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O6 aBTOpCKOi MeToAMKe HHbI XAeOHUKOBOM
B NMPErnoAaBaHMM MY3blKaAbHO-TEOPETUYECKMX AUCLIMIIAMH AyXOBHUKam

Ha ocHOBe apXMBHBIX MaTepuasioB, XpaHAUXcs B OubnmuoreuHoMm ¢onae CapaToBCKoOi
rocynapcTBeHHoOM koHcepBatopuu umenu JI. B. CoOuHOBa, B cTaTbe pacKpbIBalOTCS OCHOBHBIC
MOJIOKEHUSI M”HHOBaLMOHHOM MeTouku H. I'. X11eOHuKOBO B 0051aCTH IPEeNnoAaBaHus My3bIKaJIbHO-
TEOPETUYECKUX TUCIMILIMH Y CTYAEHTOB-AyXOBUKOB. CTapeHInii 1 ONbITHBIN Meaaror kadeapbl
TEOPUHU MY3BIKH M KOMITO3MIIMH, MAaKCUMaJIbHO MHTETPUPOBAB KYPChl COJIb(EIKUO, TapPMOHMUH,
NOIM(pOHUH, THCTPYMEHTOBE/ICHHU S, aHAJIN3a MY3bIKaJIbHBIX TPOU3BEICHU I M OCHOB MIMITPOBU3ALIUT
CO CIHEIHMAIBHOCTBIO YUYaIIUXCs, aKTUBU3UPOBAJl HHCTPYMEHTAJIBHOE MY3UIIMPOBAHUE CTYJCHTOB
Ha3aHATUAX. Hapsay ¢ anpoOGrpoBaHHBIMU (TPpaIUIIMOHHBIME ), 0COOBIE (HETPaJUIIMOHHbIE ) (POPMBI
paboThl 00OraTWIINCh HOBBIM COfep)KaHHEeM. Tak, B paMKax coib(pemkho ObUIM pa3paboTaHbI
JUJIAKTHYECKHUE YNPaKHEHHs MPHU ONope Ha TBOPYECKHE 3aJlaHUs M pernepryap CTYJACHTOB IO
CreMaIbHOCTH. BCE 3TO HE TOJIBKO BBI3BAJIO MO3UTUBHYIO PEAKLIUIO U HETIOACTbHBIHN, TOMCTHHE
SHTY3UMACTUYECKUI HHTEpec CTYACHTOB-AYXOBHKOB K 3aHATHUAM, HO M IPHUBEIO K BBICOKOH
PE3yJIbTaTUBHOCTU NPUMEHEHUsS] aBTOPCKOM METOJUKH, OLIEHEHHOH B psne permoHoB Poccuu u
CTpaH OJIMKHETO 3apyOeKbs.

Llenb cTatbu — MHGOPMHUPOBATH YUTATENEH O COAECP)KAHUM YHHKAJIBbHOW, BO MHOIOM HOBOH,
HeycTapeBaroleil MeToiuke XJIeOHMKOBOM, 03HAKOMUTH C MEPCHEKTUBAMU Pa3BUTUS OCHOBHBIX
MIPAKTUYECKUX BBIXOAOB M 3aMHTEPECOBATh NMPO(HECCHOHANOB €€ PeabHBIM OCYIIECTBICHHEM U
BBICOKOH 3()(heKTUBHOCTHIO.

KiroueBble cioBa: aBTOpcKasi METOAMKA, MHHOBAIMOHHOE MPENo/aBaHue, WCIOJHUTENN Ha
JYXOBBIX HHCTPYMEHTaX, My3bIKaIbHO-TEOPETUYECKHUE TUCIUIUINHBI, CONb(EKN0, My3bIKaIbHbII
CIIyX.
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About Nina Khlebnikova’s Authorial Methods
in Teaching Music Theory Disciplines to Wind Players

On the basis of archival materials preserved in the library fund of the Saratov State L. V.

Sobinov Conservatory, the article discloses the main positions of Nina Khlebnikova’s innovational
methods in the sphere of teaching music theory disciplines to wind students. The eldest and most
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experienced pedagogue of the Music Theory and Composition Department, having integrated to
the maximal level the courses of solfege, harmony, counterpoint, instrument study, analysis of
musical compositions and foundations of improvisation with the students’ major discipline of
studies, has activated the students’ instrumental performance during her classes. Along with the
approbated (traditional) forms of work, certain new (untraditional) ones have been enriched by
new content. Thus, within the framework of the solfege classes a number of didactic exercises have
been developed based on creative assignments and the students’ repertoire from their major studies.
All of this not only evoked a positive reaction and an unfeigned enthusiastic interest in the studies
on the part of the wind students, but also led to high resulting quality of application of the authorial
methodology, which has been highly evaluated in a number of regions of Russia and the countries
of the near abroad.

The aim of the article is to provide information, at least in part, on the content of the unique,
in many ways new and timeless methodology developed by Khlebnikova, to acquaint the readers
with the prospects of developing the basic practical rises of the present methodology and to arouse

interest among professionals in its real actualization and high effectivity.

Keywords: authorial methods, innovational instruction, wind performers, specificity, music

theory disciplines, solfege, musical ear.

outu noiseka Huna I'puropseBHa

XnebunukoBa' oTdana mpenojaBa-

Tenbcko pabote B CapaToBcKoit
KOHCEpBATOPHUH, pa3paboTaB COOCTBEHHYIO
METOUKY BEJICHUS TUCIUIUINH MY3bIKaJb-
HO-TEOPETUYECKOI0 IUKJIA Y JIYXOBHUKOB,
IpeXx/ie BCero 1o conbdemxno. [lo Muenuto
aBTOpa, ObLIa HYXXHAa «CBOS, YaCTHAs Me-
ToAMKa coib(emxno. Hago nckare HOBbIE
¢dopmbl paboOTEHI..., KOTOPBIE MOMOTYT JO-
outbcst 6onee 3(PPEKTUBHBIX pPE3YIBTATOB
B JieJleé BOCIIMTaHUS MY3BIKAJBHOIO CIIyXa
UCTIOJIHUTEJICH Ha Ty XOBBIX HHCTPYMEHTAX)
[3, c. 3]. Hackompko CIIO)KHO BECTH 3TOT
KypC CTyAE€HTaM JAaHHOM CHEIMAIbHOCTH,
XOPOILIO 3HAIOT MPAKTUKYIOUIME IMEeJIarory.
Kpome Toro, oueBumHasi OTOPBAHHOCTH OT
CHELMATIBHOCTH M HEI0CTaTo4yHasi Mpodu-
JU3aIMs IPEIMETOB MY3bIKaJIbHO-TEOPETH-
YEeCKOTo Kypca TaK WM HHA4Y€ CKa3bIBAIOTCS
Ha YPOBHE MPEINoaBaHuUs.

ITo BceoOIeMy NpPU3HAHUIO, K BBICOKO-
My TpodhecCHOHATU3MYy TeAarora MpUBEIN
KaKk MUHIMYM TpH (GaKTopa: 3HaUNTEIbHAS
CTeNeHb MH()OPMATUBHOCTH, HOBHU3HA Me-
TOAWKH, OUYEBUIHAS MPAKTHUECKas IOJb3a

OT IIPOBEIEHHBIX MAacCTEP-KJIACCOB, BBICTY-
TieHnd Ha kKoH(epeHusx. OnHako B Ha-
CTOSIIEN CTaTbe OXBaTUM JaJIeK0O HE BCE
TIOJIOKEHUSI MHHOBAallMOHHOM METOJUKH,
a KOHTYpPHO TpocienuM 3a e€ oOmeil Ha-
MIPaBJIEHHOCTHIO, 0003HAYMB HanOoJIee BaXK-
HbIE ITyHKTHI B BUJIE CBOEOOPA3HBIX TE€3UCOB.

ITocTapaemcs U3JI0KUTh CyTh aBTOPCKON
METOIMKHN XJICOHUKOBOM, HAIIIEIIIEH TTpaK-
TUYECKOE IIPETBOPEHUE BO MHOTUX ropoJax
U TMpHOOpeTIIe M3BECTHOCTh HE TOJBKO
B Halled CTpaHe, HO W 3a €€ mpenenamu
(Kazaxcran, JIutBa u ap.).

YcAoBUSI AAS yCTIELLHOTO
BOCMUTAHUS MY3bIKaHTOB

HazoBém yeThipe 0OCTOSTENHCTBA, HE-
00XxonuMble MJisi TOJATOTOBKH CTYIEHTOB-
JyXOBHMKOB IO METOIUKE XJICOHUKOBOM.

1. ITo cipaBeiTMBOMY 3aMEUaHHIO aBTO-
pa, oco0y1o poib B KOHCEPBATOPCKOM 00pa-
30BaHUU MMEET MY3bIKATbHOCHb, TPAKTYe-
Masi Kak CBOe0Opa3HOE COUETAHUE YETHIPEX
Pa3HbIX CIIOCOOHOCTEM, BKIIIOYAIOUIUX, Ha-
pALYy C Pa3BUTHIM MY3BIKAJIbHBIM CIIYXOM
Y 4YBCTBOM PUTMA, MY3bIKAIbHYIO MAMSTh
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U SMOLMOHAJIbHYI OT3bIBYMBOCTH Ha MY-
3bIKy. [Ipy 3TOM CO3HATENBHO OTMEYaeTcs
BaXHOCTh UX COBMECTHOIO ()YHKIIMOHHUPO-
BaHUA.

2. HauBaxxHEWIIUM YCJIOBHUEM B BOC-
MUTAHUU MY3bIKAHTOB CTAaHOBHUTCS OCO3-
HaHHBIA CAMOKOHMPONb 34 UCIIOIHEHUEM,
KOTOPBIN OXBaThIBAET pa3Hble CTOPOHBI BOC-
MPUATHS U KACAeTCs TOCTUKEHUS] YUCTOTBI
WHTOHAIMM, KOPPEKTUPOBKU 3BYyYaHMS,
CIOCOOHOCTH CIylIaTh, a TIaBHOE — CIIbI-
aTh BOCHPOM3BOAMMBINA 3BYK. lIMeHHO
MY3bIKaJIbHBIA CIIyX CIOCOOEH YIPaBISThH
Ha3BaHHbIMU SIBJICHUAMH, IO3TOMY POJb
conb(EeHKHO B €r0 BCECTOPOHHEM pa3BU-
TUH, a TAaK)K€ B OOPETEHUU U 3aKPEIUICHUU
po(heCcCHOHATIBHBIX HAaBBIKOB JTYXOBUKOB
3nech Heonenuma. b. B. AcadweB mucan:
«Conbdemkno He JOKHO ObITh CUCTEMOM
“HatackuBaHusA’ ciyxa. OHO JOJIKHO CTaTh
METOJUYECKH MPOBOJUMBIM YYEHUEM —
CPEICTBOM BO30YIUTH KUZHEICATEIBHOCTD
(aKTyaJabHOCTB, BOJICYCTPEMIIEHHOCTD) CITY-
xa» [1, c. 20].

[Ipu BcEM 3TOM Ba)XHO YYMTHIBATh Ta-
kue (akTophl, KaK BO3PACT yyallerocs, oo-
U ¥ MY3BIKQIBHBIA YpOBEHb DPA3BUTHA,
HIMPOTa MY3bIKAJIBHOTO KPyro3opa, ipKoCTh
MY3bIKaJIbHBIX MPEACTABICHUN, 3HAHUE CIIe-
IU(PHUKI MHCTPYMEHTA, KOTOPHIM OH BJIaJICET.

3. Ucnonb3oBaHue O0yx08bIX UHCMPY-
MeHmo8 Ha 3aHATUSAX MO MY3bIKaJbHO-TE-
OPETUYECKUM AUCIUIUIMHAM — FapMOHUH,
noJn(OHNY, aHAIU3y MY3BIKAJIbHBIX MPO-
U3BE/ICHUI, NHCTPYMEHTOBKE — Ha OCHOBE
6a30BOT0 Kypca cosib(hepKro, B CaMbIX paz-
HBIX (popMax ero paboThl, B CBOIO OYEpEb,
MOTHBHUPYET TPYAOCHOCOOHOCTH CTY/IEHTOB
U CTUMYJIUPYET MHTEPEC MX K 3aHATHAM
no AaHHbIM npeameram. Cpeau HeTpau-
UOHHBIX (popM oOyueHHuss — TeMOpOBbHIC
JTUKTAHTBI, O3ByYMBAaHUE MAPTUTYpPbl AUK-
TAHTOB W PEIIEHHBIX 33]1a4 TyXOBBIM KBap-
TETOM. YCHUJIGHHE TBOPYECKON pabOThI 3a-
KJTFOYaeTCsl B UIMIIPOBU3AIINH” U COYMHEHHUU
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OT/EJIbHBIX KOMITO3UIIMKA [IJISl OBJIAJICHUS
KOHKPETHBIMU MY3BIKAJIbHBIMU TTPUEMaAMH,
dhopmamu u )xaHpamu (Harpumep, 0opadoT-
Ka HapOJIHBIX ME€CEH, COUMHEHHE CIOUT, MO-
TETOB, MHEC).

4. ABTOp MOAUEPKUBAET BAXKHOCTh KOM-
nJ1eKCHO20 nooxooda k odbydenuto. [1pu atom
pedb UAET HEe TOJIBKO 00 OOBEAMHEHHH Ha
conbPeHKUMHON U aHAIUTUYECKOW ILIaT-
(dbopMe pa3HbIX AUCHMILINH, HO U O CHHTE3€
0ojiee YaCTHBIX, KOHKPETHBIX METOIUYE-
CKUX YCTaHOBOK. 31€Ch HauOOJIBIIYIO BaX-
HOCTB MPEACTABISIET KOHTAKT JIByX KJIACCOB
— MY3BIKaJIbHO-TEOPETUYECKOTO U CIIELH-
anpbHOTO. Pe3ynbrarhl MHTOHAIMOHHO-CITY-
XOBOM U IpyTrUX BUJIOB MOATOTOBKHU CTY/IEH-
TOB TI0 COJTb(EKUO TaK WM HHAYE JTOJKHBI
MO3UTUBHO CKa3bIBaThCS HA WX OOYYCHHH
B creuuainbHoM kiacce. [lapamnensHoe
(B 4€M-TO CHHXPOHHOE) BOCIIUTAHUE MY3bI-
KaJIbHOTO CllyXa B 00OMX KJlaccax JIOJIKHO
MPOUCXOJIUTh B TECHOM B3aUMOJICUCTBUU
BEJIyIIMX I1€J]ar0TOB, BHUIMBASICH B €/IUHBIH,
MTOCTOSIHHBIH, CTa0WIIBHBIN MTPOIIECC.

Cneumdpmka npenosaBaHus
COAb(hpeAXHMO Y AyXOBUKOB:
MHTOHALLMOHHAs NpobAema

Opnna u3 pannux pabdor H. I. XneGuu-
KOBOM «O HEKOTOPBIX CHEIUPUIECKHUX 0CO-
OCHHOCTSAX MY3bIKAJIBHOTO CIyXa JyXOBH-
KOB M MeToAuke ero pasButus» (1979) [3],
COCTOSIIIAasl M3 YETHIPEX TVIaB, PACKPHIBACT
CYITHOCTh MY3bIKaJIbHBIX CIIOCOOHOCTEH H
KaueCTB MY3BIKAJILHOTO CIIyXa, TOTYEPKH-
BaeT BAXHOCTb B PAa3BUTHUU HABBIKOB CIIY-
XOBOTO CAMOKOHTPOJISI CTYACHTOB, a TaKkKe
3HAKOMHUT YHTATEIsI C HEKOTOPBIMU TpPajIu-
[IMOHHBIMU ¥ HETPAJAUIIMOHHBIMH (hOpMaMHU
paboThI IO COMBMETKMO.

Oco0oe BHUMaHHUE OOpaIllEeHO HAa WHTO-
HAIIMOHHYIO COCTABJISIONIYI0 CIIyXa IyXO-
BHKOB, HEIMOCPEICTBEHHO CBS3aHHYIO C UX
npouupyromen CrenuaaTbHOCThIO:  (hak-
TUYECKH MPHU UTPEe HA CBOEM WHCTPYMEHTE
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OHM, KAaK U TIPEACTABUTENU TEBYECKUX
CHELMATILHOCTEH, YNpasisaom uHmoHayuetl,
MEOpAmM UHMOHAYUIO, B OTIIMYUE, HAITPUMED,
OT TMUAHUCTOB. DTHM BbI3BaHA Ipoldiema,
pazpeliaeMas mapauiebHO — U B 3aHSATHU-
X CHEIKJIAcca, U Ha ypOKax Colb(emKHo,
— TOYHOCTh MHTOHHUPOBAHHUS, BeIyIIas
K BBIPa0OTKE aKTUBHOTO TBOPUYECKOTO CITyXa,
OBICTPON peakinu, TeMOpPATLHON HIOAHCH-
POBKH, SMOLIMOHATILHON OT3bIBUNBOCTH.

CoOCTBEHHO, 3TUM K€ MOTUBUPYETCS
HOBAIlMsl MeJarora: NPUMEHEHUE JYXOBbIX
WHCTPYMEHTOB Ha 3aHATUAX MO MY3bIKaJb-
HO-TEOPETUYECKUM JucHUIUIMHAM. Jlpyras
HOBAIMS — BRIOOP MY3bIKaJIbHBIX TPUMEPOB
JUISL TUKTAHTOB, AHAJUTHYECKOM pabOThI
M0 TAPMOHUM WJIU aHAJIM3Y MY3BIKAJIbHBIX
dbopM W3 TPOU3BENECHUN PYCCKON W 3apy-
OC)KHOM KJIACCHYECKON MY3BIKH IS pas-
HBIX JYXOBBIX MHCTPYMEHTOB, a TaKXe U3
0a30BOM ITpOrpaMMBbI IO CHEIUATBLHOCTH.

[TockobKy TyXOBbIE MHCTPYMEHTHI UME-
IOT OTHOCHUTENbHYIO (HE()UKCHUPOBAHHYIO)
BBICOTY 3BYKa®, HMCHHO «TBOPYECKH aKTHB-
HBII, Pa3BUTHIA MY3bIKAIBHBINA CITYX HUCIIOJI-
HUTEJISL — IEPBOE YCIOBUE ISl TPABUIBLHOMN
HACTPOMKH JIFOOOr0 JIyXOBOTO MHCTPYMEH-
Ta ¥ TOYHOTO MHTOHUPOBAHMS HA HEM» [3,
c. 15]. Bor nouemy Haji0 CTpEMUTHCS K pas-
BUTHUIO HE CTOJIBKO 3BYKOBBICOTHOTO CITyXa,
OTYACTH OTCTPAaHEHHOTO OT TemOpa (XOTs
BaXHOCTh €r0 HEOCIIOPHMA), CKOJIBKO CO0-
CTBEHHO TEMOPOBOIO (TEMOPAILHOIO) CITy-
Xa, MEePBOCTENEHHOIO MO CBOEH 3HAYUMO-
CTH JUIs JTF0OOTO OpPKECTpaHTa.

[TocTaHoBKa mpOOJIIEMbl HHTOHUPOBA-
HUSl BbI3BaHa DIIyOOKOH YOEXKIEHHOCTHIO
aBTOpPa METOMKHU B TOM, YTO MOJIHBIN «Tpa-
TUITUOHHBIA KypC CONb(PEIKAO C OpUEH-
TalMeld Ha TEMIIEPUPOBAHHBIA CTPOI» HE
BCEINIa «IIOMOTAaeT JYXOBHKaM pa3BUBaTh
BHYTPEHHU (MHTOHALIMOHHBIN) CIIyX» [Tam
Ke, ¢. 3], 370 He maHaues. be3ycioBHo, s
peteHus mpoOJIeMbl MOKHO UITH U CYTy00
OMBITHBIM MYTEM, IPUMEHSS B HCCIIE0BA-

HUU CIyXOBBIX OCOOEHHOCTEH cleluab-
HbI€ aKyCTUYEeCKUe IpUOOpHI, B TOM YHC-
J€ <«DIEKTPUYECKUN TEHEPaTop 3BYKOBOM
YacTOThl M XPOMATUYECKHH CTPOOOCKOI
[TaM k€], HO [JIs 3TOr0 HaJO PacIoiararh
TAKOW anmapaTrypomu...

Cnenyer y4uThIBaTh OOy IS Y-
XOBHKOB HCITOJIHUTEIIbCKYI0 3aKOHOMEp-
HOCTb, CBSI3aHHYIO C CO3HATEJIbHBIM HC-
ITOJIb30BAHUEM ONPEJIECIEHHOTO «3BYKOBOTO
NOBBIIICHUS! WM IOHWXKEHUS, BBICTyNa-
IOLLETO CPEJCTBOM MY3bIKAaJIbHOW BBIpA3u-
TEJIBHOCTH» [TaM ke, c. 14], uro poxnaer
Ype3BbIUAiHO BaXKHYIO MpoOieMy J10CTH-
KEHUS MOYHOCMU MY3bIKAAbHO20 CIYXA.
Hano yuurtsiBaTh emé OAHO MHTOHALIMOH-
HOE CBOMCTBO JYXOBBIX HWHCTPYMEHTOB:
B IIPOLIECCE UTPBI MY3bIKAHT MOXKET BBINTH
3a Mpeesbl TeMIIepaluu, NpUOIN3UBIINCH
K YACTOMY CTporo. HakoHel, He MEHbIINI
BEC MMEET M SMOLMOHAIBHO-IICUXOJIOTH-
YECKHU HACTPOM HCHOJHUTENS: B MOMEHT
€ro ycTajocTh HaOIronaeTcs TEeHACHIIUS
K [IOHMKEHUIO 3BYKa, a [IPY B3BOJIHOBAHHOM
COCTOSIHUM — K €0 MOBBIIIEHHI0. Bripouewm,
OTBITHBIE UCIIOTHUTENHN CIIOCOOHBI OCMBIC-
JIEHHO PETYyJIMpOBaTh, «CHUMAarTb» Ha3BaH-
HBIE TIPOLIECCHI.

KoHkpeTH3auusa metoamnyeckmx
HoBauuit H. XAeOHUKOBO#M

[Ipu3HaBas 0coOyl0 pojb 3aHATHHA IO
COb(eKNO, B KaueCTBE HaMBAXKHEHUIINX
aBTOP BBIIEISAET CIEAYIOIINE HABBIKU:

1. «BeipaboTka HaBbIKa aAKTUBHOTO
BCJIYIIMBaHUS B 3ByYaHHUE C LEJIbIO TOHATh
CMBICIT MY3BIKM BMECTO MAaCCUBHOIO BOC-
MPUATHS TOTOKA MY3bIKAJIBHBIX 3BYKOB.

2. Pa3BuTHEe BHYTPEHHEIO CllyXa 4yepes
BCEBO3MOXHBIE (POPMBI paOOTHI.

3. CityxoBO¥ CAMOKOHTPOJIb U aHCAMOJIb
[3, c. 33]».

Hapsny ¢ HuMH, 4MCTOTa MHTOHALIWH,
e€ TOYHOCTh JOCTHIaeTcs IOCPEICTBOM
KOPPEKTHUPOBAHUSI ~ BOCIPOU3BOAUMON
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MHTOHAIIMHU, YTO, B CBOIO O4€epe]ib, 00yCI0B-
JEHO ABYMSI HEOOXOAMMBIMM MOMEHTAMHM.
Bo-nepBbix, cloga OTHOCUTCS BOCCO3aHKE
3By4aHUs] MY3bIKQJIbHOI'O COYMHEHHS eIlé
JI0 €r0 UCIOJIHEHUs (IIpOoLeCC MpeICbIa-
HUS); BO-BTOPBIX, peajbHbIA KOHTPOJIb 3a
3By4aHHUEM B IPOLECCE HCIIOJIHEHUS Mpo-
u3BeAeHusl (ciymanue). Yamie CTyneHTb
UTPAIOT MY3bIKy BHE €€ OCMBICICHHS: OHU
CJIEAAT JIMIIb 3a TOYHBIM CIIEIOBAaHUEM 3a
TEKCTOM M NPaBUJIbHBIM BBIITOJTHEHHEM MO-
TOPUKH — TEXHUYECKUX MOMEHTOB. Cityxo-
BOM K€ KOHTPOJIb OTCYTCTBYET, OH CJIOBHO
3anIyLIEH.

HckitoueHne cocTaBisioT OJapEHHbBIE
CTYAEHTBI-lyXOBHUKH, JJI1 KOTOPBIX [TIaBHOE
— HE CTOJIBKO BOCIIPOU3BOIUMBIN TEKCT WU
TEXHHYECKOE COBEPIICHCTBO, OCOOEHHO
B OPKECTPOBOM 3BYYaHUH, CKOJBKO IEpe-
Jada MyTEM UHTOHUPOBAHMSI XY/10’KECTBEH-
HO-3CTETUYECKOM, OOpa3sHOH CTOPOHBI
MPOU3BEACHUS. A KaK U3BECTHO, 0€3 BKIIIO-
YeHUs UHTEJUIEKTa U SMOLIMU TOYHO U TOH-
KO TepeJaTb TBOPUYECKUH 3aMbICET KOMIIO-
3UTOPA YPE3BBIYANHO CIOXKHO, (AKTUYECKU
HEBO3MOXKHO.

Bor mouemy nayxoBHKaM HEOOXOAMMO
pa3BUBATh 6HYmMpeHHULl CIyX — BHE OBIIaJie-
HUSI UM KaK CBOEOOPa3HbBIM CIyXOBBIM «HH-
CTPYMEHTOM» TPYIHO JOCTHYb BBICOKOTO
KauecTBa MHTOHUpOBaHUs. i1 BRIpaOOTKH
TOYHON MHTOHAIMM CTYACHTY JOCTaTOYHO
HEHAJI0Jr0 3aMoi4aTh M, COCPEAOTOYMB-
IIMCh HAa BHYTPEHHEM CIIyX€, CIETh 3BYK
«BHYTpHU ce0s», a IOTOM BCIYX; Ba)XHO
TaK)Ke CIIbIATh ceOs, Kak U cocela B aH-
cambie, OyaTo co cTopoHbl. Pa3BUTHIN BHY-
TPEHHHUH CIIyX CIOCOOCTBYET U OOPETEHHUIO
HaBbIKa B UTEHUH C JIUCTa, U Oosiee ObICTPO-
MY BBIYYMBAHHMIO HOTHOTO TEKCTA, U MOBbI-
IIEHUI0 CAMOKOHTPOJIS HAJl MCHOJIHEHHEM
My3bIKH. TO €CTb BHYTPEHHHMU CIyX — 3TO
MoKa3arelb KaueCTBEHHOro mpodeccro-
HAJIBHOTO CllyXa JH00ro MysslkaHTta. Paz-
BUTHE €ro TpeOyeT KPOMOTIMBOW pabOThI
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nejarora y>ke Ha HayajJabHOM 3Tarle My3bl-
KaJbHOIO 00pa30BaHMs, KOIZa ydalluMcs
MPUBHUBAETCS HABBIK CIIBIIATH 3JIEMEHTHI
My3bIKaJIbHOW pe4YM A0 HX MPOINEBaHMS,
XOTsI 4acTO ObIBAE€T HA0OOPOT, U BY30BCKUIA
NeIaror BBIHYXKACH YCTPaHATh HEIOUYETHI
IIKOJTBHOTO 00yYEHUSI.

Kcraru, apyrum ymymieHuem, TsHY-
IIMMCS CO LIKOJIBI, SIBJISIETCS «CTPax» AyXO-
BUKOB YTO-JTHOO MporeTs roocoM. Kak Ob1
3TO TPUBHUAJILHO HU 3BY4ajo, HO HEyMEHHE
HEeTh KPOETCs B TOM, UTO MHOTHE U3 UX YHUC-
Ja HE TPUYYEeHBI NeTh (OOBIYHBIE OTTOBOP-
KH: OOJIUT TOPJIO, HE MOJIy4aeTcsl, HUKOTAA
He nen). [Ipeononenue Takoro NCUXoaOru-
YEeCKOro Oaphepa HEPeIIKO TOXKE JOKUTCS Ha
IJIEYU BY30BCKOT'O MEJIarora.

PaboTa HaA MHTepBaAaMM

[ToTpebHOCTH B OCBOCHUHU PaOOTHI HaJ
MHTEpBaJaMM, HaNpsSMYy HalEJIEHHOW Ha
WCIIOJHUTEIBCKYIO MPAKTUKY, HE BbI3bIBA-
eTr comHeHuil. IMeHHO 3Ta (opma Beaér
K Pa3BUTHIO BHYTPEHHETO U TaPMOHUYECKO-
ro ciyxXa, My3bIKaJIbHOM MaMsTH, YyBCTBa
Jana, 0OCOOCHHO TPHU €ro MEePEeMEHHOCTH.
B cnenknacce HE0OXOAMMOCTh B peanusa-
IIUU Takoi paboThl OoJiee BCErO OTHOCUTCS
K OBJIAJICHHIO HOBOM, COBPEMEHHON MY3bI-
KOH, B KOTOPOM JaJOTOHAIBHOCTh MOXET U
BOBCE OTCYTCTBOBATb.

s pa3BuTus TeMOpPOBOTO Clyxa, YTO
TOBOPUT O COMIKEHUH COJBPEIKUO CO
CHELMAJIbHOCTBIO  JTyXOBUKOB, IIOJIE3HO
BBICTpAaUBaTh pPAa3IUYHOTO poJa HHTEp-
BaJIbHBIE KOMOWHAIINH, WCIIONB3YSI HHCTPY-
MEHTaJIbHbIE AY3Thl, HanpuMmep: ¢uelTta u
ro0oii, KapHeT U TpyOa, (parot u TpoMOOH,
TpoMOOH U TyOa. 31ech BakHa YHCTOTA
MHTOHUPOBAHMs, TOYHOCTh 3BYKOBOH aTa-
KH, COTJIACOBAHHOCTH aHCamOJIEeBOTrO 3BY-
yaHusa. PeambHO TpM OTpaHUYEHHOM WC-
NOJTHEHUHM HWHTEPBAJIOB Mapoil CTYIEHTOB
(ue 6onee AByX pa3) yuyacTBYeT BCs IpyTINa,
3aIMCHIBAIONIAS YCIBIIIAHHOE OYyKBEHHBIMU
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cuMBoJIaMH. Jlasiee MOKHO IIPUMEHSITh Ba-
PHATUBHOCTHh TaKoW paboThHI, BBHICTpauBas
LIEITOYKH U3 KOHCOHAHCOB M JMCCOHAHCOB,
WIM U3 MEJIOJUYECKUX, TAPMOHUYECKUX U
CMELIAaHHBIX HHTEPBAJIOB, BKJIIOYAIOUIUX
«HECTPOWHBIC» 3BYKH.

OcBoeHHEe UHTEPBAJIOB B JIay npuOIu-
KEHO K TPaJUIIMOHHON Gopme paboThl, T
3a OCHOBY Oepércs CTyneHeBas BEJIMYHMHA,
MEJIOANYECKUI WM TApPMOHMYECKUN BUJ
Jajna, TATOTEHUE 3BYKOB, MHOM THUIl paspe-
nieHus U okpacku. Ho mpu aTom coxpanser-
Csl BBICTPAWBAaHHUE UX HA yXOBBIX MHCTPY-
MEHTaX OJIHOM WJIM Pa3HbIMU (JAEpEeBSIHHOMN
Y MEIHOM) rpyIIaMH.

ConbdpearkupoBaHHMe YETbIPEXTOAOCHS

Jns ancamOnMCTa-UCTIONHUATENS  (op-
Ma paboThl, HAMPSIMYI CIOCOOCTBYIOIIAS
Pa3BUTHUIO TAPMOHUYECKOTO CIIyXa, HYXKJa-
€TCSl B MOCTOSSHHOW TPEHUPOBKE, MOITOMY
MHOTOTOJIOCHBIM COJB(EIKNO, BKITIOYAI0-
MM aHCaMOJIeBO-XOPOBOE TIEHUE U YTCHHE
C JINCTAa C MHCTPYMEHTAIBHBIM COIPOBO-
XKJIeHWEeM U 0e3 Hero, ClieAyeT 3aHHMaTh-
Csl C MEPBBIX IIaroB BY30BCKOTO OOYyYEHHS,
npenBapsisi TOT MPOIECC WHTOHAIIMOHHBI-
MU yrpaxHeHusIMH. Cpeu HUX — TICHHE
JaIOBBIX 3BYKOPSJIOB B PAa3HBIX pPUTMHYE-
CKUX MOIU(PUKAIUIX, METOJUUYECKUX H
TapMOHUYECKUX WHTEPBAIOB, aKKOPJIOB OT
3ByKa M B TOHAJIbHOCTH, @ TAKKE CEKBEHIIHIM
Y MOZIYJISILIAM.

brnaromapss ynmpakHeHusM, BbIpaba-
TBIBAE€TCSI CKOPOCTh CJIYXOBOHM peakiuu,
IPOUCXOJIUT Jy4YIllee CIyXOBOE OCBOCHHUE
CPENCTB MY3BbIKATHHON BBIPA3UTEIBHOCTH.
[IpuMeHeHre TyXOBBIX HHCTPYMEHTOB Be-
€T K o0pa3oBaHHUIO 3BYKOBOTO OajiaHca
— KOOPJAMHAIIMH TOJIOCA C HHCTPYMEHTOM.
3nech e TPOUCXOAUT MPEACIIbIIIaHue rap-
MOHHUYECKON TMEpPCIEeKTUBBI IO BEpPTHKA-
71 (0cOOBIN MHTEpPEC BBI3BIBAIOT AKKOPbI
C anpTepanueil) U BbIpaOaThIBAIOTCSA Ha-
BBIKM TPAaHCTIOHMPOBaHMS (KaK M3BECTHO,

3TUM CBOMCTBOM 00J1aJIa€T YaCTh JyXOBBIX
WHCTPYMEHTOB).

Cneuuncurka HanMcaHus
TeMOpPOBOro AMKTaHTa

OueBuHA HEOOXOAMMOCTD JIFOOOMY 11y-
XOBHKY CJIyIIaTh U MOJIBEPrarh MOCTOSHHO-
My aHaju3y HEe TOJBKO CBOIO UTPY B OpKe-
CTpE, HO U JIPYTUX OPKECTPAHTOB, YTO BEAET
K IIOCTEIIEHHOMY Pa3BUTHIO MY3bIKaJIbHOIO
CIyXa — OT MPOCTOro K ciokHoMy. K atoi
MO3ULIMKM aBTOP METOIUKU OTHOCHUT CIIENy-
FOIIIHME TOJIOKEHUS:

1. «BocnpousBeieHME TrojOCOM M Ha
CBOEM MHCTPYMEHTE yCIIBIIIAHHBIX 3BYKOB.

2. IlocTpoeHnue rogocoM U UHCTPYMEH-
TOM Pa3JIMYHBIX UHTEPBAJIOB OT 3aJJaHHOTO
3ByKa.

3. ConbdemxupoBaHre HOTHOTO TEKCTA.

4. Cucremarnyeckasi 3aluch TUKTAHTOB
(0COOEHHO ISl TyXOBUKOB MOJIE3HBI “‘“TeM-
OpoBbIe TUKTAHTH )» [8, c. 9].

OcranoBumcst Ha gaHHOU (opme pado-
THI TIOZIpOOHEE.

[Ipennourenue oTnaércs OAHO- U ABYX-
TOJIOCHBIM MMUCbMEHHBIM, YCTHBIM, a TaKkKe
PUTMHUYECKUM MY3bIKATbHbIM OUKIMAHMAM.
B mpomecce nx HammcaHus HeoOXoauma
MOJIHASl aKTUBAIMSl CIIYXOBBIX HABBIKOB.
[Ipu omope Ha BHYTPEHHHH CIyX Ba)KHO
OpUEHTHPOBAThCA HA 3allOMHMHAHUE MY3bI-
KaJIbHOTO TE€KCTAa, TO €CTh HA MYy3bIKAIbHYIO
MaMsITh, BKJIIOYAIOITYIO CIIyXOBBIE, TOTHYE-
CKHE, JBUTATEIIbHBIE U 3PUTENIbHBIE MTPOSIB-
JICHUS.

B onHom u3 uHTEpBhIO XIIE€OHUKOBA JIE-
JUTCA onbITOM: «B Moell MeToauke IuK-
TaHTBl WUCTIONHSIM Ha MHCTpyMeHTax. Ha-
YUHAJTU MBI C OJHOTOJIOCHBIX JTUKTaHTOB:
CKakeM, ceromHs AcHb (uelTtel. Ha He#
UTPAETCsl OJIHOTOJIOCHBIM JAMKTAHT, BCE €ro
3aMUCHIBAIOT, MOTOM (IECHTUCTHI UTPaIOT
Hau3ycTh. Creqyronmi ypoKk — KJIapHETO-
BbIW, UI'PAIOT IUKTaHTHl Ha KiapHere. [lo-
TOM TpyOa, TpoMOOH. <...>
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CaMm mporecc HamMcaHUsl JUKTAHTOB
ObUT OYEHb WHTEPECHBIM, M 31eCh ObuIN
BaXKHBI JIETaTH. BhI3bIBACTCS OJUH YUEHUK,
OH CTOUT Y pOsUIS M MPOUTPHIBAET TUKTAHT
8—10 pa3. Ilpuuém nepen Tem, Kak JIUK-
TaHT WCTIOJNHSACTCS, MBI JIETATHHO €ro pas-
O6upaeM. B nepBblil pa3 CTyAEHT UTpaET ero
MY3bIKaJIbHO, CO BCEMH IITPUXaMU, TUHA-
MUYECKUMH OTTeHKamu. [locie dero msl
NEPEXOAUIIN K €ro aHanusy: Kakas (opma,
XKaHp, o0pa3, oOmui XapakTep MY3BIKH,
ctuib. MIHOTIA 4 HE Ha3bpIBajla aBTOpA, J1a-
Bas CTyACHTAM 3aJjaHUe OINpPEACIUTh TOTO
WJIM MHOTO Komro3utopa. Korma mMbl mo3Ha-
KOMHUMCS C JTUKTAaHTOM B IIEJIOM, TOTZa BCE
0J1arormoIy4Ho €ro MUIIyT» [TaM xke, ¢. 13]°.

B ananutuueckoit pabote, mpeaBapsito-
el HAlMMCAaHWE TUKTAHTa, HYXHO YETKO
NPEJCTaBIATh cebe ero JaJoByI0 U METPO-
PUTMHUYECKYIO OCHOBY U 3JIEMEHTHI (DOPMBI.
Co3HarelbHO OOKHBI OBITH HAMEUEHBI Ha-
4ajo U OKOHYaHUEe (Ppa3 U MPeasIoKEHU,
BEKTOp JBW)XCHHUS, HApUMeEp, MO 3BYKaM
aKKOp/1a, TUTABHOCTH, M3THOBI, CKAYKH MEJIO-
TIUY, KyJIbMUHAIIMOHHBIE TOYKH, KaJIaHCHI,
nepexobl B UHbIE TOHANBHEIE cephl. [1pu
9TOM HaJ/I0 MBICIIEHHO «IIPOUTPHIBATHY JIHK-
TaHT Ha CBOEM MHCTPYMEHTE, OTMEYasi €ro
TEMOpaNbHYI0 OKpacKy. B NBYyXTromoCHBIX
IUKTAaHTaX CIEAyeT OOpaTUTh BHUMAaHHE
Ha JIMHUIO Oaca, ero (pyHKIIMOHAIHHOCTD,
CBSI3b C BEPXHHUM T'OJIOCOM.

HoTHble NCTOYHUKN TUKTAHTOB Pa3Ivd-
HBI, IPEINIOYTEHUE OTAAETCS KIIACCUYECKOU
JUTEpaType U [yXOBOMY perepryapy.

[locTtenenHo, OT ypoka K ypOKy y CTy-
JICHTOB Pa3BUBACTCS CIEKTP Pa3HbIX HaBbI-
KOB, TIPEXKJE BCETO, OBICTPOTa B BOCIPHSI-
TUU MY3BIKH, POXJICHHE MPEICTABICHUM,
BOCCO3JJaHHE 3BYKOBBICOTHBIX COOTHOIIIE-
HUH, 4TO BEIET K YIYUILIEHUIO KauecTBa My-
3BIKAJIBHOTO CITyXa’.

Takum oOpa3zom, NMpu HANUCAHUU JHK-
TaHTa HEOOXOJUMO OTTAJIKUBAThCA OT aHa-
Jau3a MY3BIKAIBHOTO TEKCTa, TOAPOOHO
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BBISBIISAS,, HAPAY C AJIE€MEHTaMH HMHTOHA-
LIHOHHOM, J1aZI0TapMOHUYECKOU, METPOPUT-
MUYECKOU CTOPOH, €ro OOIIEeICTETUYECKUMN
KOHTEKCT — CTHIIb, JKaHp, (opmy. B ciyqae
IIPOHUKHOBEHMSI B CTUJIb KOMIIO3UTOpA CTa-
HOBUTCSl OYEBMJIHOM CONPUYACTHOCTH CTY-
JNEHTOB TBOPYECKOMY IPOLIECCY.

YcTaHOBKa Ha TBOPYECKMI acnekT
npenoAaBaHMs

[Ipuopurer meopueckozo  ekmopa
MIPECTABIISET KapaAUHAIBHYIO HAIPaBIISIO-
Y0 METOIUYECKUX ycTpemiieHui Xiel-
HUKOBOM, II€JTb KOTOPBIX — PACKPBITHE H
JalbHEeHIIee pa3BUTHE TBOPYECKUX HABBI-
KOB CTYJIEHTOB.

Ocoboe BHHMMaHHE B CBOCH METOJMKE
MY3BIKOBE]l YIEIsieT UMIPOBU3ALMHU, pea-
JTM3yeMOi B KypcaxX colb()emKnuo, rapMo-
HUU, aHAJIN3a MY3bIKaJIbHBIX TPOU3BEICHUIA
U COOCTBEHHO OCHOBaM HMIIPOBH3AIIHH.
Hapsinty ¢ BocutanueM Xya0KeCTBEHHOTO
BKyCa, MY3bIKaJIbHOM MaMATH M CIYXOBBIX
HaBBIKOB, MIPEXkKE BCETO BHYTPEHHETO CITy-
Xa, BBEJCHHE B OOy4YCHHE HWMITPOBU3AINN
KaK TBOpYeCKoi (opMbl pabOThI Hampase-
HO Ha BOIUIOIIEHUE KPEaTUBHOTO 3aMbICIIa
TOTO WM WHOTO CTYACHTa W PEaln3aluio
€ro TBOpYECKOl (aHTa3uu, Ha yMEHHE
OIyINAaTh ¥ paboTaTh ¢ MYy3bIKAIBHBIM Ma-
TEpHUaIoM, XyJIOKECTBEHHO M JIOTUYHO Ha-
MpaBJIsisl MPOLECC Pa3BUTHUS U MPO30PIUBO
MIpeIyTabiBasi €ro BOZMOXKHBIC IEPUTIETHH,
MOBOPOTHI U T. TI.

be3ycnoBHO, BOCHHUTHIBaTH MY3bIKaH-
TOB-IIPO(HECCUOHATIOB CJIOKHO, HO HEO0-
xonuMo. [Ipu ATOM «HYXHO Kak MOXKHO
paHbllle TMPUBUBATh Yy4YalllUMCS yMEHHE
YyBCTBOBATh CTWUJIb MPOU3BEJCHUS, MMOHU-
MaTh €ro CTPYKTYpHYIO LEIOCTHOCTb, 3a-
JIO)KEHHBIA XyJ0’KECTBEHHBIN o0pa3» |[8,
c. 31]. Cam nporiecc UMIIPOBU3ALIMHI aBTOP
METOAMKH pa3ieisieT Ha TPU dTara.

Ilepsoviii sman (teopernueckuii). Onaun
U3 CTYIEHTOB HEOAHOKPAaTHO HCIOJHSET
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n30paHHbIN TIearoroM GparMeHT 13 My3bl-
KaJIbHOW JINTEPATYPBI, OTBEYAIOLIUN UMIIPO-
Bu3anuu. OCTallbHbIE CTYACHTHI XapaKTepu-
3YIOT [TPO3BYYaBUIYIO MY3bIKY, aHATU3UPYIOT
€€ TekcT. Croa BXOIUT dDMOLIMOHAJILHBINA OT-
KJIMK Ha YCJBIIIAHHOE, ONPEAENICHUE CTUIIS
(aBTOpa), TOHAJIBLHOCTH, >KaHpPA, pazMepa,
(dopMbl, TPUEMOB pa3BUTHL.

Bmopoti sman (npaxktuueckuit). Coun-
HEHUE MY3bIKaJbHOTO OTPBIBKA (TE€MBI) IO
MaTpule, MPENJOKEHHOW Menarorom, Iae
TOXKE YUUTBIBAIOTCS kKaHp, GopMa, pazMep,
IPUEMBI Pa3BUTHS, Xy10)KECTBEHHAsI CTOPO-
Ha BOILIOIMIEHHOTO 00pa3a.

Tpemuu sman. VIciomHEHHE KaXKIbIM
yYaluMcsi Ha CBOEM HHCTPYMEHTE TOTOBOM
MMIIPOBH3ALMH, YTO COIPOBOXKIAETCS aHa-
JIM30M IIPO3BYyYaBIIEH MY3BIKHM BCEH I'PYII-
MOM CTYJICHTOB.

Tem camblM, yk€ B IIEpBOM CEMECTpE
y4eOHOro IJjaHa MPOUCXOAUT H3YyUYEHHE
IPOCTHIX (HOPM, OTBEYAIOIINX COJAEPKAHUIO
aHanuTHueckoro kypca. IIpurom TBOpUe-
ckas (hopma paboThI MOKET peaTn30BhIBATh-
¢ M B Kypce coib(eaKuo, Ilie OCBOCHHE
e€ CHocoOCTBYET pa3BUTHIO TBOPYECKOM
¢danTasum, 4dyBcTBa (OPMBI, OBIATCHHUIO
METOZaMH Pa3BUTHS, BOCIUTAHUIO Xy 0XKe-
CTBEHHOTO BKYCa, MY3bIKaJbHON MaMsITH,
AKTUBU3ALMU BHYTPEHHETO CIIyXa.

[TocTeneHHO OT COYMHEHHS] MEJIOIUU
CTYACHT NEPEXOOUT K TOCTHKEHUIO «HO-
BbIX» >kaHpoB U ¢opm. H. I XneGHukosa
CUMTAET, YTO B UJCANEC «KaXJbII CTYICHT,
U3YUYUBILIUMN KypC TEOPETUYECKUX AUCIU-
IUTMH, O00s13aH YMETh HalucaTh JAJsl CBOETO
MHCTPYMEHTA KOHILIEPTHBIN 3TIO, KOHLIEPT-
HYIO TIbECY, NTbECYy JJIsi aHCAMOJIsl JyXOBBIX
MHCTPYMEHTOBY [5, c. 12].

KynemuHanmen Takod TBOpYECKOW pa-
OO0TBHI CTAJI0 MPOBEIEHUE OTKPBITHIX 3a4é-
TOB-KOHLIEPTOB, B KOTOPBIX JYXOBUKH
UCHIOJIHSJIM  COOCTBEHHBIE  KOMIIO3MIIMH.
Kpome TOro, ux coOuyMHEHMs 3BydYaJld Ha
3aHATUSAX oOmiero (GoprenuaHo, Ha Ypo-

KaX CHEUUAIbHOCTH, a JIy4IlINe U3 HUX UC-
NOJIHSUIUCh J1a’K€ KOHLIEPTHBIM OPKECTPOM
JIYXOBBIX HHCTpyMEHTOB «Bonra-bauny,
OCHOBAHHBIM 3aCITy’KEHHBIM JESTEJIEM HC-
kycctB Poccum, mpodeccopom Caparos-
CKOMl TOCYIapCTBEHHOW KOHCEpPBATOPUHU
A. 1. CensaunbiMm B 1991 roxy.

Oco0o crnenyer OTMETUTh U TOT (DaKT,
YTO TBOpYECKUE pPAOOTHl CTYIEHTOB-IY-
xoBuKOB B 2000 romy Ot oTOOpaHbl U
OnyOJIMKOBaHBl B CIHEHUATBHOM H3IaHUHU
H. I’ Xi1eOHUKOBOM — METOAUYECKOM IIO-
cooun «Counnenust Mostoabix. CounHeHUs
CTYACHTOB Kaeapbl TYyXOBBIX M YAapHBIX
unctpymenToB CI'K um. JI. B. Cobunona
B Kypce “OcHOBbI uMIpoBHU3aluu™» [6].
KonkperHoe packpbiTie 0COOCHHOCTEH
TBOPYECKOTO HAYMHAHHUS MY3BIKOBENA pe-
aMM30BaHO B Y4eOHO-METOAMYECKOM TIO-
coOuu aBTOpa, aJPECOBAHHOM IE€Jaroram
«O HeTpaAUIIMOHHOM MOAXO0JE K U3YUYEHUIO
TEOPETUYECKUX JUCIUIUIMH Ha OTIEICHUU
IYXOBbIX MHCTpyMeHTOB B (CaparoBckoii
koHcepBatopum» (1999) [4].

ABTOpCKast MeToiuka XIJIeOHUKOBOH T0-
3BOJIIET COBEPIICHCTBOBATH MPEIMOIaBaHUE
MY3bIKAJIBHO-TEOPETUUYECKUX  JTUCIUIUINH
y JIyXOBUKOB-UCIIOJIHUTENEH: BBI3BATh HX
HWHTEpPEC K 3aHATUSM, PA3BUTh TBOPUYECKHUE
CIOCOOHOCTH, YCUIIUTH CBS3b CO CHEIHab-
HOCTBIO YYalIuXCsl, YCTPAHUB TEM CaMbIM
HEJOCTATOYHYIO MPOPMIH3AIUIO TIpeaMe-
TOB MY3BIKaJIbHO-TCOPETHUECKOTO ITHKIIA,
Conbdenkno pearbHO CTAHOBUTCS COCTAB-
HOM 4YacThl0 CHEIUAIbHOCTH BHE MOJIME-
HbI 0a30BbIX (PyHKUUHN negaroroB. MHeMU
CJIOBaMHU, UMEHHO B 3TOH c(pepe By30BCKOI
o0pa3oBaTeNbHON CHUCTEMBI TIPEOIOJICHA
npo06semMa, oCTaBIEHHAs COBETCKUM MY3bl-
KO3HAaHHUEM ell€ MOJIBEKa Ha3al: OCYyIIeCT-
BJIEHA OpraHUYeCcKas CBSI3b TEOPETHUECKUX
JUCLUIUINH C MY3bIKQJIbBHOM MPAKTHUKOM.

Mys3unupyronias 1esiTeIbHOCTb B paboTe
CO CTY/IEHTaMHU-IyXOBUKAMHU HA MY3bIKaJlb-
HO-TECOPETUUYECKUX 3aHATHUAX BO MHOTOM
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IPETBOPSICTCS OJ1arogapsi BBEICHUIO TaKUX
(dhopM paboThI, KAK UMIIPOBU3AIIHS U COYH-
HEHUE, YTO HETOCPEJACTBEHHO BENIET K CTH-
MYJISIIUU TBOPYECKUX HABBIKOB YYalllUXCS.
dopmMupoBaHUE U Pa3BUTHE PA3HBIX CTOPOH
MY3bIKaJIBbHOTO CITyXa BO MHOTOM OTBEYaeT
«IOCTAHOBKE M PEIICHUIO OO0IIeICTeTHYC-
CKHX 3aJ1a4, HAlpaBJICHHBIX HA BOCIIUTAHHE
Y CTYICHTOB XyJ0KECTBEHHOTO BKyCa, JyB-
CTBa CTHJISI U WCIOJHHUTEIBCKOTO MacTep-
ctBay» [8, c. 30].

NupuBruayanbHOE W MAaccoBOE€ IpH-
MEHEHHUE CTYJICHTAMH Ha 3aHATUAX COJb-
(dbemKno pa3HBIX MYXOBBIX HMHCTPYMEHTOB
OXBAaTHIBACT HAPSAY C HMMIIPOBU3AINMCH H
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COYMHEHHEM OCHOBHBIE (OpPMBbI PaOOTHI:
MHTOHAIIMOHHBIE YIPa)KHEHUs, CIyXOBOU
aHaim3, TeMOPOBBIC JWKTAHTHI, CONb(EI-
KUPOBaHUE, YTEHUE C JIUCTA. TeM cambIM
npeojoieBaeTCcsl  y3KorpaMMarudeckas
OpPHEHTALMs B TPENOJABAHUUA MY3bIKaJIb-
HO-TEOPETHUYECKUX JTUCIHUIUINH CTyIACHTaM
UCTIOJTHUTENbCKUX CHEeIMATU3aHil.

TakuM 00Opa3oM MOJHOCTBIO U TBOpUE-
CKU peaju3yercs Halllellee >XU3HEHHOE
MPETBOPEHUE B MHHOBAIIMOHHON METOIMKE
aBTOpa MeJarornuecKoe Kpe1o My3bIKOBEIa
H. T Xne6uukoBoii: «CTyIeHTOB HE HaJl0
3aCTaBIATh, KX HAJIO 3aMHTEPECOBATHY [TaM
xe, c. 31].

<S> TIPUMEYAHUA <>

! XnebuukoBa Huna I'puropbeBna (poj.

1940, CapatoB) — gnoueHT kadeapsl Teopuu
My3biku 1 komno3unuu CI'K nmenn JI. B. Co-
OMHOBa, B HACTOSAIIEE BPEMsI HAXOAUTCS HA 3a-
CITy’)KEHHOM OT/IbIXe (Onorpaduueckue JaHHbIe
U CIMCOK ITyONMKAIMi PUBEICHBI B SHIHKIIO-
neguyeckoM u3nanuu CapaToBCKOM KOHCepBa-
Topuu: [2, c. 390-391)).

B 1966 ronxy aunnomuast pabora XneOHu-
KOBOH, MNOCBAIIEHHAs «PexBuemy» JImutpus
Kabanesckoro Ha ctuxu Pobepra PoxnecTBen-
CKOro, Obuia ygocTtoeHa 30J0TOM Medand Ha
Bcecoro3HOM KOHKypce Hay4yHBIX CTyAECHYE-
ckux pabot [7, c. 49]. IlpakTrueckoe BHe-
JpeHre HOBOH METOIUKU CAHKIIMOHHPOBAJIO
npucBoenne H. I. Xne6uukosoit BAKosckoro
3BaHUS JIOLEHTa Oe3 3alluThl KaHAUIaTCKOU
JicCepTaLny.

2 BakHO Y4HTBHIBaTh M TOT (aKT, YTO C Ce-
pemunbl 1990-x TOOB «HaA BTOPOM Kypce 00y-
YEeHUs y JyXOBUKOB MMITPOBH3ALIUS BENACh Kak
OTZeNIbHAs JUCIMIUIMHA B PaMKax IPeIMETOB
MY3bIKaJIbHO-TEOPETUUECKOTO LUKIa» [7, c. 52].

> OTMeTHM, OJIHAKO, 4YTO B IPOTHBOBEC
teopun H. A. T'apOy3oa, H.I. XneOHukoBa,
UCXOAS M3 COBPEMEHHBIX HAYYHBIX JaHHBIX,

npu3HaET TONBKO TPOMOOH 3a HHCTPYMEHT
¢ He(UKCUPOBAHHOW BBICOTOM 3BYyKa, JIpyrue
XK€ JyXOBblE HHCTPYMEHTBl PacCMATPUBAET,
KaK UMEIONINE MOTY()UKCHPOBAHHYIO BBHICOTY.
B cuiy HeECcOBEpLIEHHOTO YCTPOMCTBa IyXO-
BBIX MHCTPYMEHTOB NOYTH BCE METOIUYECKHUE
TPYHBI TIeAarora JIOTOJHEHBI CBEIACHHUSIMH 00
OTJEIbHBIX «HECTPONHBIX)» 3ByKaX HHCTPYMEH-
TOB, 00JAaIAIONTUX HETOYHOCTHIO B BOCIIPOU3-
BEJICHUU HOT HATypaJIbHOTO 3BYKOPS/Ia.

4 Tekcr w3 Oecenpt H. I. XineOHHKOBOMH
C My3bIKOBEeOM-IUIUIOMHUKOM [[. M. Illonué-
3oBo# 12 mas 2018 rona.

5> Ilemaror MpOBOIWII OMBITBHI CPEAU CTY-
JICHTOB Ha BBISIBJICHUE CKOPOCTH CIIYXOBOM pe-
aKIIMH, B3SIB 32 OCHOBY MHTEPBAJIbI, AKKOPJIbI 1
Monyssauuu. [1o Mepe ycBoeHus 3alaHus TEMIT
BO3pacTall, Kak U OBICTPOTa pearupOBAHMSL.

® ABTOp HACTOSIIIIEH CTAaThU C Hayaya TeKy-
[ero y4eOHOro rojja MPUCTYMUBIIHHA K 3aHITH-
SIM CONb(EHKUO C MEPBBIM KYpPCOM CTYIEHTOB
nyxoBoro otaenenuss CI'K, mocraBuna uemnb
MPaKTUYECKHU MPETBOPUTH AaBTOPCKYIO METOJIU-
ky H. I. XneOHukoBoi, mokaszas e€ )KU3HECIIO-
COOHOCTH (B HACTOSIIEE BpEeMs 3Ta I1eJIb TIOCTe-
IIEHHO PEaJIN3yeTCs).
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