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JKaHpoBoO-CTUAEBASI SKCNAUKALLUS NEeCEHHON TPaAULIMM
beAropoACKoi 06AaCTU: AOKaAbHbIM acCnekT

ConepkaHue CTaTbU PaCKpbIBACT KAHPOBO-CTUIIEBYIO MPUPOAY MECEHHOW TpaaulUHu ceja
®domeBaroBo BosjokoHoBckoro paitona benroponckoit 061acTH, BO MHOTOM HE TO3HAHHYIO H
HE OCBOCHHYIO B MOJHOW Mepe A0 cux nop. HapomHeiil Xop cejla — OAWMH U3 CaMbIX M3BECTHBIX
sTHOTpaduueckux KoyulekTuBoB FOra Poccum (XymoKeCTBEHHBIM PYyKOBOAMTENb Mapus
Credanona Cxypuauna (1920-2002), octaBuBIINN COBpEeMEHHUKAM, YUEHBIM-(POIBKIOPUCTAM,
PYKOBOJUTENSIM HAapOAHO-IIEBUECKUX KOJUIEKTHBOB, JIIOOUTENSIM HApOAHONW MY3bIKH YHHKAJIbHOE
MIECEHHOE Hacjelue, KOTOpOe KOHTPACTUPYEeT € ONu3JieKallMMH TPaJULUSIMU >KaHPOBBIM U
MEJIOAUKO-UHTOHAIIMOHHBIM ~ COJEPYKAaHUEM, HWCHOJHUTEIbCKUMHU (OpMaMu M CPEICTBaAMHU
XyJ0KECTBEHHON BbIpa3uTeabHOCTH. CaMOObITHAS MECEHHAs! IKOJIa (POIEBATOBCKUX MECEIBHUKOB
COCTaBIIIET NEPCIEKTUBHYIO 001acTh HAy4YHO-HCCIIEAOBAaTEIIbCKOM M  HAy4YHO-TBOPUYECKOM
NEeSATeIbHOCTH YYEHBIX, CHEIHAJIMCTOB-PAKTUKOB, JIIOOUTENEH HApOAHOIO MY3bIKAaJIbHOTO
HCKYCCTBA.
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The Genre-Related and Stylistic Explication of the Song Tradition
of the Belgorod Region: The Regional Aspect

The content of the article discloses the genre and style attributes of the song tradition of
Foshchevatovo village in the Volokonovka District of the Belgorod Region, in many ways
insufficiently studied and mastered up till now. The folk chorus of this village is one of the most
well-known ethnographical ensembles of the south of Russia (its artistic director was Maria
Stefanovna Skuridinova, 1920-2002), which has left its contemporaries, folk music scholars,
directors of the folk ensembles of singers and lovers of folk music a unique folk song heritage,
which contrasts with its contiguous traditions by its genre and melodic intonation content,
performance forms and means of artistic expression. The distinctive vocal school of Foshchatovo
singers comprises a prospective sphere of scholarly and artistic activities of scholars, specialist
practitioners and lovers of the art of folk music.

Keywords: the song tradition of Foshchevatovo village, calendar songs, wedding songs,
two-chorus songs, lullabies, “skomorokh” songs, lyrical songs, seasonally timed to coincide
with the work activities of the song, untimed (plangent) songs, sacred poems, psalms, choral
chastushkas depicting suffering, instrumental tunes.

PYCCKOM MY3BIKaJIbHON KYJIBTYpPBl  HBIX OOpSAIOB U MECEH, MacTepUla MPsCTh,

neceHHas Tpaauuus cena domesa-  BBIINBATH, CTPOIUN PEBHUTENH CTAPUHBI U
TOBO BosiokoHOBCKOro paiioHa benropon-  HapoOHBIX Tpaauluid. 3alMCH XOpa, COJIb-
CKOM obOnacTu 3aHMMaeT ocoboe mojoxe- Hoe u aHcambieBoe nenue M. C. Ckypunu-
Hue. Xop cena — OMH U3 CAMBIX U3BECTHBIX  HOM IIPEACTABICHBI B aHTOJIOrMU «Pycckuit
ATHOrpaUUecKuX KOJJIEKTUBOB Poccum.  (onbkiop: rojoca yXoismiero Beka», moji-
[lepBoe BBICTYIUICHHE TMpociaBieHHOro TotoBieHHOW B. H. Hukurunoii'.
KOJIXO3HOTO XOpa COCTOSJIOCH B POJHOM [Ipy HEnocpencTBEHHOM PYKOBOZICTBE
nocénke B uyectb S50-metus Oxts0psa, naB M. C. Ckypuaunoit DoieBaToBCKUN XOp
CTapT I €ro MHOTOJIETHEH IUIOJOTBOP-  HEOJHOKParTHO NPUHMMAJl y4acTHE B My-
HOM TBOpUECKOM HesATeNbHOCTU. PykoBoA-  3bIKalbHO-3THOTpAaUUYECKUX  KOHIIEPTax,
CTBO KOJUIEKTHBOM C 1970 roma B TeueHue  opraHu3oBaHHbBIX (COKO30M KOMIIO3UTOPOB
27 netr 6eccmenno ocymectBisiia Mapus CCCP B MockoBckord u JIeHUHTpaicKoit
CredanoBna CkypuavHa, TallaHTJIMBas UC-  KOHCEpBaTOpusx. Bcecoro3Hol cryaueit

Bpﬂz[y YHUKAJIbHBIX SBIICHUHM I0KHO-  TOJHUTEIbHUIIA, OOJBIIONW 3HATOK MeECT-
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rpam3anuceit «Menoaus» ObuTa BBIMyIIEHA
mnactuika «Hapongubeid xop cena @ore-
BaToBO BosiokoHOBCKOro paiiona benro-
ponckoii obmacti»?. KuHOOObeAMHEHHEM
«OKkpaH» OBUIM CHATHI JOKYMEHTAJIbHBIC
¢unbmbl:  «llechn cena douieBaTOBO»
(1975, pexuccép ®. CnunoBkep) u «3065-
Hble necHu» (1993, pexuccép H. Panonos).
[lecau ¢oreBaToBIEB YaCcTO TPaHCIUPO-
BaJIMCh I10 pajvo, 3aHSB IOCTOMHOE MECTO
B pernepTryape COBPEMEHHBIX HAPOIHO-TIEB-
YECKUX KOJIJIEKTUBOB W TBOPYECTBE IIPO-
(heccuoHATBHBIX KOMIIO3UTOPOB [5].

Hctopust n3yueHus: neCeHHOM TpaauLuu
cena PonieBatoBO BOIOKOHOBCKOTO paiio-
Ha CBf3aHa C SKCHEAUIMOHHBIM OTKPBITH-
em, crenaHHsiM A. B. PynneBoii B 1970
roay. Y4EHBIM-(POIBKIOPUCTOM BIICPBBIC
ObLIM 3amucaHbl CBaJcOHbIE TIECHU, Mpea-
CTaBHUBIIME COBPEMEHHUKAM-MY3bIKOBEIAM
YHUKAJIBHYIO TPAJAUIMIO JIBYXXOPHOTO TIe-
HUSI KAHOHOM CBa/ieOHBIX mneceH. Kak oT-
Mevana PyaHeBa B aHHOTAIMM K IJIACTUHKE
«ITotoT HapoJHBIE UCIOIHUTENINY, MOA00-
HOTO UCIIOJIHEHUS JI0 cuX nop Hurae B Poc-
CUU — HU B MPOIIIOM, HU TeTepb — HE OBLIO
3aukcupoBano®. Horarms Takoi 1ByXXop-
HOM cBajcOHOI BenumuanbHOH mecHu «OH,
Yel-TO KOHb MO YJIUIE Mpoexam B BUIE
TPEXTOJIOCHOW MapTUTYPbl  COAEPIKUTCS
B MoHorpaduu «Kypckue TaHKH U Kaparo-
nel» PynueBoii [7, c. 284-285].

JIByMsi rogaMu TO3KE B CBET BBIINLIA
3HameHuTas pabora E. B. 'mnnuyca «JIBe-
HaJIllaTh PYCCKUX HAPOJHBIX MECEH B IMap-
TUTYPHBIX HOTAaUMAX 3BykKo3amucu 1970-
1973 rono» [2], B KOTOpOW NPEACTABICHBI
YEeThIpe pa3HOKaHpPOBble necHu cena do-
meBaroBo. Horanmm ['munmmyca ominya-
JUCh HOBATOPCKUM IOIXOAOM, KOTOPBIN
BIIOCJICJICTBUM TTO3BOJIMI UCCIIEOBATENISIM
MO-MHOMY B3NJISIHYTh Ha MHOTOTOJIOCHBIN
ckyan HameBoB. IlecHu, mpeacTtaBieHHbIE
B COOpHUKE, HOTUPOBAHBI C TOJHBIM I03-
TUYECKUM TEKCTOM B JIBEHAJIaTHKAHAIb-
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HBIX MapTuTypax. B sroit pabore maércs
ONMCAaHUE YHUKAJIBHOTO SIBIEHUS B pycC-
CKOM HapOJHOW MCIIOJHUTEIBCKON MPAKTH-
ke: «IlecHsa numeer aHTU(OHHBIN XOpOBOI
CKJIaJl: OHA MCTOJHSETCS aHcaMmOnem, pas-
NeN€HHBIM Ha JBe rpynnbl. OnHa rpynna
MOET HayaJbHBIM CTUX KaXaA0M CTPOQBI
(0 MECTHOM TEPMUHOJIOTUH PACCKA3bIBACT
WIM TPUKA3bIBAET), Apyras — npumnes (1o
MECTHOM TepMuHONOruu Jenékaer). Ho u
MEJIOJIUU CTHXA, U MEJIOJINHU TIPUIIEBA IPeI-
LIECTBYET OJHOPOJHOE BCTYIUIEHHE, BO-
KaJIN3UPYEMOE Ha MIACHBIX “‘a-0-3-€”. JTO
BCTYIUUICHUE UCIIOJIHAETCS KaX A0 IpyIIon
JI0 TOT0, KaK 3aKOHYMJIA METh MPEeAblayIas
rpynna. B pesynbrare pa3Hble 4acTH HareBa
3ByYaT y KaXJ0W U3 rpynn OJHOBPEMEHHO,
KOHTPAITyHKTUYECKH COYeTasich B (opme
ctperro. O6e pa3aenéHHble Tpynmbl rojo-
COB MOKT CBOI YacTh IE€CHHU, BAPBUPYS
HarneB B (DYHKIIMOHAJIILHO OIHOPOMHOM, HO
BHYTPEHHE Pa3HAIICHCS XOPOBO (hakType,
OINHMCAHHOM BhIIIE» [2, C. 4].

O6o0marmKM  TPYIOM, BCECTOPOHHE
0XapaKTEpU30BaBIIUM CaMOOBITHYIO Tpa-
U0 Cela, IBUJIOCHh HAyYHO-TIOIYJISIPHOE
m3nanue «llecenpHuku us3 cena dDomreBa-
ToBa» — cepuu «HapoaHble meBUBI U My-
3pikaHTh» B. M. Illyposa [9]. B xwuBoi,
JOCTYITHOM U yBJIEKaTeNbHOM (hopMe aBTOP
MPEICTaBUJl YHUKAJIBHYIO Ppa3HOXKaHpO-
BYI0 MECTHYIO TPaJUIUIO, OXapaKTepu30-
BaJl JIMYHOCTHBIE U HCIIOTHUTEIbCKHE Ka-
YeCcTBa JIMJIEPOB MECTHOTO ayTEHTHYHOIO
KOJIJIEKTHBA, TOJKPENHUB pacinudpoBKkamMu
HapOJIHbIX MECEH, BBINOJIHEHHBIMU MOJIO-
nou cobuparensHuIei, cryaeatkoit [ MITN
nMmenu ['Heccunbpix M. A. T'opeBoi.

[onroe BpemMs CUMTaIOCh, YTO MY3bI-
KaJIbHOE Hacleaue (oIIeBaToBIECB YXKe
MOJIYYMJIO HCYEPHIBIBAIOIIYIO XapaKTepH-
CTUKY B TPyHdax OT€UYECTBEHHBIX HCCIIEN0-
Bareneil. Ognaxo, B 2001 rogy A. H. UBa-
HOBbIM B cOopHuke «Pycckas cBagnOay,
mo 3anucu 1982 roma Owlia pasMerieHa
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MHOTOKaHaJbHAasi HOTAIUsl JIBYXXOPHOM
NIECHU, MCIIOJHEHHON B KBAapTOBOM 3BYKO-
pane «Mwumo caay-BUHOTPAxy JOPOXKKa
nexana» [8, c. 123—125]. Ota myOnukarus
MOCTaBWJIA TEpe] HCCIAEAOBATEIAMHU P
BOIPOCOB MPUHLHUIIUAIBHOTO Xapakrepa,
00yCIIOBJIIEHHBIX OCOOCHHOCTSIMU B3aUMO-
NEUCTBUS JIAZJl0OBOTO W  MHOT'OTOJIOCHOTO
CTPOEHHUS MECTHBIX CBa/IEOHBIX HAIIEBOB.

CoBpeMeHHBIE IKCIIEANIMOHHBIE HCClle-
JIOBaHMs MIECEHHOW TPaJUIMK CeJla M03BO-
JISIFOT BBLACIUTD CIIETYIOUINE KaHPbl MY3bl-
KaJIbHOTO (POJIBKIIOpA:

— KaJeHJapHble (KoasA0KU, WeoposKu,
NOCEBaJIbHBIE PUTOBOPHI PEUEBOTO CKIa/a
— KOT/Ia 3acesamu X005m);

— cBajeOHBIC, Cpead KOTOPHIX OTMeE-
YEeHbI [IECHU KaK MCIOIHAIONIMECS B KOH-
KPETHBIM MOMEHT puTyasa (Ha nponotl, Ha
OesuuHUKe, IPU PACINIETEHUU KOCHI, TPH
BBITIEUYKE KapaBasi, IPU BBIKYI€ HEBECTHI,
yBO3€ HEBECTHI U3 J0Ma, BO BpeMs Kara-
HUS MON00bIX U JIEBYLIEK IO Cely, MpH
BCTPEUE MON00bIX, TOBUBAHUU HEBECTHI,
a TakXke BelMyalibHble MECHU — CBALIKE,
MOJIOJIBIM, >KEHATOW mape, HEXKEeHATOMY
NapHIO, BABOLY U JIpYTHE), TAK U HE3AKpe-
IJIEHHBIE 32 ONpenelEéHHBIM 00psI0BBIM
JICCTBUEM;

— KOJBIOENbHBIE, B PSAY KOTOPHIX OTME-
yeHa Oaiiaja «o TarapckoM nojone» («Oi,
rope Moe, TOPEBaHbUIIEY);

— CKOMOPOIILIHBIE — CKOPBIE MECHH, CO-
npoBoxaaromuecs 1isckor («Oi, HUTOY-
Ka TOHEHbKas», «S B Kkyme Obl1ay, «Y Hac
HBIHE J1a BeCcENbl BpeMeHay). OcoOeHHOCTh
(OI1IEBATOBCKUX IIISICOBBIX CKOPOMOPOUL-
Hblx TIECEH 3aKJIO4eHa, TPEeXkKIe BCEero,
B UX CTPYKTYpE, 4 UMEHHO — B OTCYTCTBUH
«aIUIENIHOTO» pepeHa, CTONIb XapakTep-
HOTO KOMIIOHEHTA JIJIsi CKOPBIX MECEH I0XK-
HOPYCCKOI'O PErMOHA, COIIPOBOXKIAIOIINXCS
IsiIcCKOo. CTOUT OTMETHUTB, UTO TUATEKTHOE
Ha3BaHME D3TOTO >KaHpA, HE BCTpEYaeTcs
B ONTU3NIEKAIIMUX TPATULIUAX;
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— JIMPUYECKHE, CE30HHO MPUYPOUYCH-
HbIE K TPYHOBOM IEATEIBbHOCTH — HA NO-
Jlomve, Ha noKoce, K 00pANly «KpEIIeHUs 1
MTOXOPOH KYKYIIKW»;

— JUpUYECKHE HEMPHUYPOUCHHBIE (npo-
MANCHBLE);

— JYXOBHBI€ CTUXH, MICAJIbMbI, IPUYPO-
YUBAEMbIE, KaK MPABUJIO, K BEITUKOIOCTHO-
My mepuony KaienaapHoro roja («Jla Ha
Epnane», «lllnu-npouuy aBe 4depHyIIed-
KI») U TIOXOPOHHOMY pUTYaIy;

— CTpaJaHusi W YacTYILIKH, UCIOJHSE-
MbI€ KaK 100 53blK, TaK W T0J] HAUTPHIIIH
Ha rapMoHu («Kak s IIIssHy Ha CBEKPOBBIOY,
«Mapycs»). B nanHON TpaaWITuu N3BECTHBI
TaKXe CIEIHUaJIbHbIE MACJICHUYHBIE CTpa-
nanus («la ctpaman s MacieHy»);

— UHCTPYMEHTAJbHbIE HAUTPBIILIN, HAU-
Oornee pacnpocTpaHEHHBIMU Cpelud KOTO-
PBIX SIBIIAIOTCS IUISICOBBIE, HMCITOJHSIEMbIC
Ha Oamanarike — «Maraas»y, «CeMEHOB-
Hay, «[logpyxka», «bapbiasa», «CapaTtoBy.
B cene ®omieBaroBo 3anucaHbl CBOeOOpas-
HbIE 10 HAaleBY MECTHBIE CTpaJaHus MOJ
aKKOMITaHEMEHT aHcaMOjsa Oajajiaek, Io-
JyYUBIIHE Ha3BaHUE «Jlycs».

KaneHnnapHple MECHU COCTaBIAKOT OT-
JICJIbHBIA TUIACT MECTHOM TPAJAUIIUOHHOU
KynbTypbl. COOCTBEHHO KaJeHAApHBIC Ha-
MEeBBI 3/1€Ch O3BYYMBAIOT TOJBKO CBATOY-
HbIl nepuoJ. K HMM OTHOCSATCS KOJISIIKH,
HIEAPOBKH, IOCEBAJIBHBIE  MPUTOBOPBHIL.
OctanbHble TEPUOAbl (PAaHHEBECEHHHUN U
BECCHHE-JICTHUI) O3BYUYHMBAIOTCS CE30HHO
MPUYPOUYCHHBIMU HAIEBAMHU.

HamneBbl KaleHIapHOro LUKJIA Peaansy-
I0TCA B y3KOOOBEMHBIX 3BYKOPsIaX. SUMHHMA
nepuoj 03ByueH konsakamu: «Koisima He
nepenénkay, «lém-nmpomén mecsauy, ie-
npoBkoit — «Momomoit MBanymika». Ocobo
ClelyeT OTMETUTh PUTMHUYECKYIO OpraHu-
3alMI0 KOJSOK M IIeIpoBOK. OHAa TUMWY-
Ha JUIS PYCCKUX U YKPAaWHCKHUX OOpaslloB,
JUISl KOTOPBIX XapakTepHa BOCbMUBPEMEH-
Has OpraHu3alys PUTMHYECKOTO MEPUOIa
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¢ dhopmyioii ctuxa 3+4 B KoysiAKax u 4+4 u
5+5 — B mweapoBkax. Yucio caoros B CTUXE
MOJKET BapbUPOBATHCS.

[Tomo6Hyt0 OpraHu3aIuio KoJIsI0K 000-
cHoBeiBaeT K. KButka: «Ywuciao ciaoros,
KaK BUJHO U3 PYCCKHX 00paslioB, MOIIO
OBITh U MEHBIIUM IPU 8-BPEMEHHOCTH MY-
3BIKAJIbHO-PUTMUYECKOW  (OPMBI  CTHXA.
Takass purmuueckas (opma CBOWCTBEHHA
MHOTMM YKPauHCKUM IIEIPOBKAM; KpOME
TOT0, HEKOTOpBIE WLIENPOBKHU, CIIOKEHHBIE
CTUXOM 515, HOIyCKAarT MNPEaIOIOKEHUE
0 TOM, YTO MepBHYHAs X opma Obuta 4+4,
TaK KaK B CTUXaX COJIEpXkaTcsi CJIoBa U ya-
CTHIIbl, M3JIMLIIHUE JJI CMBICIA, U MOXKET
ObITh, IPUBHECEHHBIE TO3XKE B Mpolecce

YCIIO)KHEHUS PUTMHUYECKON (Qopmbly [6,
c. 147-148].
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Hpyroii nocroBoi HaneB «1Inu-nmpomuuiu
JIB€ YEPHYIICUYKN» UMEET CHIIIaOMUeCKYIO
CTPYKTypy ctuxa ¢ dopmynoit 5+5. B oc-
HOBE KOMITO3UITMOHHOTO CTPOCHHUS HaXo-
nsTcst nBe cioroBeie rpynmsl KET=ab/rr,
C XapaKTepHBIMH TPHUIICBHBIMHA CJIOBAMU:
«Annmunys, annunyi, ['ocnogu, noMunyit!».
Ero putmMudeckyo OCHOBY COCTaBISIIOT /1B
PUTMHUYECKUX TIEPUO/Ia, OXBATHIBAIOIINX
MOATHYCCKUH TEKCT W TIPUIICBHBIC CJIOBA
cooTBeTCTBEHHO (rpumep Ne 2).

[Mpumep Ne 2 «llInu-nponuty ABe YepHYIICUKIDY

(mocroBas mecHs)
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ITocroBasa necus «Ha Epnane» ucnoi-
HsU1ach BO BpeMs Benukoro nocra. JlaHHbIN
HaIleB OTHOCUTCS K JKaHPOBOM TpyIle 1y-
XOBHBIX CTHXOB, IOCKOJIBKY MO3THYECKHE
TEKCTBl HMMEIOT PEIUTHO3HYK) TEMATHKY.
My3bIKabHBIM CTPOW HaIeBa CONECPKHUT
CpPEACTBA XYIOXKECTBEHHOW BBIPA3UTEIIb-
HOCTU, TUMHUYHBIC IJIs KaJCHAAPHBIX IIe-
CEH, XapaKTepU3yeMbIX >KEHCKUM HCHOJ-
HUTEIIbCKUM COCTABOM, Y3KUM JTUANIa30HOM
(Tepums ¢ cybcekyHI0M U cyOKBapTOii), Ha-
NPSOKEHHBIM 3BYyYaHUEM, HCIIOIb30BAHHEM
npuéma pe3Koro cioBooOpbiBa. Purmuue-
CKasl CTPYKTypa HameBa 00pa3oBaHa JBYMs
NEPUOJAMH, COUETAIOUIUMUCA CO CTHUXOM
CHJUTA0MYECKON CTPYKTYpBl € (HOpMyIoit
4+4 u KE=as.
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K apXauyHOMY aHTHU(OHHOMY IMeHuro. Ta-
KHE MIECHU-TIIPUIIEBKYU UCITOJIHIUCH TOJIBKO
JByMsI IIEBULIAMM.

[Tpumep Ne 3 «IToOyBait» (ToKOCHAas)
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Taxkum 00pazom, aHa M3 HAIEBOB, O3BY-
YUBAIOIINX MPA3THUKH ¥ OOPSIBI TOTOBOTO
Kpyra B cene PDomeBatoBo, yKa3bIBaeT Ha
HaJIM4YUe B HUX OOIIUX MPU3HAKOB: y3KUU
WCIIOJHUTELCKUI JTHAITa30H, CHJLIa0HYe-
CKasi CTPYKTypa CTHXa, CTPOrOCIIOTOBasi Me-
JoAuKa, reTepodoHHas GopmMa MHOTOTOJIO-
CHSL.
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TpaguunoHHBIA CBafcOHBIM 00OpsT B
®do11eBaToBO, KaK U B JPYTUX PErHOHAx
I0)KHOM Poccuu, HAachlllleH MECHSMH, pas-
HOOOpa3HBIMH IO MY3BIKAJIBHOMY CTpPOIO,
O0raTCTBY 3eMJIEEIBUECKON U MPUPOIHOMN
CHMBOJIMKH, TIEW3aXKHOIO 3a4MHa, KPacOThI
M TapMOHUU YEJIOBEYECKUX B3aMMOOTHO-
nieHui. {1 HUX XapaKTepHO UCIIOJIb30Ba-
HUE MSTKOTO «aKarolero» KKHOPYCCKOTO
roBopa («CBATOK», «KAJIMHOBAM», «pacIBs-
TN, KHSIBECTYLIKA», «PSIBHUBAS» U JIPYTHE)
MecTHBII AUANEKT NPUIAET YIUBUTEIBHOE
CcBOeOOpa3ue TEKCTy TIeCEH: «IIBIIION»,
«ynHcay, «Iolamy», «0TAaBae», «KyIu-
KW, «CSJJIae» M Tak Jiajee.

Ilecnu cBameOHOro IUKJIA MOIIA UMETH
100 CTPOTYIO MPUYPOUYCHHOCTH K Ompe/ie-
JNEHHBIM MOMEHTaM 00psa, b0 HCIOJI-
HATBCSI B pa3Hble MOMEHTHI CBaJeOHOTO
neiicTBa. ToueuyHO NPUKPEIUIEHBI TIECHH,
KOMMEHTUPYIOIIME U PEITIAMEHTUPYIOIINE
JIEWCTBHUS Y4YaCTHUKOB CBajabObl. Hampu-
Mep, MpHY MPOLIAHUHU HEBECTHI C MOAPYraMu
Ha JEBUINHHKE HcnomHseTcs necHs «lle-
peI CEeHSIMH, CEHSIMU KYKYIIIKa KYKYsD; Py
pacmieTaHun Kockl — «Jla He TpyOymku
TpyOIOT»; IpH BbITIeUKe KapaBas — «Ham
KapaBal y 1ieub MOMIEN»; BO BpEMs OThE3/1a
HEBECThl Ha BeHUaHue — «Jla chexama Ma-
PBIOLIKA CO ABOPA»; IPU BCTPEUE MOJIOIBIX
B J0oMe keHHXa — «CyCTpeHb, CyCTPEHb,
MaTb-OTEID.

Kaxk nokaszpiBaeT aHanus, My3bIKajlbHOE
MPOCTPAHCTBO CBaJCOHOrO puTyala cena
®Do111eBaTOBO MO-CBOEMY YHHKAJIbHBIM 00-
pa3zoMm opranuzoBaHo. Ero cnemuduky co-
CTaBJISIFOT JIBYXXOpHbIE MEecHU. Takoe Ha-
3BaHME JAaHHOMY BHJY HCIOJHHUTEIHCTBA
T cOOMpATENN U UCCIEA0BATEIN MY3bl-
KaJIbHOTO (hOJIBKJIOpA, OTHOCS MX K TaK Ha-
3BIBAEMBIM 0COOBIM (popMaM COBMECTHOTO
nenust (ODCII). M. A. EaroBaroBoii ObutH
BblieNieHbl Tpu pazHoBUgHOCTH ODCII.
PaccmarpuBaeMble My3bIKaJbHbIE TEKCTHI
BxoZAT B rpyminy O®CII, ocHOBaHHBIX Ha
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COYETAaHWHM OJWHAKOBBIX HameBoB. K HuUM
ABTOP OTHOCHT: «... IJIAYEBbIE KAHOHBI —
cBaJicOHbIC W IIOXOPOHHBIE, COBMECTHOE
TIEHUE HEBECThI U JIEBYIICK Ha OJWH HAleB
COJIbHOTO M TPYMIOBOTO TMPHUYETOB, CO-
BMECTHOE€ HCIOJHEHUE HECKOJbKUX KaJleH-
JApHBIX TIECEH OJHOIO KaHpa, MOIIIUXCS
Ha OJIUH TMOJMTEKCTOBBIN HareB, aHTU(OH-
HO-KaHOHMYECKOE MCIIOJIHEHUE KaJleHaap-
HBIX MIECEH U mpouee» [3, c. 68].

CBaneOHbIC TIeCHH — Ooyiee CIIOXKHBIS
B BOKaJIbHO-UCTIOJHUTEILCKOM IIJIaHE, MO-
CKOJIbKY HMMEIOT JIOCTAaTOYHO pPa3BUThIE U
MPUXOTIIUBO BaphUPYyEeMbI€ 3aI€Bbl, UCIIOJI-
HSIOTCSI B TPYTHOM PETUCTPE Y3KUM 3BYKOM.
HexkoTopelie n3 HUX MOIOTCS HA OAWH HAIEB.
[IpumepoM MOTYT CIYXKUTh MOXBaJbHas
YKEHUXY, IPUEXABIIEMY 3a HEBECTOM «Y BO-
pOT Bepermkay U «Y Sropa 3a cTosom»,
KOTOPOM BEIUYAIOT MOJIOJBIX MMOCIIE BEHIIA,
KOTJIa OHU UYT 3a cTojl. HameB xapakrepu-
3yeTcs OpUTHMHAIBLHOW PUTMUKOM, C 00s3a-
TEIIbHOW MATHAOJBHOCTBIO OTACIBHBIX I10-
CTPOCHUM.

O nepBoii BCTpeue MOJIOI0M Maphl OBE-
CTBYyeT BenuyanbHas necHs «Oif, 3a caioMm,
Jla BUHOTPAIOM», OKpAIlCHHasi CBETJIBIM
JUPUYECKUM TOHOM, KOTOpasi BBIMOJHSLIIA
(YyHKIMIO «MIPUTIEBAHUS» KEHUXa K HEBe-
cre. BennuaneHble TIECHU — « YCTWIIaa Ka-
JUHYIIKAa 1Ba Jiyra», «Ou, 4el-T0 KOHbBY,
«3enéHasi COCEHYIKA» — MOITCS KAHOHOM
JIByMsl XOPOBBIMH TPYIIaMHU PaJIOCTHO,
3BOHKO M Becello. «JIérkue, mouTu He3aMeT-
HbIE MEpPEeXOAbl MEJIOJUU OT OJHOTO XOpa
K JIPYTOMY BBI3bIBAE€T M3YMJICHUE CIIa)KEH-
HOCThIO aHcamOuns. [lommdonuyeckoe me-
peIieTeHrne TOJIOCOB-MIAPTUNA, UTPa MEJo-
JUYECKUMHU U PUTMUUYECKUMH BapUalUsIMU
B pa3HBIX Trojocax, cBOOOmHOE oOpariie-
HHE C TEKCTOM, OCOOCHHO B “‘JIeléKaHbH
OCTAaBIISIOT HE3a0bIBAEMOC BIICUATIICHUEY,
— et A. B. Pynnesa*.

[InsicoBbie mecHu B cesie DomeBaToBoO
Y OPWIETAIONIUX K HEMY JEPEBHSAX Ha3bl-
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BaIOT «CKOMOpOIIHBbIMUY». [lomaraem, 3To
000CHOBaHO TOATUKOW JAaHHOTO JKaHPA,
HAMOJIHEHHOTO OCTPOW IIYTKOM, HWHOIIA
— SIIOBUTOM caTupoit: «V mac oOviiu oa
gecénau epemena, HA8ecmyuKa noaoou-
na degeps. YV 0egepsl, 0a psAHUBAS JHCAHA,
PABHUBAS WATYOUBAS. He NYCKAS MYxca
6 ecocmiowku...» («Y Hac ObLIM Ja Be-
cénbl BpeMeHay); «Ha umo s 6b110 mouko
npsacms, Ha 4mo ¢ ObLIO Yacmo mramsv?
— A y cepedy He mpsalwvieana, y uemeepe
He 3a2advléanda, a y NAMHUYY 2pex, 2peul-
HO...» («Oil, HUTOUYKA TOHEHBKASI»).

[Ipotskabie mnecHu cena dDoiena-
TOBO BojokoHOBCKOro paiioHa o0pa3sy-
I0T HeMHorouwciaeHHbd tact («Ipy-
ma Thl Mos», «Cunena KarromeHbkay,
«A s BbIpOIO yepéMylKy», «HecuactHas
neBylika» u apyrue). Ux nmostuyeckoe co-
NepKaHue pa3zHOOOpa3HO — Tema JTOBH,
Pa3MBILLICHUS O HEJETKOW )KEHCKOU J0JIE,
J000BaHUE  OKPYXKaIoIIeH  IPUPOIOH.
B nosTtuke mumpoko MCHONIB3YIOTCS NPUE-
Mbl HapOJHOW CUMBOJIUKU (A s BBIPOIO
yepEéMyIIKYy»), 00pa3HOro mnapamieau3ma
(«I'pymia T MOS»).

B cene ®omeBaroBo ObLT 3ammcaH U
peaKuil Uil KOKHOPYCCKOM TE€pPPUTOPUU
OamaHbBId  TEKCT KOJBIOCNbHON TEeCHH
(npumep Ne 4), CroKEeTHBII MOTUB KOTOPOM
M0 TMPOMCXOXKJICHUIO CBSI3aH C KJlaccuye-
ckor ucropuyeckon necHeun «IIpo tarap-
CKHUH TTOJIOHY.
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[Ipumep Ne 4 «Oi, rope MO€, TOPEBAHBUIIE»
(KOTBIOCITbHAS TIECHS)
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bamnana «O TarapckoM IOJIOHE» OTMeE-
YeHa WCCIIEAOBATEesIMU U CcOOUparesiMu
MY3BIKaJILHOTO (DOJIBKIIOpA B IIEHTPAILHOM U
I0KHOM yacTax Pocenn, Ha Ypane u Kaska-
3e, OpeHOypxbe, 3aypanse u B Cubupu. Ha
HIMPOKUX MPOCTOPAX HKHOPYCCKOW MECEH-
HOW TPaJULMM 3TOT TEKCT OTMEYEH JIUIIb B
TpEX nokycax benroposnckoit obnactu (ceno
[loncepennee AnEKCEEeBCKOrO pailoHa, CEllo
XmeneBoe KpacHEHCKOro paiioHa MU Celo
®doreBaToBO BOIOKOHOBCKOTO paiioHa).

Kak BuauM, meceHHas Tpaguuusi cena
®doneBaroBo BonokoHoOBCKOro palioHa ber-
TOPOJICKOM 00JIacTH TpEJCTaBICHa OOMIIU-
€M HaleBOB, MY3bIKaJIbHbIA CTUJIb KOTOPBIX
pacKpbIBacTCSd B HENOCPEACTBEHHOW CBSI3U
C KaHPOBBIM Pa3HOOOpa3HeM MECEHHOTO pe-
nepryapa. B neinom, My3blkaabHOE HACIeIue
(oI1IeBaTOBCKUX MECETbHUKOB 3aMETHO KOH-
TPAaCTUPYET C ONMU3IICKAIIMMHU TPATULUSIMH
KAHPOBBIM U  MEJOAUKO-UHTOHAITMOHHBIM
coziep’KaHueM, UCIIOIHUTENbCKUMU (hopma-
MU U CBOCOOPA3HBIMHU CPEICTBAMH XyHOXKeE-
CTBEHHOM BBIPA3UTEIbHOCTH.

<S> TIPUMEYAHUA <>

' Pycckuit donpkiop: Tonoca yxomsmiero

Beka. benropoackoe ceno ®omesaroBo. CD.
KomrmnekT 13 2 macTUHOK / COCT. ¥ BCTYII. CT.
B. H. Hukutunoi. M.: MI'K, 2013.

2 Hapoansrii xop cena ®ormeBarosa Boso-
KOHOBCKOTO paiioHa benroponckoit obmactu.
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Pykosonurens M. C. Ckypununa. M.: Meno-
s, 1972. (33 [ 32256-7).

3 Tam xe.

* Tam xe.
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