS WU
BOCCTAHOBIIEHUSI IIOCe KaracTpoduue-
CKUX COOBITHUM, BKJIOUash BOWHY W CTH-
xuitHple OenctBus. IIpuMedarenbHO, YTO
Takue MeTadopbl TaKXKe CIYXKaT JJIs BbI-
JIeJIeHUsl COCO00B, C MOMOIIBIO KOTOPBIX
My3blKa MpPU3BaHA BBINOJIHATH JKU3HEHHO
BaXKHYIO COLMAJIbHYIO M KYJIBTYPHYIO pa-
00Ty, KOTOPYIO SI3bIK U APYTHE KYIbTYpPHBIC
chepsl He MOTYT. B KaXk/10M cllydae BaxHO

pacrio3HaBaTh M IOHHUMATh BO3POXKICHHUE
KaK OINpeAcNEHHBIM MPOLECC, OCYIIECT-
BJISIEMBIN NI JOCTHXKEHUSI COLIMAJIBHBIX U
KYJIBTYpHBIX LIeJed. DTa TOYKa 3peHus Io-
3BOJIET TOpa3o 0ojiee TOYHO U JAETATbHO
paccMOTPETh MOTUBALMIO U BHYTPEHHIOKO
JUHAMUKY JIBMOKEHUI.

B nocnennent tpetn XX Beka Tpaguiiu-
OHHBIE Ka3aXCKHE€ MY3bIKAJIbHbIE HHCTPY-
MEHTBl TPUOOPETAIOT HOBOE 3BYYaHHE.
®onk-my3bika Kazaxcrana oGoraTtuiiach
IMIUPOKUM Pa3sHOOOpa3ueM My3bIKaJIbHbIX
CTUJIEH, OCHOBOM KOTOPBIX SIBISIETCS Tpa-
JTUIMOHHASI HApOAHAasi My3bIKa. Y MOJIOJIOTO
HIOKOJICHUSI BBI3BIBAIOT OOJIBLION HHTEpec
WCIIOJIHUTENH, UCTIONb3YIOIUE HOBBIE TEX-
HUYECKHE BO3MOXHOCTH. TpaaulIMOHHBIE
MHCTPYMEHTBI NIEPEIKNUBAIOT BTOPYIO BOJIHY
PEKOHCTPYKIMH, MOSBUINCH 3JIEKTPOUH-
CTPYMEHTHI (JIEKTPOIOMOBIPA, 3IEKTPOKO-
ObI3, DIEKTPOLIEPTEP, DIEKTPOKETHIIEH U
TaKk Jajiee), 4TO CIOCOOCTBOBAJIO pPOXKIE-
HHUI0 HOBOW HCIIOJHUTEIILCKON Tpaaulun
B MaccoBOM My3bIKaibHOU KynbType Ka-
3axcTaHa. My3bIKaHTBI HCIOJIb3YIOT HOBBIE
TEXHUKH KOMIIO3ULIMU, BHEAPSAIOT 3JIEK-
TPOHHBIE NATTEPHBI U TOMY MO00HOE, CO-
XpaHss IPHU 3TOM CBA3b C HAIIMOHAJIbHBIMU
TPaJUIASIMH Ka3aXCKOTO (POIBKIIOPA.

WNuTepec K TpaguIlMOHHON KYJBTYpE,
BO3POCILIHNI B rOfibl HE3aBUCUMOCTH, ITPOSIB-
JISUICS. B HECKOJIBKUX paKypcax. Bo-nepBbix,
PE3KO BO3pOCiia NOMYIIPHOCTh UCIIOJIHUTE-
JIef U KOMIIO3UTOPOB, TBOPUBIIMX B paMKax
TPaJULIMOHHOM KyJIbTYypbl. BO-BTOpBIX, aka-
JNEMUYECKUE HCIOIHUTENN 3HAYUMO pac-
HMIMPUIIN TIPOCTPAHCTBO CBOEH JIEATEIBHO-
CTH IIyTEM CHHTE3a 3JEMEHTOB MAacCCOBOM,
TPaJAMLIMOHHON W akKaJeMu4eckou cde-
pbl. [T1aBHBIM 00pa3oM, 3TO HPOSIBISAIOCH
B KOHLIEPTHBIX ITPOrPaMMaXx, BKIFOUAOIIUX,
ITOMUMO ITPOU3BEICHUN €BPONEHCKOrO aKa-
JNEMHU3Ma, COYMHEHMSI MACCOBOM KYJBTYPHI,
00pabOTKM U apaHKUPOBKU MaMSATHHKOB
HallMOHAJIBHOTO UCKYCCTBA.
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3a mocnennue naBaanarh Jier B Kazax-
CTaHE TMOSBUJIOCH OOJBIIIOE KOJUYECTBO
MY3bIKaJIbHBIX TPYIII, PabOTAONINX B CTH-
Je 3THO-(OJK, 3THO-IXa3, 3THO-(DBHIOXKH,
(G ONK-pOK, AEKTPUK-(POIK M Tak gaiee.
HUcnomauTenn Ha TpaaUIIMOHHBIX WH-
CTPYMEHTaX KOJIJIAOOPUPYIOTCS HE TOJBKO
B TPAIUIIMOHHOM (opMare, HO TaKXKe B KOJI-
JICKTHBAX C MUKCTOM KJIACCHUYECKUX U DJICKT-
POHHBIX HHCTPYMEHTOB.

Ha »sTom ¢one, Tak Ha3pIBAEMOTO aKy-
CTHYECKOTO BO3POXKICHUS, «ayTCHTHYHBI-
MU TPYIIaMHU SIBISIOTCS (HOJIBKIOPHO-IT-
Horpadudeckuit ancamOnb «Typan» wu
TPyNIBl AJIEKTPOHHOTO BO3POXKICHUS WIIH
«mocTdonbKkiIopay «YaelTay», «Anaac-
NaH», 3alMCAHHBIE B TIEPBOM JECATUICTHH
HOBOTO THICSYCIICTUS U, KaK MPEICTABIISACT-
csl, IOATBEPKAAIOIINE BaXXHOCTh TPAIHUIIH-
OHHO MY3BIKaJIBHOTO TOJX0/1a, HAMPaBJICH-
HOTO MPOTHB YTPOXKAIOIICH BECTSPHU3AIIHIH.
[TockonbKy MOJIOZ0€ TTOKOJICHHE MY3bIKaH-
TOB BOCIUTBIBAJIMCH HAa IOI/POK MY3BIKE
KaK 4aCTH MX OCHOBHOM KYJIBTYPHOM Cpe-
JIbI, 3Ta OIEHKA JIMYHOTO CaMOBBIPAKCHHUS
OblJ1a IEpeHeceHa B HAPOJIHYIO U TPAIHIIH-
OHHYIO MY3BIKY.

DOJIBKIOPHO-3THOTpadhUUECKUI aH-
camOnb «TypaH» — KOJIJIEKTUB MYJbTHHH-
CTPYMEHTAIHNCTOB, KOTOPBIA B MY3bIKaJlb-
HOM JIUCKYypCE Ha3Balll «ayTECHTUYHBIM)
[12, pp. 214 —229]. Ha ceroaHsiIHUI I€Hb
TBOPYECTBO aHCAMOJIS CIY’)KUT HOBBIM
IJIaCTOM B MY3bIKaIbHOU KynbType Kazax-
ctaHa. Ero yHUKanbHOCTH 3akiodaeTcs
B CO3/aHMHM HOBOTO MY3BIKaJILHOTO TEYe-
HUsS, BOIUIOTHBIIETO B Ce0C CHHKPETHU3M
KAHPOB U CTHJIEH JPEBHEN HMCIOIHUTEIb-
CKOM TpaJuLIH.

OCHOBBIBasICh Ha HAy4YHBIX W3bICKAHU-
X, MY3bIKaHTbl MO3UTUBHO TOBIHUSAIU Ha
BO3POXKJICHUE TPEBHUX MY3bIKAJIbHBIX HH-
CTPYMEHTOB. VX BBICTYIUICHHS OTIIHYAIOTCS
KOHIIETITYaJIU3MOM MBIIUIEHUS U BBICOKUM
YPOBHEM HUCTIOJTHEHUS. « YIUBUTEIHHO, YTO
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CJIOKHOCTb MX KOMIIO3ULMH HE OTTOPracT
MaccoBOIO CiylIaTelsis, HaoOOpOT, apxau-
YeCKHE HareBbl KaKk Obl THITHOTU3UPYIOT CO-
BPEMEHHOT0 Y€JIOBEKA, BBI3BIBASI COCTOSIHUE
ONMU3K0oe K TpaHCy, NOrpyXkas ciyliarenen
B MUp CBOMX IPEAKOB, KOTOPBIN OKa3zajics
Tak OnMM30K UMy, — umeT b. Myxutnenosa
[2, c. 129].

B omnuume ot 3TOro, 3THO-pOK Tpynna
«Anpnacmnan» — YyHUKaJIbHBIA KOJUJICKTHB,
Urparolui Ha snexkTpogoMopax. B ux nec-
HAX 3BYYUT JIPEBHHM TIOPKCKUN 0O0eBOM
3I10C, BOCIIEBAIOLIMI [TOJABUTH repoeB. Tpe-
KM TpyNibl «AJijacnaH» HECKOJIbKO pa3
3aHUMAajJd MECTa B OTPACIEBBIX POKOBBIX
xut-napanax CIIIA, oquH u3 Takux, 3HaMe-
HUTBIA pok-1eiidn «Road Runner Recordsy.

Crnenyer ynoMsiHyTh NPOpPBIB B COBpE-
MEHHOW HMHCTPYMEHTAIBHONW MY3bIKE HO-
BOTO THICSYEJICTHUS TPYIIbI « YIIBITAY», KO-
TOpasi CBOE BOCXOXK/ICHHE Ha CLIEHY Hadalia
co BcemupHoro yemmnuoHara My3bIKajlb-
HbIXx ucnoiHuteneit B [ommyne (CIIA),
r7e oAepykanu nodexy, 3aBoeBaB [ pan-Ilpu
U 30JI0TYyI0 Melallb. JTOT MY3bIKaJbHbIN
KOJUIEKTUB CTall TEPBBIM, pabOTaromuM
B CTWJI€ HHCTPYMEHTAJIBHOIO Ka3aXCKOIo
3THOpOKa. Ho Kak Mpu3HAOTCA caMHi My3bl-
KaHTbI TPYyMIbl, CBOE UCKYCCTBO OHHU Ha3bl-
BaloT world music.

B BblllIeyKa3aHHBIX TPYNIax 3JIEMEHT
BECTEPHU3ALMU OTYETIMBO IIPOSABIIIECTCS
B UCIIOJIb30BaHUU 3JIEKTPOHHBIX MY3bIKaJIb-
HBIX UHCTPYMEHTOB, POK-Y/IapHOI1 yCTaHOB-
KU ¥ BKJTFOUEHUU Pa3HOOOPa3HBIX 3BYKOBBIX
s ¢ekroB. Omnpenenss TBOPUYECTBO TPYIII
B HaIPaBJICHUHU KAHPOB (POIK-POK-(PHIOKH,
MOYKHO OTIHCATh MOJIXOM, KaK «IOCT(OIbK-
JI0p».

Kak BuAMM, UCIONHUTENH, COEIUHSIO-
1€ HApPOAHBIE TPATULIUHU C DJIEKTPOHHBIMU
CpeICTBaMU, BHECIIH CYIIECTBEHHBIA BKJIA]
B YpE3BBIUAHHO CIIOKHYIO KapTHHY COOBI-
THWA BO3POXKIAEHUS B COBPEMEHHOU «TI'yCTOM
robanu3anum». IlockoiabKy 3TO Takxke
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MOKA3bIBAET CJIOXKHBIC MYTHU MPOSIBICHUS
UJECHTUYHOCTH, COYETAIOUINE TPAIULUOH-
HbIE KOMIIOHEHTHI C COBPEMEHHBIMH KOH-
CTpyKUMsIMH, TI0 ompeaenenuto J[. Xomnna
[7, pp. 169-190], cnusHuNe >IEKTPOHUKHU
C HapOAHBIM HCKYCCTBOM MO)XHO paccma-
TPUBaTh, KaK TIIyOOKOE BBIpaKEHHE COBpe-
MEHHBIX TPOIEeCCoB robanu3anuu. Kpome
TOro, KaK OYEBHJIHO B cily4ae AHIJIUH, KO-
Topsiii onuckiBaeT b. Ceupc [15, pp. 351—
368], cnusHKE 3anaJHOIO pokKa (M Ipyrux
MY3bIKAJIbHBIX HAIPaBJICHUN) C MECTHBIMHU
(b ONBKIOPHBIMU/TPAAULIMOHHBIMU 3JIEMEH-
TaMd He 00s3aTeNbHO YKa3bIBaeT HA IIO-
MYJSAPU3ANUI0 W/ KOMMEPIHATN3AIUI0
TPaJAMLIMOHHOTO MaTepHaia.

Kazaxcranckue 351ekTpo-GoabKIOpHbIE
TPYIbI, TaKkWe Kak «AJjgacrany», «Yibl-
Tay», CTajJd TBOPYECKOM MY3bIKAJIbHOU
aJbTePHATUBOM, OTKPBIBLIEH MyTh JJISl HO-
BbIX pa3pabOTOK Ha MaTrepuale Tpagulu-
OHHOM KYJIBTYpbl. OTH TPYIIBI OXBaTHUIU
pa3zHoO0pa3HbI HHCTPYMEHTAPUH, a TaKKe
pa3auyYHbIE CTUIM apaHKUPOBKU U CIOCO-
OBl BHEAPECHUS UMIIPOBU3AIINN, TEM CaMbIM
OHHM MIPUBJICKJIA HOBYIO ayJUTOPHIO (HAIIPH-
Mep, ayJUTOPUIO MPOTPECCUBHOIO POKA).
Takum 00pa3oM, COBpeMEHHbIE MY3bIKajlb-
HBI€ TPYIIBI MPEOAOJIENIN MY3bIKaJbHBIH
TYIUK HUCTOPHU3ALUU JBUKEHUM aKycThue-
CKOTO BO3POKICHHUS.

Kak 1 MHOTHE OTeueCTBEHHbIE MOMYIISIP-
HbIE TPYIIbl, YYaCTHUKU PAHEE YIOMSHY-
TBIX MY3BIKAIBHBIX KOJUICKTUBOB BOCIIPHU-
HUMAaJH JIBH)KEHUE B CTUJIE (DBIOKH aKTOM
TBOPYECKOTO OCBOOOXKIEHHSI CBOOOION OT
HEOOXOAMMOCTH UTPaTh «IMOMTUHHOY». CChI-
JIasiCh HAa «KOHIIECTIIWIO alibsiHCa», b. [lau-
MOHJI OIKCal 3TOT Mpolecc, Kak Tudkoe
AP0 C MOCTOSIHHO MEHSIOUIEICcs MoBepX-
HOCTBIO [5, pp. 169-190].

Kazaxcranckue rpymnmsl agantupoBaiv
JJIEMEHTHl  aHIVIO-aMEPUKAHCKOM  cymep-
KyJABTYpPbl M HapOJHOM MY3bIKH, CO3J1aB
HOBYI0 CHHKPETHYECKYIO) MY3BIKAIbHYIO

¢dopmy. Uto Kacaercst My3bIKH, TO CKENTH-
YECKHUE ONACEHUs B 3HAYUTEIBHON CTENECHU
c(OpMUPOBAIN JTUCKYPChl O TIIOOATBEHOM
BIUSHUM 3alaIHON KyJIbTYpbl U SKOHOMHU-
KM, U Tporeccax niobanusanuu. Hampu-
Mep, KpUTHUKAa B AHINIO-aMEPUKAHCKUX pe-
THOHAX YacTo Oblla HamNpaBieHa MPOTHUB
AJIEKTPOHHBIX ~ MHCTPYMEHTOB, KOTOpBIE
TPAKTOBAJIMCh, KaK «pa3pyllaloline) cTa-
peie Tpaguuuu. Kpome Toro, anexrporura-
pa paccMarpuBaiach, Kak CUMBOII I100aJIb-
HBIX (B JaHHOM cCIlydae aMEpHUKaHCKHUX)
CTpyKTYp. Tak, u3BeCTHBIH My3bIKaHT boO
Jlunan noasepres HanaJaKkaM CKeNTHYECKUX
XKYPHAJIUCTOB 3a TO, YTO MIpajl Ha 3JEK-
TPOTUTape, KOTOPYI0 OHM PACLEHWIH, KaK
MPOABUKEHHE €r0 MY3BIKM K HOIYJISPHOU
[14, pp. 21-23]. OnsaTe ke, HECMOTPsL HA
pa3IuYHbIE TOJINTUYECKHUE YCIIOBHS, PETIep-
Tyap ¥ ApaH)KUPOBKH, KA3aXCTAaHCKHE IPYyII-
bl CTOJIKHYJIHCH C TMOJOOHOM KpPUTHKOMA.
Hypsxan Toiimsl — nuaep rpymnmsl «Asjgac-
ITaH» — MOJBEPICsl KPUTHUKE CO CTOPOHBI ay-
TEHTUYHOTO JIB)KEHMS, ITOCKOJIBKY COBpE-
MEHHbBIE Pa3pabOTKH, MOIXObl K CIHUSIHUIO
C DJIEKTPOHHUKOW pACIEHUBAIOTCS IIAroM
K 3alajHOd MUPOBOM MY3bIKaJIbHOM KYJIb-
type [11, p. 6].

OnHako TPYAHO ONPEIEIHUTH CTENEHb
JNIEUCTBUTEIILHON TEHIEHIIMH K TOMOT€HH3a-
K Yepe3 N100aIbHbIN 3arnafHbli KyJIbTyp-
HBII MEMHCTPHUM, YTO 4aCTO MY3bIKAJIbHO
BOIUJIOIIAETCS B JIEKTPOHHBIX UHCTPYMEH-
Tax. B ciayuae c¢ anekTpo-QoiabKIopom
B AHIJIMU, UCTUHHOE BIIUSHUE SJIEKTPOHU-
KH TPYAHO OLICHUTb.

OrnpenenéHnblii OTBET O CTEIIEHU T'OMO-
TEHU3AlHUH B Ka3aXCTaHCKOM MY3bIKaJIbHOU
KyJIbTYpe TakXke 3aTpyaHEH U3-3a O0bILIO-
ro pa3Hoo0pasusi TPaJAUIIMOHHBIX TMECEH U
KIOEB, KOTOPBIE SIBJISIIOTCS METPUUYECKH CBO-
OOAHBIMHU U, TAKUM 00pa30M, IPEIOCTaBIIS-
0T MECTO /ISl OPHAMEHTUPOBAHMUSL.

C TOro MOMEHTa, KakK IOSBUJIHUCH
JJEKTPOUHCTPYMEHTHI, POAMIIACH HOBAas
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UCTIOJIHUTENbCKAS TPAJULIMS MY3bIKaJIbHON
KynbTypbl Kaszaxcrana. Bospoc cmpoc Ha
WCTIOJTHHUTEJICH HA TPAAUIIMOHHBIX WHCTPY-
MEHTaX, OTKPBIBIIUX HOBbIE TEXHUUYECKHE
BO3MOXXHOCTH y «HE YCOBEpPUICHCTBOBAaH-
HBbIX» oOpa3uax. bonee Toro, ¢ Touku 3pe-
HUSl MCIIOJIHUTENEH 3JIEKTPOUHCTPYMEH-
Thl CaMH TI0 ce0e He SIBIISIOTCS OCHOBHOMU
npoOjaeMoil: MHOTHME OTMEYalid, 4YTO Ha
HUX (IIOMHMO T'PDOMKOCTHM) MOXKHO HIparh
ropasio nenukarHee. B ciydae ¢ kazax-
CKAMHU HapOAHBIMH HHCTPYMEHTAMH, TJE
uMmeercs npolieMa HEeyCTOMYUBOIO CTPOs
U HETPOMKOIO 3BYKa, 3a CUET MOSBICHUS
AIIEKTPOHHBIX TMPOTOTUIIOB MY3BIKAIBHBIX
MHCTPYMEHTOB, TaKUX KaK 3JIEKTPOIOMOBI-
pa, dJIEeKTpoIepTep, IEKTPOKOObI3, 3JIeK-
TPOXKETBITEH, y HCIIONHUTENEH MOSBUIHNCH
BO3MOKHOCTH IOCTOSIHHBIX BBICTYIUICHUI
Ha OOJIBIINX CLIEHAX.

Jlpyrum  pe3yabTartoM  HU3MEHEHUH
B 00JacTH BO3POXKACHUS TpPAAUIIMOHHOU
My3blku ctanu ¢(ectuBanu. B Kaszaxcra-
HE CYMIECTBYIOT MacmTabHble (ecThBa-
J¥, KOTOPBIE €XKEroJlHO COOMPAIOT OTPOM-
HYI0 ayJUTOpHUIO, a TaKXe MY3bIKAHTOB
co Bcex yroinkoB mupa. Kak cneactsue,
TOPU30HTHl U PBHIHKH TPYAA ISl HCTIOTHH-
TeJle Ha HApOJIHBIX MHCTPYMEHTax pac-
IIUPUITUCH OT MECTHOTO M PETHOHAIBHOTO
70 HAIlMOHAJIBHOTO, TPAaHCHALMOHAJIbHO-
ro u mobansHoro. Eciau panbuie Hapoa-
HbI€ MY3bIKAaHThl OOBIYHO paccMaTpUBAIIU
CBOM pErvoH B KayecTBE OCHOBHOU palo-
4eil 30HbI, TO celyac caMble MOMYJspHbIE
(ONBKIOpHBIE TPyl aKTUBHO TaCTPOJIU-
PYIOT 110 BCEMY MUDY.

«HecMmoTps Ha paccykaeHHus O coxpa-
HEHUH, pECTaBpallid, BOCCTAHOBJICHHH,
BOCCO37JaHUM, OXHUBJIEHHMH M TEPEOCMBbIC-
JeHusA», — kak orMmedaer b. KupmenOnar-
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['umOnet, so3poorcoenue — Kak Hacieaue,
Tpaauuus U Apyrue (Hopmbl HCHOIb30Ba-
HUSI UCTOPUU — 3TO BO3MOXHOCTH «IIPOU3-
BOJIUTH YTO-TO HOBOE B HACTOSIIEM, KOTO-
poe obpaiaercs kK mpouuiomy» [9, p. 149].
W mockonbKy TpaauIlMOHHAsT MYy3bIKa WIIH
My3bIKa HACIEAHUS YacTO HCIOJIB3YIOTCS
B Ka4eCTBE PENPE3CHTALMI MECTHON Wi
STHUYECKOW MJIEHTUYHOCTH MJI IIeJIbIX
TPy, PETHOHOB WJIM HAIUH, TPaJUIIHOH-
Has My3blka Oy/leT 3aHMMaTh CBOIO HHIIIY,
MyCTh JJAXKe €CIIU OHA OyJeT BO3POKIEHHOM
C UCTOJB30BAaHUEM JIUIIb OTACITHHBIX KOM-
TTOHCHTOB.

N3yuyas MHAMBUIyaTbHOE TBOPYECTBO
TeX WIA HWHBIX apPTUCTOB-MY3BIKAHTOB,
MBI CTAJKUBAEMCS C UX IKCIIEPUMEHTAMH,
C JKJIEKTUYHOW MAJUTPON MY3BIKAJIbHBIX
UJIMOM, B TOM YHCJIE U C MY3bIKaJIbHBIMH
KaHpaMH, KOTOpPBIE HE SIBIISIOTCS MapKe-
pOM COOCTBEHHOM (ayTEHTHYHOM) KYJIb-
Typbl. UETKO TPOBOAS YEPTy MOJ CaMHUM
npooyxcoeHuem, My3bIKaHTBl 0CBOOOXKa-
I0TCSI OT OKOB TPAJUIIMHU, 3aBIISISI O CBOEM
npaBe JBUTAThCs Brepeln. B To ke BpeMms
MIPOIIECCHI BO3POXKICHHUS MOTYT 3aJI0KHUTh
byHIaMEHT A1 CO3[IaHUs OMpeAeIEHHOM
uHppacTpykTypsl (GrHAHCOBOM, UHCTUTY-
[IMOHAJLHOM, COIMATBLHON U TOMY TOI00-
HOE), KOTOpas CIYXHUT TaThopMor s
MOJIOABIX MY3bIKAHTOB IEpPHO/ia MOCTBO3-
POXKIIEHUSI, HAYMHAIOMUX Kaphepy B TOCY-
JApPCTBEHHBIX YUPEXKIACHUSAX WU Ha IJO-
OaNbHBIX PHIHKAX.

SBnsiercss mu camo mpoOyKIASHUE MPO-
cTO ouepeaHoi (a3oii pazpuTus? B HexoTo-
poM cwmbicie, Aa. OnHuM U3 Hanbolee 3Ha-
YUTEJIBHBIX CABHUTOB B KOHIIE XX M Hadalie
XXI BEKOB cTano NpeBpanieHue My3bIKalb-
HOM MHyCTPUU HAPOTHOU WIIH TPAJAUIIUOH-
HOU MY3BIKH B MHPOBYIO MY3BIKY.
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