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Mudorormueckme MoaeAn M putTyaabHble POpMbl B COBPEMEHHOM
My3blKaAbHO-T€aTpaAbHOM nepdopmaHce’

[lepdopmaTuBHOCTD, KaK OAHO W3 CYHIECTBEHHBIX CBOIMCTB COBPEMEHHOTO MY3BIKAJIBHOTO
HCKYCCTBa, ChIIpajia BaKHYIO POJb B IPOLECcCce OOHOBIEHUS €T0 BEAYIINX KaHPOB. My3bIKaIbHbIN
nephopmaHc, yeprnasi CBOU UCTOKH B T€ATPATBHBIX IKCIIEPUMEHTaxX cepearHbl XX BeKa, K KOHILY
XX cToneTusi BHEIPHIICS HE TOJIBKO B 007aCTh apT-MPAKTHK, HO U OKa3aJl BO3ACWCTBUE HA TAKyIO
KOHCEPBaTUBHYIO 00JIaCTh aKaJIEMUUECKON MY3bIKHM, KaK My3bIKaJIbHBIN TE€ATpP U, B YACTHOCTH, Ha
OIIEPHBIN KaHP.

B craree HameueHa mpoOieMa BOIUIOIIEHUS B ONEpax COBPEMEHHBIX KOMIIO3UTOPOB
MH(OIOrHUECKIX MOAIETIEH U AIEMEHTOB PUTYaJIa, XapaKTePHbIX Ul TeaTpajIbHOro nepdopmaHca.
Omnupasice Ha TeOpHUIO0 Nep(HOPMATHBHOCTH, ABTOPHI OOBSCHSIOT HOBAIMM B IOCTaHOBKAxX
C TOYKM 3pEHMS HaJIU4Ms B HUX JIMMUHAJIBHOCTU. B ILEHTpe BHUMaHUA HAXOLATCA MaJlo
U3yYEHHBIE B OTEYECTBEHHOM MY3bIKO3HAHUHM COUMHEHMSI, aHAJIN3 KOTOPBIX IMO3BOJISIET 0003HAYUTH
HalpaBlIeHUE DPAa3BUTHS OIEPHOTO >KaHpa: €ro OOHOBJICHHWE H3HYTPU IYyTEM IOUCKA HOBBIX
dopM cHuHTE3a, MOCPEACTBOM BBEIEHHUS HOBBIX JPaMaTYypPrUUYE€CKHX 3aKOHOMEpPHOCTEH, a TakkKe
Onaromapsi COEIMHEHHIO UCKYCCTBA C 2JIEMEHTAMHU PEAIbHON AEUCTBUTENBHOCTH. C TOUKH 3pEHUS
aBTOPOB CTaThH, B COBPEMEHHOH omnepe neppopMaHC CTAHOBUTCS OHOW U3 OPM IpeACTaBICHUS,
3aMEHUB TPAJULMOHHBIN CIIEKTaKJb, IIOCTPOEHHBIN IO 3aKOHaM JApaMsbl. [lo3unus 3Ta akTUBHO
pa3pabaTbIBaeTcsl B 00JIaCTU COBPEMEHHOTO 3apyOeXHOro TeaTpoBeleHHs B paborax XaHca-
Tuca Jlemana, Dpuku Oumep-Jluxre, Puuapna llexnepa. Takas mocTaHOBKa BOIIPOCca OOBACHSIET
ACTETUYECKYI0 OCHOBY HOBAaTOPCKHUX YCTPEMIICHUM OIIEPHBIX KOMIIO3UTOPOB.
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Mythological Models and Ritual Forms in Contemporary
Musical Theater Performance®

Performativity as one of the essential qualities of the present-day art of music has created
an important role in the process of renewal of its leading genres. Drawing its sources in the
theatrical experiments in the mid-20th century, toward the end of the century musical performance
has imbedded itself not only into the sphere of art practice, but also created an impact on such a
conservative sphere of academic music as musical theater, and in particular, on the genre of opera.

The article sets the issue of manifestations of mythological models and elements of ritual
characteristic of theatrical performance in operas by contemporary music. Basing themselves on
the theory of performativity, the authors explain the innovations in the production from the point of
view of the presence of liminality in them. At the center of attention are compositions insufficiently
studied in Russian musicology the analysis of which makes it possible to indicate the direction of
development of the opera genre: its revival from within by means of a search of a new form of
synthesis by introducing new dramaturgical regularities and also as a result of connection of art with
elements of real actuality. From the perspective of the authors of the article, performance becomes
one of the forms of theatrical presentation, replacing the traditional theatric demonstration built
according to the laws of drama. This position is actively developed in the sphere of contemporary
theater studies in Europe in the works of Hans-Thies Lehmann, Erika Fischer-Lichte and Richard
Schechner. Such formulation of the question explains the aesthetic foundations of the innovative
aspirations of opera composers.

Keywords: performance, ritual, contemporary musical theater.

IIPOCTPAHCTBE XyAOKECTBEHHOW  «I1epPOpPMATUBHOTO IIOBOPOTay», TpaHChHOp-

KyJIbTypbl KOHIIa XX — Hayasia XXI  MHpOBaBIIEr0O BO BTOPOM NOJIOBHHE XX

Beka nepdopMaHc u neppopmMaTUB- BeKa NPUPOLY COBPEMEHHOIO MCKYCCTBA,
HOCTh 0003HAYAIOTCS KaK BaXHEHMIIUE CO-  CTAl0 MPHU3HAHHME PUTYaJOBEICHHS U Tea-
CTaBIIIIOIIME COBPEMEHHOIO HCKYCCTBA, TPOBEICHMS B KA4ECTBE HOBBIX DPa3ZeiiOB
B TOM YHCJE, U My3bIKaJibHOTO. CorlacHo ryMaHuTapHod Hayku [8, c. 54]. CooTHo-
MHEHHIO aBTOPUTETHOM HEMELKOH HcCle- LIEHUE PUTYaIbHBIX M TeaTpajbHBIX dJe-
JOBATEJIBHUIBI — OJHOM W3 OCHOBATEJIEH MEHTOB B JAPAMATHYECKOM IMPOU3BEACHUM,
COBPEMEHHOM TEaTpOBEJYECKOM IIKOJIbl  BCECTOPOHHE M3YyYEHHOE pa3IMYHBIMHU Ha-
Opuku @umep-JIluxre, BecCOMO NPUYNHOW  MPaBICHUSIMHU HAy4HOI'O 3HAHMUSI, BbIIBUHY-

" The reported study was funded by Russian Foundation for Basic Research (RFBR), project
No. 20-012-00366 “Performativity of music as a phenomenon of contemporary culture.”
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JI0 HECKOJIBKO TE€OPUI, BaXKHEUILIMMHU U3 KO-
TOPBIX CTali KoHUenuu Bukropa Tépuepa
u Pruappna Ilexnepa.

TépHep, uccnemys TOYKH CONPUKOCHOBE-
HUSI Tearpa ¥ puTyasia, OTMEUAET: «... B TeaTpe
€CTh YTO-TO HCCIEAYIOIIEE, OLICHUBAIOIIIEE
U 1a)Ke HaKa3ymolllee, YTO-TO, YTO HOCUT Xa-
paKkTep CBSIIEHHOTO, MU(PUIECKOTO, HyMU-
HO3HOTO0, TO, YTO, HOCHUT “‘CBEpXbECTECTBEH-
HBIII” XapakTep PEeIUTrHo3HOro JEHCTBUS
— HHOTAA A0 JKEpPTBOIpHUHOLIEHUs» [12,
p. 12]. lllexHep Taxxke CBA3BIBAET TEATp C
pUTyaJIOM, CYUTas, YTO YCHEUIHOE IMpea-
CTaBJICHHUE JTOJDKHO TapMOHHUYHO U 3 (deK-
TUBHO COYETaThb PUTYaJIbHbIE U TeaTpajlb-
HbIE DJIEMEHTBI, KaK 3TO U IPOUCXOIUIIO
B a)uHCKOM Teatpe V B. 70 H. 3.

[ToMrMO M3MEHEHUI B CHCTEME HAYYHO-
ro 3HaHUA, OMHOW U3 MPUYUH (HOPMUPOBa-
HUsl IepOPMATHBHOCTH KaK CBOWCTBA CO-
BPEMEHHOU KYJIBTYPHI SIBUJIOCH BBIJICTICHUE
TEaTpajJbHOCTU — OJHOTO M3 OCHOBOIIOJIA-
rarollyX NPU3HAKOB NOCTMO/IepHU3Ma. Tak,
nepBble neppopMaTUBHBIE OMNBITHI 1960—
1970-x ObLIM CBsI3aHBI C IKCIIEPUMEHTAMHU
B pa3JIMYHBIX BUJAX HCKyccTBa. OJHAKO,
UMEHHO TeaTp, TOYHEE CIEKTaKIb, CTal
naboparopueid U 3TajJoHOM MephopMaTHB-
HOCTH.

[lo MHEHMIO MHOTMX HCCIEA0BaTe-
Jed, U3y4arolUuX MNOCTMOJIEPHU3M C IO-
UM MHUPOBO33PEHUYECKON MapajurMsl,
TEaTpPaJIbHOCTh CTajlla OJHUM M3 IJIABHBIX
INIPUHLUIIOB TOCTMOJEPHUCTCKON KYJBTY-
pbl: «KapTtuna Mupa noctmozepHa noapa-
3yMEBAET, YTO YEJIOBEK TEIEpPh CTAHOBUTCS
akTEpOM, Tepssl UHAUBUIAYaAJbHBIC YEPThI
JMYHOCTH, OyATO MpsiYach 3a HEKUM 0Opa-
30M WM Mackoi» [5, c. 6]. Bmecte ¢ Tem,
TOTallbHAsl  TeaTpaju3alusl  pa3Iu4HbIX
chep KyapTypbl IpHBesia K TpaHcdopma-
MM CaMOI0 Tearpa KaK BHJa MCKYCCTBA.
Pa3HoHampaBiieHHbIE IPOLECCHI €r0 MOU-
¢dukanuu, cBI3aHHbIE C OJHON CTOPOHBI, C
JKCIIEPEMEHTAIBHOCTBIO, C IPYTOM — C UM-
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MYHHOCTbIO, TPHUBEJIO K (POPMUPOBAHUIO
nepPopMaTUBHOCTH, CIOCOOHOW, B CBOIO
o4yepeb, OCOBPEMEHUTH TeATP.

N3BecTHO, uTO B 00NacTH JApamMaTHye-
CKOT0 TeaTpa OJHOM W3 CaMbIX PAHHUX M
KIIIOYEBBIX CTaaui (opMHUpOBaHUS Tep-
dbopMaHca cTad XyJAO)KECTBEHHBIE DKC-
NIEPUMEHTHl 3HAMEHUTOTO aMEpPUKAHCKOTO
pexuccépa, TeaTpoBeAa, KpyIHEMIIEro Te-
opetuka neppopmanca lllexnepa. B cBsizu
C TEM, YTO I COBPEMEHHOTO MY3bIKajlb-
HO-T€ATPAJIbHOIO HCKYCCTBA OKAa3aJIMCh
Ba)KHBI T€aTpaIbHO-Xy0KECTBEHHBIE OIIbI-
Thl, BUAUTCS HEOOXOIMMBIM OCTAaHOBUTh-
Csl Ha MJIeAX TeaTpalibHOTO TeppoMaHca U
OINpEAENIUTh B HEM 3HAYEHUE PUTYAIbHBIX U
MHU]OTOTUUECKUX MOJIEICH.

JInsi HACTOSIIETO MCCIENOBAHMS BaXK-
HO, YTO B UIPOBOM KOHTEKCTE COBpPEMEH-
HOM KyJBTypbl MUMEHHO NeppopMaTUBHOE
IPOCTPAHCTBO NpencTasisuioch lllexHepy,
u antponosiory T€pHepy, BIepBbIe BbIIBU-
HYBIIEMY KOHIENIUIO JTUMUHAIBHOCTH H
KOMMYHHUTapHOCTH MO OTHOILIEHHIO K CO-
BPEMEHHOMY T€aTpy, YCIOBUEM KOHCTPYH-
pPOBaHMsI HOBOW COLMAJILHOM I€JI0CTHOCTH
B KOHTEKCTE a0COJIFOTHOTO Xaoca MOCTMO-
nepHUCTCKON peanbHOcTH. Tak, TéEpuep
ormeual: « Tpaaumuu sTHOrpaduu, TuTepa-
Typbl, pUTyalla U Tearpa Mupa celyac or-
KPBIThI B HAC KaK OCHOBA JJIsl HOBOTO TPaHC-
KyJIbTYpHOTO KOMMYHUKaTUBHOTO CHUHTE3a
yepes nepdopmancy [12, p. 18].

CrpeMsiCh YCHIIUTh KOMMYHUKATUBHYIO
MHTEHCUBHOCTh B CO3JaHMHM HOBOMW peaib-
HOCTHU CLEHHYECKOIro IpocTpaHcTBa, Illex-
HEp HAaMEPEHHO MCHOJb30BaJ MPUHLHUIIBI
Pa3IUYHOrO posia MU(O-pUTYATIbHBIX ITPAK-
THUK, OCTaBasCh IPU TOM B paMKax Tea-
TpaJIbHOTO IpencraBieHus: «Bcesakuii pas,
KOIZIa MBIl OCMAaTpUBaeMCs ... U OIJISI/IbIBa-
eMcs Hazaj (HeBaKHO, HACKOJIBKO JAJIEKO),
— [UILIET OH, — TeaTp NPeICTAET Nepe] HaMu
KaK CMEIlIEHUE, KaK MepeIuieTeHUe puTyaia
U pa3BiicueHUs. B Kakoil-T0 MOMEHT UCTOY-
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HUKOM Ka)K€TCs pUTyal, B IPYrOu K€ — 3TO
pasBieueHue» (IuT. no: [3, c. 223]).

Pesynsrarom 1MOMCKOB KOMITpOMHCCa
MEXIy PUTYaJIOM, T€aTpOM M HCKYCCTBOM
nepdopMaHca cTajia cepus YHHUKAIbHBIX
B OTHOIIEHWU HUCTOPUU TeaTpa IMOCTAHO-
BOK, CPEIM KOTOPBIX BEAYIIYIO POJIb IS
(dhopMUpOBaHHUS HOBOTO THUIA CHEKTAKIIS
ceirpan  «/Jluonuc B 69-m». HazBaHHbIN
CHEKTaKJIb-eppopMaHC CTal OAHOM U3
HaunOoJee 3HAYMMBIX B TOCTIpamaruye-
CKOM TeaTpe MOIMBITOK PAaCIIUPUTh IpaHU-
bl JIOIyCTUMOIO B HCKyccTBe. lIpembepa
cocrosiack B 1968 rony B «The Performing
Garage» B Hplo-Mopke (perakims Tekcra,
NOCTaHOBKA, ClIeHOTpadus U KOCTIOMBI —
Puuapna [lexunepa). IloctaHoBka BbIAEp-
xana 163 mokasa (!), mpoAepKaBIINCh OKO-
jo rona B pemnepryape «The Performance
Group — TPG» [7, c. 11; 11, p. 27].

B ocHoBe cniekTakiisi HAXOUTCS TPaHC-
dhopMupoBaHHBIM TEKCT Tpareauu EBpu-
muna «Bakxaukw»?. U3 Oosiee yem ThICAYN
TPEXCOT CTUXOB MEPBOMCTOUYHUKA aBTOPOM
OBLJIO MCIIOJIB30BAHO BCETO IIECTHCOT, He-
KOTOPBIE TI0 HECKOJIbKY pa3. [lomumo ¢par-
MEHTOB u3 «BakxaHok» B mnepdopmaHc
BKJIFOUEHBI IECTHAALATh CTUXOB U3 «AHTH-
TOHBD» U 1IecTh U3 «Mnmonura»?. Kak otme-
YaJgu COBPEMEHHHKHU, OOJbIIas 4acTh TEK-
cTa OblIa HallMCaHa MCTIOJIHUTENSIMU (CM.:
[9, pp. 31-32]). lllexnep, co3naBasi HOBYIO
dbopMy CHHTETHYECKOTO MPECTaBICHHUS,
BOIUIOTUJI B CLIECHUYECKOM ITPOCTPAHCTBE HE
Tonbko TeKcT EBpunuaa, Ho u mud o J{uo-
Huce — ceiHe CeMenbl, TPaKTOBaHHBIM UM B
CaMOM LIMPOKOM CIIEKTPE TOXPUCTUAHCKUX
BepOBaHU. BaxxHO, 4TO B KaYeCTBE OCHOB-
HOH (hOpMBI, CIOCOOHOM C OHOW CTOPOHBI,
nepenarb coiaep:kanue muda, ¢ Apyrom —
co3J1aTh COOOIIECTBO, YYAaCTBYIOIEE B CO-
OBITUH, aBTOP U30UpAET pUTYyaJ.

CornacHO aBTOPUTETHOMY MHEHMIO M3-
BECTHOTO COBETCKOTO (HOJIBKIOPHCTA, IT-
Horpada u antopomnoiora Anpbepra baii-
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OypuHa, pUTyally CBOWCTBEHHO HECKOJIBKO
KJIFOUEBBIX 0COOEHHOCTEH, CPe KOTOPBIX:
WCIIOJIHEHUE JIMIIb B AKCTPEMAJIbHBIX CH-
TyalMsiX, OrpPaHUYEHHOCTb pernepryapa
PUTYaJOB M MX CBSI3aHHOCTb C KPU3HCHBI-
MU MOMEHTAMH B U3HU KOJUIEKTHBA, CO-
OTHECEHHOCTh C ONMPEACIEHHON TOYKOM BO
BPEMEHU U MPOCTPAHCTBE, OTCYTCTBHUE Ka-
teropuu 3pureneit [1]. Onopa Ha putyadn,
KaK «Cmoco0 3HAKOBOTO pEIICHUsS ‘‘Hall-
3HAKOBBIX” Mpobiem», co3naéT B «JuoHu-
ce B 69-m» lllexHepa HOBYIO peaIbHOCTh U
cnerupuYecKuii XpoHOTOI pa3BOpaunBalo-
merocs AenucTeus [6, c. 14—15].

Tak, cnoxHas mpobiema nepexoaa (mpe-
BpallleHMsI) 3pUTEIel B YYaCTHUKOB JeH-
CTBUSL M UX MHTETPAIlMU B COOOIIECTBO pe-
nieHa lllexHepoM C¢ MoMOIIBI0 HECKOJIBKUX
pa3pabOTaHHBIX PUTYAJIOB: «IIEPEMOHUHU
OTKPBITUS) — 3PUTENIA BXOIAT B 341 Uepes
NOJyTEMHBIA KOPHJIOp, — U pUTyajla pea-
IpUTalMi IPUCYTCTBYIOMIMX — COBMECTHOE
HIECTBUE YYACTHUKOB CIIEKTAKIIS IO YIUIAM
Hero-Hopka [8, ¢. 324]. OnacHblit ipomece
«MEPEPOKACHUSD» U «CMEPTU» IIIABHBIX
repoeB Tpareluu TaKKE COIPOBOXKIAI-
ci puryanaMu. B Hauane nelcTBUsS akTEp
V. ®unnm obpamancs K NpUCyTCTBYIOIIUM
co cioBamu: «JloOpbiii Beuep, s BUXKY, BBI
HallUId CBOM MecTa. MeHs 30ByT YWIbAM
Ounnn, cbiH Yuibsima Ounanm. 1 ponwi-
cs ABaALAaTh CEMb JIET Ha3aJ U 4epe3 JABa
Mecsla MOCciIe MOEro POXJIEHUs OOJbHU-
11a, B KOTOPOU 5 pOAWIICS, Cropena I0Tia.
S npuiuén crona cerofHs o TpEM Ba’KHBIM
npuunHaM. [lepBas u camasi BaxxHasi U3 HUX
— 00BSBUTH 0 MOEH OOKEeCTBEHHOCTH. BTO-
pasi — yCTaHOBUTH MOM OOPSI/Abl U PUTYAJIBI.
N tperbss — pomuthes, ¢ Bamiero mnosso-
nenus» [9, p. 2]. anee cnenosan putyan
poxzaeHus (B KOHLE CHEKTakisi-nepdop-
MaHCa — CMEpPTH), JACUCTBUTEIHHO CYIIe-
cTByroIMi B riieMenu acMart (ITanya-Hogas
I'Bunes) (mompoOHOE omMcaHUE pHUTyana
cMm.: [7, c. 18—19]).
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[Tocne «Bo3poxaeHus» OUHIN TPOIOII-
*an: «M BoT cHOBa s — JluoHuc. Y tex, KTo
BEPUT B TO, YTO 51 TOJIBKO YTO CKasaj, 4To
s 6or, Oyznet norpscaromuii Beuep. Ocrais-
HbIE€ W3 Bac B 3aTPYIHUTEILHOM IOJIOXKe-
HUU. DTO OyAyT MOJITOpa Yaca, B TEUCHHE
KOTOPBIX BbI Oy/lleT€ HAXOIUTHCS B TYIIHKE.
Te u3 Bac, KTO BEpUT, MOTYT IMPUCOEIU-
HUTHCI K HaM B HaIlIeM IaJbHEHUIIIEM JICH-
CTBE. DTO Npa3AHUK, PUTyasl, UCIBITAHUE,
skcTa3. McnbiTanus — 3TO TO, 4Yepe3 YTO Thl
MPOXOAUIIB. DKCTa3 — TO, YTO MPOUCXOTUT
c ToOOM, Korma Thl Tyaa nomagaemby» [9,
p. 2]. 3HaUUMBIMU B PEKOHCTPYKILIMH OPTHU-
ACTHUYECKOTO KYJbTa OB HECKOIBKO CIICH,
UHTEPIPETUPYEMBIX yYACTHUKAMH  JCH-
CTBHUS IO-pazHOMY. lleHTpasbHOM M3 HHX
SIBIISIICS BCEOOIIMI TaHel (BaKXaHAIHs),
CONPOBOXKIABIIUICS 3ByuyaHueM OapabaHa,
OyOHa u duetite [7, c. 19].

[TopnepxuBaemMoe Ha MPOTSHKEHUU BCE-
IO CHEKTaKJsl C MOMOIIbI0O HMCKYCCTBEHHO
CO3JJaHHBIX U PEKOHCTPYHUPOBAHHBIX PUTY-
aJIOB COCTOSIHUE JE€30pPUEHTALMU, WHBIMHU
CJIOBaMHM, JIMMHUHAJIBHOCTH CO3/aBajloOCh
TaKXKe TIPU MTOMOIIUA XPOHOTOIA JCHCTBUS®.
Hampumep, TpaaiunMoOHHOE TeaTpaibHOE
npocTpaHcTBO ObuTo 3aMeHeHo lllexnepom
Y OPraHU30BaHHO B COOTBETCTBUHU C METO-
namu Environmental theatre («Teatpa-cpe-
nel»).  Crnekrakiib-ieppopMaHC — MPOXO-
T B TIEPeoOOpYIOBaHHOM ISl TIOKa3a
rapaxe, Mo MEPUMETPY KOTOPOTO CTOSIIH
HECKOJIbKO MHOTOYPOBHEBBIX ILTIaT()OpPM.
Konuenryansnoe npocrpanctso lllexnepa
NPEIOCTABISIO BO3MOXHOCTh aKTEpaM H
3puTensiM CBOOOAHO mepemerarscsi. B 1o
e BpeMsi, OCBOOOXKIEHHOE OT Tearpalib-
HBIX KQaHOHOB, OHO TPUOJIMKAIOCH K CHM-
BOJIMYECKA PEKOHCTPYUPOBAHHOMY Y4YacT-
HUKAMU  TPOCTPAHCTBY  JIMOHUCHMCKUX
pUTYasoB.

CnemudpuueckuMm o06pa3oM OBIIIO CKOH-
CTPYMPOBAaHO U XYyJOKECTBEHHOE BpEMH,
KOTOpO€ CBOOOJHO OXBAaThIBAJIO MPOTIKEH-
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HbI€ MEPHUOJbl PEaNbHOrO0 U CHUMBOJIUYE-
ckoro pnewcrtB. CuMBOIM3aLMsg NPOCTPaH-
CTBa CKa3aJlaCh U Ha BPEMEHU IECHCTBHS
«/Inonnca». Llukamdyeckoe BpeMs pHUTY-
aJoOB POXKIEHHUS, BaKXaHaJlUU, CMEPTH, U
HIECTBUSL CO3/1aBAJI0 3aMKHYTOCTh CHUMBO-
JMYECKOT0 XpOHOTOMNa CHEeKTaKIsA-nepdop-
maHca. Co3paBmmiics 3¢(dEeKT BEYHOCTH
— OECKOHEYHOCTH Tpolecca POXKICHUS H
CMEPTU — YCWIMBAJICS MH(POJIOTUYECKUM
BpPEMEHEM CIOXKeTa (€IMHOBPEMEHHOE TIPH-
CYTCTBHUE CBOOOZHO 3aMEHSEMOTO MPOIILIO-
T0, HACTOSIIIIETO U OYAYIIEro).

XpOHOTOI, TPAKTYyeMbId TakuM oOpa-
30M, COBMEIIA] BEYHOCTh PUTyaJa, CHIO-
MUHYTHOCTh CIIEHUYECKOIO Ipe/icTaBe-
HUS U JIMHEMHOCTh PEaJIbHOTO BPEMEHH,
YTO B IPOLIECCE HCIOIHEHUS MPUBOAMIIO
K CJIO)KHBIM KOMOWHALMSAM CHO’KETHBIX JIU-
HUN Tparenuu. BeTymas B cocrosiHue Ju-
MUHAJIBHOCTH, YCHUJIEHHOW crnenuduye-
CKMM IIOBEJICHUEM aKTEPOB, YYACTHUKHU
nepecTynail rpaHb OObEKTUBHOTO BpeMe-
HU/TIPOCTPAHCTBA, HEMHUHYEMO MEpexos
B CKOHCTPYMPOBaHHYIO HOBYIO JEHCTBU-
TEJIbHOCTb.

OtkpeiThiit [Hlexnepom B koHIe 1960-x
MyTh BHEAPEHUS B Tearp nepdopmaHca u
puTyala OKa3ajcs KU3HECIIOCOOHBIM U JJIs
MY3bIKQJIBHOTO T€aTpa, U MOBIHUI Ha MPO-
1necc OOHOBIIEHUS OIEPHOTO HCKYCCTBA,
SPKO HaMETUBILINNCS B KOHIE XX — Hayda-
ne XXI cronerust. C Halleil TOKU 3peHus,
B KAa4ECTBE TEOPETUUYECKOH OCHOBBI MO-
JKeT BBICTYNUTh KoHuenuus X.-T. JlemaHa,
MPEJIOKUBIIIETO TTOHUMaHue nephopman-
ca Kak (popMbI MpeACTaBICHUS, CBA3aHHOU
C «HMHTETPATHUBHOM D3CTETHUKOM KUBOTO»:
«B nenTpe camoit mpoueaypsl nephopman-
ca (kakoBas BKJIIOYaeT B ce0s HE TOJIBKO
XyJ0’)KECTBEHHbIE (POPMBI) CTOUT “‘Tpo-
U3BOJCTBO MPUCYTCTBUS™ (110 TEPMHUHY
['ym0Opexta), MHTEHCUBHOCTh KOMMYHHKA-
UM, TPOXOIAIIEH “JTUIOM K JHILY ...» [3,
c. 217].
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C Touku 3peHus 0003HAUYEHHOI B 3aria-
BUU CTaTbU MPOOJIEMATUKH, OCOOBIH UHTE-
pec MpeiCcTaBIISIIOT COBPEMEHHbIE OTEPHbIE
Opou3BeeHUs, oOpamaromuecss Kk MUY
JUI OCMBICIIEHUSI COIIMAJIBHBIX TMPOOJIEM.
Hanpumep, counmnenns ®uimna [nacca,
Mepenut Mounk, CtuBena Paiixa, J[>kona
Anamca, beara @yppepa He MBICTUMBI 0€3
y4éTa MOJIUTUYECKUX, JTUOO MHBIX MHCTH-
TYLHOHAJIBHBIX (DAKTOPOB, ONpeAeTUBLINX
oOpaleHne KOMIO3UTOpa K TOW WIIM MHOU
TeMe. Tak, B OCHOBE CIO’KeTa onepsl Aam-
ca «Cwmepty Kumurxoddepa» nexar co-
OBITHS, CBA3aHHBIC C 3aXBATOM apaOCKUMHU
TEPPOPUCTAMU aMEPHUKAHCKOTO JaiiHepa
B 1985-M rony, 4To 3aCTaBUIIO MUPOBOE CO-
o0mecTBo 00paruth Oosiee TPHUCTAIBHOE
BHUMaHUE Ha apabo-U3pamIbCKUl KOH-
bukT. OTY *Ke TeMy paspabarbeiBaeT Paiix
B JIOKyMeHTalbHON Buaeoonepe «lleme-
pa». IlpuMeuarenbHO, 4YTO NpPEINPUHU-
Masi COOCTBEHHYIO TOIBITKY OCMBICICHHUS
COOBITUH COBpeMEHHOCTH, o00a aBTopa
oOpamaroTcss K pPeIUruo3Ho-MuQOIIOTH-
YEeCKUM TEKCTaM, Haxolsd B HHUX MCTOKH
KOH(JIMKTHOTO MPOTHBOCTOSIHUSI HAPOAOB.
I'macc B onepe «Carbsirpaxa» HpHUBIEKAET
Beauueckuil snoc «MaxaOxapaTay, mpo-
BOJA TApaJUIeNId MEXKIAY WIEIMH WHAWM-
ckoro obmectBeHHoro iuaepa M. annu
u npoOiemMamMu, BOJHYIOUIMMU COBPEMEH-
HOE aMepHKaHcKoe obmiecTBo. B omepax
«Cnensie», «Hapuucey, «Pama» Dyppep
JNEMOHCTPUPYET OPUTHMHAIBHBIA OIXO
K padoTe ¢ NOITHYECKUMU TeKkcTaMu. B ka-
YeCcTBE MaTepuaa OH u30upaeT JpeBHerpe-
yeckue Mmuds 06 Dnune, Hapuucce, Gawme,
(opMHUpYET C X NOMOIIBIO UJEU CBOUX CO-
YUHEHUH W, HacJlauBas Ha HUX JINTEpaTyp-
Hble TeKCThI aBTOpoB XIX n XX croneruy,
HATaJIKUBAET HA OCMBICICHUE COLUAIIBHBIX
po0IeM COBPEMEHHOCTH.

Kpome TOoro, B HEKOTOPBIX COUYMHEHHU-
X, Harpumep, B onepax «llemepa» u «Tpu
UCTOPUM» TMOITUYECKHUE TEKCTHI MPENCTAB-
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JSIOT COOOM KOJITAXH U3 Pa3InNYHbIX UCTOY-
HUKOB (pa3zaenoB u3 CBAIIEHHOIO MUCaHMUS,
ra3eTHBIX 3aroJOBKOB M CTATEH, pEeaJIbHBIX
WHTEPBBIO YYaCTHHUKOB COOBITHI) TOH00-
HO TOMY, Kak B TeKkcTe «JlnoHuca» Obuin
COEJMHEHbl (PparMeHThl, B TOM 4HCIE, U
CO3JIaHHBIE HE MPO(PECCHOHAIBHBIMH Jpa-
Matypramu. OTMETHM TaKKe, YTO JIUOPETTO
Ha3BaHHBIX BBIIIE MPOU3BEICHUIN BKIIOYA-
10T UCTOPUYECKH HE CBA3AHHBIE CHOXKETHBIE
JIMHUM, Pa3pO3HEHHbIE, YaCTO BBIPBAHHBIE
U3 KOHTEKCTa Qpasbl.

B Ha3BaHHBIX COYMHEHHAX, KaK U
B paccMoTpeHHoOU noctaHoBke lllexnepa,
IPOUCXOAUT COEAMHEHUE TpPaJULUOHHO-
r0 OMEpPHOro >KaHpa, neppopmManca u sJe-
MEHTOB putryana. Ponp 3purenein 3mech
HE OIrpaHUYMBACTCS JUIb HaOIIOJCHUEM
32 TPOUCXONALIMMH COOBITUSAMU; Oymydn
y4acTHUKaMH nepdopmanca, oHu obOperta-
IOT COOTBETCTBYIOIMI UyBCTBEHHBII OIBIT.
B cBoro ouepenp, aBTOpbI COUMHEHUN CTpe-
MATCS B paMKax CHEKTaKJsi-neppopmaH-
ca K pa3pyLICHUIO COOTHOLICHUS MEXIY
ACTETHUYECKOHN U colMaibHOM chepamu, 4To
1 co31aéT 0003HAYCHHOE B HAYaJle CTaTbu
COCTOSIHUE JIMMUHAIBHOCTH, WM, WHBIMU
CJIOBaMH, ITIOPOrOBOCTH, MEHTAJIBHOTO KPH-
31ca, KOTOPHIN MOCie ydacTusi B mepdop-
MaHCE 4acTO HEBO3MOXHO MPEOIOJIETh.

Co3znaHuto IMMUHAIBHOCTH B OIIEPE MO-
’KEeT croco0CTBOBATH crienupuIecKas opra-
HU3alMsI BpeMEHU U npocTpaHcTBa. Hampu-
mep, B oniepe «CynHo» MOHK OTKa3bIBaeTCs
OT €IMHOT'0 3aMKHYTOI'0 T€aTPaJIbHOI'O IPO-
CTPAHCTBA B MOJIb3Y MEPEABUKECHHUSI 110 pa3-
JIMYHBIM reorpaduieckum Jokanusm. Jlei-
CTBHSI TIPOUCXOAAT B JIOPTE KOMIO3HUTOPA,
B npoctpaHcTBe «Performing Garage» u
Ha napkoBke «Wooster Street». [ToBropsito-
HIMeCs ABW)KEHUS UCIIOJIHUTENEH, Mpolecc
nepexofa M3 OIHOTo reorpauyeckoro u
aKyCTUYECKOI0 IpOCTpaHCTBAa B JpPYyTHE,
IpOOHOCTh M PA3ACNEHHOCTh COOBITHI —
BCE 3TO, C OIHOM CTOPOHBI, (POPMHUPOBAIIO
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JIAJIOT acCOlMalMid MeXay COOBITHSIMU,
MPOUCXOJSIIMMU B TAHHBIA MOMEHT U CO-
XPaHUBIIUMHUCS B MAMSTH, C APYTroil — co3-
naBaiio 3 ekt nmorpyxEHHOCTH, OIU3KUI
PUTYaJIbHBIM MPAKTHKAM.

Hanee paccmorpum omnepy «Carbsirpa-
xa» [macca kak OfMH U3 MEPBBIX 00Pa3IOB
BHEJIPCHHUS B ONIEPHBIN )aHp nepdopmanca
U, COOTBETCTBEHHO, UHTEPIIPETALIUU MOJIe-
i Muda U puTyasnbHbeIX Gopm°. B counne-
HUHM KOMIIO3UTOp oOparuics K uaee 60pb-
Obl 32 cOLlMAJIbHBIE ITPaBa U K JIETE€HIapHBIM
UCTOPUYECKUM JTMYHOCTSIM MOJINTUYE-
CKUM U OOIIECTBEHHBIM IuaepamM MoxaH-
nacy 'angm m Mapruny Jlrorepy Kumnry.
OpHako aBTOpBI OTKA3aldHCh OT MOCTpOe-
HUS CIOKETHOH (habysbl, onuparomieiics Ha
JUMHENHOCTh U MOCIIEA0BATENBHOCTh B pa3-
BUTUU HCTOPUYECKUX COOBITUH B TOJB3Y
CO3JIaHUS JUCKPETHBIX CUTyaluil, He 00b-
AMHEHHBIX  MPUYUHHO-CJICICTBEHHBIMHU
cBs3siMu. OrepHbIe aKThl, OCHOBAHHbBIE Ha
COCMHEHUU Pa3pO3HEHHBIX COOBITUH U3
XKU3HU ['aHIu C OTAENbHBIMU HCTOPHUSIMU
BEJMYECKOT0 3110Ca, 3/IeCh Ha3BaHbI B COOT-
BETCTBUU C MUMEHAMHU HCTOPUYECKUX Mep-
conaxeit («JIeB Toncroi» — I akt, «Pabun-
npanar Tarop» — II akr, «Maptun Jlrorep
Kunry» — 11 akT), 94T0 0OBSICHSAETCS HUAEOIIO-
TUYECKOM OOLIHOCTHIO UX BO33PEHUM.

3putenu B «CaTharpaxe», kKak u B «/{u-
OHUCEY, SIBJISIIOTCS] YYaCTHUKAMU JIeCTBA U
0011a/1at0T BO3MOKHOCTBIO KOHCTPYHPOBATh
CMBICIIBI, OMMPAsCh Ha MEPCOHANBHBIN CO-
UOKYJIBTYPHBIN ONBIT. [I1s1 mOoCTHXEeHUS
a¢dexra morpyKeHus: KOMIO3UTOP BOBIIE-
KaeT 3puTesiel B CBOEOOPAa3HYI0 WIPY CO
CMBICIIaMH, YEMY CIHOCOOCTBYIOT CIIEAYIO-
mue (aKTOPBI: B OTIEPY BKIIFOUEHBI TO3THYE-
CKHE€ TEKCThl Ha CAaHKCKpUTE; ApaMaTyprus
BBICTPAaUBAETCS U3 COOBITUI HE CBSI3aHHBIX
JIOTUYECKH U HE COITIACOBAHHBIX UCTOpHUYE-
CKU; BepOaNbHbIN, My3bIKaJIbHBINA U CILIEHU-
YECKHUM TEKCThl HE HAIIPaBJICHbI Ha TIepe/a-
4y KaKoro-JIn0o onpeneaéHHOro CMbICa.
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CormtacHO ~ aBTOPCKOMY  3aMBICITY,
B «Carparpaxe» co3naércs cuTyanus, 0yms3-
Kas JIMMUHAJIbHOW. Benp 3purenu, He umes
YETKOTO MIPEICTABICHUS O CMBICIIE, HE TOJb-
KO OKa3bIBAIOTCS J1€30PUEHTHPOBAHHBIMU
U JIOJDKHBI CaMOCTOSITEIBHO peIlaTh, Kak
MPEOJIONIETh 3TO MOTPAaHUYHOE, KPU3UCHOE
coctosiHue. C TMOMOUIBIO COMOCTABJICHUS
(dakTOB U3 peanbHON JEHCTBUTENBHOCTU U
Onmarogapsi perneTUTUBHBIM TEXHUKAM (CIIO-
COOCTBYIOIIMM CYITE€CTHH) B OpraHU3aINU
My3bIKaJIbHOW KOMIO3uluu, l[nacc mnox-
TaJIKUBAET K HJIe€ MO-HOBOMY B3IVISIHYTh
Ha Y€ 3HAKOMbIE COIMAJIbHBIC U TIOJUTHU-
yeckue (haKkThl, CAaMOCTOSITEILHO MPOBECTH
napajuielid MKy pa3pO3HEHHBIMU CUTYa-
IUSMH, TIOHSATh UX B paMKax JIMYHOTO IS
KaXJ0r0 3pUTENsl ICTETUYECKOTO OIIbITa.
[TokazaTenbHO B 3TOM OTHOUIEHUHU BBICKA-
3bIBAHME KOMIIO3UTOPA O TOM, KaK CJIEIyeT
MIOHUMATH €ro onepy: «“Carbsrpaxa’ npea-
Ha3HA4YeHa JUIsl PEIICHUs 371000IHEBHBIX
BOIIPOCOB — BOIIPOCOB COIMAIBHBIX Tepe-
MeH, pacu3ma U Hacunus. JIro0oit 3puTens,
KOTOPBIM YWTaeT Ta3eThl U MPOCHINAETCS
B TOM K€ MHUPE, YTO U 51, MOUMET, 0 YEM ATa
onepa» [10, p. 64].

CornacHo 3aMbICy, OIIYLIEHUIO pHU-
TyaJIbHOTO  XapakTepa  MPOUCXOMASIINX
COOBITHH, a TakKXke OOBEIUHEHHUIO WC-
MOJTHUTENEH W 3puTeneil B COOOIIECTBO
CHOCOOCTBYIOT  CJIEAyIOIIME  (PAKTOPHI.
Tak, 3puTeNbHbIN 3aJ1 U ClIEHa B TOCTaHOB-
K€ MPEJICTABIISIIOT €JUHOE MPOCTPAHCTBO
Oynauctckoro xpama. Hauano peiictBa co-
BIIAJIaET CO BXOAOM B «Xpam» 3puUTeiei.
OnepHblil CHEKTaKIIb-epPOPMAHC OTKPHI-
BaeTcst auanoromM KpuiiHbl U ApaKyHBI
nepea mudonorundeckoit outroit Kypyxkie-
Tpa: 00T MPOCHUT MPUHIIA BHUMATEIILHO pac-
CMOTpPETh MYXXYHMH, C KOTOPHIMH OH OyJeT
cpaxatbcs. bonee 6au3kuil pakypc 1eMoH-
CTPUPYET NPOTHUBOCTOSHUE JIBYX HapOOB
— MHAYCOB U eBponenues. Jlanee Apmxy-
Ha mpeoOpaxkaercst B ['aHau, U u3BEeCTHas
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mudogoruueckas auiemMma JIeHCTBOBATS,
WM HE NPEeANPUHUMATh IEUCTBUH, CUM-
BOJIM3UpYIOIas Hadayio bxaraBar-ruThl,
CTaHOBUTCS OTIPABHON TOYKOM JJIsl pa3BU-
TUS MY3BIKAJIbHO-T€ATPATbHBIX COOBITHA.
WX puTyanpHBI XapaKTep NOIYEPKUBAIOT
MOBTOPSIIOIIUECS JIBUKEHUSI, 3aCTHIBILINE
MO3bl WCIOJHUTENEH, KpyroBas IUPKY-
JSAUMS XOpa Mo 3puTelibHOMY 3aiy. Pe-
XKUCCEP OAHOW M3 IOCTAHOBOK OIEpbI
T. IlrpaccOeprep OOBICHSIET 3aMbICeln
caenyonum obOpa3zom: «Eciu Bbl uaére
B XpaM, Bbl HE CMOXKETE MOJYYUTh yTelle-
HUS, HE MPOHUKHYBIIHCH aTMOC(epoi:
Tak U 31ech. OHA, KaK pUTyall, KOTOPBIH
IIOBTOPSIETCS] BHOBb U BHOBB, U B 3TOM €CTh
0co0bIl cMbICT» [2, c. 34].

Oco0sIe ycmmoBus 1151 00pa3oBaHUS CO00-
IIECTBA K BOCIIPUATHSA COObITHH «CaThsarpa-
XW» CO3JAI0T XYI0KECTBEHHOE BpeMs H
MPOCTPAHCTBO, OPraHU30BAaHHBIE COMIACHO
Mudonoruueckomy XpoHotomny. MHoxe-
CTBEHHOCTh M THOKOCTH MPOCTPAHCTBEH-
HO-BPEMEHHBIX HM3MEPEHUN (COBMEIICHHE
MPOLIOr0, HACTOSALIEro M Oyayllero Bpe-
MEH, CUMYJIBTAHHOE COeAMHEHHE MHUQOIIO-
TMYECKOT0 U UCTOPUYECKOTO MPOCTPAHCTB)
CO3/1al0T HANPSXKEHHOCTH BOCIPUATHUSA, YTO
CIIOCOOCTBYET HE pallMOHAIILHOMY MTOHHMa-
HUIO TIPOUCXOJALIETO, @ Er0 YyBCTBEHHOMY
BocnpusThio. Kpome Toro, Hanuuue nepco-
Haxen-Haomonareneit (Toncroit u Tarop),
HE [PUHUMAIOLIUX HEMOCPEICTBEHHOTO
Y4acTHsl, HO BO3BBILIAIOLIUXCS HAJ| CLICHOH,
IpUAAET TPOUCXOAALIUM CLIECHUYECKUM CO-
OBITHSIM HAJUIMYHOCTHBIN XapakTep.

«Carpsarpaxay» sBISETCS PEAKUM ITpUME-
pOM CHeKTakisg-neppopMaHca, B KOTOPOM
IIPOUCXOUT BBIXOJ W3 COCTOSHUS JIUMHU-
HaJIbHOCTH, YTO JIOCTUTAETCS] TOCPEICTBOM
KOHCTPYHMPOBaHUsI HOBOW peallbHOCTH. Bo
BpeMsI 3aKJIFOUMTEIBHOIO COJILHOTO 00pa-
mennss Moxangaca ['aHaM K WHIHMCKOMY
Hapoay, Ha BTOPOM ILJIaHE CIHUHOW K 3pH-
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terassM Maptun Jlrorep Kunr BeicTynaer ¢
IIPU3BIBOM MPOTUB PACOBOU CErperamui me-
pen BooOpaxkaeMoil aynutopueit. B 3aBep-
[ICHUW apud, Omarogaps CUMBOJINYECKOMY
MIPEOAOICHUIO TMPOCTPAHCTBEHHO-BPEMEH-
HBIX TPaHMII, U 3pUTENH, U XOP CTAHOBATCA
nocienosarensiMu Kunra.

Takum o00pazoMm, B CHEKTaKJIAX-Tep-
dbopMaHcax, paHee CO3JIaHHBIX B oOnacTu
JpaMaTU4YEeCKOro Tearpa U NEePEeHECEHHBIX
B TeaTp My3bIKaJbHBINH, BOccO31aHuEe MUDa
B HOBOM IPOCTPaHCTBE C(hOPMHUPOBAIIO HE-
00XOMMBbIE YCIOBHUS JUISI CHHTE3UPOBAHUS
TPpEX, pa3nenEHHbIX BpeMeHeM (HOpM KyJib-
Typbl — pHUTyana, TeaTpa U nepgopmaHca.
B paccmorpenHon nocraHoBke «J/lnoHuc
B 69-m» IllexHepa 3To coueranue oka3biBa-
JIO CUJIbHOE BO3JCHCTBHE HA 3pUTENEH, Ha-
NEJNEHHBIX XPUCTHAHCKUM T'yMaHU3MOM H
HCKpPEHHE NEePEKUBAIOLINX TPAarnuecKue co-
ObITHSI ME]a 0 KECTOKOM, Kapatroiiem oore®.
JIOCTUTHYB BOBJIEUEHHOCTH B IIPOLIECC CO3-
JaHUS Tpareauy OONbITNHCTBA TPUCYTCTBY-
IOLLUX, PEKUCCEP OTKPbUT KOMMYHHUKATHB-
HbIE BO3MOXKHOCTH TNeppopMaHca, HAJCINB
€ro CIIOCOOHOCTHIO K OOBEAMHEHUIO COIH-
anbHBIX rpymni. My3bIKalbHO-TE€ATpab-
HBIM TepopmMaHC B COBPEMEHHOM orepe,
o0paiasch K pa3IU4HbIM COCTABIISIIOIINUM
Mozlea MHu(pa U BOCHPOU3BOAS DJIEMEH-
Thl pUTyasa, TaKXe MpPHU3BaH OOBEAUHUTH
YY4aCTHHKOB B CBOE0OOpa3zHOE COOOIIECTBO
U NOTPY3UTh MX B KPU3UCHOE COCTOSIHHE.
B pamkax onepHOro 1eicTBUs aBTOPHI CTpe-
MATCSA K Pa3pylLIEHUIO COOTHOLLEHUS MEX-
Iy CTETUYECKON M COIHMaIbHON chepamu,
YTO U c03/1a€T 0003HAYEHHOE B HayaJle CTa-
TBU COCTOSIHUE JINMUHAIILHOCTH, UJIU, UHBI-
MU CJIOBaMH, NOPOTOBOCTH, MEHTAJIBLHOTO
Kpusuca. Bo3MOXHOCTh €ro mpeoiosieHus
CBsI3aHa C OTKAa30M OT YCTOsIBLIEHCS B 00-
IIECTBE TOYKHU 3PEHUS U (POPMHPOBAHUEM
HOBOTO BHMJICHUS Ha Ty WU UHYIO COLUATIb-
HYIO Ipo0JeMy.
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' Yenens E. 0. [IpeBHerpeueckuii Tearp,

win [lpu vem 1yt Jmonuc? // IIOJIUT. PYV.
2013. 5 nexa6ps. URL:
https://polit.ru/article/2013/12/05/ps_dionysos/
(mara obpamenus: 10.052020).

2 OtMeTHM TaKke, 4To Tpareaust EBpurnu-
na, nérmas B ocHOBY «Jluonuca» P. [llexnepa,
Obl1a HamKMcaHa B MakeIOHUU U MOCTaBJIeHA B
Adunax Bmecte ¢ «durenueit B Apnmune» u
«Ankmeonom B Kopunde» yxe mocie cMepTu
nod3Tta. CIoKeT Tpareuy NpUHAIICKUT K KPyTy
MHU(DOB, CBA3aHHBIX ¢ KyabToM [[noHuca. Mu-
domnorust u putyansl, nocBsmEHHbIe [[nonucy
(3arpero), mM3ydeHbl B MacIITaOHOM KOpITyCe
HayuHbIX uccienoBanuii. A. @. Jloces, paccma-
TpUBasi UICTOPUYECKUN KOHTEKCT TpaHchopma-
iy Muda o pacrep3aHuu 3arpesi, OTMEYAET,
YTO aHTUYHOCTbH 3Hajla MHOTO pa3HbIX /noHu-
coB u 3arpees [4, c. 146—-147].

3 W3 Tparenuu EBpumnuma HMCIoab30BaHbI
dbparmenTsl Tekcra: I aeiictBue (3 sBiIeHUE),
IT netictBue (4 sBnenue), I11 neiictBue (9 saBie-
Hue), IV neiicreue (10 siBnenue), V neiictBue
(11 s;Bnenwue, 13 sBneHUE).

* Tloa TEPMHUHOM «TUMHHAILHOCTBY HAMH
MIOHMMAETCs TOPOrOBOE COCTOSIHUE, KOTOPOE

OTpeieNIsieT CyIIeCTBOBAaHUE YUaCTHUKA PUTYa-
na, 6o nepdopmaHca B KIIPOMEKYTKE MEKTY
MIOJIOKEHUSIMH, TIPEANUCAHHBIMU U pacrpesie-
NEHHBIMU 3aKOHOM, OOBbIYaeM, YCIOBHOCTSIMH,
LIEPEMOHHUAIOMY» U TO3BOJISIET ONMPOOOBaTh HO-
BYIO MaHEpy MOBEICHUS.

> Tlpm ananm3e «CaTpsrpaxm» MbI OIUpa-
eMCs Ha TIOCTaHOBKY OIEpHI, co3aHHyto Taze-
ymiem [lITpaccOepreprepom.

¢ Tak, HAa OHOM W3 MPEACTABICHUN 3pH-
Tenu 3axotenu cnactu llendes u BbIBenu
akTépa u3 nomeuieHus, Torna P. [llexnep BbI-
Opan OIHOrO W3 3pHUTENeH, 3alOMHUBIIETO
TEKCT CIIEHapHus, U MO3BOJIMUI €My JOUTpaTh
pons [lendes. Cm. 06 aTtom: MarBuenko K. H.
Juonnc-69 (1968) // TearpanpHas Oaummu-
ana —2019. CII6. Mapt-anpens, 2019. URL:
https://arzamas.academy/micro/show/10
(nata o6pamenus: 15.06.2020). Korna ®un-
nu-/luonuc oOpaTuicsa K MPHUCYTCTBYIOUIIUM
KEHIIMHAM C TpemioxeHueMm cnactu lleH-
(des, HEKOTOpbIE BBIXOJUIM Ha TIUIOUIAJKY.
Onnaxael [lendeit co 3puTenbHUIICH maxe
MOKUHYJIU «Tapak», U CIEKTaKJb ObLT Mpep-
BaH [7, c. 21].
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