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Menoamka azep6aiiA)KaHCKMX HAPOAHBIX NeceH

AzepOaifpkaHCKHUE HApOJHBIC TIECHU, SIBJISSICh OMHUM M3 OCHOBHBIX BHJIOB TPAJAUIIMOHHON
MY3bIKH, UMEIOT 0OTaThIii MEJIOJUYECKUIN CTHIIh. DTH MPOU3BEACHUS UCKYCCTBA, CO3AHHbBIE el
B IpEBHUE BpEMEHA, OKa3aJIi OOJIBIIIOE BIUSHAC U HA MEJIOINIECKOE PA3BUTHE IPYTHX MY3bIKATbHBIX
KAHPOB: MYTaMOB JSCTISIX, 3epOM-MyramMoB, MyramMoB Mayioii (hOpMbI, TECHHU(OB, PSHITOB U
anryrckoit My3siku. Mccienys u oOHapyKuBasi B IECHSAX HECKOJIBKO BUIOB MEJIOJTUKH, MbI HAXOJUM
pa3IUYHBIC THITHI MEJIOAUYECKOTO JIBUKCHHUS: OTIEBAHUS, CEKBEHIINH, TIPEbEMBI, TOBTOPBL. OCHOBY
HAPOJHBIX TIECEH COCTABJISIFOT HUCXOSIINE METIOINYECKUE IBMKCHUS, Y KOTOPHIX INIABHYIO POJh
MMeEeT 3aKIIIoueHHEe Mpeniokenus. [Ipy aHamm3e HapOAHBIX MECEH BBISABISETCS BUJ CEKBEHIIUH,
KOTOPBIN MBI MOKEM HA3BaTh «CEKBEHITHS BHYTPU CEKBEHINI». OMH U3 BUIOB PA3BUTHUS MEIIOTUU
— 3TO MHOTOKPAaTHOE TIOBTOPEHUE, B KOTOPOM BCTPEYAIOTCS THIBI: TOYHBIC, BapHAIIMOHHBIC,
CEKBEHIIMOHHBIC, CEKBCHIIMOHHO-BAPHAIIMOHHBIC U OPHAMEHTUPOBAaHHBIC. MEIOMUYECKUN CTUITh
Y BHJBI MEJIOIUU a3epOailKaHCKUX HAPOMHBIX MECEH HAMPSAMYK 3aBHCAT OT HAI[MOHAJIBHBIX
JaIOBBIX OCHOB. TOHHMKA U OCHOBHBIE YCTOWUYMBEIC CTYTICHH CEMHU a3epOaiiXKaHCKUX Ja/I0B (PacT,
IIyp, CErsX, Yaprsx, IIIOMTEpP, OasATHI-IINPA3 W XyMalOH) C IMOMOIILI0 ONEBAaHUS HAXOJST CBOIO
MOJIHYIO peayn3anuio. YacTo MCHONb3yeMblil BUI MEJIOAMYECKOTO Pa3BUTHUS — MPEABEM TOXE
3aBUCHT OT MHTOHAIIMOHHBIX 0COOCHHOCTEH OTHOTO M3 HAIIMOHAIBHBIX JAJI0B (CETsiX).

KitoueBslie cioBa: azepbaiipkaHCKUe HAPOAHbIE IECHU, TPAJAUIIUOHHAS MY3bIKa, TUIIBI MEJIOJUH
U CEeKBEHIIMs B a3zepOaiixkaHCKOU TIeCHe.
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The Melodicism of Azerbaijani Folk Songs

Azerbaijani folk songs, presenting one of the basic genres of traditional music, possess an
abundant melodic style. These works of art, created back in early historical times, have also
exerted considerable influence on the melodic development of other musical genres: the mugam’s
dyastgyakh, the zerbi-mugam, the small-form mugams, the tesnifs, the ryangs and Ashug music.

While researching and discerning several types of melodicism in the songs, we have discovered
various examples of melodic motion: singing around a central pitch, sequences, anticipations and
repetitions. The basis of folk songs is formed by descending melodic motions in which the most
significant role is played by the conclusion of the phrase. Upon analysis of folk songs, a type
of sequence is revealed which may label as “a sequence within a sequence.” One of the types
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of melody is a manifold repetition, in which the following types may be encountered: precise,
variational, sequenced, sequenced-variational and ornamental.

The melodic style and types of melodies in Azerbaijani folk songs depend directly on the
foundations of the national modes. The tonic and the basic stable scale steps of the seven Azerbaijani
modes (rast, shur, segyakh, shyushter, bayaty-shiraz and humayun) with the help of singing around
the stable pitch find their complete realization. The frequently used type of melodic development —
the melodic anticipation, also depends on the intonational particularity of one of the national modes

(the segyakh).

Keywords: Azerbaijani folk songs, traditional music, types of melody and sequence in

Azerbaijani song.

JIMH U3 CaMbIX OOTaThiX W IIUPOKO
pacnpocTpaHEHHBIX KaHPOB azep-
0ailPKaHCKOTO MY3BIKaJIbHOTO HC-
KyCCTBa — HapOJHbIE TIECHU, B MIEPBYIO OYe-
pelb BBISBIISIOT c€0si B MHOTOCTOPOHHOCTH
u pazHooOpasuu popm. [lepenasascey ucro-
KOH BEKOB M3 yCT B yCTa, o0oramnasich nyTém
pa3BUTHs, a3zepOalPKaHCKUE HapOJIHBIC
NIECHU M3BECTHBI B Pa3HbIX CTPaHax MUpA.
[lepenatompe coOOBITHS HAPOIHOM KU3-
HU U COYMHEHHBIE COIVIACHO TPEeOOBAHUAM
POXKIAEHHOTO X BPEMEHH, IIECHU BBICTYIIA-
IOT BECTHUKAMU SIPKUX CTPAHUI] UCTOPHH.
B necHe Ha CHHKpETUYECKOM OCHOBE CILIE-
TaeTCs MHOKECTBO Pa3JIMYHBIX KOMIIOHEH-
TOB, M T2 0COOEHHOCTh PACIPOCTPAHIETCS
HE TOJIBKO Ha a3epOailjkaHCKUe NEeCHHU, HO
Y Ha BCE JKaHPbl HAPOJHOU MY3bIKU.
AzepbaiipkaH UMEET CHIIbHBIE TpaJiv-
LIMOHHBIE OCHOBBI, IJ€ MNOAPa3yMEBAETCS
«HE TONBKO (HONBKIOPHBIA MaTepuai s
ATHOrpAQHUUECKUX HKCHEAUIINA U MYy3€eB,
a JIpEBHUE XYIOKECTBEHHbBIC TpPAIULIMH,
KOTOPBIE KHBBI O CUX MOP U OPOPMIISIOT
BeCb 00pa3 KU3HH, SBIASICH “MapKepamu’
HallMOHAJIBLHOW UJIEHTUYHOCTWY [3, c. 57].
AzepbOaiipkaHCKUe  HapOAHBIE  Tec-
HU HMEIOT 0O0raro pa3BUTYIO MEJIOIUKY.
OT0 MOXXHO YBHUAETh HE TOJHKO B HAIMO-
HaJIbHBIX MY3bIKAJIbHBIX XaHpax (IeCHU U
TaHIIbl), @ TAaKXX€ B HApPOAHO-NPOGEeCcCHo-
HAJIBHOW alllyrCKOM MYy3bIKE, KaHpax IMpo-
(eccruoHanbHON MY3bIKM YCTHON TPaJAuLIuU

— Myramax. «Memonuss B CpeJHEBEKOBOM
alIyrcKOM I033MM BBINOJHSIA HECKOJb-
Ko BakHBIX (pyHKImii. [Ipexne Bcero, oHa
SABJSUIACH JUISl allyra BaKHBIM CPEICTBOM
BO3JCHCTBUS Ha MyOJIMKY: MEJOIUs CO3-
JaBana ompeneiéHHylo armochepy s
BOCIIPUATHUS ITPOU3BEICHHUs, HAcTpauBaja
ciymiareneil Ha Hy»XHbIN J1aJl, mpoOyxKaaa
y ayIUTOpUH HEOOXOMUMYIO aIlyTy 3MOIHO-
HAJIBHYI0 PEAaKLIHI0, IOBBIIAJIA CTEIEHb
BOCIIPMMMYHBOCTH CITylIaTresield K pacKpbl-
BaeMoii Teme», —3TH cioBa C. H. BopoObépa
MOKHO MPUMEHHUTH U K azepOailiKaHCKUEM
HapOJIHBIM NECHSM |35, c. 58].
Menoauueckoe ©OOrarcTBO HapOIHBIX
MECEH HAIMpsIMYI0 CIOCOOCTBOBAJIO Pa3BH-
TUIO HAalMOHAJIBHOW JIAJIOTOHAIBHOU CH-
crembl. JlagoBas opraHusanus azepOaiii-
AHCKOM MY3BIKA pa3palaTbiBaniach yxke
B CpenHue Beka B TpakTaTax KpyHHEH-
mux yu€Hbix. M3BectHble MbicnuTenu Ca-
¢uagmua Ypmasu (XIII B.), A6ayn Kamgup
Maparau (XIV B.) u MHOTHE ApPYTHE U3Y-
yanu (QOPMUPYIOUIYIOCS CHUCTEMY JIAJOB
B MY3BIKQJILHOU KyJbType cTpaH Bocroka.
B coserckuit nepuoa Teopust J1aia moiaydun-
Ja pa3BUTHE B KallUTAJIbHOM TPYAE OCHO-
BOTIOJIOKHUKA a3epOaliPKaHCKOM KIIacCH-
yeckoi My3biku Y. ['apknbexoBa « OCHOBBI
azepOalKaHCKOM HApOAHOM  MY3BIKK
(baky, 1945). PazBuTne azep0OaiiKaHCKOTO
HCKYCCTBA ITOKa3aHO B TPYJAax BBIJAIOIINX-
¢4 COBETCKHUX Yu€HbIX B. bensesa, B. Buno-
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rpajzoBa, a3epOailJKaHCKMX MY3bIKOBEIOB
b. I'yceitany, P. 3oxpabosa, M. Mcmaiinosa,
P. Mamenoga, 3. Cadaposa u npyrux. Oc-
HOBHbBIE OCOOEHHOCTHM HApOAHON MY3bIKH,
a TaKXe allyrcKoil My3bIKH, MyraMOB pac-
CMaTpUBAIOTCS YUEHBIMU B Psily 0011el Me-
TOJOJIOTUY aHAJIN3A TEOPETUUECKUX KOMIIO-
HEHTOB. B moaxone kK M3y4eHHI0 MENOANH
B KOHTEKCTE JIaJIOB Mbl MPUIEPKUBAEMCS
TEPMUHOJIOTHH, Pa3pabOTaHHOW B TpyJax
Ha3BAHHBIX UCCIEA0BATENEH.

JlanoBy10 OCHOBY IE€CEH COCTaBISAIOT
HAllMOHAJIBHBIE JIaABl: PACT, LIyp, CErsiX,
HIIOIITEP, YaprsixX, OasThI-IIKMPa3, XyMaroH.
XOTSl OHU OTJIMYAKOTCA OT COCTABJISIOLIUX
OCHOBY E€BPOIIEMCKOM MY3bIKM Maykopa u
MHUHOpa, TEM HE MEHEE, MEXJy HUMHU Ha-
OJIOAIOTCSI M HEKOTOpbIE OOIIUE YEPTHI.
Kaxxnp1ii uMeeT coOCTBEHHOE 0003HAUYEHHE,
CBOE0Opa3Hyto CTpyKTypy. OQHON U3 OTIIH-
YUTETBHBIX YePT a3epOail/PKaHCKUX JIaZ0B
SBIIIETCS UX MHOTOCTYNEHHOCTb. B 00pa-
30BaHUM MEJIOAMM JIaJl0Bble CTYIEHU O00-
TanaloT (QYHKIMOHAIBHOW 3HAYMMOCTHIO.
B orminuune ot maxkopa, MMHOpa U JIPYTUX
nanoB, o teopuu Y. I'ajpxubexoBa, J1ajbl
azepOaif/PKaHCKOW MY3bIKM COJEpXKar OT
8 mo 11 crynenen.

Kaxnas crynens 3Bykopsia aszepOaiin-
YKAHCKOIO J1aJja HECET Ty WM HMHYIO JIaJo-
BYI0 (DYHKIIMIO: TOHHMKA (Maiie), HIKHUN U
BEPXHUI BBOJHBIA TOH TOHUKHU, BEPXHSASA U
HIDKHSSL TepIHs TOHUKY U T. 1. B azepOaiin-
YKAHCKOW HapOJHOM MY3BIKE CTYNEHH OIpe-
NENIEHHOTO JIa/la XapaKTEepU3yIOTCs HE 110
COCTOSIHUIO «YCTOMYMBBIX» U «HEYCTOWYU-
BBIX» CTYIIEHEH, HO MO THUILYy «OMOPHOM CTY-
neHw». To ecTh, B MEJIOIUH, ONHUPAIOLIAsICS
Ha asepOaii/pPKaHCKUE JIaJbl, MCIOIb3yeTCs
HE TOJBKO TOHHKA, HO TaKXe€ M HEKOTOphIE
IpyTUE OIOpPHBIE CTYIEHH, KOTOpBIE IIPH
MEJIOJMUYECKOM JIBIKEHUU O0pas3yroTcs IIy-
TEM BapbHpoBaHUA. B ominume ot maxkopa
¥ MUHODA, B a3epOaliPKaHCKHX JIaaX OfHa
U Ta K€ CTYNEHb MOXET MMETh pa3jIMYHOE
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dyHKIIMOHATEHOE onpenenenue. Hampumep,
BBOJHBIN TOH Ma)kOpa U MHUHOPA OTHOCUTCS
TOJIBKO K TOHHKE, a B a3epOailkaHCKuX Ja-
Jlax 3TOT TOH OTHOCHUTCS HE TOJILKO K TOHUKE,
HO ¥ K OCHOBHOMY TOHY, K TEpLIUU U KBUHTE.
bosnpioe kKoaMuecTBO BBOAHBIX TOHOB SBJISA-
€TCSl XapaKTEPHOM YEPTOM, IMOKA3BIBAIOLLIEH,
YTO HECKOJIBKO CTYNEHEH jaja MOoIydaroT
CaMOCTOSITEJIbHOE 3HAYEHUE U CTAHOBSTCS
yCTOMUMBbIMM cTyneHsMu. Crnenyer Tak-
KE OTMETUTh, YTO YCTOWYMBBIE (ONOPHBIE)
CTYIIEHU B 3aBUCHUMOCTH OT JIaJ1a HaXOASTCS
Ha pa3ln4HbIX cTyneHsx. [Ipumepom stomy
MOET OBITb OecsamucmyneHnuslii 1ad pacm.
B HEM yeThIpe yCTOMYMBBIX CTYTIEHN: TOHUKA
(IV crynens), Tepuust Tonuku (VI cTymnens),
BepxHss kBapra ToHUkH (VII crymens) u
kBuHTa ToHUKHU (VIII cTynens).

AzepbaiikaHCKHe HAPOIHbBIE TIECHU SIB-
JISAFOTCS] IPUMEPOM MOHOAUNHOM KYJBTYPBI.
Haponnble nmecHH, BO3HHMKILINE B OJIHOIO-
JIOCHOM BH/JI€, UCTIOIHSIOTCS COJIMCTOM WU
B YHHUCOH ¢ XopoM. Ho B menonusax Hapon-
HBIX MECEH Hapsaay ¢ OoNbIIoN (yHKIIHO-
HaJbHOW 3HAYMMOCTBIO OCHOBHOTI'O TOHA, OH
TaK)kK€ CTAaHOBUTCA (PYyHIAMEHTOM TapMo-
HUYECKON CTPYKTYpHI Jafa. ToHuKa Hapsay
C OCHOBHBIM TOHOM CO3Ja€T TapMOHUYECKHE
3BYKOBBIE COEIUHEHHUS, BOCIPOU3BOMALINE
CBOE0OPa3HYI0 aKKOPJOBYIO CTPYKTYPY.

[Ipunnunel co3gaHus Jaja CBS3aHbI
C MyTraMHBIM HCIIOJIHUTEIbCTBOM, BEIY-
Y10 POJb B KOTOPOM UTPAeT 3BYKOBasl Ha-
CTpolika UHCTpyMeHTa map. ConocraBiuss
TOHUKY C OCHOBHBIM TOHOM, & TAKXK€E CTPOI
Tapa co CTPOEeM Myrama MO>KHO HaOJroAaTh
dbopMHUpOBaHUE 3BYKOBBIX COEIUHEHUHN,
BBISIBJIIFOLIUX HE TOJIBKO MOHOAUIHYIO, HO
TaKXe U TAPMOHUYHYIO CTPYKTYpY Hapoa-
HOU MY3bIKH.

[To »To0it mpuuuHe, TOBOPsl 00 ONEeBaHU-
X 3ByKa B a3epOailJPKaHCKUX HapOIHBIX
MECHAX, HEOOXOAUMO MOAYEPKHYTh UX 3a-
BUCUMOCTb OT JIaJla, TOHUKU U YCTOMUUBBIX
CTYIICHEH.
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OneBaHue yCTOMYMUBOTO 3ByKa MEJIOANHN
uMeeT 0co0oe 3HaYCHHE JUIA BCEX JKaHPOB
azepOailIyKaHCKOM HAPOJTHOM MY3BIKU. DTOT
(dakTop Tak)Ke BaXKEH B Pa3BUTHUN MEJIOAMH.
JI. A. Mazenb yka3bIBaeT, 4YTO «B OOIIEH
JIOTUKE MEJIOJUYECKOTO Pa3BUTHUS KaXKbIi
3BYK, Ka)<Jasi MHTOHALUsl MEJIOIUU, Haps-
Ny C JaJ0OBBIM 3HAUE€HHUEM, UMEET U CBOIO
MEJIOANKO-IMHEAPHYO (YHKIUIO, TECHO
CBA3aHHYIO C JIaJJOBOI, HO B TO € BpPEMs
710 U3BECTHOM CTETIEHH CaMOCTOSITEIbHYIO»
[11,c. 100-101]. [To muenwuto U. B. AGesra-
y3, B OCHOBE a3epOaii»KaHCKOTO J1aJI0BOTO
WHTOHUPOBAHUS JICKUT CIIOKHAsI CHUCTEMa
LEHTpAJIU3alH YCTOsI BOKPYT TOHUKH. Mc-
XOAHBIM HAyajoOM B TEHE3UCE MY3bIKaJlb-
HbIX MHTOHAIMH SIBJISIOTCS MHTOHALIMOHHAS
YCTOMYMBOCTH, TEHACHIIMHA K 0COO0TO pozaa
LHEeHTpanu3auu: «Beaymum nTpUHIUIIOM
B 3TOM MPOLECCE LEHTPAIU3ZALUMU CTAHO-
BUTCS] TAKUM 00Pa30M MPUHIIUI OTIEBAHUS
(em.: [7, c. 6]).

B wMmenoremaru3sme HapoOIHBIX IECEH
OnpeeNI€HHbIN yCTOH (B OCHOBHOM 3TO TO-
HUKa WIH Jpyras OlopHas CTYIEHb) OleBa-
€TCs COCEIHUMU CTYIIEHSIMH Ha PACCTOSIHUU
NIOJTyTOHA, LIEJIOT0 TOHA U MOJyTOpa TOHOB
(B meCHAX, OCHOBBIBAIOIIMXCS Ha Jajax
yaprsix U unomrtep). Camblii MPOCTON THI
X0J1a, KOTOpPBIA oOpariaer Ha ce0s BHUMa-
HUE B MPOLECCE aHaM3a, — 3TO ONEBAHUS
TOHUKH COMYTCTBYIOIIMMHU COCEIHHMH IO-
Jocamu.

ToHuka B azepOailpKaHCKUX Jlaax Ha-
XOAUTCS HE HA MIEPBOM CTYIIEHH 3BYyKOps/Ia,
a Ha 4eTBEPTOM, a B HEKOTOPBIX Jlaax —
U Ha mectoid. OTMETUM TaKKe, 4YTO TOHUKA
omnpeensieT TOHAJIbHOCTD U SIBJISETCS TaB-
HOI CTYINEHbIO 3BYKOpsJa, KaK HalpuMmep,
B C dur, a moll v B c rast, d segah u 1. 1.

BHyTpu 01HOM IECHU MOXKET BCTPEYATH-
Cs aXke oneBaHME TPEX 3BYKOB. [lokaxem
3Ty OCOOCHHOCTh Ha TpuMepe necHu «Be-
cennee ytpo» (mpumep Ne 1), ocHOBaHHO#
Ha J1aJIe CeTsX:

1) xBuHTa 0ocHOBHOTO TOHA (VI CcTyneHs)
— conb' (OCHOBHOW TOH JlaJia CErsiX Haxo-
nutcs Ha Il crynenu; sta cTyneHb Urpaer
[JIaBHYIO POJib, KAK M TOHUKA);

2) BEpXHUI ONEBAOLIUI 3BYK TOHUKHU —
¢a’ (V cryrnens).

3) Tonuka (IV crymens) — mu!.

[Ipumep Ne 1 Haponnas necus
«Cexep, cexep 53 yarb»
(«Becennee yTpo»)'
x4
0 —

Ld L4 L4
1.So- hor, s - hor

vz ga - B,

C%b
i
il

< N N\
ba- tir li- lo, bat-la - ga! Ba- tir li-lo, bat-la - ga.

Hcxons w3 CKa3aHHOTO, OIIEBaHUC
YCTOMUYUBBIX CTYIIEHEH B a3epOaiipkaHCKUX
HApOJHBIX MECHSAX MOXKHO CIpyNIIMPOBATh
ciaenywomum obOpa3zoMm: a) tonuka (IV u
VI); 6) kBunta tonuku (VIII), B nage ce-
2sax kBUHTa ocHOBHOTO ToHA (VI); B) kBap-
ta Tonuku (VII); r) meguanrta Tonuku (VI);
1) BEpXHUM OTMEBAIONINI 3ByK TOHUKHU (V);
€) OKTaBa OCHOBHOTO TOHa B JaJie ceasx
(IX), ToHHKa Ha OKTaBY BHIIIIE B JIAJIC YAP2sX
(XI), 3aBepuiatronnil TOH B Jaje wiowimep
(I1T) u mp.

Menonuka aszepOaiJKaHCKUX HapOJI-
HBIX TIECEH 00JaJaeT SIPKOW AMOIMOHAIb-
HOU OKpackou. B mpumepax HapOAHBIX me-
CEH BBISABISIIOTCS JIBa BUJIa MEIOAUYECKOI
JEeKJIaMallii: PEUUTATUBHASL U PACIICBHAS.
PeuntatuBHas geknamManus  OTTEHSIETCS
B OCHOBHOM OJIHOBBICOTHBIM IOBTOPOM
3BYKOB U Y3KHM JHANa30HOM MEJIOIUU.
PacneBHas gexnamanusi, oTan4ascb ocoOom
BBIPA3UTEIbHOCTBIO, YacTO MPOTUBOIIO-
CTaBJIsIeTCsl Ha OJUM3KOM PACCTOSIHUU C pe-
YUTATUBHOU IekiaaManuel. PeunmraruBHas
U pacrneBHas MeEJIOAMYEcKas JeKJIaMallus
COOTBETCTBYIOT Kak 5-, 6-, 7-, 8-CIOXKHBIM
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CTUXOTBOPHBIM CTpPOKaMm, TaK M MHOIO-
cnoxsabIM (11-coxkuabIM U 6osee). B atom
Cllyyae KOPOTKHE MY3bIKallbHbIE MOCTpOE-
HUSl, paBHBIE CJIIOTOBBIM TpymmaM, 0Obeau-
HAIOTCS B KPYIIHBIE.

AzepOaiipkaHCKHE HapoAHbIE TMECHU
SBIIIOTCSI IPUMEPOM OOTaToro Meyoauye-
ckoro ABrkeHHs. OCHOBY MENOAUYECKOM
JIUHUW COCTAaBIIAIOT HECKOJIBKO TUTIOB JBHU-
KEHUS: «...MeJloaus oOpasyeTcsi U3 B3au-
MOJICMCTBUS PUTMUYECKU OPTaHU30BAHHBIX
3BYKOBBICOTHBIX  IMOCJIEIOBaTEIbHOCTEN
<...> 4YeTblpe BUJA Pa3IMYHBIX HAIpaBIIC-
HUM JBWOKEHHS Menoauu: 1) Bocxopsiee;
2) nucxongiiee; 3) BoaHooOpa3Hoe; 4) ro-
pusoHTabHOEY [12, ¢. 258]. [lns azepbaiin-
KAHCKUX HApPOJHBIX MECEH TaKXe Xapak-
TEPHO HECKOJbKO BHJIOB MEJIOJUYECKOIO
JIBUKEHHUSI. ITO TUIIBI HUCXOASAIIUE, BOCXO-
JSIME U CMEIIAHHbIC: HUCXOJAIIE-BOCXO-
JSIIME U BOCXOJSIIC-HUCXOSIIHE.

OCHOBHBIM MEJIOANYECKUM JIBHIKEHU-
eM JIT BCcel a3epOaiipkaHCKOW HapoIHOM
MY3bIKH SIBIISIETCS Hucxooauee. Bocxons-
1iee MeJ0UYECKOe IBUKEHUE BCTPEIACTCs
O4YEHb peiKo. be3yciioBHO, 3TO SIPKO BbIpa-
KEHO U B HApPOJHBIX MEeCHAX. MBI HarAI-
HO BUJUM HUCXOJSIIEE IB)KCHHE B MECHE
«Actpaxanby (mpumep Ne 2).

[Ipumep Ne 2 Haponnas necHs «Xemrepxan»
(«Actpaxanb»)?
0 [ L B tr N r
.)v & 3 T T & |- I & T = = I
ay-qa-yt - dib go - lon - do yi - ki gond o - lur

Jlnd Menoguu HapoAHBIX MECEH, HAPSILY
C IOCTYIIEHHO HUCXOJAIINM U BOCXOASIIUM
MEJIOAUYECKUMU JIBUKEHUEM, XapPaKTEPHBI
pa3IMYHbIE BUJIBI CKA4KOB. JTa OCOOCH-
HOCTh HAOIOMaeTcs BO MHOTHUX >KaHpax
azepOalKaHCKON MY3bIKU, B TOM YUCIE U
B HAPOJHBIX MECHSX.

B Hauanme wMy3bIKaJIbHBIX MPEIJIOKE-
HHI 4aCTO BCTPEYAIOTCS CKAYKU OT TEPLUUHU
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70 cenTHUMbl. MHOrooOpa3HbIMM MYyTSIMHU
OHHU JOCTUTAIOT OOBIYHO TOHHKHU HJIU JAPY-
roi ycrowunmBou cryneHu. Ilocne ckauka
B IIECHE IPOUCXOJUT €ro 3allOJIHEHHE Me-
JOJUYECKUMHU JBUKEHUEM — IOCTYIEHHO,
C CEKBEHLHUSAMH, IPEIBEMOM, MPOXOIAIIM-
MU U BCIIOMOTrareabHbIMM 3ByKamu. Hapon-
HBIM [IECHSIM B OCHOBHOM ITPUCYLIU CKauKH
B BOCXOJSIIEM HaIlpaBICHUHU. OJTU CKay-
KU TOKa3bIBAlOT ce0s B pa3jIMUYHBIX TUIAX
IBYKEHUS. HUCXoaAImMX CKaukoB HAMHOTO
MeHbIe. BHyTpu onHOM necHn 00HApYXKH-
BA€TCSl HE TOJBKO OJIMH CKauOK, HO UX MO-
’KeT ObITh U HecKoJIbKO. Harpumep, B mecue
«Capsl msua» («OKEnrast HeBecTa» — Npu-
Mep Ne 3) BUIHBI CKauKK HA TPU UHTEpBAa:
BEPXHIOIO YHCTYI0 KBUHTY, MAJIYIO CEKCTY U
OOJIBIITYIO CEKCTY.

[Ipumep Ne 3 Haponnas necusa «Capsl msutnH»

(«XKénras neBecran)®

&> NN I ¥
¢ v o B = S \ = LA
Sa-gmn u cun  hor -

IIpeacraBnennas Hamu necHs «Capbl
[SUIMH» MHTEPECHA HE TOJBKO TEM, 4TO
B HEM €CTh TPU CKaudKa; 37€Ch TAKKE HC-
NoJib3ytoTcs Bce BuUIbl Menoaun. OOpa-
TUM BHMMAaHME Ha NMPEAbEM B KaJaHCOBOM
000poTE, BApUAHTHOE TMOBTOPEHUE MEKIY
MPEAJIOKEHUSIMUA, OJHOTAKTHYIO CEKBEH-
II1I0, 00pa30BaHHYIO BHYTPH JIBYX IPEIJIO-
KCHUU, U ONIEBAaHUE Pa3HBIX CTYIICHEM.

Kak Buaum, cpenu azepOailKaHCKUX
HApOJIHBIX MECEH €CTh 00pa3libl, OTINYAL0-
HIMecss MEJOJUYECKUM OOraTrcTBOM, SIPKO-
CTBIO U UHTEPECHON CTPYKTYPOM.

Jns azepOaiiiKaHCKOW HAapOIHOU MYy-
3BIKA OTPOMHOE 3HAYEHUE UMEET CEKBEHT-
HOe pa3BuTue. HeMHOrO €cTh B MUPOBOM
HCKYCCTBE HApPOJIHBIX MY3bIKaJIbHBIX CTH-
ne#, rae OBl CTONbh BaXKHOE, T09ac OCHO-
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BOIIOJIArarolllee 3HAYCHHE MNPUHAJIEHKAIO
Ob1 cekBeHTHOCTH. OTMETHM, YTO €Cld
CKauyKy B MEJIOJMM BO3HUKAIOT 4Yalle Bce-
rO B HaYaJbHBIX MY3bIKaJIbHBIX (pazax, TO
CEKBEHIIMM OO0pa3yroTCcsi BO BHYTPEHHEU
CTPYKTYype€ MECHH, BbIpaxas ceOsi BO3Bpa-
IIEHUEM K OCHOBHOW YCTOMYMBOM CTyIIE-
HU. B urore, CTaHOBSACH IMPOKO UCIIOJIb-
3yeMbIM BHUJOM, OHM SBISIOTCS CaMbIM
«peHTabeNbHBIM» BUJIOM B Pa3BUBAIOIIEM
paszzneine. B Menoauke necen npeobianaiot
HUCXO/ISIIINE CEKBEHLIUHU 110 CTYNEHAM. JTa
0COOCHHOCTh OOHAPYKUBAETCS HE TOJIBKO
B HAPOJHBIX IIECHAX, HO U B BOKaJIbHO-HH-
CTPYMEHTAJBHBIX JKaHpaxX — TecHH]ax,
a TaK)XK€ B MHCTPYMEHTAJIBHBIX JKaHpaX —
TaHIlaX U psHrax.

B azepOaiimxaHCKUX HAPOIHBIX MECHSIX
BCTPEUAIOTCA TaKK€ IPUMEpPbl «CEKBEH-
LMY BHYTPHU CEKBEHLUW». B 3TOM ciydae
CEKBEHIUsI 00pa3yeT BHYTPEHHHE MEIKHE
CTPYKTYpbl. MBIl BUANM «CEKBEHLHIO BHY-
TPHU CEKBEHLMN» B Iipumnese necHu «O, oua-
poBarenbHas» (mpumep Ne 4).

IIpumep Ne 4 Haponnas necHst «Ait munbep»

(«O, ouapoBarenbHas»)*

..................

Dov-ran no go-zol, nd go-zol, no go-zol! Ca-nan no gb-zol, no go-zol, no go-zol!

e ——rmrn  Smmrem—
-  E—
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B memomudeckoMm pasBuTHH azepOaiii-
YKAHCKUX HAPOIHBIX TIECEH OOJBIIYIO POJIb
urparot npeabEMbl. OHM YacTO BCTPEYAIOT-
Cs1 B HAPOJIHBIX MECHSX, HATMCAHHBIX B JIATY
ce2sx: WHTOHAIIMOHHBIE 0COOEHHOCTH 3TO-
ro Jaja TpeOyIOT WCMOJIB30BAHHUS JTAHHO-
ro tumna. [IpeabéM B MecHAX, HAMCAHHBIX
B JIAJy Cceesx, TOKa3bIBACT ce0sl B OCHOBHOM
B 3aKJTFOUMTENIBHBIX TAKTaX B IEJBIX KaJCH-
usax (mpumep Ne 5).

ITpumep Ne 5 Haponnas necus «Hunam»

(«KomapibenpHasn» )’

AzepOaiiIPkaHCKUM HapOIHBIM TECHSIM
TaKkK€ TPHUCYIIe MHOTOKpPaTHOE TMOBTO-
peHHre MeNnoauYecKux (pas, MOCTPOCHHIA
U TNpeIoKeHUN. BcTpedaroTcss MOBTOpBI
pa3HOro THMA: BapUAIIMOHHBIC, CEKBEHIIHU-
OHHBbIE, CEKBEHLINOHHO-BapUALMOHHBIE, OP-
HaMEHTUPOBAaHHbIE U TO4YHbIE. OHU BO3HU-
KaroT JMO0 Ha OCHOBE MOBTOPA TEKCTOBBIX
CTPOK, JTUOO Ha OCHOBE pacHeBaHMs HOBBIX
CTUXOTBOPHBIX CTPOK. B mecHe «S npumén
B can» (npumep Ne 6) mepBoe YETHIPEX-
TaKTHO€ MY3bIKAJIbHOE MTOCTPOECHHUE MMEET
TOYHOE MOBTOPEeHUE (a+a), a MOCIeyOUUN
YEeTBHIPEXTAKT ABJISAETCS BapUALMOHHBIM T10-
BTOpeHueM mepBoro (al). 1o oTHOcUTCS
K 3aleBy NECHU. AHAJIOTMYHOE pa3BUTHE
IPOUCXOJUT U B mpunese. Tak, mocie ye-
TBIPEXTAKTHOTO  HOBOTO  MPEIIOKEHUS
B MPUINEBE MPOUCXOIUT BAPUAHTHBIA IO-
BTOp TIPEIIOKEHHS (a), KOTOPOE 3Byvasio
B Havasie. B urore necus npuobperaer cie-
AYIOIIYXO CTPYKTYDpY:

||:a:|| +||:al:]| + ||:b:|| + a + al

4 + 4 + 4 +4+4

[Ipumep Ne 6 HaponHas necus

«bara rupaum y3yme»
(«A mpumén B camy)®

14 t 4
1.Ba- ga gir - dim i - zii - mo, Ti- kan bat - di di - zi - ma.

0. b " trb n
R e e e e e e e e e e
GIS = ===t e e o]
i ¥ ¥ ¥ L I

O - yil - dim @ - xart-ma - ga, gil-lim, Yar g& -

rin-di  go - zii - ma.

Nagorat b
r

.
trb
Dby — L . LN e
EEE=— ===
Og-lan, qur-ba - mn ol - lam.

Og-lan, hey -ra - mn ol - lam,

- la sal - lam,
al
01 o : trb "
#‘—ﬁ” - T —1—+ - — —— T —} T :I
I e e e e e e
o = Y 14 | i
Ge- dor - son, yo - la

sal-lam, gii-lim, Qa- lar - san, qa - dan al - lam.
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Cpenu HapOAHBIX MECEH €CTh U TaKue,
y KOTOPBIX IMPHU MOBTOPE K MY3bIKAIIbBHOMY
MOCTPOEHUIO JOOABISIOTCS MEJIU3MBI, Op-
HaMeHTHI. [10100HBIN TTOBTOP MOXKET OBITh
Ha3BaH OpHAMEHTUPOBaHHBIM. [Ipumep
3TOTO MOXKHO YBHJIETh B TIECHE «A3epOaii-
KaHcKas kpacaBura» (mpumep Ne 7). Bo
BpeMsl Mepexojia ABYXTAKTHBIX (hpa3 BOCH-
MBIE HOTBHI 3aMEHSIOTCS IIECTHAAIaTaMHU
TPUOJIbHBIMH HOTAMH.

[Ipumep Ne 7 Haponnas necus
«A3sepOaiimkaH ro3enm»
(«Asepbaiimpranckas KpacaBuia»)’

0 o = :
Dip - : e .

[lonBenémM HEKOTOPBIE WUTOTH PacCMO-
TPEHUsT MEJIOAMKHU a3zepOalPKaHCKUX Ha-
poanbix neced. K cnenuduuecknm e€ uep-
TaM MOTYT OBbITb OTHECEHBI: COYETAHHE U
COEIMHEHNE PEUYNUTATUBHOCTH U PACIEBHO-

2020,2

CTH; 0OrarcTBO M paszHooOpa3ue MpUEéMOB
MEJIOMYECKOTO PA3BUTHSI, N3 KOTOPHIX HAU-
0oJsiee XapaKTEPHBIMH SBISIFOTCS TIPEIBEMBI
W ONEBaHMsI; Ba)KHAs POJIb CEKBEHTHOCTH,
MOBTOPHOCTH, BAPUAHTHOCTH, OpHAMEHTA-
IIUH, TIOTYYAOIINX CBOE BRIPAKCHHE B Pa3-
JUYHBIX (hopMax, B TOM YHCIIE B MEJIU3Ma-
THKE.

OnaHOM U3 IIMaBHBIX OCOOEHHOCTEH Me-
JOIMKHU a3epOaiHKaHCKUX HApOJIHBIX IIe-
CEH SBIISICTCS TOCTOSHHAS KOHIICHTPAIIHS
BCIIOMOTATENIbHBIX 3BYKOB BOKPYT YCTOSI.
B kaxaoMm nipeayioxkeHuu win gppasze B paM-
Kax MEJIOJUYECKOIO CTUJII MBI BUIUM, KaK
BCE ITH DJIEMEHTHI MY3BIKaJLHOW BBIPA3U-
TEJIHLHOCTH BBITIOJHSIOT BaXKHEHUITYIO (op-
MOOOPa3yOIIYIO POIb.

PonuBmuce xorjga-To B TiyOOKO# JpeB-
HOCTH, HapOJHbIC IIECHU HEMpeCTaH-
HO Pa3BHBAJIUCH JO HAIIMX JIHCH B CBS3HU
C COOBITUSIMU KU3HH M UCTOPUU azepOaiii-
’KaHCKOTO Hapo/a, 00oTranairch UX HaIHO-
HaJibHBIE YepThl. Tak MEeCHs cTaja OJHUM
13 [IEHHEUIINX JOCTIKEHUH azepOaiiKaH-
CKOU KyJIBTYPBHI.

<S> TIPUMEYAHUA <>
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