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Heucuepnaemblit pecypc XpamoBOro MCKycCTBa

JlanHast crarhs MpencTaBisieT co0ONM ONBIT JeTalnu3allii aHajlu3a COCTABJISIONIMX CHUHTE3a
HCKYCCTB B XpaMe: OT TeKCTa MECHOINEHHUS B €ro MPONOBEIHUYECKON M MO3TUKO-PUTOPUUECKON
(dopMe — K HalOJHEHHIO TEKCTa MY3bIKaJbHBIMU (POpMYJIaMH, K COMPOBOXKACHUIO 3TUM TEKCTOM
MECHONEHUs TeX WM MHBIX XyJOXKECTBEHHBIX OOpa30B B MPHUYPOUEHHBIX K TEKCTY COOBITHS
MKOHAX U BOCIPUSATUU HX LBETOBOW Mozenu. [epMeHeBTHKAa COCTABIISIIOIINX IEMEHTOB JeiicTBa
o0ecreunBaeT CHHEPreTHUECKHi 3hPeKT XpaMOBOTro CUHTE3a, 0 KOTOPOM IMHCAIN YUEHbIE, HAYUHAas
¢ orua [laBna ®nopenckoro. 1ot 3 dexT obecrneunBaeT HEOOXOIUMYIO CTEIICHb BOCTIPUSITHS
LEPKOBHOIO MCKycCTBa. MarepuaioM HCCIIEJOBaHMs CTaJId JIPEBHEPYCCKUE W BHU3aHTHICKUE
IIEBYECKHE PYKONMCH M HOTHBIE M3JaHusA, UKOHbl Busantum m [peBHer Pycu. HccnenoBanue
MO3BOJISIET MPHUOTKPBITH 3aBECY JJIsl MOHUMAHUS TOTO CKPBITOrO, MOTaéHHOI'O, TOPHEro CMBICIA,
KOTOpBIM BCErjia CyIIECTBOBAJ U CYIIECTBYET B KAHOHMUYECKOM IO CYTH IIEPKOBHOM MCKYCCTBE,
onuparouieMcs Ha MyOMHHOE COKPOBEHHOE 3HaHUe, 3ajokeHHoe B [Ipenanuu Llepksu.
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The Inexhaustible Resources of Church Art

This article presents an attempt of circumstantiating the analysis of the constituent
components of the synthesis of the arts in the church: from the text of the chant in its homiletical
and poetical-rhetorical form to filling the text with musical formulas, to supporting these texts
of the chant with various artistic images in the icons occasioned to the events of the respective
texts and the perception of their color model. The hermeneutics of the constituent elements of
the action provide a synergetic effect of a church synthesis which scholars starting with Father
Pavel Florensky have written about. This effect provides the indispensable level of perception
of church art. The material for research featured Early Russian and Byzantine chant manuscripts
and published musical scores, as well as Byzantine and early Russian icons. The present study
makes it possible to unveil for the sake of understanding that hidden, latent, elevated meaning
which has always existed and continues to be present in essentially canonic church art which
bases itself on primal secret knowledge embedded in the church tradition.

Keywords: hermeneutics, church action, synergetic effect, intonational models of the chants,
color models of icons.
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AyXoBHasg My3blKa

OHSITUE «CUHEPreTHYECKU-TepMe-
HEBTUYECKUI» IpUHAMIC)KUT Hune
[TaBnoBue Konsimenko, koropas

B CBOEH MOHOrpaduu oOpaTuia BHUMaHHE

Ha TOHKHE MEXAaHU3Mbl B3aUMOICHUCTBUSA

MY3BIKH 1 )KUBOIIHCH [5, c. 289]. [Ipumensis

3TO TMOHATHE K COBPEMEHHOMY HCKYCCTBY,

OHa, TEM HE MEHEE, MHOTOKPAaTHO aIleJljiu-

pPYET K LEPKOBHOMY HMCKYCCTBY, B KOTOPOM

BUJIUT OCHOBY CHUHECTETUYECKOIO MBbIIILJIE-

HUSI COBPEMEHHOCTH.

ABTOpY naHHOW palOTHI, KaK HCCIEN0-
BaTEJIO LIEPKOBHOTO UCKyccTBAa Buzantuu u
peBnen Pycu, a Takyke NPUHIMIIOB ajarl-
TalUM BU3AHTUICKOTO MCKYCCTBA HA Pa3HBIX
KyJBTYPHBIX MOYBaX, BCEraa ObLIO KpailHe
UHTEPECHO PA3IVIAAETh MEXaHU3MBI IIEpEMe-
LIEHUS TPAJAULIMH U3 KYJIBTYPBI B KYJIBTYDY.
B mponecce 3Tux mcciaenoBaHUl aBTOPOM
MHOI'OKPaTHO PacCMOTPEHBI Pa3HbIC MeEXa-
HU3MBI AIANTAllMM HA YPOBHE TOMWIECTHKHU
1 TEPMEHEBTUKHM TEKCTOB, INIACOBOM Opra-
HU3Al[M¥, HANOJIHEHHS WHTOHAIMOHHBIMHU
¢dopmynamu. Ctanu MOHSATHBI CaKpajIbHBIE
MapKepbl NyXOBHOW TpaaWLIAH, IO3BOJIS-
IOILIME TOAIEPKUBATh B HEU3MEHHOM BUJE
cofiepKaHue TITyOMHHBIX CMBICIIOB XpaMo-
BOIo HCKyccTBa [1; 2].

Bwmecre ¢ Tem cTtanio OHATHO, YTO TEK-
CTO-MY3bIKAJIbHBIE 3aKOHOMEPHOCTH HE HUC-
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YEepIBIBAIOT COJIEPIKAaHNE CHHTE3a UCKYCCTB,
He 00ecreynBalT UepOTONrU Xpama (Tep-
MuH Anekces JInnosa). B cBsizu ¢ 3TuM, aB-
TOp 00paTUIach K CPABHUTEILHOMY aHAITU3Y
XyJ0’)KECTBEHHBIX CPEJCTB MKOH U MPUYPO-
YEHHBIX K HUM [IECHOIIEHU, KOTOPBIN ITpe-
CTaBJIsieT CO0OM CHHEpPreTHYeCKUui-repme-
HEBTUYECKHUI METOJ UCCIIETOBAHHUS.

B ocHoBe uccnenoBaHusi — MKOHBI IIPABO-
CJIaBHOM IIEPKBU U CBSI3aHHBIE C HUMU TIE€C-
HOIIEHUS — JOTMAaTUKH B Pa3HBIX TPAAULIMSIX.
JlormMaTtuky, KaK [EeHTpajJbHbIE IECHONEHUS
BEJIMKOM Be4epHU CyOOOTHI MJIM BCEHOIIHO-
ro BOCKpPECHOTo OfeHMs, comepkar B cebe
KBHUHTICCEHIIMIO TPA3AHUYHBIX CIyk0 W,
KaK MPaBWJIO, CONIACHO TOMUJIETUKE TEKCTa,
MMEIOT TPEXUACTHYIO CTPYKTYPY, TepMEHEB-
THKA TEKCTa COACPMKUT MHOTOYUCIICHHbBIE
anureTbl boromarepu u gencteam e€. Kak
YKa3bIBaIOT UCCIIEIOBATEIIN, OCHOBOW CIOXKE-
TOB €BAHI€JILCKOTO 1IUKJIA UKOH IOMUMO CO-
YHHEHUN OTIIOB IIEPKBH, aOKpU(DUISCKUX
COYMHEHUM, SBJISIOTCS TAK)KE U TIECHOTICHUS
[3, c. 11-12]. B neByeckoit kaure « OKTOUX»
JOTMAaTUKN KaXKJOTo TIJlaca HMMEIOT CBS3b
C TEM UJTM HTHBIM UKOHHBIM 00pa30M COIJIACHO
TOJIOBOMY IIEPKOBHOMY KPYTY — OT CEHTSIOpsI
n PoxnecrBa boropoguipl 10 ONIyIIEHUS
Nuncyca Xpucra kak CBATOrO J{yXa M 3aCTyII-
HUKa HebecHoro rnocJie ero Bockpecenusi:

Ta6muna 1. Hawana Tekcra J0rMaTHKOB M MNMEHOBAHUS PUYPOUCHHBIX K HUM HKOH

I'mac 1 2 3 4 5 6 7 8
Tekct Bce- [peir- Kaxo ne nu- |Ilomaxab yre- |Xpamu |Kro Maru y6o |Laps
MECHO- | MHpPHYIO |J/ie CeHb BuMcs / bo- |1eHme cBouM | ABEpH Tebe e mo3Hanacst | HeGecHprit
NICHUS | CIaBy 3aKOHHas, |TOMYKHOMY |paOoM BCEHe- |ecH yonaxur, |ecn 3a 4enoBe-

6naromatu | PoxxpectBy | mopounas, Wim IIpecesaras Koooue
npuiuea- | TBoemy, Nxe Tebe pamu Heo Ha 3eMJIN
U IIpeuecrnas | borooren npo- SABUCS
pox [aBun
IIpuypo- | Bcemup- | Boroponu- | Poxxmectso |3 dhespais «Hemnpo- | boroma- Hxona ComecTBue
yeHHas |Hag cnaBa |1e Kymune | XpucrtoBo |Otpama u yTe- |Xoaumas | Tephb ce- «He ppinaii | cBATOrO
HKOHA U XpaM Heomnanu- HICHHE JBEPb» | MUCTpENb- | MEHE, JIyxa Ha
OoXxecTBa | MO Wnu Xpucroc Has Marun» aroCTOJIbI
— MoOpbIi
HacThIpb
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AHanu3 CBOICTB TEKCTA B COOTBETCTBUU
C LIBETOBOI CUMBOJIMKOM CJIOB, COCTaBJISIIO-
IIUX TEKCT, TTO3BOJISIET COCTABUTH TaOIHUIlY
[[BETOIEpeaayu TeKcTa (Tabnuia 2).

Hanpumep, normartuk mnepBoro riaca
aQHAIM3UPOBAJICSI HAMH HEOIHOKPAaTHO, HO
aBTOp HE oOparaia BHUMaHHE Ha IIBETOBYIO
repMEHEBTUKY TeKcTa. COmacHO rOMUIIETH-
K€ TeKCTa, TPU €ro pasfiena, IOMUMO 3aBep-
MIEHHOCTH KaXKJI0TO pa3jiesia OHUMU B TEMHU
K€ MHTOHAIIMOHHBIMU (hopMyramu, obecrie-
YUBAIOT I[BETOBYI0 CUMMETPHIO TEKCTA.

N3BecTHa Teopus IIBETOBOM CHUMBOJIMKHU
IIceBno-/luonucusi Apeomnarura, KoTopas,

Tabmanma 2.

HBGTOBaH TEPMEHEBTUKA TCKCTA JOTMAaTUKOB quBIpéX T71aCoOB

Ul OT aHTUYHOCTH, TIPOJIOJIKAET CBOE JBU-
KEHUE U B XPUCTUAHCTBE: 3€JIEHBINA — I[BET
JKU3HU, TOIyOON — 1BET HeOecHBIX cdep,
anblii — [BET KaK XKU3HU, TaK U CTPaJaHus,
MypIyp — LBET OOKECTBEHHBIX HITOCTACEH
— B JaHHOM ciydae /(e Mapuu u Xpucra
kak boxxecTna, 301m0toi — 1iBeT Cnassl, [lap-
ctBa, Cunbl (B. B. berukos, 1O. I. bo6pos,
C. M. Kubapnauna, K. Baimiik) [4, ¢. 102—103].
3en€Hbli — UBET XKU3HU — B TeKcTe «IIpo-
3s101TyI0», TO €CTh NPOHUCIIEANIYIO, BbI-
pacTaolllyto: MbICIb CB3aHAa € OyIylIuM
(hopMUpOBaHMEM pPACILBETILETO JpeBa, pac-
LBETLIET0 KPECTa, YTO COMIACYETCs C 3CTe-
tukor Buzantuu u Pycu.
lTonybGoit — 1BeT He-
OeCHBIX 00XKEeCTBEHHBIX
chep: Hebecnyro naBeps;

Taac Tlepesri pazaet Bropoii pazgen

JOIrMaTHKa

Tpetuit paszen

becruioTHBIX TIECHB (yXOB
MeCHb), HE0O.

Cua 6o aeuca Hedo u
Xpax Boxxecrea; / Cax
MIPEerpaKIeHHe BPAKIbI
paspymuBmu, / Mup
eBede H LapcTene
oteepse. / Cuio y6o
HMYILE BEpPEI
YTBEpKICHHE, /
TToOopHHKa HMaMsl H3
Hes poxxamaroca
Tocnoga.

1 rmac «BceMHPHYIO CIaBy /

OT 9e/TOBEeK HPOSAOHIVIO /

H BIageiky poxImyio, /
HeGecuyio 12eps / BOCIIONN,
Maprzo [leey, / BesmIoOTHEIX
TIECHB H BePHBIX YI00pEHHe

Tepaaiire yoo,
Jep3anTe, ToxHe
Boxun, / u6o Toi
modeauT epary, //
KO BeecHen»

I[Iypnyp — OoxecTBeH-
Hblli: Mapuro /leBy, boxe-
cTBa, boxxuu, I'ocnoaa.

YeépHblll — cmepTH, aja:
8PANCObL PA3PYUUBUUU.

Kpacublii — 1BeT Xu3-

2 rmac TIpeiize CeHy zaxonHaq, /

diarogaTu TIPHMIEIITH

Sxo xe 00 KylHHa He
Crapare orangena, / Tako
JeBa poguIa ecH/ H
JleBa npedkL1a ecH

BumecTo cToama
OTHEHHaro / mpaeegHoe
sozcua Connne, /
BmecTo Monces —
Xpucroc, / criaceHHe
VI HalIHX

HU, OTHS, CIIACCHHUsI, KPOBU
Xpucrtooit, 60pb0Ob1 (Ilo-
OOpHUK WK 3alIUTHHUK).

Kaxo He gEBEMCA /
Boromy:xHOMY BOEICCIEY
Teoemy. IIpegecTHan

3 rmac HCKYIIEHHA 00
MYJKECKaro He IIPHeMIIH,
Bcenenopounasn, / POSEIa
00 ecu 6es ornga ChiHa
ILTOTHIO, / IpEKie BeK OT
Otna POENEHNAng Oez
Marepe, / HHKaKO JXe
TIpeTepIeEmaro
H3MEHeHH, Wi
CMEIIeHHd, HITH
pasZfeneHns, / Ho 0000
CYIIECTBY CBOHCTEO L0
COXPaHIIAro

Text ke, Maru Jego
Baageramme. / Toro
MOTH CIACTHCA
ayman, //
TIPaBOCTAEHO
Boropozuiry
HCIIOBeJAOIHK To»

3omoroii — 1Ber CaBhl,
[MapcTBa, Cubl.

DTOT Xe€ TEeKCT Ha TIpe-
YeCcKOM S3BIKE JaéT Jo-
CJIIOBHBIM IIOBTOp Te€X K€
CUMBOJIOB. B meBueckou
IPEYECKOM PYKOIIUCH O4e-

4 riac Yixe Tede pazu Borooren
TIpopok JJaBHT IecHeHHo o Tede
NIPOBO3ITacH BeTHyna Tebe

CoTtBopmeMy

npeacTa LapHua oJecHyo
Tede, Ta 6o Martepsb
XOJaTaHLy KHEOTa
TIOKasa, 0e3 oTua 3 Tede
BOYRITOBEIHTHCA
O1aroponuesni bor, Ja
Ceoi maK" OOHOBHT
00pa3s HCTIeBIIHA
CTPaCTBMH, H
320Ty>KIIee TOPOXHITHOS
obper OBYA, Ha pano
BOCHPHHM, Ko OTIY
npHHeceT, H CEoeMy
XOTEHHIO, ¢ HEOSCHBIMH
COBOKVITHT CHIaMH

H CIIacerT,
Boropoanmne, MHp,
XpHcToc, HMeIH
BEIHIO H OOraTyio
MHTIOCTE

BUJIHBI TTIOBTOPBI MHTOHAIIM-
OHHBIX 00OPOTOB B MecCTax
OKOHYaHUHU pa3lesoB.

B omgHOil u3 coxpaHuB-
IIUXCS UKOH (CKOpee BCero,
HMKOHA MOXET OBITh JaTHPO-
BaHa XVII Bekom), cBs3aH-
HBIX C 9TUM JJOTMAaTUKOM, BU-
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L[BETOB, KOTOpPbIE MOXHO IOYYyBCTBOBAaTh
B TekcTe (1. 2). MoxxHo paccMmotpeTs OTiia,
Cpna u Cesroil 1yx Ha rpyau boropoauiel,
Ha ypOBHE upeBa BUIeH u1at ¢ OBHOM, ajuie-
ropueit Xpucra. Ha nkonax momo6Horo tumna
BCETJAa €CTh MOJHBIM TEKCT boropoaununa
win ero gparment. M3oMopdusM 1BETOBOM
CUMBOJIMKH MKOHBI K TEKCTY JIorMaruka 0o-
Jiee IBHO OOHAPYKUBAETCs B O0JIee MO3IHIX
M3BOJIaX UKOH.
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MA. 1. AHacTacnmaTtapuoH lMetpa Aamnasapus.
1839. A. 5-6

Ha wmarepuanax 25 pycckux pyKoIlH-
cer or XVI no XIX Beka, pyKONMCHBIX U
ME€YaTHBIX BU3AHTUWCKUX KHWI, HOT IIpa-
BOCJIABHOTO NOJIBOPhs Xpama Cesaroro Hu-
konast B Ceyne ObUIM NMpPOAHATU3UPOBAHBI
MHTOHALIMOHHBIE  (OPMYNBI  OKOHYAHMM
pa3zienoB, KOTOPbIE MO3BOJISIIOT IOYYBCTBO-
BaTh KEJIAHUE PACIEBIIMKOB Pa3HbIX CTPaH
COXpPaHATh ONOPHBIC TOYKHM BCEX TPEX pas-
JIEJIOB TIECHOIICHUS, HECMOTPSI Ha pasiiv-
Yye X BHYTPEHHEIO HAIlOJHEHUS B CBSI3U
C Pa3HBIM CJIOTOBBIM COCTaBOM II€BYECKUX
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MA. 2. MkoHa «BcemupHas CaaBa n xpam boxkectsa!

CTPOK, pa3HOI HalMOHAJIbHON MEHTAJbHO-
CTBIO U My3bIKaJIbHBIM MBIIIUICHHEM. B Tab-
mune 3 IpeicTaBieHbl TOJBKO MeJoanye-
CKHE OKOHYaHUs pa3JeioB.

Caenyert nonararb, 4TO TaKO€ €IMHONY-
1IMe B OKOHYaHUSIX pa3/iesioB HECET B cede
CMBICJI TPAHCIISIUU CaKPaJIbHbIX MapKEPOB
TOPHETO CMBbICA TPAJHULINH, TTO3BOISIOIIUX
PacKpbITh TEPMEHEBTUKY TeKcTa. Busyassb-
HbI MKOHHBIA 00pa3 kak Obl emié mryoke
paciupoBbIBaET ITOT CMBICIL.

AHasornyHo mnoctpoeH boropoanuen
2 1aca BO BCEX TPaAULUAX, CPaBHUBAIO-
it Crapsiii 1 HoBbiii 3aBeTsl. [IpuBeném
LIBETOBYIO cxeMy boropoanuna ¢ ykazaHu-
eM (QopMmyI, oKa3bIBasi COOTBETCTBUE TEK-
CTa MECHOIEHUS COOTBETCTBYIOLIEN UKOHE.

3nech peub UAET 00 NKOHOTpadrIecKoM
tune boroponuiisl — Kynunasl Heonanumoi,
COOTHOCHUMOM ¢ 00pa3om CsToit [{eBbl, po-
nuBIIEeH XpuUCTa, HO [[eBOro U ocTaBUICHCS.
Cam 00pa3 ucxoauT u3 MoHacThIpsi CBATOM
Exarepunbsl Ha CuHae, rae XpaHUTCs NOJI-
JUHHBIA KyCT KyNHMHbI (TEPHOBHHKA) (MJI.
4).

ITo nmpenanuto, neppas nkoHa Heomnanu-
moii Kynunsl Obuta npuneceHa B MOCKBY
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Tabnuua 3. Menoguueckue OKOHYaHHSA Pa3esioB JorMaruka 1 miaca B TpEX HAIMOHAIBHBIX TPaIULMAX

TeKcT Ha pyCCKOM SI3bIKE

®opmyna BU3aHTHHCKAS
B OKOHYaHMH pasJiena

Dopmyna pycckas
B OKOHYaHWH pa3ziena

dopmyna Kopenckas
B OKOHYAHWH pa3zena

BcemupHryto cinaBy / 0T 4enoBex
po3s01IyTo / ¥ Bmagsiky pox-
mryto, / HebecHyro nBepb / Bocto-
M, Maputo Jley, / BecrmoTHIX
IIECHb U BEPHBIX ynoOpeHue

=

/ Cus 60 sBucst Hebo u Xpam
Boxxectra; / Cust nmperpaxaeHne
BpaX/ibl pa3pyiuBIy, / Mup
BBezie u LlapcTBue orBep3e. / Cuto
y00 MUMyIIe BEphl yTBEPKICHHUE, /
ITobopHIKa UMaMBbI

u3 Hest poxmarocs Focnona

o
éé =E=E

“ 4 -A- 999 %

/ dep3aiite y0o, nep3aiite, toaue
Boxxuu, / n6o Toit mobenuT Bparu,
/ sixo Beecunen

MA. 3. MoHacTtbipb CBsToi EkatepuHbl Ha CuHae

B KoHIe XIV Beka u3 [lanectunsl u Haxo-
munack B antape biarosemeHckoro co6o-
pa Mockosckoro Kpemssa. Ilo ykazanuro
1O. T". bobposa, ukonorpaduueckuii tun Ky-
nuabl Heonmanumoit copmupoBaiics B XI—-
XIII Bekax B CHHAMCKUX 3eMJISX, IIOCTEIICH-
HO 0()OpMMUJICS B BUJIE BOCBMUYTOJILHUKA.
B nentpe ukons! (ui. 4, wi. 5) pacnona-
raetcst uzoopaxkenue boromarepu ¢ MiaieH-
LIEM, KOTOpast, KaK MPaBUJIIO, IEPKUT B CBOUX
pYKax psii CHMBOJIMYE€CKHX aTpUOyTOB, CBS-
3aHHBIX C BETX03aBETHHIMHU IMPOPOUYECTBA-

63

MA. 4. MkoHa boropoamue KynuHe
Heonaanmoit (M3 xpama cBsTOM
ExaTtepuHbl Ha CunHae)

mu: [opy u3 npopouecrsa [lanunna, Jlect-
Huiy MakoBa, Bpara Meszexuunsas um tomy
nmoobHoe. D10 M300pakeHHE 3aKITIOYCHO
B BOCBMHKOHEUHYIO 3BE€31y, 00pa30BaHHYIO
IByMsl 4€TBIPEXYTOJIbHUKAMU — 3€JIEHBIM U
KpacHbIM (ecTecTBeHHbIN 1BeT KynuHbl u
1BET 00BsBIIETO €€ TIaMeHu). Bokpyr Hero,
B CBOIO OY€pE/Ib, pacroiaratorcs n3oopaxe-
HUSI YETBIPEX BETX03aBETHBIX CIOKETOB: Mo-
uceil nepen Kynunoli, con Makosa, Bpara
Ueszexkumns u [peso Heceeso.
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HO-KpacHBIE JIy9Hd COMPOBOXKIAIOT CBSTHIX
€BAHTEJIMCTOB, YIIOMSHYTHIX B ATOKaJIHII-
cHCe U UMEIOUINX OTHOIIeHHe yxe kK HoBo-
My 3aBety: Anren (Mardeit), JleB (Mapk),
Tenen (JIyka) u Open (Moann).

Ananu3 Tekcra boropomuuna BTOpO-
TO IJ1aca M €ro MY3BIKaJbHOW peann3amnuu
B Pa3HBIX TPAAMLUAX MO3BOISET MPUITH
K TE€M K€ BBIBOAAM: CaKpaJIbHOE €IUHCTBO
ruMHOTpadum, arnorpaduu, MKoHOrpadun
(TIpu HAIMOHATBLHOM BapUATUBHOCTH ) Uepe3
M30MOP(PHU3M OCYULIECTBIISIET CUHEpreThye-
ckuit 3((eKT M BBHINOIHIET PONb UHCTPY-
MEHTa TPAHCIALUHN U aJIalTallid METaTeK-
cTa mpaBociaBHOU Tpaguiuu. OKOHYaHUS
pa3ienoB JOrMaTUKa B BH3aHTHUHCKOM M
PYCCKOM TpamuIUsaX COMPOBOXKIAIOTCS
JUI KaX10l TpajuLUU MOBTOPSIOIIMMUCS
(dopmynaMu, SBISIOIUMUCS CaKPaTbHBIMU
MapkepamMu pasgena. Jlormka wmenoaude-
CKUX OKOHYaHUH Ta XKe.

MA. 5. boromatepb Heonaanmas
KynuHa. KoHey, XVI Beka.
CoAoBeLKUMit MOHACTbIPb
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MA. 6. AHacTacMmaTapuoH
[leTtpa npotoncaara. 1839 r. A. 14

JlormaTuk TpeTbero rjiaca CoOnpoBOXaa-
eT npasaHoBaHue PoxnectBa XpucToBa u
COOTBETCTBEHHO WJUTIOCTPUPYETCS] MKOHa-
Mu PoxxniectBa. OrpoMHOE KOJTMYECTBO U3-
BOJIOB MKOH Ha PoxecTBO OOHapyXHBaeT
OJTHY TEHJICHIIMIO: YEM MKOHA CTaplie, TeM
TOUYHEE €€ IIBETOBOE PEILIEHUE COOTBETCTBY-
€T I[BETOBOMY CO/IEP’KaHUIO TEKCTa, B KO-
TOpPOM MpeoldialaeT CHUMBOJIMKA IypIypa
WJIM aJIOTO, 30JI0TOT0, B MEHBIIEH CTENIEHU
3eNI€HOTO U roiy0oro nmBeToB (M. 7, wi. 8).
Mys3bikaabHOE COJEepKaHHE JOrMaTukKa
B BU3AHTUHCKOW U PYCCKOM TpaUIUAX TaK-
Ke 0OHapyKMBaeT B OKOHYAHUAX pasje-
JIOB TUITMYHBIC OCTAHOBKHM Ha Ba)KHEHIITHX

MA. 7. PoxxaectBo XpUCTOBO.
BusaHTtnga, KoHcTtaHTMHOMNOAb. XI B.2
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MA. 8. BusanTtuiickasa nkoHa. Xll B.

dbopmynax, 3anmucheiBaeMbIX B mociepedop-
MEHHOM BHM3aHTUHCKOM HOTAIMU C BBICO-
KUM KaJaHCOM IOCJEIHETO pasjiena, 3TOT
0a30BbI TIPUHIMII B KPIOKOBOW HOTAIMHU
peanu30BaH 4Yepe3 BapUaHThl KYJIWU3MBL.
Bo3MoxxHO, TeM cambIM peanu3yercs: uaes
«aHarore», «BO3BEIACHUS AYLIN» Yepe3
uzaero Poxaectsa Xpucrona (ui. 9).

BusanTuiickas nocnepedopMeHHas HO-
tauus boropoauuna 3 miaca Ha PoxzaecTBo
XpucToBO (hUKCUpPYET MOBTOP HHTOHAIHU-
OHHBIX (DOPMYII B KOHIIE pa3leioB JOrMa-
THKA TaK K€, KaK U B PYCCKOM 3HAMEHHOU
HoTaruu (ui. 9).
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MA. 9. AHacTtacnmaTtapuoH [letpa
npoTtoncaata KOHCTaHTMHOMOABLCKOTO.
1839 r.A. 23
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JlorMaThKu YeTBEPTOrO IJlaca TaKkKe
MMEIOT MHTEPECHYI0 BU3yanm3anuoo. Vaeu
Xpucra kak [Jooporo nacteips u Unesa bo-
TOPOIUIIbI KaK yTEIIEeHUs MOJIepPKaHbl 13-
BECTHBIMU MKOHaMU. OOyJaromuii Xapakrep
BU3YyaJbHBIX 00Pa30B, COMEPKAIINX AOTMa-
Thl XPUCTUAHCTBA, COMNIacHO y4yeHnuto Moan-
Ha JlamackuHa, CHHEPTeTUYECKN YCUIINBACT
JIOTUKY TPEXYACTHOH MPOMOBEAW B JOTMa-
tukax. Cam 00pa3 umeer NIyOMHHYIO UCTO-
PHUIO TIPOUMCXOXKACHUS €II€ OT AHTUYHOTO
Opdest, U3BECTEH 10 PUMCKUM KaTakoMOawm,
KOTJIa XpUCTUAHCTBO O(pHIMaIbHO HE ObLIO
MIPUHATO, U3BECTEH IO MO3anke B Mas3oJee
I'amer [Tnanunuu B PaBenne 440 rona.

MA.10. MaB3oaeit [aaabl [NMaaumamn.
PaBeHHa, 440 r.

[[BeToBas TepMEHEBTHMKA TEKCTAa OIH-
paeTcs Ha TOT K€ IIBETOBOW KPyT: Mypmyp,
3en€HbI, TOoMyOOH, 30moToi. Ilpm sTOM
B PaHHHUX H3BOJaX MKOHHOTO obOpasa /Jlo-
Oporo [TacTeips 11BETOBOE pellieHKE MPOIIIE,
gyeM B Oosee mo3aHuX. COOTBETCTBEHHO BHU-
3aHTHICKAs HOTAIMS HECET TE KE MPU3HAKH
(YHKIIMOHATbHBIX, MAPKUPYIOIIMX OCTAHO-
BOK Ha OKOHYaHUsX pa3aenon (ui.l11).
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MA.11. AHacTacnmaTapuoH [MeTpa npoToncaara.
1839 r.A.33

Xapaktep MY3BIKQJIBHBIX  (Qopmyn
B KOHIIE Pa3/eiOB BU3AHTUHUCKUX U PYCCKUX
BEpPCU HEM3MEHHO OMUPAETCS Ha TUIIOBBIE
3aKJTIOUUTENbHBIE (POPMYIIBI, a IIBETOBOE CO-

2020,4

JiepKaHUe CMBICIIOB TEKCTa EPEAaHO B MO-
3aMKe U JPyTuX U3BOJaX UKOHHOTO 00pasa.
[lypnypHBIIl XUTOH yraJibIBa€TCsl B MO3AUKE
V Beka, Oernbie OBIlbI, TOTy0O€ HE0O, 3eICHb
pPacTUTENBHOCTH — BCE 3TO (QUrypUpYyeT
M B TEKCTE JJOTMATHKA. 30JI0TOTO TOHA MPaK-
TUYECKH HET.

[[BeTOBasi CUMBOJIMKA UKOHHOTO 00pasa,
COITIaCOBaHHAsI C TEPMEHEBTHUECKOU CTPYK-
TYpOH TEeKCTa MEJIOUYECKUX OKOHYAHUM,
o0ecrieyuBaeT TOT CaMbli PUHIIMIT 00y4de-
HUS 9e€pe3 XpaMOBOE UCKYCCTBO: IOHECCHHE
JOIrMaTHYECKUX OCHOB BEPOYUYECHMs depes
CHUHEPIHIO BCEX XYI0KECTBEHHBIX CPEJICTB,
MPUHAMAIONINX yYacTHE B XPaMOBOM JEii-
ctBe. U 31eck HalmoHanbHbIe 0COOEHHOCTH
WHTOHAIIMOHHOCTH NECHOIEHUH, NKOHHBIX
M3BOJIOB K HUM CTAHOBSITCSI TOJIBKO 4aCThIO
OO0JIBIIIOrO KAHOHA, KAKUM SIBJISIETCA 110 CYTU
uckycctBo llepkBu. B takom ciyuae aHa-
JM3 CHHEPTUU XYJO0KECTBEHHBIX CPE/ICTB
XpaMOBOTO UCKYCCTBa MpeBpaIiaeTcs B He-
HCUEepIaeMblil pecypc Ui HCCIeI0BaTeNs,
CIIOCOOHOTO OTJIMYUTH KAHOHUYECKOE OT
HAI[MOHATBHO-UHIUBUIYATHHOTO.

S MPUMEYAHUA <

' Hkona «BcemupHas ciaBa u xpam boxe-

CTBa. URL: https://www.icon-
art.info/phpBB2/viewtopic.php?t=123259
(mara obpamenus: 05.10.2020).

2 Mecronaxoxaeaue mkoHbl: Erumer. Cu-
Hall, MoHacTeIph CBsiTol Ekarepunsbr; 21.6 x
36.3 cm; MaTtepuan — JAepeBo, 30JI0TO (Cycalib-
HOE), TUTMEHTHI HATyPaJIbHBIE; TEXHUKA — 30J10-
YEHHE, ITOJIMPOBKA IO 30JI0TY, TEMIIEPA IUYHASL.
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