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TpaHcdopmaumm oTe4eCcTBEeHHOW NECEHHOM KYAbTYpbI
B 90-e roabl XX Beka (perMmoHaAbHbIM aCMekT)

B necennoit kynsrype Poccun B 1990-e romsl mposiBUIMCH Kak OOIIME YepThl pa3BUTHUS
B YCIOBUAX pepopMUpOBaHUS oOOLIECTBAa, TaK U peruoHanbHas crneuuduxa. IIpodrema
paccMaTpuBaeTCsl B CTaTh€ Ha NPUMEPE HEeCeHHOU K)Ibmypbl KOMNOZUMOPCKOU (A8MOopcKoll)
mpaouyuu Boneoepaockoti obnacmu. Jlemoxkparuzanusi W PHIHOYHBIE OTHOIICHUS TPUBEIH
K PpEOpraHu3alMy YUpexXJEeHUN KyJIbTypbl M TBOPYECKHX COIO30B, CO3JAaHUI0 HOBBIX (OpM
YUpEXKJIEHUHN, OpraHu3aliii, TBOPYECKUX KOJUIEKTHBOB, POXACHUIO IOy-Ou3Heca. s 3Toro
nepuo/ia XapakTepHO JKaHPOBO-CTHIIEBOE Pa3HOOOpa3ne My3bIKaJIbHOTO HCKyccTBa. CoxpaHseTcs
IIPEEMCTBEHHOCTh TPAJAMIIMI COBETCKOM NIECEHHON KJIACCUKH, BKIIFOYAIOIIEH ITECHU IPakTaHCKOTO
3By4aHHMsl, BOCHHbIE, JUpUyeckue. [I[pumepoM HOBAaTOPCTBA B KYJIbTYpe pErMOHA CTaJ0 Pa3BUTUE
HOM-KYJABTYPbl. 3HAYUTEIHHO 3BOJIIOLHUOHUPOBAIIN JIKA30BOE UCKYCCTBO, POK-MY3bIKa, aBTOPCKas
u netckas necHs. OCHOBOM MeceHHOU KyabTyphl 1990-x ro10B cTana co3gaHHasi B COBETCKHE TOJIbI
CUCTEMa MY3bIKaJIbHOIO 00pa3oBaHMsl, CETh KIYOHBIX yUpeKIeHUH, (ecTHBaIbHOE JBHKEHUE,
(dopMupOBaHUE 3BYKO3AIUCHIBAIOIIUX CTYAHM, OSABIEHUE MY3bIKaJIbHBIX PAaIUOCTAHLIUMI.
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Transformations of the Russian Song Culture
During the 1990s (the Regional Aspect)

In the Russian song culture of the 1990s both the general features of development in the
conditions of reformation of society, as well as the regional specific features were revealed. The
issue is examined in the article by the example of the song culture of the composers’ (authorial)
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tradition of the Volgograd Region. The democratization of society and market economy relations
have led to a reorganization of the institutions of culture and artistic unions, the creation of new
forms of institutions, organizations and artistic ensembles, as well as to the birth of show business.
This period was characterized by a diversity of the art of music in terms of genre and style. The
continuity of traditions of the Soviet song classics was preserved, which included songs of civic
importance, as well as war and lyrical songs. An example of innovation in the culture of the region
was the development of pop culture. The art of jazz, rock music, bard and children’s songs had
undergone evolution. The basis of the song culture of the 1990s was the system of musical education
created in the 1990s created during the Soviet period, a network of club institutions, the festival

motion, the formation of sound recording studios and the appearance of musical radio stations.

Keywords: the song culture of Russia, regional culture, the Volgograd region, the popular song,

show business.

CCIIEJOBAHUE POCCUNCKOW TMECEH-

HOW KynbTypbl rpaHu XX—XXI

BEKOB MPEJCTABISIET 0COOYI0 BaXK-

HOCTh, mnockonbKy pacrnang CCCP, cmena
MOJIEJTH OOIIIECTBEHHOTO Pa3BUTHSI OKa3aJIH
OTPOMHOE BIIMSTHUE Ha ITPOLIECCHI TpaHChop-
Malluu CoiepKaHusi U POpMbl OTEUECTBEH-
HOIl NEeCeHHOUN KyabTypbl. OIHOBPEMEHHO
C TOCYHApCTBEHHBIM IIEPEYCTPONCTBOM
B 1990-e roasl Poccus BKIroYniachr B MU-
poBBIE Tporecchl robanu3anuu. M3yuenue
KYJIBTYPHBIX CJIBUTOB, MPOUCXOASIINX IO
BIIMSIHMEM JIJAHHOTO (pakTopa, ciocoOCTByET
yIIIyOJIEHUIO HAllIero NOHUMAaHUsI crielugu-
KU POCCHMCKOM IECEHHOMN KYJIbTYPbl KOHLIA
XX Beka. B mocnennue ronpl Habmonaercs
yCHJIeHHE OOLIECTBEHHOTO UHTEpECca Peru-
oHOB Poccuu k nccie10BaHuIo KyJIbTYpHOTO
Hacleausl CBOe Masion poauHsl. llecennas
KyaeTypa Bonrorpazackoit obmactu npeno-
cTaBisieT Oorareimuii Matepuan. [lamarte
0 BOEGHHOH MCTOPHM ropoja-repos, ocodas
POJIb Ka3auybUX KYJIBTYPHBIX TPAIULIHAM, TIO-
JUATHUYHBIA M TOJMKOH(ECCHOHATBHBIN
COCTaB HACEJICHUS, a TaKXKe «KYyJIbTypHas
aprepusi» — Boara npuagaloT HEMoOBTOPH-
MBIl KOJIOPUT NECEHHOM KYJIbTYpE pETMOHA.
«CoBpeMEHHas1 COLMOKYIIBTYPHAs CUTY-
anusa, — ormevaer H. FO. Kupeesa, — Tpe-
OyeT TOBBIIIEHHOTO BHUMAaHUSI K MpooIe-
MaM  (DYHKIIMOHUPOBAHHS MY3BIKAIHHOTO

UCKycCTBa B 00mmIecTRBe...» [3, ¢. 49]. Dtum
npobaemMaM MOCBALIEH LENbIN PsIJl UCCIIEAO0-
BaHUH 3apyOexHBIX aBTOpoB (cM.: [7; 8; 9;
10]). OOpariM BHMMaHHE, YTO U 3apyOex-
HbIE, U OTEUECTBEHHbIE CCIIEI0BATENN MO~
YEPKUBAIOT HEOOXOIUMOCTb OCOOBIX MOJI-
XOJIOB K W3YUYCHHIO TOMYISIPHOW MY3BIKH.
A. C. Konecnuk nwmier, yro B «‘“‘popular
music studies” nomynsipHast My3bIKa ITOHIMa-
eTCsl KaK MHOTOYPOBHEBAsI CHCTEMA COIHAIThb-
HBIX WHCTHTYTOB W TPAKTHK, BKITFOUAIOIIIHX:
CO3/IaHUE U 3aITUCh MY3bIKAJIbHOTO MPOAYKTa,
€ro TPEe3eHTAlMIO (BKIIIOYAsi BHJICOKJIMIIBI,
KOHIIEPTHI, OOJIOXKKH aTb,OOMOB, KOHIIEPTHBIE
BBICTYIUIEHUS] MY3bIKaHTOB), pPacIpoCTpaHe-
HUE U pEeLEenIyIo aynuTopuei» [35, c. 335].
TBOpuecKue COr3bI KOMIIO3UTOPOB U TIH-
careneit B 1990-e roapl, NUIIMBIIMCH TOCY-
JAPCTBEHHOMN MOIIEPIKKU, TBITAIUCH COXpa-
HUTb CBOM cTaryc. Bonrorpasickoe otienenue
Coroza xommnosutopoB PCOCP, mno3nnee
Coroza xomrosutopoB Poccun, B koHie XX
BEKa OOBEIUHSIO TaKUX KOMIIO3UTOPOB, KaK
1O. I1. bapanos, JI. A. bypos, A. B. Knumos,
B. W. IIpumak, I1. TT. Mopozos, 0. O. HoBu-
kOB U Jip. OCHOBHASI TeMa MPON3BEICHHIA BOJI-
TOrpaZicCKUX KOMIIO3UTOPOB — 3TO JIOOOBb K
POIHOMY TOPOJLY U €T0 TepOrYeCcKast HCTOPHSI.
Oco0yto crpanuily B wcropuu Bosro-
rpajia COCTaBISIET OATUUYECKOE TBOPUECTBO
M. K. Arammnoi. E€ nupudeckas 1mossus,
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CTUXM HAa BOCHHYIO TE€MYy CTall OCHOBOM
Jutg MHOTMX nonynspHbIx neceH (IT @. Ilo-
HOMapeHKO — «A TJie MHE B35Th TaKylo Iec-
Hio», «[logapu MHe mmatok», «Yrto ObLIO,
To ObLIO», «Pactér B Bomrorpame 06epés-
ka»; E. H. [Itnukun — «Ckaxu, noapyray;
B. I Muryns — «Ilecus o conaare»). Becbma
TI010TBOPHOM B 1990-¢ rozpl Obl1a TBOpUE-
ckag aearenbHoCcTh nodTa B. 1. OBunHIIEBa.
MHorue ero cTuxu IOJIOKEHBI HA MY3BIKY,
a necusa «Poccusa — Pomuna» B. Murynu
ObL1a yI0CTOEHA Mpu3a Ha KOHKypce B WTa-
muu. [leceHHoe Hacnenue HapOIHOM apTHUCT-
xu CCCP, xomnozutopa A. H. [TaxmyToBoii,
ypokeHKu Bonrorpanckoit obiactu, Tpaau-
IIUOHHO OBUIO HIMPOKO MPEICTABICHO B MY-
3BIKAJIbHOM KYJIBTYPE PErHOHa.

PazButHiO eceHHO# KyabTyphbl CLIOCO0-
CTBOBAJIO CTaHOBJIEHHE BhICIIEro Mpodec-
CHOHAJILHOTO MY3bIKaJIHHOTO 00pa30BaHUS:
B 1990-e roap1 ObuTHM Oprann3oBaHbl Bosro-
TPaJCKUN MHCTUTYT UCKYCCTB U KYJIBTYpPBI
u Uucturyt uckycctBs mmenu II. A. Ce-
peopsikoBa (¢ 2013 roga — Bonrorpaackas
KoHCcepBaTopusi). biarogaps 3 TuM yueOHbIM
3aBEJCHUSIM YJAJOCh COXPaHUTh CIIOXKHUB-
mIMecs TPAJAULIUU OTEYECTBEHHOTO MY3bI-
KaJbHOTO 00pa3oBaHMsl, B KOTOPOM CTaHO-
BUTCSI aKTyaJbHON MOJITOTOBKA HE TOJBKO
KBAIM(DUIIMPOBAHHBIX ~ MCTIOTHUTEIIbCKUX
U TIeIarOrM4ecKuX KaJpoB, HO U JesiTesnen
My3bIKaJIbHOU UHAYCTpUH [4, c. 174].

M3menunace cucrema opraHuzanuu
KOHIIEPTHO-TAaCTPOJIbHOM  JI€ATEIbHOCTH.
Vnpasnuenne lockonuepra u CoOrO3KOH-
[epTa CTAJI0 CEPbE3HBIM UCTIBITAHUEM IS
KOHIIEPTHO-UCIIOTHUTEIBCKOM  KYJIBTYPhI
cTpanbl. Bonrorpanackas oOmactHas ¢u-
JAPMOHMUSI B 3TH TOJIbl NIEPEKUBAIIA PAJI pe-
opranuzauuid. B 1990 rony ¢uiapmonus
ObLIa JIMKBUIUPOBaHA, HO B 1996-M «B 11€-
JSIX Pa3BUTHS BUJIOB U KaHPOB 3CTPATHOTO
UCKycCTBa» Obul co3fnaH Bounrorpajackwuii
teatp acrpanpl. Ilyrém cnusanua Tearpa
acTpanbl u Bonrorpaackoit ¢umapmMoHuH

(1999) coznaércs kKoHLIEpTHASI OPraHU3ALIMS
— I'ocymapCTBEHHOE yUpPEKIECHUE KYJIbTYpPbI
«Bonrorpasnckas o0nactHas GUIAPMOHUS.
[Ipumepom HOBaTopcTBa B KyJIBTYpE pe-
TMOHA CcTallo OypHOE pa3BUTHE MOM-MY3bl-
ku. Bonrorpaackuii My3bIKaHT U POJIFOCED
M. PomanoBckuii B 1990-e rognl B KauecTBe
nupekropa Bonrorpaackoro tearpa actpa-
nel 1 LlenTpa poccuiickol mecHu croco0-
CTBOB&JI CTAHOBJIEHMIO M TPOJIBUKEHUIO
MOJIOZIBIX TEBIIOB M KOJJIEKTUBOB ropoia
[1, c. 147]. OnauM M3 €ro yCneurHsix mpo-
€KTOB OBbLJI PETMOHAJIbHBIN TEIEBU3HOHHBIN
dectuBans acrpagHoit mnecHu «lloBo-
KbE», KOTOPBIA CTUMYIMpPOBAJ CO3JaHUE
U pacupocTpaHEHHe JydlnX o0pasIoB
nonyJsipHoi necHu Bonrorpana, Actpaxa-
Hu, CaparoBa, Kazanu, Camapsbl, DIUCTBHI,
Spocnasns, TyraeBa, UeOokcap. B kaxmom
n3 3Tux roponos ¢ 1998 nmo 2000 rox mum
TEJIEBU3UOHHBIE TPOrPaMMBbI, MOCBSILIEH-
Hble y4acTHHUKaM (ecTUBalii — aBTOpaM H
VCIIOJIHUTENSIM HOBBIX POCCUICKUX MECEH.
Crynust «Jam Records» crana neHTpom
pasBUTHSL  BOJITOTPAJICKOIO IIOy-Ou3HEca.
3nech paboTanu 3BYKOPEKUCCEPBI M apaH-
»kupoBlMKH B. bponosckui, M. bonabipes,
C. IIpsinoB, B. Yucnos, C. Kppuibios. bra-
rofaps ux npoheccCuoHAIN3MY yPOBEHb MO-
JIOJIBIX UCIIOJIHUTEIIEN 3HAYUTEIIbHO BO3POC,
a y KOJUIEKTUBOB U COJIUCTOB MOSIBUJIACH BO3-
MOXKHOCTb MOJIYYUTh KaUE€CTBEHHBIE CTYIUN-
Hble yciyru. [ pynnsl «ltypman JBxopmk»,
«Anpnepcen», «Hampumep», «bropo Haxo-
nok», «Payr-banny; apructel B. Ilarpuk,
J1. XoxioB; ancambmu «Kapycenby, «JIazope-
BbII 11BeTOK», «Ka3zaunii kypenb», «Kazaubs
Boisy, «llapuma», «lleceHHas pocchIby,
«DOMUH JIEHb» — 3TO TOJBKO HEKOTOpbIE
YYaCTHMKH IIPOLIECCA CTAHOBIICHUS HOBBIX
¢opM OBITOBaHUS MY3BIKAIBHON KYJBTY-
Bl NOCTCOBETCKOTO MEPHOA B PETHOHE [6].
B Bonrorpane 90-x HaunHam CBOIO Kapbepy
. Nybnosa, H. Kpynarus, K. byOHos, rpyn-
el «Plazmay («Slow Motiony), «<FM» u np.
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J11s OTeUeCTBEHHOM KYJBTYPbI JIEreHaap-
Hol crana ¢urypa A. H. Boponosa — mpo-
MaraljucTa Jpkas3a, XyJI0KeCTBEHHOIO py-
koBonuTenst opkectpa «Combo Jazz Bandy.
KomiektuB nprHMMaln yyactie B MHOIOUHC-
JIEHHBIX J1Ka30BbIX (ectuBaimsix B Poccun
u 3a pyOexxoM. B My3bIKaJIbHYyI0 HCTOpHIO
cTpaHbl Bouén Beepoccuiickuil gectuBaib
«/1a30Bo€ pPyKOIOKATUEY, YUPEKIEHHBIN
B 1991 rony (opraHu3arop U BIOXHOBUTENb
A. H. BopoHOB), 3aBO€BaBIIMIA HOIMYJISAp-
HOCTb MHOTOOOpPa3HeM JKa30BbIX CTUIIEH U
UCIIOJTHUTENIbCKUM MAaCTEPCTBOM y4YaCTHU-
koB: I. I'apansin, M. Anbnepun, A. unk-
nonep, . Kpamep, A. Kysnenos, 1. bpuis,
K. HazaperoB, A. Oceituyk, A. ®wuep,
B. bynapun, C. ManyksH u np. [lo MHEHHIO
A. BopoHoga, B Bosirorpaze «o1HuM U3 Hau-
0osnee mpodeccCHOHATbHBIX KOJJIEKTHUBOB,
UTPaBIINUX JPKa3, B Ty TOpy ObLIT aHCAMOIb
“Jlenppun” mon ynpasnenuem B. Bpomos-
ckoro, kyna Bxonuiau A. bonasipes, B. J1y6-
uoB, C. I'puropres» [2, c. 45].

Bnepssie B Poccun Bonrorpaiackuii an-
caMOnb crapuHHON My3blku «KoHKOopAus»
MONy4YnsI OOIIECTBEHHOE NpU3HAHUE, TIO-
MyJSIPU3UPYS JTydinre oOpas3ipl MeCceHHOU
KYJIBTypbl  AOpPEBONIOLMOHHOM  Poccum.
B kpyrax mroOuteneit aBTOpPCKOW Tiec-
HU 0COOYI0 M3BECTHOCTH MOJYYUIIO TPHO
«Anbpmanax» (B. Kamenckuii, XK. Ilonosa
u C. XainoB). [leceHHble XUTHI, MIIATEPHI,
KOMITO3UIIMH 3By4Yaldd B 3(Upe My3bIKajb-
HBIX pagnocraniui «Espona miroc Bosro-
rpan», «Hosas BonHa» u nap.

OnanM U133 GEeKTUBHBIX HATIPaBJICHUH TO-
MyJSIPU3AIUH JIyYIINX 00pa3oB MYy3bIKaJIb-
HOTO TBOPUYECTBA OCTaBAJIOCH (hECTUBAIBHOE
nwxkenne. C. Kapcaes, munep Bomirorpan-
ckoil mepdopmaHc-rpymbl  «OpKECTPUOH»,
coBMecTHO ¢ P. A3uzoBeiM 1 B. Mummnem
OpraHM30BAIM MEKIYHAPOJHbIH (ecTHBaIb
«Heono3nannoe nBumxenue» (1986—1991),
KOTOPBIM 3HAYUTEIBHO TOBIMSJI HA pacKpe-
HIOLIEHUE MY3bIKAJIbHOTO MBIIUIEHHS LIETIO0T0
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MIOKOJIEHUS] MOJIOZIBIX MYy3bIKaHTOB Bosnrorpa-
na. O1ot (dectuBasib codupan B Bonrorpane
JY4IIUX MY3bIKaHTOB U I103TOB aBaHIapIHO-
I'0 HalpasJICHUs, CPEIU y4acTHUKOB — B. Ta-
pacos, B. Uekacun, B. [Tonomapea C. Jletos,
B. Makapos, B. Bonxkos, B. T'aiiBopoHckuii,
K. Kamnep, /I. [Ipuros, rpynms! «3Bykr My»,
«Lokomotiv Konkrety», ancam6is M. Tlekap-
ckoro u ap. Ocoboe MECTO B BOJITOTPAICKOM
KyJbType 3aHsy1 KOHKypc «lIpoBuHIManbHas
My3a», OCHOBaHHbIN B 1992 romy xypHanu-
croM A. KapMaHOoM Kkak 01aroTBOpUTEIbHBIN
npoekT. Cpeau nodeaureneidt koHKypea 90-x
— BeJlyILLHE BOJITOTPAZCKUE MY3bIKAHTBI, I10-
3ThI, KOMITO3UTOPBI, NEBIBI, MPOAIOCEPHI [1,
c. 118-147]. YupexaeHve agMUHUACTpaLIUEi
Bonrorpaackoit  obmact, Bonrorpaackum
LlenTpoM comManbHBIX HHUIMATHB (HBIHE
Bonrorpanckass permoHaibHas 0OIIECTBEH-
Has Jerckas opranuzauusi «CosBe3nue Ta-
nantoB») u BI'TPK «Bomrorpaa-TPBy» Mex-
ITYHApOAHOIO OTKPBITOIO JIETCKOTO KOHKypca
3CcTpagHOM mnecHu «MalleHbKHe 3BE3I0UKI
(1995) crano pemaromuM (pakropoM pa3Bu-
TUSL JETCKOIO IECEHHOTO HCIOIHUTEIBCTBA
B peruoHax IloBomxkbs u FOra Poccun.

B Poccuu B 1990-¢ 6omnbliioe pacnpocTpa-
HEHHE NOTy4YuIIa Kak MpogecCHOHaANIbHAsL, TaK
U caMmofedTenbHas 3cTpana. B npoBuHIMH
SIBHO HaOTIOAANIOCh CMEUIEHHE B CTOPOHY ca-
MOZEATEIbHBIX (JOPM MY3bIKaIbHOTO TBOpUE-
cTBa. [ OCyIapCTBEHHBIN U MyHUIIMNIATBHBINA
CEKTOp KYJBTYpbl peTHOHA ObLI PECTABIICH
OOIIMPHON MHOTONPO(MUILHON CEThIO Y4-
PEXIECHUN KyIbTypbl. Ba)kKHO ITOMYEPKHYTH,
YTO MAaTepUalIbHOE TMOJIOKEHUE OpraHu3a-
U KyJIBTYpbl U3-32 HENO(DUHAHCUPOBAHMUS
ObuTO0 TsDKENMbIM. B 3TO# cuTyaumu BbIpy-
yajna CIOXKUBLIAsCA B MPEIIIECTBYIOIIUE
TOJIbl CCTEMA PA3BUTHS CaMOIESITEITbHOCTH.
TBOpYeCKMI 3HTy3Ha3M J1aBajl XOpOILIUE pe-
3ylbTaThl B Pa3BUTUU MY3bIKAJIbHOM KyJlb-
Typel B paiioHax Bonrorpaackoii o6macty.
Cpenu BOKaJlbHO-MHCTPYMEHTAJIBHBIX aH-
camb6neii JIBopiioB KynbTypbl Bonrorpaga
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B 90-€ rozip! BBLIEISIINCH pymna «/{uHactrsy
B. u 3. Ucaesbix (JIK ATHOMUHHEBOTO 3aBO-
na) u BUA «Bonrorpamisn B. Jlelinnxopuua
([BOp11a KyIbTYpbl U TEXHUKU « XUMHK).
Takum o00pazoM, BbISIBICHHE HauOolee
3HAYUMBIX [IEHTPOB, a TAKXKe U3yUEeHHUE NPaK-
TUK TIECEHHOM KYJIBTYpbl Ha TEpPPUTOPUHN
Bonrorpaackoit 061acTé O3BOJIMIO PEKOH-
CTPYHPOBATh OCOOBIN MY3bIKAIbHBIM MUP KaK
dbopMy HMCTOPHUKO-KYJIBTYPHON pPEaIbHOCTU
pErroHa B IIEPBOE MOCTCOBETCKOE JECSTUIIE-

THe. B 11e710M pa3BuUTHE MECEHHOMN KYIbTYphI
0a3UpOBAIOCH HA JOCTIKEHUSAX «COBETCKOU
ACTPATHON TECHW», TEM CaMbIM COXPaHSIS
NPEEMCTBEHHOCTb KYJIBTYPHBIX TPAIHIIUH.
B 10 xe Bpemst B 1990-¢ ro1p1 B peruoHe mo-
SIBUJINCh TBOPYECKUE KOJUICKTHBBI, KOTOPHIE
3¢hGhEeKTUBHO Pa3BUBAIM  MHHOBAIIMOHHBIE
KYJIBTypHBIE TIPOEKTHI, Onaromaps KOTOPhIM
MIECEHHAs KyJbTypa ObICTPO PUOOpeIa CBOO
WHJIUBUTyaJIbHOCTb Yepe3 BhIPAOOTKY HOBBIX
Ka4eCTB U CPEJICTB BBIPA3UTEIHHOCTH.
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